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DILCILIK LINGUISTICS SA3BIKO3HAHHUE

Niftaliyeva Elnars Giilaga qiz
Azorbaycan Dovlat Pedoqoji Universiteti

ENANTIOSEMIiYA HADISOSININ LEKSIK-SEMANTIK MAHIYYOTi

Acar sézlar: enantiosemiya, leksik-semantik mahiyyat, oks monali sézlor, leksik tisul , alinma soziar, fellar,
dilin liigat torkibi

Key Words: enantiosemia, lexical-semantic essence, opposite meaningful words, lexical way, borrowed
words, verbs, language dictionary content

Knrwueenie cnosa: QHGHmMOCeMU}Z, JIEKCUKO-cemanmu4decKkas CYWHoCms, npomueonojlodHCHble 3HAYEHUE
CJ086, JleKCcuyecKul cocmae, 2naeoll, Cio6apHo20 3anaca A3vlKa

Miiasir Azorbaycan oadabi dili ligat torkibi baximindan zongin dillorden biridir. Dilimizin liigat
torkibi hoyat inkisaf etdikco, xalqin modeni soviyyesi yiikssldikco artir, ¢coxalir vo eyni zamanda
zanginlagir. Hor bir dilin siiratlo inkisaf edon, doyigson hissasi liigat torkibidir.

Miiasir Azorbaycan adabi dilinin ligat torkibinin uzun bir inkisaf tarixi vardir. Liigot torkibi ya
basqa dillordon hazir leksik vahidlor almaqla, ya da dilin 6z daxili imkanlari, s6zlorin monaca
doyismosi ilo olagodar zonginlogir.

Hor bir miiasir dilds bu va ya diger mathumu ifads etmok iiglin yeni-yeni sdzlor va ifadalor meydana
cixir, dilin ligat torkibini inkisaf etdirir.

Basqa miiasir dillor kimi, Azarbaycan adobi dili do, baslica olaraq, 6z daxili imkanlar1 vo basga
dillordon alinmalar hesabina inkisaf edir vo liigat torkibini zonginlagdirir (6,394).

Dilimizin 6z daxili imkanlar1 hesabina inkisafi liigat torkibinin zonginlogsmasinda baglica meyar hesab
olunur, dilin varligini1 vo miistoqilliyini sortlondiron osas amillorden sayilir (5,278).

Azorbaycan dilindo enantiosemiya eyni sos torkibino malik oks monali sézlor dilin liigot torkibinin
inkisafinda xiisusi rol oynayir vo amsls galms yollarina gors asagidaki kimi tosnif olunur:

Azoarbaycan dilinds, dilin daxili imkanlar1 hesabina yaranan enatiosemiya hadisasi eyni sos torkibino
malik oks monal1 s6zlor s6z yaradiciliginda istirakina goro ii¢ qrupa ayrilir:

1. Leksik yolla omala galon sozlor

2. Morfoloji yolla amala galan sozlor

3. Sintaktik yolla amoala galon sézlor

Leksik yolla amalo galon enantiosemiya hadisasi (eyni sas tarkibina malik aks manali sozlor)

Leksik yolla omolo golon sézlorin miiasir adebi dilimizin liigat torkibinin zenginlogmosindo
miioyyan rolu vardir (7,62).

Misallara diqqat yetirak:

omr etmak, hokm etmak

[Sah] bir daqiqodan sonra bagini galdirtb Mirzs Sadraddine buyurdu ki: -Xub, miiroxxasson, get .

[Tvan bay:] Sesini kes, buyuraram basina yiiz tatar1 vurarlar (1,367).

Boali, sizin “qulunuz” salam deyir uzaqdan,

Buyurun, cavab verin, ns fayda var susmaqdan? (11,39).

Soylomak, demoak, toklif etmak (hormot va nazakat ibarasi olub, bazon zarafat, yaxud kinaya vo
istehza Uc¢un deyilir)

No buyurursunuz?- [Pirverdi bay:] Bir s6zii ki, boyiiklorim mona buyurublar, mon gorak ona amal
eloyom .

[Softorqulu:] Aglim yoxdur, agh hardan tapim, buyur, gérak .

[Kazim aga:] Yoldas 6zii buyurdu ki, dur get eva, qonaqlar galocak, hazirliq gordiir .

[Ilyasov:] Oylos, Kazim day1! Umumi sdzii demoya no var: buyur galsin, esidirom (1,367).

Azorbaycan dilinin izahli liigstinds felin oks menalar1 vo menalara dair niimunsler asagidaki sakilda
verilir:

Xilas olmaq, 0ziinii xilas etmak, qurtulmagq, nicat tapmaq

Iran sahlari vo basqalari.. diismondon  qacib qurtarmag moqsadi ilo bu ocaib 6lkesi olan Qafqaza
paonah.
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Olmoak, kecinmak
Amma anam onlarin kd¢mayini esitcok, qurtaracag, yoqin bil ki, haman dogigs keginacak (2,219).
Oyratmak

Miiasir Azorbaycan odobi dilinds genis islonmo dairasino malik olan eyni sas torkibli dyratmak felinin
izahli lugotdo: bilik, sonat, pesa vermok, talim etmak vo adston monfi monada islonon sévg etmoak, tohrik
etmak kimi enantiosemiya hadisasi sayilan oks monalar1 var. Bu felin ifads etdiyi oks monalara vo bu
monalara dair niimunalars nazar yetirak:

Bilik, sanat, pesa vermak, talim etmak

[Adil:] [Atam] allori salamat olan miihariba slillarine xarrathq oyradirdi (3,559).

Canimin sofasi {i¢iin iki ciir sovab edibdi,

Biri - gostorib soxavat, biri do s6z dyradibdi .

Son

Yazilis, forma va taloffiizca eyni olan son soziiniin dilimizo maxsus izahli ligatdo iki oks monasi
verilir: bir seyin qurtaracagi, nahayati, axwrt, axir vo an yeni, an taza, YeniCa meydana ¢ixmis. Homin oks
monalar agagidakilardir:

1. Bir seyin qurtaracagi, nahayati, axiri; axir

Bayramin Mosodibaygils qonaq goldiyi ilk giin son giin olmadi

Ohmodov Ozizi ancaq isin SONUNU xabar veran zong ¢alinanda buraxdi (4,135).

2. On yeni, an 1272, yenico meydana ¢ixmug

Son moda. Elmin son nailiyyatlori. Son xabarlor

Patefonda son dabli bir oyun havasi ¢alinir (2,135).

Seirimiz 6z fikir donunu yoxsa,

Indi ““son modada’ geyinmolidir? (9,42).

Yaman

Eyni sas kompleksino malik yaman s6zinlin pis ve birinci monanin oksina: ¢ox yaxsi, 2la monalari
oksmonaliligin ifadasine xidmot edir. Bu s6ziin sdzdaxili antonimlik yaradan oks monalarina vo onlara dair
niimunalors diqgat yetirak:

1. Pis

O, utancaq vo titrok saslo: “Yaman giin gérmoyoson, oglum, ingallah mon do xocalotindon
¢ixaram” - dedi (8,84).

Bu diinyada ii¢ sey basa bolads;

Yaman ogul, yaman arvad, yaman at (9,42).

2 . Bozon “gox yaxst”, “ala” monasinda iglonir

Dedim axund, seyid, dervis yamandi,

Manim kimi axmagqlar da inand1

Hor yaman yer Ki, olur-yaxsilarin monzilidir,

Lal das igra, xazina doxi virana diiger (11,151).

Belolikls, aydin olur ki, leksik yolla amala galon eyni sas torkibine malik aks monal1 s6zlar igerisindo
6z milli orijinallig1 ilo dilimizin safli§in1 qoruyan fellor iistiinliik toskil edir. Homin fellor dilimizin ligot
torkibinin eyni sos kompleksino malik oks monal1 s6zlor hesabina zonginlogmosinds xiisusi rol oynayir.

Dialekt va sivalor hesabina yaranan enantiosemioya hadisasi .

Dilimizds leksik yolla s6zlorin yaranma iisullarindan biri ds dialekt vo sivalor hesabina s6z artimidir.
Odobi dilin ligat torkibinin zonginlogsmosindo dialekt vo sivolorin xiisusi rolu vardir (10,435).

Dilimizin ligst torkibini dialekt va sivalar hesabina zonginlogdiran eyni sas torkibine malik oks monali
sOzlor asagidakilardir:

Aba

Enantiosemiya hadisosi asasinda yaranan eyni sos torkibli aba soziiniin dialektoloji liigotda qeyd
edilon: ata vo ana oks monalarina vo onlarin islondiyi niimunalers nazar yetirak:

1. Ata (Gadabay, Quba, Ordubad, Zangilan)

Bizds hindi aba ¢ox isdomiyadii, ata diyadug (Quba)
Abam taxil bigiydi (Zongilan) (5,11).

2. Ana (Cabrayil, Qax, Tabriz, Somkir)

Abam hammaoss bizi ¢ox isdiyif (Semkir) (7,11).
Adamcil
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Eyni fonetik torkibli adamcil sézinin sfzdaxili antonimlik yaradan: insan ganina haris olan, vahsi,
adama hicum edan (Semkir) vo bu monaya zidd arif, gabil, adam taniyan oks monalar1 vo bu monalara dair
niimunolor asagidakilardir:

1. Insan gqanina haris olan, vahsi, adama hiicum edan (Somkir)

K&poyoglu iromazanoglu ¢ox adamcil adam oluf, no qodor adam 6ldiiriif (Somkir) (5,12).

2. Arif, qabil adam taniyan

O kisi ¢ox adamcildi, agzin1 agan kimi bilir, ns danigajaxsan (5,12).
Xiniz (Xanlar)

Sozdaxili antonimlik yaradan xwniz sozi dilimizin leksikasini: sirsaxlayan vo paxil, xabis oks
monalarn ilo zonginlegdirir vo asagidaki niimunoslords her iki menada islonir:

1.Sirsaxlayan
Xiniz adam no deson hesavi igori verar, axira da olinon noilso elor (5,222).

2. Paxil, xabis
Hoasan ¢ox xiniz adamdi (Koalbacor) (5,222).

Qolay

Liigot torkibini dialekt sozlor hesabina zonginlosdiron eyni fonetik torkibli golay sézunin: pis va
yaxs1 oks manalart ils baglh niimunslors digqat yetirak:

1. Pis (Biloasuvar, Kolbacar, Nax¢ivan, Ordubad, Salyan, Yardimli, Zaqatala, Zongilan)

Bu yeri golay suvarmisan (Nax¢ivan)
Donumu illaf golay tikiflor (Kalbacor)

2. Yaxsi (Baskecid, Qax, Qazax, Zongibasar, Sorur, Zongilan)

Ma: lica bir az golay eliyir (Sorur)
Qoluma qolaydi (5,307).
Sipixmax

Eyni sos torkibli sipixmax s0zU kokalmok vo ariglamag kimi oks monalara malikdir. Asagida
sOziin hor iki menasma dair niimuns verilir:

1. Kékalmak (Qafan)

Bu no yaman sipuxib?(Qafan)

2. Aniglamagq (Zordab)

Beloaliklo, dialekt vo sivalorimizds eyni sos torkibine malik oks monali sézlorin varligi vo dilimizin
liigat torkibinin inkisafinda bu s6zlorin xiisusi rola malik olmasi dilgilikde enantiosemiya hadisasine tosadiifi
yanastlmanin yanlig oldugunu goéstorir.

Iddabiyyat:
1.Azarbaycan dilinin izahli Ligati (I cild). Baki: “Sorg-Qarb”, 2006, 744 s.
2.Azorbaycan dilinin izahl ligati (II cild). Baki: “Sorq-Qoarb”, 2006, 792 s.
3.Azorbaycan dilinin izahli ligati (III cild). Baki: “Sorg-Qarb”, 2006, 672 s.
4. Azorbaycan dilinin izahli Ligati (IV cild). Baki: “Sorq-Qarb”, 2006, 712 s.
5.Azorbaycan dilinin dialektoloji liigoti.Bak1: “Sorg-Qorb”,2007, 568 s.
6.Hosonov. H. ©. Miiasir Azarbaycan dilinin leksikasi. Baki: “Maarif”,1987,308 s.
7. Xalilov B.O. Azarbaycan dilinin leksikologiyasi. Baki:“Nurlan nasriyyat”, 2008, 442 s.
8. Mommodov N.N. Azorbaycan dil¢iliyinin nazari osaslari. Baki: “Maarif”,
1961, 1971, 367 s.
9. Mammadov N.N. Azarbaycan dil¢iliyinin nazari asaslari. Baki: “Maarif”,
1961, 367 s.
10.Qurbani. “Osorlori”. Baki: *“ Sorg-Qoarb”, 2006, 232 s.
11.Qurbanov A.M. Miiasir Azorbaycan adobi dili.I cild, Baki: “ Nurlan”,
2003, 45 s.

The lexical-semantic essence of the phenomenon of Enantiosemia
Summary
Verbs protecting the purity of our Language prevail with their national originality in the event of
enantiosemia arising from the lexical way(opposite meaningful words which have the same sound
structure). The Same verbs play aspecial role in the enrichment at the expense of the opposite meamningful
words which have thee same voice complex of our language dictionary content and are classifiedaccording to
he ways of formation. Enantiosemia cases arising from the lexical way are much more thon borrowed
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words.There are much more than borrowed words.There are much more opposite meaningful words
enantiosemia having the same sound part in the Arabic language

JIekCHKO-CeMaHTHYEeCKas CYIIIHOCTh (DeHOMEHAa JHAHTHOCEMUH
Pe3rome

OHaHTHOCEMUS — 3TO 00pa3oBaHHE CIOB C MPOTUBOIOIOKEHHBIM 3HaYCHHEM, UMEIOIINE OAMHAKOBBIH
3BYKOBOHM cocTtaB. Cpel HUX MHOTO HaIlMOHAJbHO-OPUTHHAIBHBIX TJIArojioB, KOTOpBIE 00ECIEUnBAIOT
YacTOTy HAIEro sI3bIKa. DTH IJIaroJibl UIPa0T OTPOMHYIO POJIb B 00OTaIllEHUH CIOBAapHOIO 3amaca S3blKa
rjiarojlaMu, aHTOHUMUH, KOTOPbIC UMECIOT OZ[HHaKOBBIﬁ JIekcuueckuii coctaB. OHHU KJIaCCI/I(bI/IHI/IpYIOTCﬂ 110
CHOCO6y O6pa3OBaHHI>IX JICKCUYCCKUM MMIYTEM 6OH])IIIC, YEeM 3aMMCTBOBAHHBIX CJIOB. CpeIlI/I 3aUMCTBOBaH-
HBIX MHOTO apabCKUX CJIOB C OJJMHAKOBBIM 3BYKOBBIM COCTABOM U IPOTHUBOIOJIOXKHBIM 3HAUYCHHUEM.

Roaycilar: prof. B.9.Xaslilov,
f.e.d. M.N.HUseynova
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Sadiqova Nigar Firuz qiz1
Baki Slavyan Universiteti

AZORBAYCAN DIiLINDO RONGLORIN MONA CALARLARI

Acar sozlar: Azorbaycan dili, ranglor, metafora, ag, gara, qurmizi
Key words: Azerbaijani language, colours, metaphors, white, black, red
Knrouesnle cnosa: azepboaiiodcanckuii A3vik, yeema, memagopul, benviil, YepHblil, KPACHbLI

Mdasir dovrda rong anlami demak olar ki, hom mixtalif, ham do nisbi ola bilar. Slbatts, asl rong bild-
iron sifatlori bura aid etmirik. Istor Sorq, istorso do gorbdo-biitiin xalqlarin dilinds “qirmiz1”, “qara”, “yasil”,
“sar1”, “g0y”, “ag” eyni anlam dasiyir. Rong ¢alarlarinin adlandirilmasina goldikds iso har bir dildo onlar
murokkab sistemo malik olurlar. Dunyada rong calarlar1 artdigca, dilde do mixtolif rong calarlarinin
adlandirilmasina ehtiyac duyulur. Bu zaman bir predmetin rongi digari ilo mugayiss edilorak, bonzadilorok
adlandirilir. Masalon, giimiisii rong., gahvayi rang,banévsoyi,narinci vo s.

Rangin metaforik yol ilo dilds tez - tez islonmasi naticasinds o, dilin aktiv leksikasina daxil olaraq
ronglar sistemini zonginlosdirir; narinci, firuzayi vo s. Dilds rong ¢alarlarinin zonginliyi etnik madaniyyatin
xUsusiyyatlorindon, moisatindan, hoyat torzinden, soraitindon do bahralons bilor. insanlarin is foaliyyatindoan
asili olarag, solgun va ya aksins, rong calarlarmin bir dilde Ustlnllk taskil etmasi ganunauygunluq sayila
bilor. Qirmiz1 rang azorbaycanlilar Ggtlin toy - bayram romzidir. Toy giinu el adstino goro, qirmizi ipakdon
don geyar, qirmizi duvaq salar. Toy camaatt da geyiminds al rongs ustlinluk verarlor; xoncalar al - slvan
parcalarla ortilor, galin cehizi qirmizi ronglarle bozadilor.

Azorbaycan nagillarinda sah qirmizi geyib taxta ¢ixar, farmanlar verar. Coza zamani da sahlar qirmizi
geyardi. Demali, xalqin psixologiyasinda qirmizi rong ham doa idaragilik, giic simvoludur.

“Ag giino cixasan”, “Uziimiizii ag elodin” kimi alqislar da asrlor boyu gan yaddasimizda hokk olunub.
Bu da aga - is18a, giinase - sartya verilon ustiinliikdiir ki 6z baglangicin1 Zordiistliikden almisdir.

Tiirk diinyasmin boyiik abidesi Dads Qorqud dastaninda oglu olani ag ¢adira, qiz1 olant qizili ¢adira,
ovladi olmayani iss qara ¢adira aparib altina qara qoyunun dorisini salirlar.

Avropada ag rong bayram, tomizlik siilh simvolu olmusdur. Avropasayagi ag golin paltar1 kegon
asrdon dobdodir. Ag goyarcinlor diinyada amin - amanliq, siilh mucassomosidirlor. Ag bayraq ¢ixarmaq
atoskos, toslim monasinda basa diisiiliir. Lakin ag rong hor yerdo, butin millatlords eyni ciir qarsilanmur.
Hindistanda ag rong uzun oasrlordir ki, matom marasimlorinin ayrilmaz atributuna ¢evrilmisdir.

Dillarin rong sistemi zanginliyina goro do bir - birindon farglonir. Bozi dillorin leksik vahidlori az
olduguna gors onlar “kasib” dillors aid edilir. Belo hallarda rongi digorindan forglondirmok tigtin munasib
s0z tapilmir [3-5].

Rus vo Avropa linqvistikasinda rong bildiron sifotlorlorin adlandirilmasi ilo olagodar problemlor
barads kiillii miqdarda elmi islor yazilmaqdadir. Todgiqgatcilar rong adlarinin migdarini forgli olaraq toyin
edirlor. Rus alimi Semyakin F.N. yazir: «KonndecTBo 1BETOB, KOTOPbIE YETOBEUCCKHUil T1a3 CMOCOOCH pas-
JMYHTH B TPEIMETAX, ONPEACIIACTCS Pa3HbIMU MUCCIICAOBATEISIMH B MPEEiax MPHUMEPHO OT ISITUCOT ThICSY
JI0 IBYX C MOJIOBUHOM MHJUTHOHOBY [3-5].

J.Aqoston isa geyd edir ki, insanin gozii iki yilizo godor rang calarini farglondira bilor [4-21].

Azarbaycan va rus dilininin rong sistemini leksik - semantik cohatdon migayise etsok, forgli vo oxsar
cohatlori tapariq. Masalon:

Sabalid1 - kamraHoBsri

bondvsayi - GpuaneroBbrit

narinct - ane’abCUHOBBIN

firuzoyi - 6upro30BBbIit

fil simUy0 rongi - LBeT CIIOHOBBIH KOCTH

sadof rongi - mepmamyTpoBEIit

glimiisii - cepeOpeHHBIIH

zumrud rangi - u3yMpyaHbIi

yaqut rangi - pyOMHOBEI# 1IBET

asvalt rongi - acchanbTHBII

gohvayi - koderHbrit

kohroba rongi - surapHsbrit



ELMI iS (humanitar elmlar {izra ayliq beynalxalg elmi jurnal) 2019, Ne5(6), ISSN 2663 - 4619
dilgilik linguistics  s3bIko3HaHUE

Hom rus, hom do Azarbaycan dilindo ranglorin diiziiliisii sifotin keyfiyyst doracesindan asili olaraq
doyisir. Rus dilinde do ronglorin ¢oxu 6z baslangicini bitkilordon alir: Bugda - bugdayi (mmreno -
nieHnuHbI), lalo - lalo rongi (mMak -mMakoBbIi), saman - Saman rongi (cojoma - COJOMEHHBI), Xurma -
Xurma rongi (Xxypma - XypMoBbIii), mixak - Mixayi (rBo3uka - 1BeT rBo3auku), dar¢in - dargini (kopuia -
IBET Kopwibl), plisto-plstoyi (ducramka - ducramkoserii), sabalid - sabalidi (kamTan - KamTaHOBBIN),
zeytun - zeytuni (o1Ba - OJMBKOBBIN) V9 S.

“BUIIIHEBBIN, BaCHIJIKOBBIA, MAaJlUHOBBIM, T'pPaHATOBBIA, Ta0ayHBIA, COJIOMCHHBIA, CHUPCHEBBIMH,
¢ucramkossiii, abpukocossiii” kimi ranglor rus dilinds ¢ox islonir. Hor iki dildo asas ronglor xususi yer
tutur. Bunlara daxildir: qirmizi, sari, yasil, mavi, goy, ag, qara, boz . «Qahvoayi - xopuuneBslii» rongdon
basqa biitiin ranglor (st - Gsto diisiir.

Sifatin sintaktik yol ilo azaltma vo ¢oxaltma doracasinds olan ranglor do bitkiloro istinad olunarag,
leksikamizda islonirlor, mas:

Tind - narmct, tiind - gahvayi, tiind - bugday, tiind - sabalidi, tiind - xurmay1 va S. Morfoloji yol ila
diizalon goxaltma doracasinds obyekt bildiren ranglor istirak etmir. Osas ranglor bu vazifoni 6zlori dagiyirlar:
sar1 - sapsari, goy - gdbmgoy, yasil - yamyasil vo S.

Sifatin azaltma doroacasinds rong bildiron sifotlor sintaktik yol ilo bitki ronglorinin alinmasinda istirak
edirlor: agiq - narinci, agiq - gohvayi, agiq - sirmayi, aciq - sabalidi. Lakin bunu biitiin obyekt bildiron
ronglors samil etmok dlizgln deyil. Morfoloji yolla diizalon azaltma daracasinds asl rong bildironlor istirak
edir, mos: goyiimsov, qirmizimtraq, agimtil, qaramtil vo s.

Osas ronglar istisna olmagqla, galanlar1 “rong” s6zi slavs edilmadon mistaqil sokilde manani ifads eda
bilmir, amma tosbeh kimi mustaqil islona bilor, mas: “yanaqlari lalodir, gozlori kdmir, gozlori zimrid,
firuzo, saglar1 gotran, dislori sadof, Uzl fil suUmuyl” va s.

Azarbaycan dilinds asas ranglor yalniz rong bildirmokls kifaystlonmirlor, macazi mona yaratmagla
leksikamiz1 zonginlagmasinds rol oynayirlar:

I. “ag” tomiz monasi verir. Cimib agappaq oldu. Paltarlar agardi.

I1. “ag yalan”, “qaranin iizarino agla getmok” Kimi mocazi mana kasb edir.

I11. “agciyar”- vasvasi, “agsaqqal”, “agbir¢ok” - yasli, qoca monasinda islonir.

VI. agini ¢ixarmaq — ag elomak

V. Ag gilina ¢ixmagq.

VI.Agqvardiyagilar — rus ¢arinin qosunu

“Qara” asas rong olmagla mixtslif semantikasi ils farglanir.

I.Ollarim garalib, rangini doyisib.

II. Ag yudum, gara sardim: yoni ¢irkli qaldu.

III. Qarabag, - “gara” bOylk monasindadir.

IV. gara boéhtan — ¢irkab monasindadir.

V. “Qara yaxmaq” mocazi manada bohtan atmaq

VI. gara camaat - sado camaat

VII. gara qiivvalor - pis, diisman monasindadir.

VIII. Gozlori qarald:

IX. Ag1 gedib, garasi qalib.

X. Goziiniin ag1 - qarasi birca oglu var.

“Qara Xxobor, qara kagiz, qara geymok, garagin olmaq” kimi macazi mona dasiyan sézlor rong
baximindan Azarbaycan dilinin semantikasinda bas veran doayisikliklarin naticasidir.

Qirmiz1 rongin dilds islonmo imkanlarini izloyak:

I. Qipqirmiz1 olmaq - part olmag manasinda

II. qurmizisifat - utanmaz monasinda

HI.Qirmiz1 - qirmizi iziima durdu.

VI.Qirmizilar — XX asrda qirmizi qvardiya adlanirdi.

I. GOy ¢oman - yasil monasinda

I1. gdyarmok - omonim kimi - 1. soyuqdan;

I11. g0yarmoak - cticormok manasinda

IV. Yeri goyardi - gémgoy oldu.

Misallardan aydin olur ki, ranglar nitq hissslorinin yaranmasinda, substantivlogsmoalords, mirokkab séz
yaraniginda komponentlordon biri kimi ¢ixis eds bilirlor vo naticods leksika goxsaxali dil vahidlari ilo
zonginlogmis olur.
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S0z birlagmoalarinds vo mirakkab s6zlords semantik doayisiklik rang bildiranlorin quruluguna gox tasir
edir. Buna goro do bu qgisim sozlorin todgigi hom nozori, hom do praktik shomiyyst dasiyir. Dars
vasaitlorinds, metodik vosaitlords bunu nazars almag matlogdir.

Odabiyyat:
1.Calilov F. Azarbaycan dilinin morfonologiyasi.Baki, Maarif, 1988.
2.Cofarov Q. Azorbaycan dilinin leksik - semantik sistemi. Baki, EIm,1984.
3.1llemsxun ®.H. LigeT u ero na3zsanue. 3B Akan. en. aayk PCOP, Brim. 113.M.,1960.
4.Arocron XK. Teopus 11BeTa 1 ee MpUMEHEHHE B HCKYCCTBE B u3aiiHe. M.,1982.

Meaning of colour ranges in azerbaijani language
Summary
The color classification is widely used in the azerbaijani language. Some colors are borrowed from the
names of plants. This enriched the color system of the azerbaijani language.
The article identifies metaphors created by white, red, and black colors. In addition, comparative
analogies have been made in Russian.

3HayeHHe BETOBBIX FAMM Ha a3ep0aiilzkaHCKOM sI3bIKe
Pe3ome
Ha azep0aiixaHCKOM SI3bIKE HIMPOKO MPUMEHSAETCS KIacCHU(UKaIMs 1BeTooOpazoBanus. HexoTopbie
[[BETa M03aMMCTBOBAHbI OT HA3BaHWH pacTeHUil. ITO 00OraTHIIO BETOTAMHYIO CUCTEMY a3epOaiKaHCKOTO
SI3BIKA.
B cratpe ykazanel meTadopsl, co3aaBaeMblie OeIbIM, KPAaCHBIM M YepHBIMH IBeTaMu. Kpome Toro, Ha
pyCCKOM A3BIKE HpOBGILGHH CpaBHI/ITCJII)HbIC AHAJIOTHUH.

Rayc¢i: dos.A.Mammadova
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Kepumona Jlecsi AjlekcaHIPOBHA
BbakuHckuii CiaBsHCKUN YHUBEPCUTET

NCTOPUSA NNOABJEHUSA THOPKU3MOB
B COBPEMEHHOM YKPAUHCKOM A3BIKE

Knroueewvie cnoesa: ucmopus, 3aumMcmeoearnus, mioOpKusm, nepuoaus'auu;z, gzaumooelicmeue
Acar sozlor: tarix, alinmalar, turkizmlor, marhalalilik, qarsihiqli alaga
Key words: history, receipts, Turkisms, phonetics, mutual relations

Jlexcuka KaxI0To sI3bIKa CKIIAIBIBACTCS B MTPOIECCE €€ TMPOIOIDKUTEILHOTO HCTOPHYECKOTO Pa3BUTHS.

TepMmuHa «9IHCTHIH S3BIK B MUPE HE CylIecTByeT. JIt00oi s3bIKk MUpa, B OOJBINCH MM MEHBIIICH CTe-
TICHH, BIIOCJIEJCTBUN UCTOPUYECKUX, MOJUTUIECKUX, IKOHOMUYECKUX MEPEMEH IOJIBEPracTcsi N3MEHEHUIO.
To ecTbh, B IEKCHUECKUH COCTAB sI3bIKA BXOJISAT HOBBIE CJIOBA U3 JAPYTUX S3BIKOB.

DKOHOMHKO-TeoTpaduIecKoe TOJIOKEHHE Y KpanHbI ABISETCS IPUMEPOM TOTO, YTO B pa3HBIE HCTOPH-
YecKHe MepUoJIbl CIABsHCKHE IIEMEHa, JKUBIINE HA TEPPUTOPHH COBPEMEHHOW YKpaWHbI, TECHO KOHTAKTHU-
POBaJIH C TIOPKCKUMH TNIEMEHAMH.

TropKCKHE TUIeMEHa OCTaBWJIM 3aMETHBIH Clie]] B JIEKCHKE BOCTOYHO—CJIABIHCKUX SI3BIKOB — yYKPaWH-
CKOT0, OEJIOpyCcCKOT0, PYCCKOT0, a TAKKE OKa3aId HEKOTOPOE BIUSHHUE Ha (hPA3COJIOTHIO M TPAMMATHKY THX
SI3BIKOB.

[Ipubernem k ciemyromiel mepuOIU3aIMK, YTOOBI TIPOCIEAUTH B3aNMOJICHCTBHE CIABSIHCKUX U TIOPK-
CKHUX S3BIKOB!

1. I-VIII Bex H.3. mo obpazoBanus Kuesckoii Pycu, xorga Haganucek Oojiee TECHBIE S3BIKOBBIE CBSI3U
BOCTOYHBIX CJIaBSIH C TIOPKCKHMH, (UHHO-YTOPCKUMH U UPAaHCKHMH TJIEMEHAMH.

2. IX-XII BB. mepuon KueBckoii Pycu xapakrepusyercst yxe 6oyiee TECHBIMU CBSI3IMHU U B3aUMO/IEH-
CTBHEM CJIaBSIHCKUX SI3bIKOB CHAYaia C S3bIKAMU TIOPKCKUX IJIEMEHHBIX COIO30B MEYEHETOB, OT'Y3CKUX TLIe-
MeEH Y30B, TOPKOB, OepeH/ieeB, KOBYEB H [IP., @ HECKOJIBKO MO3Ke C S3BIKOM MOJIOBIEB, BIUSHHE KOTOPHIX Ha
JIEKCHKY OBLJIO 3HAYUTEIBHBIM.

3. XIH1-XV BB. mepno1 MOHTOJIBCKOTO HAIIECTBHS, KOTOPBIH XapaKTePU3yeTCsl MUPOKUM IPOHUKHO-
BEHHEM B YKPAaWHCKYIO JIEKCHKY TIODKCKHX, KBIITYAKCKUX TUAJICKTOB U B MEHBILIECH CTENEHH MOHTOJIBCKHX
CIIOB.

4. XVII- XIX BB. — mocTossHHBIE BOWHEI ¢ TypIiueii.

5. Tlepuox — nmocne OKTAOPHCKON PEBOJIONNH, KOT/IA S3BIKOBEIE CBSI3U MEXKIY CIIaBIHCKUMHU W TIOPK-
CKUMH HapoJaMH NpUOOpEIr HHOH XapakTep, a IMEHHO B paMKax OJHOTO TOCYAapcTBa.

YKpauHCKast IEKCHKa, KaK U SI3BIK B LIEJIOM, TECHO CBSI3aHa C UCTOpUEH yKpanHCKoro Hapoaa. Hekoro-
pBIE CIIOBa yXOJAT B IMPOILIOE, HEKOTOPHIE TMOSBISIOTCS C pPa3BUTHEM HAYKH, TEXHUKH, MCKyccTBa. M3-3a
NPEBPATHOCTH UCTOPHUECKON CyIBOBI U B MPOLECCE CBOETO KYJIBTYPHOI'O Pa3BUTHUS, YKPAUHCKHN HApOJ 3a-
HMCTBOBAJI HEMAJIOE KOJMYECTBO TIOPKCKUX CJIOB. BONbIIOE KONMMYECTBO 3aMMCTBOBAHUI TIOPKCKHX CJIOB
YKPaMHCKHUM SI3BIKOM MpuxoanutTcsi B ocHoBHOM Ha niepuo XII — XVII BB., B CBs3M C ycHUJIEHHEM TOPTOBBIX,
CENbCKOXO3SUCTBEHHBIX M BOCHHBIX KOHTAKTOB CJIABSH C TIOPKOS3bIYHBIM MHPOM. YKPaWHCKHH SI3BIK UCIIBI-
TBIBaJI HETIOCPEICTBEHHOE BIIMSHUE TIOPKCKMX SI3BIKOB M3-332 reorpaMuecKoro MOJIOKEHHUS W OJIM30CTH C
MECTOM KOMITAKTHOTO MpokuBaHus TIOpkoB (FOxHsb1it u CeBepHbriit Kaskas, Typrwust, bonrapus u 1.1.)

TIOpKHU3MBI B YKPAUHCKOM SI3BIKE MOXKHO Pa3JIeNIUTh Ha JIBE TPYIIIbL:

- TIOpKHU3MBI, TIepeneIIne B YKPAUHCKHUH SI3bIK MOCPEICTBOM OOIIECTABIHCKUX WIH APYTHX SI3BIKOB.

- TropKH3MBI, TIepeeIe HEOCPEACTBEHHO C TIOPKCKHX SI3BIKOB.

B ykpamHCKO# NeKcuKe, HapsSay ¢ TIOPKCKAMH CIIOBaAMH, HIMEIOTCS M CJIOBA, TIEpelIe e 3 IPYTHX
BOCTOYHBIX SI3BIKOB (apabckoro W nepcuackoro). OCHOBBIBAsACh HA MCTOPHYECKHX (DaKTaX, M3BECTHO, YTO
YKpanHa HUKOI/Ia HE IMOJABEPrajiach HAIIECTBHUIO apaOCKUX M MEPCUACKUX IUIeMEH. TeM He MeHee MBI
HaOII0aeM X HAlM4YHMe B YKPAMHCKOW JIEKCHKE. 3HAYHT, POJIb SI3bIKAa TIOCPEIHUKA B 3aMMCTBOBAaHUH yKpa-
WHCKUM SI3BIKOM apabCKUX M MEPCUICKHIX CIOB MPUHAJIEKHUT TIOPKCKAM SI3BIKaM, TaK Kak TIOPKCKHE TIJIeMe-
Ha OB B HEMOCPEICTBEHHOM KOHTAaKTe C BBINICYyKa3aHHBIMU Hapojamu. [1ozauMcTBOBaB clioBa U3 apaod-
CKOTO U TIEPCUJICKOTO S3BIKOB, TIOPKCKHUE TUIEMEHA TepeaBaii X W IPyruM HapojaaM (OHH, Kak U3BECTHO,
OBLTH KOYEBBIMH TJIEMEHaMH). MHOTO CIIOB OBIIM CBSI3aHBI C peurueii (B YaCTHOCTH, C UCITAMOM: iMAM, Mi-
Hapem, MyoxNcaxio, 0Xcuxao, d3am, icaam, MyQmit, mewems, HAMA3, NAPAHONCA, PAMA3AH ¥ T.]1.), TOCyIapc-
TBEHHBIMU YMHAMU, aIMUHHCTPATUBHBIM JICIICHUEM, OBITOM (Meddicnic, azumym, aneebpa, amanam, 6edyiH,
8I3Up, easzeiv, 0epsild, OHCUH, emip, enikcup, Mymis, Qaxip, waumaH, AUWMa u T. 11.)
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CocTaB TIOPKH3MOB YKPaWHCKOTO S3bIKa YaCTUYHO COBIIAJIAET C TIOPKHU3MaMH PYCCKOTO M Oeropyc-
CKOTO sI3BIKOB. Hampumep, oOIHUMH SBIISIOTCS CIICTYIOIIHNE CIIOBA!

«A» -  axrarenb, apKaH, aTjiac

«b» - bepeamom, bawnuk, bazap, oei, bex, bepxym, bewmem, 06y3a, 6yranui, 6ypowk , bapabaH,
bospun, baxaasxcan u m. 0.

«B» - euwmnsa, 6’1ok, samaza.

«» - ousan.

«I™ -  eatidamax, esyp, eaiida

«I» - iwak, iHacup.

«K» - kabapea, xo3zak, xazua, Kapaxyiv, Kapea, Kamoped, Karox, KUOUMKA, KU3UJL, Ki3iK, KUHONCAI,
KyMuc, Kypaza, Kypeam, kogbaca, KabaH, Kaiauia u m.o.

«O» - opoa.

«II» - nanaxa, napua, nawa.

«C» - casan, catiea, cakcayn, camat, cyoax, Cyimau, Cypeyy, cypma, capat.

«T» - mabyn, mas, mosap, myman, mopba, mywa, mobdemeixa.

«Dy - gecka.
«X» - xanam, xanea, xypma.

«U» - uekawn, waima.
«II» - manumK, maiaml, waumat, wamep.
«S» - apaux, amaean, acax u m.o.

Kak MbI BUIUM , OOJIBIIMHCTBO BBIILIEYKAa3aHHBIX IPUMEPOB OTHOCATCS TUOO K CETBCKOMY XO3SICTBY,
1100 K BOGHHOMY Jieny. To ecTh TO, 4eM B OCHOBHOM 3aHMMAJNCh TIOPKCKHE IIeMeHa, KOTOphIe OBLIH B He-
ITOCPEACTBEHHOM KOHTAKTE C YKPaWHIIAMH.

B ykpaunHCKOM S3bIKE TIOPKM3MBI MOXHA paclpeieiauTh Mo 12 ceMaHTUYEeCKUM IpyInam:

1. Ilpupona, MEUHEpAIB, PACTEHUS, KUBOTHBIC: AIMA3, AlUYd, KABVH, jlefeKd, 2apdys3, wakai, OOpCyx,
i310M.

X03s1CTBO, JOMALTHUN OOMXO: KUIUM, OAUIMAH, MAH2AT, CYHOVK, 0apax, baxua.
Pemecno, TOproBis, IeHbIU, MEPBL: ¥aOaH, KUTUMHUK, KA2aH, GI3up, mepesu, 2ax.
CTpouTeNnbCTBO, MOCTPOUKH: FOpMa, Kapasau-capail, Mmeuems, MiHapem.
Onexna: bawmax, kagpman, napanddica, myayo, yaopa, Waposapu.

brtona, HanuTKY: alipan, uypex, rasau, bembapmax, Kymuc.

Urpe1, My3bIKanbHBIE HHCTPYMEHTBIL: 3YpHA, 0ymap, cas.

Teno, nexapcTBa: Kaduk, acax, 6auubdy3yK.

. JIngHOCTB, O0IIECTBO, BEpa, HAPOA: Ariax, batipam, imam, Myp3a, nawa, amaza.

10 AIMUHUCTPAaTUBHO-CYAEOHOE NEIO: wapiam, Kamopaea, Kapay, Xaodici.

11.BoeHHoe feno: miieHb, 8amae, Yama, OMamaH, Ko3ax.

12.Pa3Hbie 3HAYCHUS: MIOMIOH, MAUOAH, autye, Cabanmyi.

TIOPKU3MBI B YKPaMHCKOM fA3BIKE BCTPEYAIOTCA BO MHOTMX JIMTEPATYPHBIX MPOU3BEACHUSAX YKpauH-
CKHX aBTOpPOB, B yacTHOCTH «CioBe o monky Hropese». Croma BXOIAT CIIOBAa TIOPKCKOTO TPOUCXOKACHUS,
MIOTIABIIINE B YKPAMHCKYIO JIeKCHKY BO Bpemst Tatapckoro Hamectsus (XIII- XIV BB.). Ilo3xe B mpoussexe-
nusx T.leBuenko, M. Heuyii-JIeBuukoro, kpeiMckom mukie Hoeit M.KomroOunckoro, cruxax Jlecu Ykpa-
vHKA. Bo BTOPO# MOJIOBHHE ABAIIIATOTO BEKa MUCATENN 00paIaroTcs K HCTOPUIECKON TeMAaTHKE, TIO3TOMY B
WX TIPOU3BEICHHUIX OTPAXKCHBI KHDKECKHE M Ka3allKhe BpEMeHa, a TakKe MPOCIe)KUBAETCS B3aNMOCHCTBIE
YKpauHIIEB C TIOPKOSA3BIYHBIM HACEIEHUEM.

Oco0eHHO OTYETIMBO MPOCICKUBAIOTCS TIOPKU3MBI B HICTOPHYECKHX HECHIX U AyMax - KaHpax yKpa-
WHCKOTO HapoAHOTO TBOpdecTBa. OHM MPUCYITH TOJIBKO YKPAWHCKOW HAIIMOHAIBHOW KynbType. [losBienne
YKpPaMHCKHUX JyM Y4Y€HbIE HCCIIEJIOBaTeNIM CBA3BIBAIOT C Ka3zadecTBOM. bopr0a Ka3akoB ¢ 3aBOEBaTENSIMH-
TypKamH, TaTapaMu, )KM3Hb IJICHHUKOB B TYPELIKOW HEBOJIE, TSDKEIBIH UX OBIT Ha rajepax, MOPCKHE OXOAbI
Ka3aKoB, - BCE 3TH COOBITH OBLITM MOTHBAMH YKPAHHCKHX JTyM.

TIOpPKU3MBI BXOJIMIIN B YKPAWHCKUH S3bIK, KaK MPaBUIIO, Y€Pe3 YCTHYIO Pa3roBOPHYIO pedb, U TIOATOMY
CEeTO/IHS HE BOCITPUHHUMAIOTCS KaK WHOA3BIYHBIN 3JIEMEHT.

Cuuraercs, 9To B COBPEMEHHOM YKPAWHCKOM SI3bIKe HacuMThIBaeTCs 0KoJjio 4000 TIOPKHU3MOB, ITOJIOBHHA
13 KOTOPBIX SBJISIIOTCS OOLIEYTIOTPEOIieMbIMH, a OCTaTIbHBIE MIPEICTABIAIOT COO0M HCTOPU3MBI, THATEKTU3MBI 1
9K30TU3MBI. B mpoliecce 0CBOEHUS TIOPKU3MOB YKPAHMHCKHM SI3bIKOM B OJTHHUX CIIy4asix 3aMMCTBOBAaHHS COXpaHU-
v (OHETUYECKYIO i CEMAaHTHUYECKYIO HIACHTHYHOCTh WM TIOXOXECTh C S3bIKOM HCTOYHHKA, B IPYTUX CIyJasx
TIPOM30IILTA MOP(OIOTHIECKHE H3MEHEHHS BHEITHEH (hopMBI Oe3 TpaHchopMaIii CeMaHTHKY WIIH JKe TPOU30-
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I CEMAHTHYCCKHUE CMCIICHUA 0e3 M3MEHEHU MOp(I)OJ'IOI‘I/II/I. Bce 10 COOTBCTCTBYCT 3aKOHOMCPHOCTAM OCBO-
CHUJ 3JIEMCHTOB OJHOI'O A3bIKa APYTHM.

JIuteparypa:
1. « ETumornoriuauii cmoBHUK yKkpaiHchkoi MoBm» Kuis 2001.
2. Xamumenenko T.I. «Tiopki3Mu B TepMiHOJOTIi cTpaTerii ¥ MpaKTHKH BiliCbKa  3amopo3bKoro». Kuis
1992.
3. JI.I. SABopHunpkuit « CIOBHHUK YKpaiHChKOT MOBH» 1920.
4. M.T. Punscekuii ctatTs « IIpo iHo3emHi coa» Kuis, 1930
5. O.C. Menbanuyk «ETuMonoriunuii cioBHUK yKpaincekoi MmoBm» Kuis: HaykoBa qymka, 2012. 568c.
6. Yomakosa A.J[. « DyHKIIMOHHPOBAHHE TIOPKU3MOB B YKPAUHCKOM s13bIKe» Xapbkos. 2009, 40 c.

Ukrayna dilina turkizmalarin daxil olma tarixi
Xulasa

Mouasir Ukrayna dili xalqin tarixi inkisaf yolu ilo six baglidir. Tarixon Ukrayna dilini daha ¢ox turk
dillari zonginlogdirib. Turk dilindon alinmalar osason sifahi danisiq dili vasitasi ilo ukraym dilina daxil
olmusdur. Buna goro turkizmloro asason folklor numunalorinds rast golinir. Turkizmlor Ukrayna dilino
organik sokilda daxil olmus va bu guin onlar bu dilds kanar bir element kimi gobul olunmur. Miasir ukrayin
dilinda toxminan 4000 turkizm var. Onlarin yarist umumi istifado olunan sozlordir. Digarlori isa dilin xususi
leksikas1t kimi moévcuddur. Turkizmlor bazi hallarda oldugu kimi transfarmasiya olunub. Lakin ciddi
morfoloji, fonetik ve semantik transformasiyalar da miisahids olunur.

History of the introduction of turkism in the Ukrainian language
Summary

Modern Ukrainian language is closely linked to the history of Ukrainian people's development.
Historically, the Ukrainian language has been enriched by more Turkish languages. The receipts from the
Turkish language were mainly translated into the Ukrainian language through the spoken language.
Therefore, Turkisms are found mostly in folklore samples. The Turkisms have entered the Ukrainian
language organically and today they are not regarded as an outsider in this language. Modern Ukrainian
language has about 4000 Turks. Half of them are commonly used words. Others have the same language as
the lexicon. In some cases, transcripts have been transplanted. However, serious morphological, phonetic and
semantic transformations are also observed.

Rayci: dos. Q.Aga-zado
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INGILIS DILIND® MOVCUD OLAN HAZIR BIRLOSMOLORIN TOSNIFATI

Acar sozlar: frazeologiya, birlagsma, idiom, masallor, tasnifat
Key words: phraseology, combinations, idiom, sayings, classification
Knroueewie cnoesa. d)paa’ewzoeuﬂ, coyemaHus, u()uoma, nocoeopkKu, KJl(lCCu¢uk’al4uﬂ

Dilds g¢oxlu sayda so6z veo ifadslor mévcuddur. Biitiin dillordo oldugu kimi ingilis dilinin de 6ziino
moxsus sabit vo sarbast s6z birlosmalori, idiomlar, atalar s6zlori vo masallori mévcuddur. Dildaki sabit
birlosmolor dilin osas frazeoloji birlogmosini toskil edir. Ingilis dilindo frazeoloji birlosmalorin bazilorindo
komponent oksikliyi olarken, bozilorinds hissalorin sabitliyi goriiniir. Bu ifadsrin moenalarmi bazaon bir basa
anlamaq c¢otin olur. Ona goro do dilcilikde bu ifadslore aydinliq gotirmek zoruri ve aktual
mosoalolordondir.Hazir ifadslor miioyyon sorait vo motn daxilinds anlasilir vo ya hazir sokildo dyronilir. Buna
aid boazi birlogmoalors nozar salag.

A dark horse-gara at (haqqinda heg no bilinmoyan insan)

A white elephant-ag fil (pul israfi)

Green-eyed monster-yasil gozlii seytan( qisqanc manasinda Otello asorindon gotiiriiliib)

To let the cat out of the bag-bisiyi ¢antadan ¢ixarmaq( sirrin agilmasi)

To bark up the wrong tree- sohv agaca hiirmoak( yalnis yerdos axtarmaq)

Xarici dil 6yronanlor, xiisuson, az yaslilar bu ifadolors xiisusi diqgoet yetirmolidir, ¢ilinki bu birlogmolori
diizgiin yerindo islotmomok miioyyon anlasilmazliglara sobob ola bilor. Masalon balaca Cim vo anasi
arasinda gedon kicik dialoq buna misal olaraq gostarils bilar.

Jim: Mum, Tom is dead. (Ana, Tom 6lidur)

Mum: Nonsense, child. He phoned me 5 minutes ago.(Cofongiyyatdir, 6vladim. O, 5 daqigs avval
zong etmisdir.)

Jim: But | heard Mrs. Brown said her neighbours cut him dead. (Amma mon esitdim xanim Braun
dedi ki, qonsular onu 6lii kasib).

Sonuncu ciimlani oldugu kimi tarciima etsok, Tomun 6ldiiyii anlagilar. Lakin cut her dead ifadasi onu
gormazdon galmak monasinda islonir.

Ingilis dilinds mévcud olan hazir birlogmolorin bir qismi do idiomlardir ki, nitqde onlarm da rolu
boyiikdiir vo ingilis dilinin leksikasmin ¢ox hissosini toskil edir. Ingilis idiomlar1 kitabinin miisllifi Kollins
bildirir ki, bu giin standart danisiq dili ve yazili dilde ¢ox sayda idiomlar yaranir va dilin asasin1 togkil edir.
Idiomlar adoton biitov bir fikri ohato edir. Masolon, to drop a brick(karpici yera salmagq)-gozlonilmaz soz
demak[1]. Bu ciir ifadolorin olmasi aslindo dilin zonginliyini gostorir vo nitqini ifadsli vo dolgun etmok
istoyonlor belo ifadslorin Oyronmesine xiisusi diqqet yetirmolidirlor. Hatta ingilis dili biliyinin standart
saviyyasini 6lgon IELTS vo TOEFL kimi imtahanlarda da idiom vo frazeoloji birlosmolori diizgiin yerindo
islodonlor daha yiiksok bal ilo qiymetlondirilir. Lakin biitiin bunlara baxmayaraq nitqde idiomlara ¢ox yer
verdikco danisanin ¢ixis1 6z orijinalligmi itiro bilor vo nozoro alsaq ki, idiomlar dilde olan hazir
elementlordir, 0 zaman danisan tokrar¢iliga yol vermis olar. Idiomlar bazen frazeoloji birlogmelorlo
eynilosdirilo bilar, lakin idiom frazeoloji birlosmalarin torkibina daxil olan hazir ifadolordir. idiomlar bozon
ifadolor toplusu, frazalar(ifadslor), sabit s6z qruplari, birlosmalor vo s.kimi do adlandirilir. Dils daxil olan
digor birlogmolor sorbast s6z birlogsmoloridir. Onlarin hissalori heterogen olaraq goxalir, artir vo dayise
bilir.9Oslinds dilds olan sorbast s6z birlosmolori tam monasi ilo sorbost do sayilmaz. Belo ki, o 6z birlosdiyi
s6zlo belo homin an miioyyon qaydalara tabe olmali olur. Masalon, gara gozlii qiz deyarkon, qara gozlu stol
ifadesi yalnig olardi. Burada mena ils yanasi qrammatik olaqe do diizgiin islodilmolidir. Bozon sarbast s6z
birlosmoalori vo frazeoloji birlogsmolor arasinda da sorhadi miioyyon etmok ¢otin olur. Sorbost s6z
birlogmolorinin iizvlori leksik vo sintaktik cohotdon miioyyan sorbaostliyo nail olarkon, frazeoloji birlogmolora
bu azadhigi samil etmok olmaz. Umumiyyatlo séz qruplari vo frazeoloji birlosmolor arasinda forqlor
movcuddur. Osasan frazeoloji birlosmanin ayrila bilmayan hissasi homin ifadenin aparict menasini dasiyir.
Lakin mona diizgiin anlasilmalidir. Masalon, Stew in one’s own juice (6z axmaqhigindan aziyyat ¢okmok).
Qeyd olundugu kimi belo ifadalor anlasila bilon motn daxilinde vo diizgiin soraitde islodilmalidir. Belo
ifadolar asarlords daha ¢ox motn daxili vaziyyato uygun isladilir.
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Frazeoloji birlosmalor 06zii ise semantik, struktur cohotdon forqli olar bilor. Akademik
V.V.Vinoqrodovun semantik tosnifatina asason frazeoloji birlosmolor agsagidakilardir:

1.Frazeoloji uyugmalar hissoalorindon biri moena doyisikliyi eds bilor vo ilk baxigda gizli monani
anlamaq lazimdir. A.Smith onlar1 idiom kimi qoloms verirdi.

red tape-girmizi magnitafon-(biirokratizm monasinda)

2.Frazeoloji birlogsmolor 6z monasini v hissolarini qoruyur va ifadenin monasi hissolorden anlagilir.

To show one’s teeth-disini gostormak(qeyri somimi olmaq manasinda)

3.Frazeoloji qovusmalar iso noinki monasini hissoalordon alir, hotta hissolordon biri bir basa 6z
manasinda islona bilar.

To attain success-ugur gazanmag.

Frazeoloji birlogmoalorin digor bolgiisii A.I. Smirnitski torafindon qurulusa géra irali siiriilon struktur
tosnifatidir. Onun fikrinco sézlorin ekvivalenti kimi gotiiriilon yiiksok idiomatik ifadolor asagidaki qrupa
boltndr.

1.9nonovi ifadalar(nice distinction-gozal forqlilik)

2 Frazeoloji birlogmolar (to fall in love-esqo diismok)

3.idiomlar (to wash one’s dirty linen in public-ictimai yerds bir kasin kirli gamasirlarin1 yumaq-(sirr
agmaq monasinda)

A.1.Smirnitski ikinci qrupa aid edilon frazeoloji birlomolorin dziinii iki qrupa ayirmigdir.

a) Diizoltmo s6zlorlo miigayiso edilon bir zirvali ifadslor- to bring up(torbiys etmok)

b) Miirakkob sozlorlo miiqayise edilan iki zirvali ifadolor- take place(bas vermak)[2].

Ingilis dilindo mdvcud olan hazir birlosmoalorlo bagl digar tosnifat A.V.Kunino xasdir.

Onun fikrino osason frazeoloji birlosmolor monalarin1 qismon vo ya tamamon kogiirmiis sabit sz
birlogsmolaridir.A.Kuninin struktural-semantik tasnifati iss asagidaki bolgiiys asaslanirdi:

a) leksik- a skeleton in the cupboard-dolabda sklet(ails sirri monasinda)

b)grammatik-to be in deep water-dorin suda olmaq(gatin voziyystdo olmaq monasinda)

c) vaziyyet- a square peg in a round hole-yumru dslikds dérdkiinc yiv(bolt)-(gabiliyystine uygun
yerda olmamaq)

d) garisiq variantlar[3].

Dildo m&vcud olan sabit fikir vo ifadolordon bir qismi do atalar sdzlori vo mosallordir. Atalar sdzlori
har kos torofindon anlagilan {imumi gergokliklori ifade edir vo eyni zamanda goraito uygun olaraq, ruh
yiiksokliyi yaratmaq, oxlaqi vo nasihatamiz maslohatlor vermok, xobardarliq etmok vo tonqid etmok kimi
forqli funksiyalar1 yerins yetirir.

Maosalon:”Silence is something an answer” Susmag 6zii do bir cavabdir [4]. Verilon nimunadon da
aydin oldugu kimi, ciimlodan ibratamiz notice ¢ixarmaq olur va atalar sdzlorinds metaforiyaya daha genis yer
verilir.

Mosallor vo ya digor adi deyimlor (sayings) olan hazir ifado novlori do atalar sézlori kimi anlagilir,
lakin onlarin arxasinda kigik nasihatamiz hekayslor dayanir.

Masalon:”Little drops make the mighty ocean”.-Ki¢ik damcilar qiidratli okeani yaradir.(Dama-dama
g0l olar monasinda)

Noticodo verilon misallardan da aydin olur ki, bu ifadslorin bozilori dilimizs bir basa torciimo olunursa,
bozilari do ifadslorin qarsiligini deqiq yerino yetirs bilmir. Bu zaman hamin ifadsler torciimo olunan dilin
torkibindoki uygun ifadolorlo ovoz edilmolidir. Belo birlogsmolords bazon homin dilo xas olan adat vo
anonalor, milli diistincalar, xalqa xas ifadslor do 6z oksini tapir. Belaliklo do, bu ifadslorin matndaxili vo daha
genis izahata ehtiyaci olur.

Iddobiyyat:
1. Cowie, Anthony P/Mackin, Ronald/Mc Caig, IR. Oxford Dictionary of Current Idiomatic
English,2005
2. www.studopedia.su
3. Kynun A.B.Anrmckas ¢paszeonorus “Beicmas mxona”,1970,c 343
4. W.G.Smith.The Oxford Dictionary of English Proverbs
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The classification of the ready-made combinations in the English language
Summary

There are different fixed word combinations in the English language. They are phraseological units,
idioms, proverbs, sayings that transfer or hide their meanings. Sometimes listeners or readers don’t under-
stand them directly, so contextual relations and meanings help them to understand. These word groups are
classified for their lexic-semantic, and grammatic functions by V.Vinogrodov, A. Koonin, A.Smirnitsky.
These idioms and phrases make a speaker’s speech rich but they shouldn’t be used often because the text can
lose its originality. Sometimes idioms are mixed with phraseology. But we should know that idioms are also
parts of phraseological units.

Kaaccnpuxanust ycToHYNBBIX CT0BOCOYETAHNI B aHIVINHCKOM SI3bIKe
Pe3rome

B aHrnmMiickoM s3bIKe €CTh pa3IMYHbIC YCTOHYMBBIE CIIOBOCOYETAHHS. JTO (Ppa3eoornyeckue exuHm-
L(bl, HHOMBI, MTOCJIOBHUIIBI, TOTOBOPKH, KOTOPbIC IEpelaloT WK CKPBIBAIOT MX 3HauYeHus. YToO ompenesnnTsb
X TOYHOE 3HAYEHHUE Ba)KEH KOHTEKCT, B KOTOPOM OHH HCIIOJIb30BaHbl. KOHTEKCT OmpenenseT uX CMBICIIO-
ByI0 Harpy3ky. OHH 000TamaoT U Pa3Hoo0Pa3sT peub, HO UX OOWIIHE B TEKCTE TAKXKE YCIOKHSIET BOCIIPHUS-
THE TEKCTa.

YcroituuBble CI0BOCOUETaHUS 3aHUMAIOT BaXKHOE MECTO cpelu (ppazeonorn3MoB. OHU ObUIM N3yUEHBI
B.B.BunorpanoseiM, A. KyanueiM, A.CMUPHUTCKUM JIp. YIEHBIMHU.

PenenzenTt: npen. 3.C.YMynoBa

16



ELMI iS (humanitar elmlar {izra ayliq beynalxalg elmi jurnal) 2019, Ne5(6), ISSN 2663 - 4619
dilgilik linguistics  s3bIko3HaHUE

Kepumona Jlecsi AjlekcaHIPOBHA
bakuHckuii ciaBsHCKUN YHUBEPCUTET

CTAHOBJIEHUE U PA3BBUTHE ®PA3EOJIOTMYECKOMN HAYKH B YKPAUHE

Knwouesnie cnosa: ¢paszeonocusmvi, pazgumue, nepuoosl, Kyibmypa, mpaouyuu, 0cobenHocmu
Acgar sozlor: frazeologizmlor, inkisaf, marhalalor, madaniyyat, ananana, xiisusiyyatlor
Key words: frazeologisms, development, stages, culture, tradition, features

®pa3eoa0ru3Mbl OTHOCATCS K S3BIKOBBIM €AWHHIIAM, TAIOIIUM MPEICTaBIeHNE 00 HCTOPHH, KYJIbTYDE,
MHUPOBO33PEHHN U 00pase KHU3HMU yKpanHCKOro Hapona. Ppazeonormueckue eIUHUIBI AETal0T peub Oosee
BBIPa3UTEIbHOM, IPKOH U CBUIETENLCTBYIOT 00 YpoBHE pa3BHTHS s3blka. boraTcTBo cocraBa ¢pazeosnoru-
YEeCKUX €IUHUI] B JIEKCUUECKOM cHCTeME YKPaWHCKOTO SA3bIKa Aa€T BO3MOXKHOCTh MX M3YYEHHUS B Pa3IUYHBIX
acreKkTax (3TUMOJIOTHYECKOM, CEMaHTHYECKOM, CHHTAKCHYECKOM U T.JI.).

Bo ¢pazeonornueckux eAMHUIAX HAXOAUT OTPAKEHHE MHUPOBO33PEHHME YKPAaWHCKOTO Hapoia — CH-
cTeMa B3TJISJIOB, OLEHOK M 0Opa3HbIX MPEACTABICHUN O MUPE M MECTE B HEM UelIOBeKa, 00Iee OTHOIICHUE
YeJIOBEKa K OKpPY’KaloIlel AEHCTBUTEIBHOCTH U caMOMy cebe, a Takxke OOyCIIOBIICHHBIE 3THUMHU B3IVIAAMU
OCHOBHBIE >KU3HEHHbIE MO3MLUM JIOJeH, uX yOe)KAeHUs, UAeallbl, IPUHIUIBI IO3HAHUSA U JESTeNbHOCTH,
LICHHOCTHBIE OpPHEHTAlLUHU. Takue BHES3bIKOBbIE (DAaKTOPHI, KaK YKpPaWHCKHE OObIYau, OOpsAbI, TPaIULIUH,
BEPOBAHUSA H T.J., ABIIIACE HEOTHEMIIEMOH YacCThIO0 ITyXOBHOM KyJIbTYPBl YKPAaHHCKOTO HapoAa M BbIpakas
€ro MUpPOOLIYIIEHHE B pa3Hble NEPUOABI HCTOPUYECKOTO PA3BUTHSI, TECHO CBA3AHBI C MOSBICHUEM OTIEINb-
HBIX (ppa3eosorn4ecKux eANHHII.

Omnpenenenue (paseosoruueckoro (¢GOHAA COBPEMEHHOTO YKPAaWHCKOTIO SI3bIKA, YTOUHEHHUE MTPHH-
LUIIOB OTrpaHUYeHUs (Pa3eoIOTHUECKUX COUYCTaHUM CJIOB OT YCTOMUYMBBIX CIOBOCOYETaHUH Hedpazeonoru-
YEeCKOTO THIIA CTajlo BO3MOXHBIM B pe3yJibTaTe Pa3BUTHUS Kak oOmiel Teopuu (ppa3eosoruu, TaKk U HallUO-
HaJBHOU (yKpauHCKON) (ppaseonoruu.

[Iponecc cTaHOBIEHHUS YKPaHHCKOW (ppa3eonorni Kak HOBOM JUHIBUCTUYECKON JUCHUILTUHEI TIIy-
0oko u BcecTopoHHe onucaH B Tpynax @.I1.Mensenera, H.A.Mockanenko, JI.I'.Ckpunauk, A.C. FOpuerko
u JIp.

B ncropun uzydeHust yKpanHCKOM (pazeosiornu yCIOBHO MOKHO BBLACTUTH TPH Mepuoja: 1) meporit
— noarotoButenbHbIN (50 — 60-¢ roapr XX B.) — 000CHOBaHHE OCHOBHBIX MOHATHI (pa3eoOruu, ONMCaHNE
CTUJIIMCTUYECKOTO UCII0JIb30BaHUS (Pa3eoIOru3MOB B Xy I0KECTBEHHBIX TEKCTaxX U T. A., 2) BTOPON — IEPUOA
CTPYKTYpPHO-CEMaHTH4YecKoro omnucanus (pasecosoruu (70 — 80-e romsr XX B.) — cuctemarusanus (paseo-
JIOTMYECKOTO MaTepuasia Mo CTPYKTYPe, CEMAaHTHKE, IPaMMAaTHYECKUM U CTHJIMCTUYECKUM IapaMmerpam, 3)
Tpetuii — nepruoa GyHKIMOHANBHOTO H3ydeHus (paseonoruu (90-e romer XX B. — XXI B.) — KOMITJIEKCHO®
uccienoBaHue (pa3eoIoruu B IparMaTHIeckoM, KyJIbTypPOJIOTHIECKOM, HACOrpaduuecKOM U APYTHX aclekK-
Tax C NPUBJICYCHUEM AOCTHXECHUI HayK, HCCIEAYIOUX dyeraoBedyeckuil peHomeHn. Paccmorpum Oonee mo-
IpoOHO 3TH MEPHOABI B Pa3BUTHH YKPAaUHCKOH (pazeonoruu.

1. 50 — 60-x roapl XX B. CYMTAIOTCS MOATOTOBUTEILHBIM JTAallOM B CTAHOBIICHHH YKPaWHCKOH ¢pa-
3€0JI0TMH NTOTOMY, UYTO OHa, KaK HayKa, IMEHHO B 3TO BpeMs Hauaja pa3BMBaThCA Ha YKPAMHCKOM S3BIKOBOM
nouse. [lepBoii (pazeonornueckoii paboToii B Ykpaune Obiia kaura Yepeauudenko 1. I'. «Hapucu 3 ykpain-
cbKoi (hpazeostorii (3 pociiicbko-ykpaiHcbKuMHE napaneisiMu): [IpuiimenankoBi koHcTpykmii. K., 1952. Y. 1,
KOTOpas IMejia HOpMaTHBHO-CIIPaBOYHOE HazHadeHue. B 3ToM u3ganun ObIIM pacCMOTPEHBI BasKHBIE (DaKkThI
U SIBIECHUS YKPauHCKOM (ppa3eosoruul B CpaBHEHUHU C PyCCKUMH.

B 50-x ronax XX B. (hpa3eoiorusi yKpauHCKOTO sI3bIKa CTAHOBUTCS O0BEKTOM HMCCIICIOBAHHS B KaH U~
nmarckux muccepranusax (JI.I'. Cxkpumank, H.M. borman, JI. U.Jlo6pkxaHckoii u Ap.). B To ke BpeMs HaunHa-
0T MOSIBJISITHCA NEPBbIE IyOJIMKAIMK B HAYYHBIX BCEYKPAUHCKUX M3JaHUAX «MOBO3HABCTBO» U «YKpaiHCh-
Ka MOBa B IIKOIi», HarpuMmep, padotel M.K.benoguma, H.A. Kpspkanosckoit, B.A.lllagypsr u apyrux. OTu
UCCIIEIOBAHUS TIOCBSILEHB! CTUINCTHYECKOMY HCIIONB30BaHUIO (DPa3eosIOTMUECKUX €AWHUIl B TBOPUECTBE
OTJIENIBHBIX IHCATENEH WIH B OTJENIBHBIX IPOU3BEICHUAX.

Co II mon. 50-x romoB XX B. cTaThu 00 YKpaWHCKOW (pa3eosiorny HAYMHAIOT TIeUaTaThCs U B PErHo-
HAJIBHBIX COOpPHHUKAX Hay4YHBIX Tpya0B. Cpean HUX cleayeT Ha3BaTh uccienoBanus I.M.Y noBndyenko, M.M.
Bornana, M.C.Todana u mp.

Taxum o6paszom, B 50-e roast XX Beka OF, koTopble B YKpanHCKOW (hpa3eosoruy yaie NOHUMAaIOTCS
B IIMPOKOM 3HAUEHUH, M3Yy4aloTCA, KaK MPaBUIIO, WM Ha MaTepHale XyI0)KeCTBEHHOM JUTEpaTyphl, WU
NapajuieNbHO C JIEKCUKOM.

K konmy 50-x rojoB XX B. OTHOCSTCSI TIEpBBIE MOIBITKA CUCTEMATH3allUN YKPAHHCKOTO (pa3eosIoru-
YeCcKOro MaTepHuala B CIEHUAIbHBIX CioBapsx. [lepBbiM (paseonornyeckuM cioBapeM, KOTOPBIH yBHIET
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CBeT B YKpauHe, ObUI CI0Baph NEPeBOAHOTO THMA — «Ppa3eoIoriuHuid CIOBHHUK aHTJIHCHKOT MOBH 3 YKpaiH-
cekuMH BianosinHukammu» K.T.bapaHieBa, B KOTOpOM HaCUUTHIBAJIOCH OKOJIO 7 ThIC. YCTOMUYUBBIX BBIpaXke-
HUH.

B 60-x rogax XX B. B xxypHalie «YKpaiHCbKa MOBa i JiTepaTypa» HOSBISIOTCSA TPYIbl YKPaWHCKHX
yuenbix (I.M.Myxkan, H.A . Mockanenko, O.M.MactokeBnd, M.A.I'putiak), B KOTOPBIX HCCIEAYIOTCSI OCHOB-
HBIE TIOHATHS (Pa3e0OTHH U TEPMHHBI, KOTOPBIE MX 0003HAYAIOT; KOMIOHEHTHBIN COCTaB; IPaMMaTHUECKUE
ocobennoctu ®E; ocHOBHI (pazeorpaduu u ap.

Bo BTopoit moa. 60-x rogoB XX B. IPOUCXOAUT CTAHOBJICHHUE JIBYX HANpaBJICHUH B YKpauHCKOU (pa-
3eorpauueckoi nmpaktuke: 1) co3manue padoT yueOHO-METOIUUYECKOTO XapakTepa, 2) COCTABICHHUE TOJKO-
BBIX (Ppa3eoyorndeckux cioBapeil. Y McTokoB o0oux HampasieHuid ctosuia H. A. Batiok — aBrop croBapst
«®pazeooTigHMI CIIOBHUKY». B HeM maercs TonkoBaHue Hambosee pacnpocTpaneHHBIX OE, 3ahukcuponan-
HBIX B YKPAaUHCKHX XyJ0XKECTBEHHBIX IPOU3BEACHUAX, N3YIaEMBIX B CPEIHEH LIKOJIE.

2. Hagano 70-x romoB XX B. XapaKTepU3yeTCs HE TOJHLKO POCTOM YHCIa dpazeorpadnIeKux U3aaHui
B YKpaWHE, HO U COBEPIICHCTBOBAHUEM NPUHIMIIOB UX CO3/IaHUs, MTOSBICHUEM HOBBIX THIIOB ClOBapei. B
1971 1. u3nan « YKpanHCKO-PYCCKHIA U PYCCKO-YKpanHCKHH (pazeonorudeckuii cioBapb» WM. C. OneliHuka u
M. M. CunopeHko, B KOTOPOM B aiihaBUTHOM ITOPSIKE TIOJaeTCs 7 ThIC. yKPauHCKUX H 6,5 ThIC. pycckux OF
C JIEKCHKO-TPaMMaTHYE€CKUMH BapHaHTaMH{, yKa3aHHEM Ha ()YHKUHMOHAIBHO-CTHIMCTHYECKOE M 3MOILMO-
HaJIbHO-OLIEHOYHOE 3Ha4YEHUE.

B konne 60 — Hau. 70-x rogoB XX Beka B XapbKOBCKOM YHUBEPCUTETE MOJ[ PYKOBOACTBOM IpOd.
@.I1. MenseneBa Hayan (OpMHPOBATHCS IMEPBbIM B YKpawHe HAay4HBIH LEHTP MO MpoOJieMaM H3yYeHHs
yKpauHckoi ¢paszeonoruu. Kpome pabor camoro mpod. @.I1. MenBenesa, cranu MOSBIATHCS TPYABI €ro
YYEHUKOB, B TOM YHCII€ U KaHAWJATCKHUE JUCCEePTALUU.

3. Tpetwuii meproa B UCTOPHUH H3yUeHUs (ppa3eosoruu B YKpanHe COBIAAACT ¢ 0OpeTeHneM Y KpanHOM
He3aBUCUMOCTH — HavaioM 90-x rogoB. C 1991 r. HaunHaeTcsi KOMIUIEKCHOE McceqoBaHle (pa3eoorHu B
parMaTHYecKoM, KyJIbTYPOJIIOTHYECKOM, UICOTpaUuecKOM U JPYTUX aCHeKTax C MPUBICYEHUEM JIOCTHIKE-
HHU HayK, UCCIETYIONTNX deioBeuecknii peHoMeH. B aTo Bpemst yBumena ceet monorpaduu 0. @. [Tpanuna
«®pa3zeonorigda imeorpadis (mpobdaemMaTHKa JOCTiHKEHD)» | IIp.

B 90-e romer XX B. 3aMETHBIX YCIIEXOB JOCTUTIIAa B YKpanHe (pazeorpadus. Bozaukina HeoOxomu-
MOCTb M B CO3/JaHUH CJIOBaped MHIUBUAYAIBbHO-aBTOPCKOTo Hcnonbs3oBaHus @E, KoTopele MOMOraroT BBI-
SBUTH CJIOKHBIA MPOLIECC B3aUMOJECHCTBUS y3yaJbHOTO U OKKAa3MOHAJIBHOIO B cdepe (paseonoruu, 3aduk-
CHUpPOBaTh pa3INyYHbIe MPUEMbI HHINBUIYAIBHO-aBTOPCKUX U3MEHEHNI DF OTHOCUTENBHO A3BIKOBOH HOPMBI.
JoctixeHns: B TeOpUH U MpakTuke (paseorpadum koHna XX B. CO3AaTM NPEANOCHUIKH AJIS MOATOTOBKH
TeMaTH4ecKuX (pazeosorunyeckux ciosapeil. B 1994 r. B Ykpaune nosiBunach nepsast ¢ppazeorpaduieckas
pabota, mocTpoeHHas MO TeMAaTHKO-HAeorpapuuecKoMy NpUHOUNY — «PyccKo-yKpamHCKHH M YKpaumHCKO-
pycckuil (hpa3eosoTHUECKU TeMaTHUECKHid cloBaphb: OMouunu 4enoBeka» 0. ®.JIlpanupa. Cnemyer moa-
YEePKHYTh, YTO STOT CJIOBAPh NPUHAIICKUT K CIOBAPSIM KOMOMHUPOBAHHOTO THIIA, IOTOMY UYTO SIBJISIETCS HE
TOJILKO WaeorpaduIeckuM, HO U MEPEBOJHBIM, U TOJKOBBIM. B cioBape mpencrasieHo 414 ykpanHCKUX U
339 pycckux @F, o0bennHeHHBIX B 13 TemaTtnueckux pa3panoB. CloBaph CONEPKUT XapaKTEPUCTHKY Kak
TEMAaTUYECKOTO pa3psiia BooOIe, Tak u Kaxaor OE ¢ TonkoBaHMEM M WUTIOCTPATUBHBIM MAaTEPHAIOM, KO-
TOPBIN OTpakaeT ee (PyHKIMOHUPOBAHHE B YKPAHMHCKOM U PYCCKOM s3blkax. [Ipu Hamucanuu cioBaps mu-
POKO YUMTBIBAINUCH JOCTIXKEHHSI COBPEMEHHOM IICUXO0JIOTHYECKON HAyKU B 001aCTH SMOLMI YeI0BeKa.

®Dpa3zeos0rus YKPauHCKOro s3bIKa MPEACTaBIAeT OOJbIINE TPYIHOCTH KaK AJIS CIELMAIUCTOB, TaK U
o0yuaromuxcsi. 9T0 €UHUIIBI, KOTOPBIE CKJIAJBIBAIOTCS B HEAPaxX HALlMOHAJIBHOMN KyJbTYpbI, I03TOMY, KpO-
M€ JINHIBUCTHYECKUX TPYAHOCTEW, MPEACTABIAIOT U TPYAHOCTH BOCHPUATHS HALIMOHAIBHO-HCTOPHYECKOTO
xapaktepa. O 3HaUEHNU 3THX €IUHUI] TIOYTH HEBO3MOXHO JA0TaJaThCsl, UX HYKHO TOJIBKO 3HATh U IOHUMATh.
[Ipu nmepeBone ¢pa3eonOrHueCKUX €AWHUL ¢ HAMOHAJIBHO KYJIbTYPHBIM KOMIIOHEHTOM Ba)KHO COXPaHHTh
CMBICIIOBYIO, KOHHOTATUBHYIO (OLICHOYHYIO, SMOLIMOHAIBHYIO, 3KCIIPECCUBHYIO, CTHIMCTHIECKYIO) U (PyHK-
HUOHAIBHYI0 MH(opManmio opuriuHaia. OHU 00pa3yloT (Gpa3eonornyecKyo KapTuHy MHpa — 4acTb S3bIKO-
BOW KapTWHBI MHpa, CIeUM(PUYHON AJs KaXAOro s3bika. B meHtpe (paseonornueckoil KapTUHBI MHpa —
«OYeOBEUEHHAsD» MOJAEIb MHpa, B KOTOPOH KpUTEpHEM OLICHKHU siBIIsieTcs: yenoBek. O0e KapTHHBI Mupa 00-
palleHbl Ha aHTPOTIOIIEHTPHUUECKOe TOHNMAaHNE MUpa.

[TosTOMY HM3ydYeHHE HAIMOHAJIBLHO-KYJIBTYPHOH CHEHM(PUKH YKPAHMHCKUX (Ppa3eosornyecKux eIuHHUI]
SIBIISIETCSL aKTYaJIbHBIM M Ba)KHBIM B Tpouecce oOyuenus. Ppazeonoruro aro00ro s3bika HEOOXOIUMO H3Y-
4aTh, YTOOBI YCTPAHUTh HEIOHUMAHHUE MTPHU MEKKYJIbTYPHOH KOMMYHHKALIUH.

VYkpanHcKas (ppa3eonorus npouuia JTUTeTbHbIA U CI0KHBIA My Th Pa3BUTHS, CO CBOMMH IpOIleccamu
U TeHAEHIMAMHU. 3HaunuTenpHoe kounyecTBO DE B yKpanHCKOM sI3bIKE COCTABIIIOT HALMOHAJIBHO OPUEHTHU-
pPOBaHHBIC BBIPAKEHMs, OTPa3UBLIME OCOOEHHOCTH OblTa, OObIYAEB, TPAaAULIUMi, BEPOBAHUN YKPAWHCKOI'O
HapoJa, UCTOPUKO-KYJIBTYPHBIH KOMIIOHEHT.
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Ukraynada frazeologiyanin yaranmasi va tosokkiilii
Xiilasa
Ukrayna dilindo frazeologizmalarin yaranmasi xalqmn adot-ananasi, inanclari va tarixi inkisaf yolu ilo
six bagli olan bir prosesdir. Elo bu sobobdon onlart mistoqil sokildo tohlil vo todqiq etmok ¢ox ¢otindir.
Ciinki onlarin komponentlarinin monasi vo monbayinin agkarlanmasi bu giin oksor hallarda artiq miimkiin
deyil.
Ukrayna odebi dilinde mévcud olan frazeologizmlor iimiimbosori monalara séykenir vo osason
antroposentrik xarakter dasiyir. Lakin onlarin asas komponenti milli ¢alar dasiyir.

In Ukraine, the establishment and formation of phraseology
Summary
Creation of frazeologisms in Ukrainian language is a process closely linked to the traditions, beliefs
and historical development of the people. That is why it is very difficult to analyze and explore them.
Because the meaning and source of their components are often unavailable today.
The frazeologisms existing in the Ukrainian literary language are commonly referred to as anthropocentric.
Key Words: frazeologisms, development, stages, culture, tradition, features

Rayci: dos. Q.Agazada
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Mecidova Xayalo Miralom qiz1
Baki1 Slavyan Universiteti

YENI DOVR (XXI 9SR) TURK YAZICI VO SAIRLORININ
DIiL VO USLUB XUSUSIYYOTLORI

Acar sozlor: dil, tislub, yeni dovr, adabi yaradiciliq, tiirk dili
Key words: language, style, new journey, literary creativity, Turkish language
Knroueewie cnoea: JA3bIK, CNMUlb, HOBAA Ipa, umepaniypHoe meopiecmaeo, mypeb;KmZ A3bIK

Yizilliklor tarixine malik Tiirkiys tiirk odobiyyati zongin ananoslor zominindo inkisaf etmis, diinya
odobi-badii fikrinin formalagmasinda miihiim rol oynamigdir. Lakin onu da nozors almaq lazimdir ki, hor bir
xalqin adabiyyatinda oldugu kimi Tirkiys tiirk odobiyyatinda da Oziinomaxsus cohatlor vo forgli
xususiyyatlar diggotdon yaymmair. Tabii olaraq burada birinci névbads milli sanat problemlasrinin qarsisinda
dayanan mosoalolor vo onun hoalli yollar1 6nom toskil edir. Tiirkiyo tiirk adobiyyatinin bir 6zal keyfiyyoti do
ondan ibarotdir ki, bu adobiyyat "bir ¢ox millatlorin odobiyyatlar1 kimi bir votondo, son bes-alt1 osr i¢indo
yox, tiirklorin doyisik vetonlorinds yiizillor boyu formalasib inkisaf etmisdir. Dogrudur, bu qodor genis
cografi mokanda iimumtiirk odobiyyat vo sonot ononoslori tosirindon yan kegilmose do, Tiirkiys tlirk
odobiyyat1 milli bir odobiyyat olmaq keyfiyyotini miihafizo etmisdi.

Tiirk adebiyyat1 2000-ci ildon sonra yeni bir yol ¢cokmaya baslamisdir. Umumiyyatla, hekays vo roman
janrlarini nozars alsaq, o zaman biz bu dévre aid bir ¢ox limumi mévzular vo badii aragdirmalarin 6n plana
cixdigini goriiriik.

Yeni dovr (XXI asr) adabiyyatinda avvalki dovrlo miigayisado gox farqli adobi miihit formalasdi. Bu
dovrds artiq cerayan va qruplardan tamamils kenar miistaqil yazigilarin oldugu bir dovr basladi. Bu dévrda
Tiirkiye oxucusu adobi janrlar icorisindo romana istiinlik verdi. Hekayo vo seir adobiyyat diinyasinda
oxunub inkisaf edirdise, roman genis kiitlonin maraq dairesinds idi. Dovriin ¢ox taninan Elif Safak, Tuna
Kiremitgi, Sema Kaygusuz, Hakan Giinday va s. yazigilar1 sohrot qazandilar. Orhan Pamuk, Yasar Kemal,
Hasan Ali Toptas, Ahmet Umit artiq &ton osrdo sozlorini demis, eyni zamanda odobi yaradiciliga ugurla
davam edon yazarlardir. Murathan Mungan, Adalet Agaoglu, Selim ileri, Yahsin Yiicel, Leyla Erbil, Lafite
Tekin gibi harika yazarlar da artiq Tirk adebiyyatimin klassiklori sayilir. 2000-ci illorde &ton asrin 40-c1
illorindon baslayaraq on illik dovrlerlo miixtelif naesillorin miisyyen bir siyasi goriis otrafinda birlogmis
gruplarindan forqli olaraq, Tiirk yazigilar1 daha miistaqildirloer. Ciimhuriyyeat dovrii ideoloji istiqgamatlor artiq
yeni dovrds yerini ideoloji yondo miibahisalora, qrup vo coroyanlar xaricindo fordi adobiyyata verdi. Istor
mohabbat, istorsa do ailo vo siyasi romanlar olsun, gohromanlarin daxili diinyasindaki qarsidurmalar1 ifado
edilon hekays vo romanlar yazilmaga basladi. Bugiin Tiirk odebiyyatinda Istanbulun elit hoyatindan bohs
edon ¢ox sayda roman olsa da, bir alt modoniyyati-kii¢o usaqlarini, narkotik istifadogilorini, hoyat qadinlarini
da movzu edon asarlor ¢oxdur. Vecdi Ciracioglu vo Hakan Giinday bu kimi mdvzular isloyon yazigilardir.
2000-ci illerin II yarisindan bagslayaraq Tiirkiyods milliystcilik dalgasi yiikselmays basladi. Tiirkiyonin
Avropa Birliyine {izvliik masalosinin uzanmasi, ABS-1n irag1 isgal etmoklo gostordiyi giic niimayisi Tiirkiya
comiyyotindo toklonmo vo milli kimlik duygusunu giiclondirdi. Noticodo milliyat¢i yondo romanlar
yazilmaga bagladi. ©On giiclii iki roman Burak Turna vo Orkun Ucarmm “Metal Firtina” ilo Tiirk Qurtulus
Savasindaki gohromanliq hekayslorindon bohs edon Turqut Ozokmanin “Su Cilgin Tiirkler” oldu. Turqut
Ozakmanin 6z ifadesiylo desok, diinyanin an ganuni, on monavi, on miiqoddos miiharibolorindon biri olan
romanin, imperializma qarst ilk azadliq miiharibasi, millilosdirmo inqilabi, zamanin goézal bir eposu vo
hogigoten, unikal bir is olaraq, doyorlondirir. Dogrudan da, Tiirk Istiqlal Muharibasi haqqinda yazilmis
miikommol bir osordir. Turqut Ozakman 1948-ci ildo Polatlidan Dumlupinar'a gedon zofor gedisindo on
dostu ilo bu kitab yazmaga qorar verdi. Bu ylriiyiisiin bas verdiyi cografiya, eyni zamanda, Miistaqillik
Doylisiiniin on six qarsidurmalarinin bas verdiyi 6n bolgs idi. Burada yazir ki, Yunanistanin isgalina vo
golabasine sahid olan insanlar ilo s6hbat etmoys vo Milli Miibarize haqqinda xatiraler toplaymaga basladi.
Mosolon: ANADOLU AJANSI, camilere, kahvelere her giin tek sayfalik biiltenler asarak olup bitenleri halka
duyurmaktaydi. O giin hicbir biilten asilmayinca, meraklanan Ankarali esnaf ve zanaatkarlar, diikkanlarin,
kiiciik atolyelerini erkenden kapatip bugiinkii Ulus meydanindaki kii¢iik Meclis binasinin oniinde toplandilar.
Gittikge ¢ogaliyor ve sessizce cepheden haber bekliyorlardi. Adana Milletvekili Zamir [Damar] Arikoglu,
kalabalig: telas icinde yararak Meclis'e girdi. Kitahya - Eskisehir Savasina Hazirlik 31 KOMISYON odalar
ve koridor, kalpakli, fesli, sarikly milletvekilleri ile doluydu. Zamir Bey ilk rastladigina sordu: "Hala bir ha-
ber yok mu?" "Yok." Antalya Milletvekili Rasih Kaplan Hoca, "Konferans sona ermemisti ki birader, ara
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verilmisti.." diye séyleniyordu, "..bu Yunan taarruzunun anlami neydi?" Siyah kalpakl, avct ceketli, iri kiyim
bir geng, Manisa Milletvekili Mustafa Necati Bey, "Ne olacak..” dedi, "..bizi konferansla uyutup gafil avla-
mak istediler.” "Ama buna diplomasi degil, sahtekarlik derler!" Konya Milletvekili Musa Kdzim Efendi,
beyaz sakalini sivazladi: "Ordumuz direnebiliyorsa, mesele yok. Batinin bu oyununu da bosa ¢ikaririz." BU
SIRADA gorevden donen ¢ift kanatl bir kesif ucagi, Eskisehir/ Muttalip havaalamina yaklasmaktaydi..(4,12)

Belaliklo, 2001-ci ilda Tirkiyads iqtisadi bohranin aradan qalxmaga baslamasi ilo ¢ap mohsullari,
kitab yaymm artdi. Hor biri 50-100 min satilan kitablar yayimlandi. Ahmet Altan, Ahmet Umit, Orhan
Pamuk, Elif Safak, Ayse Kulin, Murathan Mungan kimi yazarlarin taninmasi, genis oxucu kiitlosindon
gordiiklori maragq, kitablarin reklam kampanyalariyla yayimlanmasi vo bu yazarlarin galirlorinin artmasi gonc
yazarlara da ciddi tesir gostordi. Yazigilig, xiisusilo do roman yazarligi sevimli igo cevrildi. Hor bir
yazi¢inin §ziino moxsus iislubu vardir. Ballidir ki, iislub dedikdo yaziginin, onun diinyagoriisi, tosvir etdiyi
hadisolor vo xarakterlor dairosi, onun yaratdigi bodii tosvir vo ifado vasitolori vos. nozordo tutulur.
Oziinomoxsus iislubu olmayan yazigilar adobiyyata heg bir yenilik gotira bilmir vo tezliklo do yaddan ¢xir,
unudulur. Yazigt dramaturq Orhan Pamuk bels sonatkarlardan biridir. Onun 6ziline xas son derace 6zal bir
islubu vardir. olbatte, O.Pamukun bir nasir, dramaturq kimi parlamasinda ustadlarindan aldigi menaovi
gidanin xiisusi rolu olmusdur. Onun yeni, hom do koskin séz demok {i¢iin yazig1 cosarotinin, monovi
gehromanligin lazim oldugunu yetorinco dork edon sonstkarlardandir. Dlinya sohrotli tiirk yazicisi, Nobel
miikafati laureati Orhan Pamukun “Qar” vo “Monim adim qirmizi” romanlarindan sonra “Yeni hoyat”
romani da Azorbaycan tiirkcosino g¢evrilib. Orhan Pamukun maraqli osorlorindon biri olan “Yeni Hoyat”
insanlara qozanin, dliimiin, soyahatlorin sirlorini agiqlayir.

“Bir giin bir kitab oxudum va biitiin hayatim dayisdi” - “Yeni hayat” bu sozlorlo baglayir. Osarin
gohramani kitabin tosiri ilo asiq olur, talobalik hayatindan uzaqlasir, Istanbulu tork edir, davamli avtobusla
sayahata ¢ixir, soharlora, qasabalora gedir. Oziinii va zamanim azdirir. Basqa diinyaya - Yeni Hayata daxil
olur. Roman hom avazsiz Zamamin, Oliimiin, Taleyin, Yazimin, Qazanin sirlorina, hom da usaq vaxti oxunan
sokilli romanlarina, Dantenin, Rilkenin seirlorina acgilan qapidir. Roman oxudugu kitabdan tasirlanan,
oxudugu sahifalardon hayatina yeni isiq diison va kitabin vad eladiyi hayatin arxasinca gedan bir gahramanin
taleyindan bahsedir. (5, 178)

2000-ci illorin ortalarindan etibaran an ¢ox oxunan giinliik siyasi hadisalorden, mshabbatdan, psixoloji
movzulu, milli duygularla seslagen nazariyyaler, qshromanliq hekayslori haqqinda yazilmig asarlordir. 2000-
ci illorin on diqqgat ¢okan yazarlarindan biri Tuna Kiremtigidir. O, 2002 va 2003-cii illordo ¢ap olunan iki
roman ilo fenomens ¢evrildi. “Git kendini ¢ok sevdirmeden” romami qisa miiddotdo on ¢ox satilanlar
siyahisina girdi. Oxucu onun mshabbat va tonhaliqgdan yazdig1 sads, ancaq tesirli ciimlalorini ¢ox sevmisdi.
Tuna Kiremitgi 2003-cii ildo ¢ixan “Bu iste bir yalnizlik var” romaninda insan sevgisinin askikliyinin
yaratdig1 problemlori, mahobbatin sarhadini va gagilmaz sonluqlarini ustaligla geloms alib. Kiremitgi ilk “Git
kendini ¢ok sevdirmeden” romaninda gqohromani Ardanin ham cosgulu ve macara dolu ganclik illarini, ham
dos hor seyini itirmis, hayat ils intiharin bir addimliginda olan, lakin yenidon hoyata baglanmagin yollarini
tapdig1 40-l1 yaslarini ustaligla vo oslagali sokildo vera bilmisdir. Bu ¢ox ugurlu romanlarin ardindan Tuna
Kiremitgi “Yolda tig kisi” do Gi¢ forqli nasildon vo xarakterdon insanin yollarini sevgido kasistiron banzar bir
romanla yoluna davam etdi. Daha sonra ¢ixan “ASK neyin kisaltmasi” vo “Dualar kalicidir” kitaplar ilk
kitablar1 gqodor maraq yaratmasa da, Tuna Kiremitgi hala do Tiirkiyonin on populyar yazarlarindan biridir.

Hakan Gunday. 2000-ci ildo 24 yaginda “Kinyas vo Kayra” adli ilk romani ¢ap olunan Hakan Giinday
oxucusu olan boyiik gonc nosli tosiri altina aldi. “Kinyas vo Kayra”daki nihilism (insan mévcudlugunun dork
olunmasinin, imumi gabul edilmis axlaqi vo madani doyarlarin inkarinda 6ziinii biiruzs veran diinyagoriisi,
avtoritetlorin qobul edilmomasi), lageydlik, qanunsuzlug, siddet vo macaraparastlik bu dovriin goncliyinde
inanilmaz qarsiliq tapdi. Masalon: "Hi¢ uykum yok. Hi¢ uyuyamryorum. Domuz gibi iciyorum. Ama gozlerimi
kapali bile tutamiyorum. Sabaha bes saat var. Annemi diistintiyorum. Nerededir simdi? Aynada kendime
bakiyorum bazen. Ve tek kelime etmesem bile viicudum yasadikiarim, hayattan ne anladigimi anlatmaya
yetiyor. Sag omzuma kendi ¢izdigim kelebek, egenmedigim icin iizerine attigim ¢arpi isareti ve altinda ayn
kelebegin bir Japon tarafindan ¢ok daha iyi islenmisi. Sol dirsegimin iki parmak yukarisindaki kursun
varasi.Bileklerimdeki otuz dort dikis. Medeniyeti bir aralar, herkes gibi yaladigimi kanitlayan apandist ame-
liyatimin izi. Ve sirtimi kaplayan Tanri'min yiizii. Bilmiyorum... Hizli yagadim. Ama geng¢ olmekten ¢ok, hizli
vaslandim! Ancak hayattayim. (2, 65)

Elif Safak 2000-ci illords Tiirk adebiyyatinin an sevilon yazigilarindandir. Tiirkiyads ¢ox oxunan va
odobiyyat gevralorinds do diggats alinan bu yazar 6lkodon konarda da boyiik maraq gordii. Elif Safa Halide
Edip Adivardan bu yana ¢ok oxunan romanlarinin bazilorini ingilisca yazan ilk Tiirk kadin yazaridir. Aslinda
Elif Safak 1990-c1 illorin sonu taninmaga basladi. 1998-ci ildo yazdig: ilk romani “Pinhan” idi. Usaqliq vo
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goncliyini xaricds kecirmis Elif Safak Tiirkiys tarixine, diline va inanclarina boyiik maraq gostorir vo bunu
osarlorinds do goloma alirdi. “Sehrin Aynalar1” vo 2000-ci ilds ¢ixan “Mahrem” roman1 da bu xiisusiyyatlori
ilo segilirdi. “Mahrem” Elif Safakin on go6zol romanlarindan biri olaraq odobiyyat diinyasindaki yerini
saxlamaqdadir. “Baba ve Pi¢” asari ortalig1 bir-birine qatdi. Tiirk-ermoni masoalasi vo ermani soyqirimindan
bohs edon osor Tiirkiyado ciddi naraziliga sobab oldu va yazigrya Coza Qanununun 301-ci maddosi ilo coza
istonildi. Lakin ABS vo Avropada da genis oxucu kiitlosi olan E.Safak ciddi etirazlar sobaobi ilo borast aldi.
Kitab 2006-c1 ilin an ¢ox oxunan romanlarindan biri oldu. Ballidir ki, haqiqi yazi¢inin badii arsenali mohdud
gar¢ivoyo siga bilmir. Ciinki, mohdud ¢or¢ivoni ohato edon osorlor yazilirsa, sonatdo siistlitkk, monavi bosluq
yaranir. Yazig1 E.Safak homigo miiasir, hayatla bagl olan, manavi dayarini itirmayan asorlorin miiallifidir.
Mosolon: Ama elbet bir sebebi vardi: Ask! Asik oldu Ella hi¢ beklenmedik bir bicimde, beklemedigi bir
adama. Ikisi ne aym sehirde yasiyordu ne de aymi kitada. Aralarindaki fersah fersah uzaklik bir kenara,
kisilikleri en az giindiiz ile gece kadar farkiydi. Yagsam tarzlari ise alabildigine baskaydi. Arada tam bir
ugurum vardr. Normal sartlar altinda birbirlerine tahammiil etmeleri bile zor iken, ask odu'nda yanmalart
beklenmedik bir hadiseydi. Ama oldu igste. Hem de oyle ¢abuk oldu ki, Ella basina ne geldigini anlayip,
kendini koruyamadi bile. Tabii sayet insanin kendini asktan korumast miimkiinse! (7, 14)

Murat Uyurkulakin 2002-ci ildo ¢ixan ilk romani “Tol” hom poetik anlatimi, hom do siyasi goriiglori
ilo oxuculari heyran edo bildi. Jurnalist olan Murat Uyurkulak uzun illor iizorinds islodiyi bu romanda
Istanbuldan Diyarbakira olan Qatar yolculugunu anlatir. Osordo gonc bir redaktorun vo yash bir sairin
yolboyu s6hbaotlorinds Tiirkiyonin yaxin ke¢misi gézdon kegirilir. Yazic1 asordo cinayot, isgonco vo hor ciir
gaddarliq naticesinda ruhu yaralanmis insanlardan bahs edir. 2006-c1 ilds ¢ixan “Har” romani yerdokilor vo
goydokilor arasinda bas veron bir hadisads Tiirkiys hayatindan bohs edon fantastik romandir. Mahz bu
roman1 yaziginin sonraki osorlori {i¢lin zomin yaradir. Bozon bir climlo ilo xarakter yaratmaq, kigik bir
abzasla giiclii emosional tasir oyatmaq olur. Yeni giicli banzatmolor, metaforalar, lislub vo kompozisiya
elementlorino genis yer vermok bacarigt bu romandan baslayir diger osorlora Gtiiriilorok daha da
giiclondirilir.

Oya Baydar 1980-ci il gevrilisi ilo Almanyaya qagmaq mocburiyyotindo galmis bir isimdir. O,
odobiyyata Berlin divarlarinin yixilmasina hosr etdiyi “Elveda Alyosa” asari ilo goldi. Siyasi roman yazari
olan O.Baydar digarlorindon forqli olaraq ham varli insanlari, ham intellektual, ham do yoxsul tobagenin
yasamlarindaki kesismoe ndqtelerini uygun bir dilli isloys bilmisdir. Bunlar zamani insanlar tizerinda
yaratdig1 agirligi anlata bilon psixoloji romanlardir. Yaxin mdvzularda yazilan “Sicak kiilleri qaldi” veo
“Erguvan Kapisi”ndan sonra, yaxm zamanlarda ¢ap etdirdiyi “Kayip S6z” ds ¢ox bayanildi.

1990-c1 illords hekayo yazari kimi taninan Sema Kaygusuz 2000-ci illords 6nce “Sandik lekesi” adli
oykii kitab1, daha sonra ¢ox bayenilon “Yere diisen dualar” adli ilk romaniyla tanindi. Oykiilorinde ananavi
Anadolu hekayslorini, ofsanslorini, masallar1 xatirladan bir dildon istifado edon Sema Kaygusuz ilk
romaninda da biraz masal¢i atmosfer yaartmigdi. Hamdi Kogun “Melekler erkek olur” kitab1 2002-ci ilin on
¢ox oxunan romani oldu. Hamdi Kog¢ qirx yasinda hoyat yoldasindan ayrilaraq basqa miinasibotlor yagsayan
tipik tipik sohorli xarakerliylo modern romanin da tipik niimunssini yaratmigdi. Yeno agk mdvzusunda olan
“Cigeklerin Tanris1” romani 2003-cii ilds ¢ap olundu.

Bohs olunan yazigilar miiasir Tiirk adobiyyatinda 2000-ci illorin ¢ox oxunan, daha ¢ox 6zlindon sz
etdiron adobi faaliyyalari ilo do farqlonon yazigilardir. Onlarin yaradiciliginda ortaq mdvzu va iislublardan
danigmaq olmaz, sadaco adobi yanagmada fordilik ortaq noqtaler olduqca ¢oxdur. Tiirk diline xas olan an
imdo keyfiyyotlori hekayo, povest vo romanlarda gérmok olur. Soziin hoqiqi monasinda, linqvistik
materiallar hoddon artiq ¢goxdur vo bu “materiallar” comiyyoto catdirilib. Yazigilarin nosr dili vo iislubunun
spesifikliyini albatts, hamin “materiallar” daha yaxs1 izo ¢ixara bilir. Bilindiyi kimi, oserin gdzslliyi do her
bir yazi¢inin dilindon, tislubundan, ifads manerasindan hiss edilir vo duyulur.
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Language and styles of Turkish writers and poets in the new era (XXI century)
Summary
Turkish literature has started a new journey, since 2000. In the XXI century, a very different literary
environment was formed compared to the previous period in Turkish literature. In this period, there are now
independent writers who are already in the process and are completely out of groups. In this period, the
Turkish reader preferred the novel in literary genres. Although the story and poetry were read and developed
in the world of literature, the novel was in the vast interest of the audience.

SI3bIK ¥ CTHIIM TypelKMX nucaTesieid M Mo3ToB B HOBOM 3moxu (XXI Bek)
Pe3rome

C 2000-ro roga Typernkas TuTepaTypa BCTAaET Ha HOBBIM IMyTh CBOETO pa3BUTHUs. B cpaBHeHuu c pan-
HHAM TIeproaoM B 21 Beke HaunHAeTCs (GOpMUPOBAHUE HOBOM JIMTEPATYPHOU Cpembl. DTOT NIEPHO]] 3HAMCHY -
eTCsl TOSIBJIGHHEM HE3aBHCHMBIX MHcaTeNlel, KOTOphle ObUIM IONHOCTHIO JaJleKh OT PasHbIX TEUCHHH U
rpynm. Ha 3ToM sTane pa3BuUTHs TypEeUKON IUTEpaTyphl, TyPELKUI YUTATENb, CPEIU NPOUHX KAHPOB, OTIACT
npeanoyTeHue pomany. HecMoTpst Ha TO, UTO MOBECTh U MO33US NPOAODKAIOT PAa3BUBAThCS, BCE K€ pOMaH
OCTaeTcCsl B IEHTPE BHUMAHUS ITUPOKUX Macc.

Rayci: dos. V.C.Hasanova
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TARIXi GERCOKLIYIN ACILMASINDA TOPONIML®BR
VO ETNOTOPONIMLOR 9VOZEDILMOZ MONBODIR

Acgar s0z: toponim, etnotoponim, onomastik, areal, xazina, etnogen
Key words: toponim, etnotoponim, onomastic, local, treasure, etnogenic
KJllOlleBble cjoea:; monoHum, SMHOMONOHUM, OHOMacmulleCKuﬁ, apeai, S9MHOCEH

Bu dohgatli hadisalor bagariyysto garst cinayst kimi hlquqi — siyasi
giymotini almahdir. Dlnya dovlstlori bu pirinsipial mosalodo mévgelarini
yenidan daqgiglosdirmali, ermani tobligati noticesinde formalasmig stereo-
tiplordon imtina etmolidilor.

Bu, bir tarofdon homin hadisonin bir daha tokrarlanmasina yol vermomok
tictin vacibdir, o biri torafdan iss, soyqirimi qurbanlarinin xatirasi qarsisinda
bizim votondasliq borcumuzdu.

Umummilli Liderimiz Heydar 9liyev

Azorbaycanlilar diinyanin on godim xalqglarindan biri, Sumer madaniyyatinin varisidir. Connat kimi
g0zal Azarbaycan torpaqglarinda tarix boyu yadellilorin gozii olub. Diinyanin on bdylk cahangirlari dofalarlo
Azorbaycana qosun ¢okmis, bu torpagin her qarist insan qani ilo yogrulmusdur. Tarixin miioyyan
donomlarinds Votonimiz isgala moruz qalmus, torpaqlarimiz hissa - hisso boliisdiiriilmiisdiir. Domirqgap1
Dorbondi, Borgalini, Toabrizi, Zangozuru, Gdycani, Zongibasari, Darsloyazi Azorbaycanimizdan
goparmislar.

Tarixi gergokliyin acilmasinda toponimlor va etnotoponimlor oavozedilmoz monbadir. Azorbaycan
xalqinin gadim va zongin tarixi ilo yasid olan toponimlor, etnotoponilmar das kitabalar, abidslor kimi tarixin
0zlinos sahidlik edir.

Allar - Zangazur arazisinds Gorus rayonunda kond adidi. Bir ¢cox manbalords kondin adi Alarlar kimi
verilib. Bazarcayin sol sahilindo, mesolik orazido yerlogirdi. Alarlar mogol tiirklarinin oyrat goluna mansub
olan tayfadir. XIll asirde mogol yiiriislori zaman1 Qafqaza golmis, sahsevanlorin tayfa birliyine daxil olmus
vo mixtalif regionlarda moskunlagsmislar. Azorbaycanin Yardimli vo Colilabad rayonlarinda, Tirkiyanin
Sivas bolgasindan va Coanubi Azarbaycanda da Allar kandlori vardir. Andronikin Zongozura hiicumu zamani
1918 — ci ildo azerbaycanli ahalisi qovulmus vo kond dagidilmisdir.

Agafl - Zongozur orazisinde Gorus rayonunda kend adidi. 1913 — cl ilds D.D.Pagirevin tortib etdiyi
“Qafqazin bes verstlik xoritasinin ad gostoricisi” toplusunda kondin adi Agaplu soklindo gostorilmisdir.
Gorus rayon morkazindon 23 km. simal - sorgqde yerlosmisdi. Kond XX asrin avvallorinds dagidilmisdir.
Kandin ad1 kondin osasin1 qoyan Agafli noslinin adi ilo baghdir.

Alacadirh Mazmoazak - Zangazur orazisinds Qarakilss rayonunda kond adidi. Birlilar ozi moanbalords
bu kond adi oba adi kimi qeyd olunur, bazilorinds Mozmozak naslinin yaylag yeri kimi geyd olunur.
Toponim aslinds Mazmozok kondinds olan Alacadirli adlanan tayfanin adi ilo baghdir. Bu tayfa osason
maldarliqla mosgul olub, yayir Qarakilsonin daglarinda, qisi Bordodo alagadirli naslinin oturag hoyat
kegirdiyi Alagadirli kandinds moskon salmigdilar. Kondin adi etnotoponimdir, alagadirlilar naslinin adindan
yaranib.

Alqulu - Zongozur orazisindo Lagin rayonunda kond adidi. Kond Pircahan kond inzibati orazi
vahidliyinin tabeliyindadir, rayon morkazindon simal — gorbds, rayonun 36 km — ds, doniz soviyyasindan
toxminon 1500 — 1600 m hindurlikds yerlasir. Kondin arazisi 824 hektardir. Kondin yaxmligindan Lagin —
Kalbacar, Lagin — Salva - Qorgu sose yollari kegir. Suludors, Qabaqgtops dagi, Qizdirma bulagi, Das bulaq
Vo S. Mikrotoponimlor vardir. Aliqulu kondi Pircahan, Asagi Qaracanli, Yuxari1 Qaracanli, Biilovlik kondlori
ilo gqonsudur. Kondds iggala gadar (1992) orta maktob, madoniyyat evi, kitabxana, tibb mantagosi, magaza,
televizor Otiirlicti stansiyasi, ATS va digar sosial obiyektlor var idi. 86 ev, 407 nofor ohali olmusdu. Yerli
sakinlorin verdiyi molumata goro, Ali usagi naslindan olan Aliqulu adli bayin torpaqlart oldugundan kands
Aliqulu adini vermislor. Konddo tapilan kiip gobirlar kandin ¢ox gadim oldugunu siibut edir.

Anqh (Orikli) - Zangozur arazisinds Lagin rayonunda kond adidi. Cox giliman ki, bolgadoki ¢coxsayli
Arigl, Orikli toponimlari ilo eyni monalidir. Kondin adi  Agqoyunlu tayfa birliyino daxil olan arigh tiirk
tayfasinin adin1 6ziinds ehtiva edir. 1924 — cii ildo 70 nafar yasadigi bildirilir. Kollektivlosmo ilo olagodar
olaraq kond dagilmigdi.
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Bayandur - Gorus rayonunda kand adidi. Kand rayon osrazisinin 37 km yerlasir. Kondin adi ermani
monbalaring istinadon 1 Bayandur, I Bayandur adi kimi gqeyd olunur. Bayandur ¢aymin 5 km yerlasir, tarixi
coxdur, kondin ohalisi asason azarbaycanlilar olub. 1916 — c1 ildo kond ermoni tocaviiziine moruz galb,
azorbaycanlilar1 kondon ¢ixardiblar. 1918-ci ilo dok tadrican ermonilari kanda gstirib kondi ermoani kandi
ediblor. 1969-cu ildan kondin ad: dayisdirilib Vagatur qoyulub. Toponim gadim bayandur tayfasinin adindan
yaranan etnotoponimdir.

Baharh - Qafan rayonunda kond adidi. Rayon markazindon 24 km simal sorqde Kigi ¢aymin sol
sahilinds yerlosir.

Kandinds tarix boyu azerbaycanlilar yasadiglart halda 1948-ci ilde kondin sakinlarini gqonsu Kigi
kondina kocurib yerinds mis zavodu iigiin su anbart tikmislor. Baharli adli rayon arazids daha bir kand ad1
var, kond Basut ¢ayinin sag sahilindo Yyerlogir. Toponim baharli tirk tayfasinin adindan yaranan
etnotoponimdir.

Canbar - Zongilan rayonunda kond. Dagotayi orazidadir. Canbar kond inzibati orazi dairasinin
morkazidir. Kond rayon morkazindan garbds, rayonun 33 km — do, daniz saviyyasindon 1200 m hindurlikds
yerlogir. Mincivan — Qafan domiryolunun Birinli dayanacagindan 11 km mosafodadir. Kondin qarsi
torafindaki bigonaklikds gadim Alban Kilsasi var idi.

Ingilaba qodarki odobiyyatda toponimin Cambar formasina rast galinir. Yasayis montagosinin dorzili
tayfasinin azadh, oalosgorli vo gillu tiralorine moansub  ailolor Canbar adli orazido saldigi tgiin bela
adlandirtlmigdir.

Cibilh - Qafan rayonunda kond. Rayon moarkazindon 6 — 7 km canub — sorqds yerlagir. Toponimin
monas1 XV asrda bu arazide maskunlasan cibikli tiirk tayfasinin adi ilo baghdir. 1920 — ci illorin axirlarinda
kond dagidilmig, ohalisi qonsu azorbaycanli kandlarine kogiiriilmiisdiir.

Comardli - Qarakilsa rayonunda kond. Rayonun azorbaycanlilar yasayan dag kondidir. Rayon
morkazindon 18 km gorbds doniz soviyyasindon 2500 metr yiiksoklikds, Tozokand kandindon 6 km, Orafss
kondindan 3 km mosafodo yerlosir. Comordli kondi tomiz havasi, saf, dis gdynadon bulaqglari, gézol Alp
comonliyi olan yarasigli dag kandidir. Kondin bulaglari toplasaraq Xirda ¢ay adlanan, kondo xiisusi yarasiq
veran dag ¢ayini amalo gatirirdi ki, homin ¢ay Orafsa kandindan kegan Dali ¢aya qovusur vo Qarakilss rayon
morkozi yaxinhiginda Bazar ¢aya tokiiliirdii. Yerli sakinlor kondin adimi “Comartli” soklinda toloffiiz
edirdilor. Mangaca kongarlilorin sofulu tayfasina monsub ailslorin moaskunlagmasi noticasinds yaranmisdir.
Comordli s6zl kandin binasini goymus Comard kisinin adi ilo baghdir.

Bu kondi iki qardas - Karbalay1 Comoard va Alagdz Mahommad salmiglar. Kondds yasayanlarin hamisi
bu iki qardagin téromasidir.

Damirgilor - Qubadli rayonunda kond adi. Dagotoyi orazidodir. Domirgilor kond inzibati orazi
vahidinin markazidir. Orazisindon Borgiisad vo Aga caylart axir. Kondin adi Qizilbaglarin Damirgilor
tayfasinin adi ilo slogodardir.

Daymadagh - Qafan rayonunda kond adi. Kondin adi Qarabag ellorindan biri olan Kolanl tiirklarinin
Doymadagli golunun moskunlagsmasi naticasinde  yaranmisdir. Cavad, Nuxa vo Samaxi gozalarinda
Daymadagli kandlorinin adlar1 il mangaca eynidir.

Doymadagh - Zongozurda dag adi. Toponimin monasi eyni adli tayfanin bu dagin otayindo
moskunlasmasi ils slogadardir.

Dondarh - Qubadli rayonunda kond adi. Bargiisad ¢ayimnin sag sahilinds, Boargiisad silsilasinds, Hartiz
daginin otoyinds yerlosir. Dondarli kand inzibati orazi dairasinin morkoazidir. Orazisinden Qubadli — Akara
sose yolu keg¢ir. Dondarli kondi Qubadli gasabasi, Damirgilor, Forcan va Carali kondlari ilo qonsudur.
Konddo Agdoars adlanan yerds yiz illorlo yas1 olan “Yel Piri” adlanan nadir Saqqiz agaci var idi. Toponim
godim tiirkdilli Dondar tayfasinin adi ilo olagodardir. Antik monboalora gora, dondarli e.s. V asirdon
molumdur. Azarbaycanda orta asirlordo dondar etnonimindan téronan toponimlar ¢coxdur. “Kitabi — Dads -
Qorqud” dasdaninin gshromanlarindan birinin ad1 Dali Dondardir.

Qaragilar kimi yer - yurdu bilinmayan va zaman — zaman xarici 6lkalordon govularag Azarbaycanin
connot gusalorine  ponah gotiron diismonimiz  ermonilor  bu kitabalori, abidalori ogurluyaraq
ozlnlnkilosdirmays ¢aligiblar. Lakin 6ziiniinkii olmayan he¢ na soninki ola bilmaz. Isgal olunmus
torpaqlarimizin har daginin, hor qayasinin, har kandinin, har soharinin tarixini todqiq etdikdo malum olur ki,
onlarm har biri tirk — Azarbaycan mansolidir. Ermonilor isa hayasizligla 6zlorine saxta tarix “yaradirlar”.
Arxeoloji qazintilar aparib tiirk mongoali abidalori, gabirlori ermanilosdirib 6z adlarina ¢ixirlar. Boagariyyot
bels hallara qars1 no godar soyuqqanli olsa da, tarix bunu he¢ vaxt unutmayacaq. Diinon agila bilmayan, bu
giin agilmayan tarix, nohayst, vaxti goalonds agilacaq. Hor sey 0z yerini tutacaq. Nahaqdan demoayiblor Ki,
tarix tokrar olunur. Bali, tarix tokrarlanacaq, haqq 06z yerini alacagq, nahaq gan yerds galmayacaq,
ulularimizin narahat ruhu rahatliq tapacagq.

Tokca son yuzillik tarixi dovru varaglayarok, Azarbaycan xalqinin basina no kimi facislorin goldiyini
goriiriik . Isgal, genosid, soyqirim daha nolor. Dinc shali kiitlovi suratda gotils yetirilib, kondlor dagidilib,

25



ELMI iS (humanitar elmlar {izra ayliq beynalxalg elmi jurnal) 2019, Ne5(6), ISSN 2663 - 4619
dilgilik linguistics  s3bIko3HaHUE

yerlo - yeksan olunub. Diinyanin on godim torpagi olan Azarbaycan, an godim millstlorindan biri olan
azorbaycanlilar asirlorlo soyqirimi siyasotine moruz qaliblar. Azarbaycan 6z mdustaqilliyini 1991 — ci il
oktyabrin 18 — do barpa etdi. Xalqumizin tarixindo yeni bir dévriin baglangicini qoymus bu boyiik hadiso
Votonimizin namard ermonilor  torofindon orazi iddiasina moruz qaldigir bir vaxtda diisdii. Nankor
qonsularimiz  asirlordan bari tiirk — oguz elino aid olan Qarbi Azarbaycan torpaqlarina sahib ¢ixdilar. “Bu
orazi bizimdi” — deyarok, dafalorlo soydaslarimizi 6z dogma torpaqlarinda qovub &zlarine yurd etdilor. Oz
namord xislatlori ilo har yerdsn iiziigaraliqla qovulan ermanilor sonradan ruslarin komayi ilo godim tlrk —
oguz torpagina gatirilib maskunlasdiriliblar. Orada sigacaq tapib, 6zlarina yer edoandan sonra onlar yerli
tirk ohalisini 6z dodo - baba torpaglarindan sixigdirihib ¢ixararaq “boyiik Ermonistan” yaratmaq fikrino
diisdiilor. Azarbaycanlilar bir asirds neg¢s dofa isgala, genoside moruz galib. 1905-1907-ci illor, 1918-1920-ci
illor, 1948-1953-cli illor, 1988-1993-cli illor. Osirlordon bari apardiglari, “tirksiiz Ermonistan” siyasatine
dasnaglar aslinds nail olublar. Goériinmomis facislor, dogatli hadisalorlo yaddasimiza hokk olunub bu tarix.
Indi hor bir azerbaycanlnin on iimdo vozifasi tariximizi dorindon 6yronib golocok nasillors gatdirmaqdir.
Mohtarom Prezidentimiz, diinya s6hratli dévlat xadimi, Gmummilli liderimiz Heydor Oliyev xalqimiza garst
zaman — zaman  aparilan  terroru, hagsizli§i, deportasiyani, soyqirimi nazare alaraq 31 marti
azorbaycanlilarin soyqirim giinii elan etmisdi.

Biz ominik ki, dmummilli liderimizin siyasi Xottini ugurla davam etdiron conab ilham Oliyevin
rohborliyi altinda tezliklo torpaqglarimizi geri qaytaracagi vo bir daha Azorbaycan xalqna garst soyqrimi
siyasoti aparmaga heg vaxt, heg bir dévlat ciirat etmoyacok. Bu glin her bir azerbaycanli Prezident ilham
Oliyevin otrafinda six birlogorak onun apardigi siyasatin tontonasine yardimer olmalidir. Bunu iimumxalq,
Umumdaovlst monafeyimiz talob edi.

9dabiyyat:
1. Bayramov I. Qorbi Azarbaycan tiirk monsoli toponimlori. Bak1 “Elm” 2002.346 soh
2. Musa Urud. Zangoazurun etnotoponimloari. (EImi - publistik nasr) Bak1,2012 .361 sah.
3. Ristomov ©.M. Ermoanistan SSR Qafan, Gorus va Sisyan rayonlar1 arazisinin Azarbaycan mansali
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4. Hoson Mirzayev. Darsloyoz mahalinin toponimlari va sive sdzlori. Baki. “Agridag” nosriyyati.
2003, 360 soh.

Toponyms and ethnotoponyms in the discovery of historical reality an indispensable source
Summary

Historical facts show that separate regions and dialects and zones belonging to these regions are an
inexhaustible treasure for onomastic units. The names given to the clan, tribe, dynasty, people, place, monu-
ment, etc., are kept and preserved from history to generation and generations. Ethnotoponism is one of the
constituents of onomastic units. The term ethnotophone is derived from ethnos Greek origin (folk and anon-
ymus), and the tribe, tribe, people are called ethnotophone. Ethnotoponyms are real language facts that keep
the traces of our past. Looking at the ethnic composition, origins, etnogenesis of each nation, its particular
significance of ethnotoponyms, especially the history of Turkish ethnotopones, is very ancient.

TonmoHUMBI ¥ ’THOTONOHUMBI ABJISIOTCS HE3aAMEHUMBIMH
HCTOYHHNKAMH B PACKPBITHH HCTOPUYECKON MPaBIbI
Pe3ome

UcTtopuueckne QakThl MOKA3bIBAIOT, YTO OTIENBHBIC PETHOHBI, THAIEKTH W 30HBI, TMPUHAIIISKAIIIE
STUM pPETHOHaM, SBJISIOTCS HEHCUepIiaeMbIM COKPOBHILEM JUII OHOMAcTUYECKHX enuHuil. VIMeHa, maHHbBIE
KIIaHy, TUIEMEHH, TUHACTUH, JIFOJIIM, MECTY, IAMATHUKY W T. JI. COXPaHSIOTCS OT UCTOPHH K IOKOJICHUIO U
MOKOJICHUSIM. DTHOTOHU3M SIBJIAETCA OJHOW M3 COCTABISIONIUX OHOMACTHUUYECKUX €IUHUI. TepMUH 3THOTO-
(hOH MPOUCXOJUT OT ITHOCA IPEUECKOTO MPOUCXOKACHUS ((DOJIK U AHOHUMYC), a TIeMS, TJIeMsl, JIFOH Ha3bl-
BalOTCS STHOTOPOHAMHU. DTHOTOIIOHUMEI - 3TO PEabHbBIE A3BIKOBBIC (DAKTHI, KOTOPHIC XPAHST CIC/IbI HAIIIETO
nporuioro. ['Jisias Ha 3THUYECKUI COCTaB, MPOUCXOKACHUES, ITHOTCHE3 KaXKJ0W HAaIlMU, ¢ 0COOYI0 3HAYH-

MOCTb STHOTOIIOHHMBI, OCOOEHHO HCTOPHUIO TYPEIIKUX STHOTOIIOHOB, OYEHb IPEBHUA.

Raycilar: prof. Buludxan Xalilov,
prof. Mahirs Hlseynova
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“Msmmodova Aynurs Idris quz1
Baki Idarsetmo va Texnologiya Kolleci

BODIii VO PUBLISIST USLUBLARIN QARSILIQLI 9LAQOSI

Acar sozlor: badii iislub, publisist iislub, iislublar, adabi dil, tislub xiisusiyyatlori

Key words: the belles-lettres style, the publicist style, the styles, the literary language, the identity of the style
Knrouesvle cnosa: xyoodsxcecmeeHHwlll CMulb, NYOIUYUCMUYECKUL CMUTb, CIMULU, JTUMEPAMYPHOLIIL SA3bIK,
ocobenHocmu cmuneu

Odobi dil aslinds Uslublar sistemidir. Comiyyat inkisaf etdikco dilin faaliyyat dairolori genislonir.
Noticodo funksional ixtisaslasma meydana ¢ixir vo bir qrup leksik, morfoloji, sintaktik vahidlor sanki bir
sahoyo tohkim olunur, orada foaliyyat gostororok konkret Gislubi galar alir. Bir iisluba xas olan bazi ifados
vasitalori bagqa tislubda iglonarak yeni vozifa dasiya bilir.

Dilgilik odobiyyatinda funksional {islublarin novlori vo onlar arasindaki qarsiliqli slagalorin oldugu
geyd olunmusdur. Bu geydlors asaslanaraq tadgiqat¢t A.Quliyeva tislublarin slagasine aid tadqiqat islorinin
iki istiqgamotdo aparildigini gostormisdir: “1) bir tislubun digor Uslub ilo qarsiligh olaqesi; 2) bir isluba
moxsus miloyyon elementin vo ya elementlorin digor iislubda tozahiirii” (1, s. 6). Bu ciir olagalorin
agkarlanmasi va tadqiqata calb olunmasi dildo gedan proseslari izlomak manasinda ¢ox vacibdir. Clinki onlar
sozlordo semantik yeniliyin amalo golmoasing, dilin funksional rongarongliyini artirilmasma tokan veran
proseslordir.

Funksional iislublarin hor birinin &ziinomoxsuslugu olsa da, onlarin arasinda tam vo goti sorhad
goymaq miimkiin deyildir. Ciinki biitovliikde bu islublar adobi dilin bazasii tagkil edir. Bu iislublari
birlogdiron baglica cohot dil normaliligindan onlarin barabarhiiquqlu istifado etmosindon ibaratdir.
Umumiyyoatlo, odebi dilin funksional iislublarinin her biri iiciin nitq saslerinden vergiillore qodar her bir dil
vahidinin timumi odobi dil normasuna uygun islodilmosi, sorbostliye yol verilmomasi, dil vahidlorinin
ixtiyari sokildo istifado olunmamasi baslica vo miihiim tolobdir”.  Uslublar arasindaki farglor dilin
soviyyelorinde miixtalif sokilds oks olunur; basqa sdzlo desok, hor bir {islub dil vasitslarinin islonmasine gora
bir-birindon farqlonir. Funksional tslublarin diferensiallasmasi odobi dilin inkisaf tarixinin miisyyan
dovrlorinds bag veran davamli bir prosesdir vo bu iislublara aid on miihiim slamatlsrin daha qabariq sokildos
tozahiir etmosi ilo baglhdir.

V.V. Vinogradov iislublarin diferensiallasmasinin sabobini dil vo kamiyyatin olagoali inkisafi ilo izah
edir. O, geyd edir ki, Gmummilli dilin Gslubu biitiin sahalorini — onun sas qurulusunu, grammatikasini, ligot
vo frazeologiyasmi ohato edir. Uslub bir torofden, tarixi inkisafla olaqodar uygun hadisolorin (paralel,
sinonim, oxsar ifads vasitslorinin, ayri-ayr1 vahidlerin) slaqe ve qarsiliqh tesiri, diger torafdon ise, bu dil
hadisalerinin nitq prasesinds miixtolif formalarla, yaxud ictimai soraitdon asili olaraq nitqin miixtalif sokilde
tozahiiriindon ibaratdir.

Hor bir iislubun miihiim olamatlori oldugu kimi, bodii va publisist iislublarda &ziinomoxsus
farqlondirici olamatloro malikdir. Istor badii, istorso do publisist iislubun xarakterik cohotlorini, onlarin
qarsiligh olagesini dyronmok iigiin, bilavasito, hor bir {isluba moxsus ekstralinqvistik amillorin linqvistik
ifads vasitslorini meydana ¢ixarmaq lazim galir.

Varligin ¢ox yaxin idrak iisullar1 olan badii vo publicist tofokkiiriin arasinda ciddi funksional forqler
yoxdur.

Ekstralinqvistik amillor ayri-ayr1 dil soviyyolorino moxsus vahidlorlo tozahiir edir. Uslublarm
forqlondirilmasinds ekstralinqvistik amillorin rolu olduqca bdytkdir. Onlar homin {slublara moxsus
ifadolilik vasitolorinin formalagmasina vo standartlagsmasina holledici tosir gostorir. Buna goro do iislublar
arasindaki forqlori mohz ekstralinqvistik vo linqvistik amillorin eyni doeraceds nozers alinmasi naticosindo
miioyyanlogdirmok miimkiindiir.

Ayri-ayri islublara moxsus motnlore imumi cohatdon oxsar dil vahidleri ¢oxluq tegkil etdiyine goérs
lingvistik vasitolor ilk baxigda heg¢ bir lislubun forqli cohatlorini qabariq oks etdiro bilmir. Xiisusilo badii vo
publisistik tislublar arasinda by farqlari gabariq sokilde miisyyan etmak ¢atin olur bazan.

Publisist tislubu timumiyyatlo, “miiasir sinkretik adebiyyat” adlandirirlar. Digor terafdon, publisist
iislubun bir golu da elo badii-publisist Uslubdur. Badii publisistika siyasi, ictimai va s. aktual problemlori
lirik-emosional vasitalarlo tasvir edon adabiyyatdir. F.Mehdiyev yazir ki, “Badii tislubda (hekayado) faktik
material badii obrazin yaradilmasina xidmot edirss, publisist iislubda (mosolon, ogerkds) oksino, obrazliliq
faktik materialin, real hayatin daha gabariq vo obrazl verilmasine xidmat edir” (2, s.18).
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Publisistikada obrazliliq ilk névbads bagliglardan baglayir. Cilink publisist osorin osas mona yikuni
basliglar dastyir. Basliglarin tobii vasitolorlo ifado olunmasi publisist asorin tosir giiciinii daha da artirir.
Publisist osorin genis yayilmis basliq formasi seir misrasidir. Mosolon, “Oton giinlorimi gaytaraydilar”,
“Bura Votondi” va s. bu kimi niimunslori géstormok olar.

Digor basliq formas: iso metaforik ifadolordon ibarat olur. Masalon, M.Rahim giircii sairi Nikolaz
Baratagvilinin yaradiciligimma hosr etdiyi publisistik moqalslorindon birini “Aydin {fiiglor sofoqi”
adlandirmigdir. Maqgalonin mazmunu ils tanis oldugdan sonra bize molum olur ki, maqalonin miisllifi giircii
sairininin geirlorini aydin iifiiqlor sofoqine banzatdiyi iiglin moqgaloni belo adlandirmigdir.

Boazon publisist asar bagligi ritmik-qafiyslonan sozlarlo verilir. Malumdur ki, ritmik qafiyali s6zlor
badii iisluba, xiisusils, poeziyaya moxsusdur. Lakin publisist iislubda da bazan bels sdzlora rast golmok olar.
Umumiyyatls, biitiin funksional iislublar igarisindo bu ciir sézlora yalniz badii vo publisist iislublarda rast
golmok olar. Ciinki bu iislubda miiollifin garsisinda bir nego maqsad durur: molumat vermok, tosir etmok,
osori maraqli, oxunagli etmak va s. Bu moagsadlars ¢atmaq ti¢iin miiallif miixtalif yollar axtarib tapir. Elmi vo
rosmi islublarda isa oxucularin hissloring tosir etmok yox, oxuculara molumat vermokdir. Publisist Uslubda
ritmik s6zlordon istifado edilmosino misal olaraq, dovri motbu orqanlarin birinin sohifalorindo yer almis
maqals baglig1 maraq dogurur: “Ziyal yoxsa ziyanli1?”. Burada biitiin badii-estetik vo mozmun yiikii mohz bu
ciir fonetik, ritmik element iizerindadir. “Ziyal1” vo “ziyanl1” s6zlori kontekst daxilinds bir biri ilo slagadar
deyil. Lakin onlar qafiyali s6zlor kimi qulaga xos seslenirlor. Miisllifin burda basqa mogsadi var. O, miiasir
dovrde Azarbaycanin bazi ziyalilarinin ictimai lageydliyini tonqid etmak istayir. Lakin miosllif bunu adi yolla
etmir, o, basqa yol axtarib tapir, bu s6zo formaca oxsar vo 0z fikri ilo mazmunca saslogon s6z tapir. Bu yolla
miiollif yaradiciliq msharatini gostarir.

Publisistika obrazliligdan tobii ki, basliq adi se¢moklo tamamlanmir. Masalon, S.Rohmanin
magqalalarinin birinde oxuyuruq: “Musiqi kimi seirds iiroklords elo qoribs hislor yaranmasina, els titroyiglor
omolo golmasinag sabab olur ki, bunu s6zls tasvir etmok miimkiin deyil, serin valehedici xiisusiyyatlorini sorh
etmoak, tiraklori, hisslori bu godar tez foth etmasinin sirlorini sdylomok yeno do seir vasitasilo gozal olar.
Heyif ki, mon sair deyilom”. Vo ya M.Rahimin asorindon bir parga: “Olmoz sair M.Fiizulinin divan1 illorden
baridir ki, yazi masamin tstiindon oksik olmur. Déna-déna oxudugum bu divan artiq saralmigdir. Lakin bu
sari varoqdoki seirlor homigo bahardir. Onlarin teraveti hor zaman insanlari most edir”. Publisistik
moqalalordon gotliriilmils bu parcalar 6z obrazliligi, badiiliyi ilo bodii asori xatirladir. Ciinki hor iki
publisistik yazi niimunasi lirizm, obrazliliq, deyim torzina gora heg do badii asarden se¢ilmir.

Publisist tislubun badiiliys daha ¢ox meyl edon janr tebii ki, badii publisistkadir. Dévriimiizds bu
janra olan maraq qalmaqdadir. Miislliflor daha ¢ox publisitik ocerke miiraciot edirlor. Lakin, bu giin felyeton
janr1 6z tonozziil dovriinii yasayir.

Publisistik moqaloda yeri goldikco obrazli ifadslorin iglonmosine baxmayaraq, badiilik, obrazliliq
ikinci plana kegir. Ogerk janrinda ise bu badiilik daha aydin sokilds tozahiir edir. Els ogerkls moaqaloni
forqlondiren asas slamatlorden biri do ogerkin badiiliye daha ¢ox meyl etmosidir. “Obrazliliq — maqalonin
torkib iinsiirlorinden biridir. Ogor miisllif obrazli tofokkiirdon uzaqlasarsa, onun maqalssinin adabi-badii
tasiri azalar” (3, s.94). Publisistik maqalays verilon bels talab onun badiiliyini sertlondirir. Publisistikanin
felyeton janrinda da badii tislubla miixtalif cohatlordon oxsarliq 6ziinii gostorir. Hotta bazon felyetonu badii
janr hesab edanlor, onu badii isluba aid edonlor da var. Oslinds ise felyeton publisistikanin janridir. Lakin
bununla bels, tobiidir ki, felyetonu badii iisluba yaxinlasdiran, onu hatta badii iisluba mexsus janr hesab
etmoyo osas veron miloyysan cohotlor var. Yoni, felyetonda badii iislubun asagida toqdim olunan
xilisusiyyatlori 6ziinii gostorir.

Felyetonlarin epiloqu badii osori xatirladir. Ciinki burada miiollif real hadisslore kegmozdon avval
osori daha da oxunaqli etmak iiclin nagilvari, yaxud hekayoys oxsar bir girig verir. Masslon: “Bir giin asiq
libas1 geymis oveu Pirim qoltugunda saz, Lagindaki musiqi moktobino goldi” vo ya “Moni niyo doylirson, ay
dada? Ovval qulaq as, gor internatdan niys qagmisam, sonra na gadar istayirson, kotokla”.

Felyeton miisllifi felyetonda badii obrazlardan istifado edir. “Kirpi” jurnalinda “Laglagi” imzasi ilo
yazan miiallif “Xortdanin cohonnom maktublar1” adli felyetonun qshromanini mifik obraz olan Xortdanin ad1
ilo adlandirmigdir. ©.Hiiseynzado iso “Kirpi” jurnalinda ¢ap olunmus felyetonunun adini “Seyx Sonan”
goymusdur va felyetonun bas gohromanina da bu adi vermisdir. Xalq yazigisi S.Rohimov rabito va pogt
is¢ilorini tonqid etdiyi felyetonunda C.Mommadquluzadonin “Po¢t qutusu” gohromani olan Novruzali
suratini yeri goldikco xatirladir.

Miixtolif odobi-bodii suratlorden istifade edon publisistlorin oksoriyyati homin surstlori 6n plana
¢okoarak, asarlorinin bagliginda da homin adlardan istifado etmislor: “Xortdanin cohonnom maktublar1”, “Sexs
Sanan” vo s. Publisistikanin analitik janrinda da bodiilik niimunslori 6ziinii gosterir. Lakin nazordon
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qagirmaq olmaz ki, “informativ vo analitik janrlarla miiqayisado ogerk, felyeton, pamflet, memuar vo
zarisovkada “badiilik” ifadsliliyin asas agirhigini dasiyir” (4, s. 21).

Publisist asarlarin avvalinds va sonunda badii {isluba moxsus tasvirler, ya daxili psixoloji vaziyyati oks
etdiron prologlar, epiloglar olur: publisist ocerklords, moaqalslards, xatiralorde bazon haqqinda yazilan sairin
epiloq kimi istifado edilir. Mosalon, M.Rahim S.Riistomo hosr etdiyi ogerki, onun (S.Riistomin) seirindo
gotiiriilmiis misra ilo baglamisdir: “Oxuyun, bir qizil kitabam man”. Tarixa ekskurs etsok gorarik ki, bela bir
xiisusiyyoto  “Molla Nasraddin” jurnalinin da sohifolorinde rast golmok olurdu. Masolon,
C.Mommaodquluzads “Iran konsullar1” adl1 felyetonunu Sakinin bir beyti il baslayir (5, 5.130).

Publisist iislubda istifads olunan badii iislub xiisusiyyatlorindon biri do alleqoriyadan va simvollardan
istifado olunmasidir. Publisist odobiyyatda son dovrlordoki miiharibs ilo slagodar ermoanilori “qanli pancali
vohsi”, “qana susamis yirtic1”, “quzgun” va s. adlandirirlar. Yeri diismiiskon qeyd edok ki, “quzgun” sozii
Azorbaycan publisistikasinda simvolik bir termin kimi xiisusi tarixo malikdir. M.Mommadov bu s6z
haqqinda yazir: “Azorbaycan publisistikasinda “quzgun” séziindon “Vaton torpagini diden, parcalayan,
xalqin var-dovlatini sokiib-dagidan, badxah, riyakar, qanigon, murdar, qoddar adamlarin obrazi — prototipi
kimi ¢ox istifado olunmusdur” (6, s.396). Digor niimunolora do digqoet yetirak: “20 Yanvar” rus ordusunun
Azorbaycana tocaviiziiniin simvolu kimi iglonir. Molumdur ki, Azorbaycanda bu tacaviiz 1990-c1 il yanvarin
20-ds olub. Litvada isa bir il sonra, lakin yanvarin 13-do olub. Moqalo miiallifi Litvadaki bu zorakiligdan
bohs edon moqalssinin adinin “13 yanvar, Riga” yox, mahz “20 yanvar, Riga” qoyub. Har bir azarbaycanl
oxucu bu bagliga baxanda, mogalo mozmunun Rigada 13 yanvardaki hadisoalorlo bagli oldugunu dorhal basa
disiir. Clinki yuxarida dediyimiz kimi, “20 yanvar” Bakiya rus ordusunun tacaviiziiniin simvoludur. Miiallif
iso maqgaloni belo adlandirmagqla, baslig1 emosional cohatdon giiclii, obrazli etmisdir. Burada alleqoriyadan
istifado edilmosi — haqqinda danisilan torafo giiclii nifrotin, cosqun monfi hisslorin bildirilmasi ti¢lindiir.

Publisist tislubun badii iisluba tesirindon danisarkon ilk ndvbados, badii adabiyyatin bir janr olan seir-
ocerkin adimi ¢okmok lazimdir. Son vaxtlar, xiisuson, Qarabag vo onun otrafinda bas veron ddyiislorlo
olagadar yaranan seir vo poemalar ayri-ayri gohromanlar haqqinda lirik ogerklora banzayir (masalen, sair
Xolil Rzanin Qarabag otrafindaki doyiislords holak olmus oglu Tabrizo hosr etdiyi seir kimi). Seir-ogerk
haqqinda M.Mahmudov bels yazir: “seir-ogerk real, konkret insan faaliyyati badii adobiyyata moxsus
obrazliligla birlesir, qaynayib-qarisir” (7, s.9). Durgunluq dovriinds seir-ocerk adobiyyatimizda 6ziline genis
yer tapmigdi. Ayri-ayri tarla gshromanlarinin senine qosulan madhiyyslor buna siibutdur. Bazon onlar
haddindon artiq ¢agirisci, quru xarakter dasiyirdi. Tarixi-ictimai formasiyalarin doyismasi adebiyyatin bu
janrma da 6z tesirini gostordi. Lakin bu janr — seir-ogerk yenidon miiasir dovriimiizds nagat etmali vo haqiqi
gohromanlari vasf etmolidir. Badii tislubda yeri galdikco, gohromanlarin sonasti, danisiq torzi va s. ilo alagodar
olaraq publisist iinsiirlordon, hotta publisist janr formasindan istifado olunur. Y.Somodoglunun “Qotl giinii”
romani bagdan-basa yazi¢1 giindaliyinden gdtiiriilmiis pargalarla doludur. Osards publisist janr olan giindalik
haqqinda miixtalif fikirlorle yanasi, giindsliyin iimumi mezmunu da verilmigdir. Lakin bir daha qeyd etmoak
istoyirik ki, publisist lislubun xiisusiyyastlori badii {islubda, badii tislubun xiisusiyystlarinin publisist {islubda
yayildig1 gqodor genis yayilmayib.
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Nogak~kwnE

The interaction between the belles-lettres style and publicist style
Summary

The language is a system of styles. Every style is characterized by its peculiar features .But no style
can exist in isolated form in the language. There is a interaction between all styles. This type of interaction
also exists between the belles-lettres style and the publicist style.First of all, this interaction comes from the
use of lexis which serves to create artistry and figurativeness. The characteristic features of the publicist style
is not widely spread in the belles-lettres style as the characteristic features of the belles-lettres style in the
publicist style.
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B3aumocBA3b Xy10:KeCTBEHHOI0 M MyOJMUMCTUYECKOT0 CTHIIEH
Pe3iome

S3bIK—3TO crucTeMa, cocTosmIas u3 cruiei. Kakapiil cTiims 001aiaeT XapakTepHbIMUA OCOOCHHOCTSIMH.
Ho HuM ongmH W3 cTuieil He MOXET CYyIIECTBOBATh B SI3bIKE B HM30IUpOBaHHOW (opme. Mexny Bcemu
JUTEPATYPHBIMA CTWJISIMH CYIIECTBYET B3aWMHAs CBSI3b. B3muMHas CBS3b CYIIECTBYET W MEXAY
XYIIO)KGCTBGHHLIM nu HYGHHHHCTI/I‘IGCKI/IM CTUJICM. 9Ta CBSA3b B HepBYIO oqepe):u) HpOHBJISIeTCSI B HUCIIOJIb-
30BaHUM 00pa3HOW W XYJIOKECTBCHHOW JIeKCUKH. HO OCOOCHHOCTH XyJ0KECTBEHHOI'O CTHJIS B MyOH-
[IACTAKE WCITOJNIB3YIOTCS HAMHOTO OOJIbINE, YeM OCOOCHHOCTH IyOJUITUCTHIECKOTO CTHIS B XYyZHO-
JKECTBEHHOM CTHIIE.

Rayci: dos.S.Agakisiyeva
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Taninmis rus sairi Samuil Marsak poetik torciimo haqqinda bunlari yazir: “Seir torctimasi ali va ¢atin
sonatdir. Moan ilk baxigsdan paradoksal gériinan, amma mahiyyatca dagiq iki middoea irali stirordim:

Birinci. Seir tarcimasi mimkdin deyil.

Ikinci. Bu, hor dofo istisnadir. ©gor torciimagi 6z isino mohz bu ciir yanasirsa (eslinda, tokca tarciimagi
yox, ham da har bir sair), 0 nayass nail ola bilar.

Dogrudan da, na isa alinanda bu necs da boyik xosbaxtlik olur!” (1).

Digar rus sairi V.Bryusovun dediklori do Marsakin fikirloriylo soslogir: “Sairin yaratdigini bir dildan
basqga bir dilo gevirmok geyri-mimkindir; amma bels bir istokdon vaz ke¢mok da olmur” (2, 188).

A.Mejirov “Literaturnaya gazeta”da cap etdirdiyi “Torcimo meydanlarinda” adli magalesinds poetik
tarclimays seirlo minasibat bildirir:

“Yenidan,

Mavi tistlidan,

Yaranir poeziya.

Onu tarciimoa etmok

Mumkun deyil heg curo.

Cunki o sadiqdir,

Homiso ana dilo” (3).

Bu masoaloylo bagli taninmig alman filoloqu Villamovis-Méllendorfun fikirlori isa bir godor forglidir.
O, 6zlnun “Tarclima nadir” magalesinds badii tarctimanin mumkunliytini ssaslandirmaga ¢alisir vo badii
torcimoado, xUsusilo do seir torclimasinds orijinalin yaratdig: toassiiratlari, hisslori tokrarlaya bilon vasitalor
secmoaklo seri tarciima etmoayin mimkin oldugunu vurgulayir.

Amma bununla belo torcimo nozariyyacilorinin  todgigat islorine nozor salsaq Villamovis-
Mollendorfun yox, mohz Marsak vo Bryusov kimi diisiinanlorin goxluq toskil etdiyini gorarik. Masalon,
B.Tomasevski 6zUniin “Seir vo dil” kitabinda alman filoloqun fikirlori ilo ziddiyyst toskil edon mévgeyini
ortaya qoyur va yazir: “Seir na goadar spesifik va forgli olsa da, onun qurulusu yalniz bir dilo maxsusdur va
bu dilin milli formalarindan konarda o tokrarolunmazdir. Mshz bu sababdon poeziya homiso incasonatin on
milli formasi olaraq qalib” (4, 68).

Italyan sairi Dante poetik olagodon dogmus harmoniya olan seri bir basqa dilo torctimo edorkon bu
harmoniyanin tamamils pozuldugunu, serin dadinin qagcdigin1 deyir. Bu fikro Volter, Servantes, Satobrian va
digorlari do sorik ¢ixarlar. Onlar poetik tarclimoni “xayanst” adlandirirlar.

Pol Valeri do pessimistlor sirasinda durur va poetik tarclimays bu ciir giymat verir: “Seir tarcimado
artiq onu yazanin asari olmur. Monim seirlorim ¢ox dillors, hatta ¢in dilina do torcimo olunub. Amma
oxuyanda mon onlar1 tanimiram” (5, 88).

“Traduttori traditori” (“torcimagilor Xoyanotkarlardi™) — italyanlarin belo bir moagshur deyimi var.
Joakim De Bolin fikirlori bu maghur deyimla ¢ox saslagir. O, seir torclimacilori hagqinda danisarkon onlarin
muolliflora xoyanot etdiklorini, onlar1 hdrmatdon saldiglarini deyir. De Bol 6z bacarigsiz sllorini poeziyaya
uzadan bu cur torclimagilari qnayir vo hesab edir ki, miigayisalori, alleqoriyalari, metaforalari, antonimlori,
sinekdoxalar1, kataxrezlori vo nazm asarlarinds rast galinon digoar fiqurlar1 vo boazoklori tarciimagi tarciims
eda, matni muollif kimi caziboali yarada bilmaz.

Gorunduyd kimi poetik torcimo problemi torciimagiinasligin oan aktual problemlorindon biri kimi
homisa 6ziins digget calb edib. Bu giin dos bir ¢ox taninmus sair vo yazigilar, tarclima nozariyyacilori poetik
torclimaya qarsi ¢ixirlar vo bir insanin kegirdiyi hisslori bagqa birisinin do kegirmasi mumkin olmadigi kimi,
serin gozalliyini va cazibasini do digar bir dilo tam kd¢irmoayin geyri-mimkin oldugunu soylayirlor.
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Ancaq torcimonin mumkunliyind rodd etmok Umumilikde milli odobiyyatin, modoaniyyatin
inkisafinin qarsisin1 almag demokdir. Clnki mohz torciimo asari 6z oxucusuna miigayiss aparmaq imkani
yaratmaqla bu inkisafa tokan verir. Dediklorimizi asaslandirmaq ¢un burada xalq sairi Ramiz Rovsanin bir
fikrini misal cokmok yerina diisor: “Diinyanin neg¢a-negs gozal sairinin, yazigisinin asarloriylo tanig olandan
sonra oxucu bizim 6z sairlorimizin, yazigilarimizin giymatini daha aydin basa diisocak, 0z icinds gapanib
galan oxucu zbvqlniin gabigi catdayacaq, goOzlori agilacaq vo ucsuz-bucagsiz diinya odobiyyatinin
genisliyindo oxucu birdon-bira bu giinacan ona gox nahang goriinan bir cox adobi viicudlarimizin xirdaligini,
hecliyini-puclugunu anlayacaq, bu giinacon gérmadiyi ellords, bilmadiyi dillordo yazib-yaradan negs-nego
g06zal sairin, yaziginin ona dogmaligini, mohromliyini duyacagq vo mon inaniram Ki, bu gazancin sevinci o
itkinin agrisindan daha ¢ox olacaqg” (6, 110).

Tarcumonin, xdsusilo da seir torctimasinin geyri-mumkunliyind, lazimsizligini sdylayanlor oxucunu
bir név bu sevincdan mohrum etmays caligirlar.

Poetik torclimoanin geyri-mimkinliyind iddia edonlordon forgli olaraq seir tarclimasinin
mumkunliydnd v vacibliyini syloyan fransiz torcime nozariyyagisi Jorj Munyen ozinin “Etibarsiz
gozallor” kitabinda yazir: “Bu glin seir torciimasinin geyri-mumkinliyu ils bagl fikirlor anaxronizm kimi
saslonir — artiq madoaniyystin mogsadinin Homeri, Horasini, Petrarkan1 vo hardon do Lopa de Veqam
orijinalda oxumag oldugu dovrlar arxada galib” (5, 90).

Amma torclimays galmayan seirlorin olmadigimi demoak do bizcs diizglin deyil. Sair Ramiz Révson
bununla bagh yazir: “...Coxdan bori belo bir arzum var: Pugkindon bu giinacan, an ¢ox sevdiyim rus
sairlarinin an ¢ox sevdiyim seirlarindan bir silsilo torclimo elomok. Bu silsilodan artiq torcimo eladiyim
seirlar da var, torclims eds bilmadiyim seirlar do. Masalon, boyik rus sairi Pasternakin bir seri tstiinds nego
ildir ollagirom, bir sey ¢ixmir. O geir mandon s6z-s6z kegib, man do 0 seirdon s0z-s0z kegmisom, 0 seirdoki
he¢ bir misranin, obrazin, togbehin mandan 6tri sirri galmayib, sirli galan tokco hardansa o sera diison bir
goriba isigdir. O isiq 0 serin har s6zlinds, hor misrasindadir. Har doafs 0 seri tarciima eloyands s6zlor, misralar
hamusi alima galir, tokcs 0 isiqdan savay1” (7).

Dogrudan da har bir asorin mogzinds onun miollifinin individual yaradiciliq Gslubu, poetik
modoaniyyati durur. “Ols galmayan” 0 isiq da ¢ox vaxt mehz bu Uslubdan, madaniyyastdon gidalanir. Biitlin
bu amillar torclimo prosesi zamani torciimagi tgtin miayyan ¢atinliklor yaradir.

Amma poetik torciimonin mimkanliyunt hom gobul, ham dos rodd edan sair va yazigilar, torcimagilar,
odobiyyatsiinaslar bu ginacon poeziyaya Umumi bir torif vermoys, onun mahiyystini agmaga cohd
gostoriblor. Pessimistlorin mlayyonlosdirdiyi bu ciir teriflordon oan genis yayilmigi “poeziya — tarclimo
zamani iton yaradiciliq novidur” fikridir. Genis yayilmig digar bir micarrad fikirds poeziya “tanrilarin dili”
adlandirilir. Qurani Karimin “Suara” surasinds bu “dili” bilonlor, yani sairlor hagqqinda bunlar yazilib:
“Sairloro sapmuslar, porastiskar adamlar tabe olarlar. Moagor gérmomisanmi, bir sz vadisindon o birino
kecorkon onlar neco hadlorini asirlar (yani no hacv, no do modhiyys qosmaqda Sorhod gdzlomirlar).
Elomadiklorini “elomisik™ deyarlor... Ancaq basqa sairlor do var, bunlardan deyil onlar. O sairlar ki, iman
gatiriblar, saleh islor goriblor. Allahi tez-tez aniblar, zlm ¢okoandan sonra ugur qazaniblar” (8, 187).

Maoshur ispan sairi F.Q.Lorka poeziya haqqinda bunlar1 deyir: “Poeziya abstrakt deyil, onun varligini
mon cox real sokildo hiss edirom. Manim seirlorimin bitiin gohromanlari real, canli insanlardir. On asast
realligin poetik agarini tapmaqdir. Adaton bu, on az gozladiyin bir vaxtda bas verir. Acar1 bir dofs firladirsan
Va... artiq serin partltist gorunir” (9, 149).

Xalq sairi Rasul Rza iso poeziyani bu cur xarakterizo edir: “Poeziya, tobii hisslor axarmin todriclo ser
ahongino diismasi — demok, ruhca oyanmaga, sivilizasiya morholosine gadom goymaga baglayan xalqin
poetik tofokkirtnin (yaqin Ki, ilk avallor kortobii sokilds) yaranmasi noticasinde meydana golib” (10, 430).

Bununla bagli sair Ramiz Révsenin fikirlori do maraqlidir: “Dogrudan da, seir neca dogulur? Sairlik
nadi?

Qodim yunan dilindo sairlik s6ziiniin monas1 “is gormok” demokdi. Indiyocon bu diinyada sair
haqqinda deyilmis on moashur kolamda da “is” adi ¢akilir: “Sairin s6z{i — onun isinin Mmogzidi”.

Amma sairlik igdimi?

Bu dinyada mogsadsiz heg bir is goralmar, har gorilon is hans1 magsads ¢atmaq glinss bir vasitadi.
Amma asl sairdon 6trii poeziya vasits deyil, mogsaddi.

Kant poeziyan1 “Fikirlorin badii oyunu” sayirdi.

Vo demoali, seir yazanda sair “is¢i”don daha ¢ox, “oyuncu”du. Oyun qurtarib is baslayan yerds poeziya
olir” (11).

Xalq yazigis1 Afag Mosudun fikirlori do bir ndv Kantin fikri ilo saslogir. A.Mosud Umumiyyatlo
odobiyyati belo xarakterizs edir: “Odobiyyat da boyiik manada oyundu” (12, 569).
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Hor bir sair 0z xalqmin banzarsiz manavi dayarlorini konkret bir milli dil vasitosilo ifads edir. Bunu
nozoro alib poetik torcimoanin geyri-mimkin oldugunu s@ylomok na doaracads duizgiindir? Bir ¢oxlar
incasonati vo xususilo do poeziyan1 moclzo sayirlar. ©gor sair badii s6z tilsimindon istifads edib bu
mdcizoni yarada bilirsa, nays gors istedadli tarclimaci bu mdéctzoni diger bir dilin emosional-estetik tasir
vasitalorindan istifads etmokls yenidon yaratmamalidir?

Poeziya torclimagisi insan ruhunun mirakkabliyini, hassasligini, banzarsizliyini oks etdiron ¢ox incs
materialla islomoyi bacarmalidir. Mahz bu amil torclimado poetik informasiyani oxucuya gatdirmagi
cotinlogdirir. ©gor sair seirdo kecirdiyi hisslordon s6z agirsa, bu hisslori {istiiortiilii sokildo varage kocurirss
torclimaginin isi bir az da dolasiga diisiir. Bu zaman torciimagi poeziyanin “sirri” qarsisinda aciz galir, onun
gozolliyini oxucuya neco ¢atdirmali oldugunu bilmir. Ancaq bizco, bunu poetik tarclimanin geyri-
mumkunliytdnd iddia etmoys asas veran ¢ixilmaz vaziyyat kimi giymotlondirmak ds diizgiin deyil.

Osl poeziya homiso sirrdir. Poeziyanin sirri onun mohz emosional-estetik tasir giictinds, musiqili
mogzindadir. Bu musiqi onun iimumi qurulusunda, hor bir misrasinda, hor bir gafiyssindo saslonir. Seirdoki
sOzlorin bu musigisi bizim emosiyalara har seydon ¢ox tosir edir.

Oslinds, istonilon odabi asor kimi poetik osor do miollifin 6z oxucusuna catdirmaq istadiyi
informasiyalarin comidir. Serin informativ yiikii digor adobi osorlorin informativ yiikiindon daha “agirdir”.
Seirdo com halinda biitov sistem yaradan har bir element — forma, mazmun, leksika, suratlor toplusu, ritm,
Olcl, gafiys — 6ziinds miayyan informasiya dasiyir. Vo yalniz biitov sokildo poetik asor tam estetik doyars
sahibdir. Demoli, poetik osor bitiun digor amillor do nozoro alinmagla mozmun vo formanin qarsiliqh
alagasindan yaranan bitkin informativ sistemidir.

Poeziyada musiqili ritm sanki sozlorin, gafiyalorin, misralarin zanciri ilo zoncirlonir. Poetik asari
torclima edoarkon onun bu saciyyavi xususiyyatini asas gotlirmok lazimdir. Zancirin halgslorindan birini
ixtisar etmok vo ya ona bir-iki yeni halge qosmaq gobahot sayilmir. 9sas masalo hamin o musiqili ritmi
tutmaq, onu yeni bir dilin ifads vasitolori ilo yenidon yaratmag, bir sézlo, zoncirin butévliyini goruyub
saxlamagqdir. Bu prinsipi poetik torcima sartlorinin va prinsiplarinin tomali kimi giymatlondirmak olar.

Tocrliba gostorir Ki, torclimagi poetik torciimo zamani aSars ¢ox vaxt orijinalin ruhuna uygun yeni
sOzlor olavs etmoak, onun formasini, seirdoki misralarin sayini doyismok mocburiyyati garsisinda qalir. Bu isa
aydin mosaladir ki, serin 8lgiiloring, emosional giicling 6z tosirini gostorir. istedadl tarctimaginin bu olavalori
poeziya nUmunasinin emosional-estetik tosir giiciinii daha da artirir. Belo oSorlorin formasinin vo ya
hocminin doyismosi elo do bdylk gobahot sayilmir. Amma onlarin emosional-estetik tosir guclnin
zoiflomasi Umumilikdas tarclimanin keyfiyyatinin asagi diismasins sabab olur.

Seirdo hor bir misranin arxasinda miiayyan bir fikir gizlonir. V.Belinskinin sozlori ilo desak “Hor bir
poetik osor sairin canina dolan nahang bir fikrin mahsuludur” (13, 377). Bu sabobdon badii s6z ustas1 kimi
torcimagi ilk ndvbada oasarin badii giiciiniin qorunub saxlanilmasina fikir vermoali, hisslori va fikirlori sair
godar estetik cohotdon cazibali tosvir etmali, oxucuya catdirmalidir. Ciinki poetik torciimo mogzi etibarilo
estetik prosesdir. Xalq yazigisi Kamal Abdulla 6ziiniin “Kodorli segmolor” kitabinda poetik torctima
prosesini belo tosvir edir: “Osl poeziya torcimosi odur ki, orijinalin imumi ruhu vo ahangi ilo barabor
motndoaki xisusi incaliklori do vera biloson. Basqa s6zls, asasen orijinalin iimumi ruhunu tutmaq vacibdir.
Bununla yanagi, bu iimumi ruhu ela inca strixlarlo bazomok lazimdir ki, ruhun 6zii canli bir orqanizm kimi
yasasin” (14, 166).

Professor Hamlet isaxanli iso poetik torciimoni bu ciir xarakterizo edir: “Poeziyanin magsadi fikri
ritmik, yigcam va g06zal sokildo sdylomok iss, torcimonin do mogsadi, yagin ki, eyni olmalidir, mager
torcimo bir dildo yaranmug fikri vo g0zalliyi digor dilo inikas etmak deyilmi? Basqa sbzlo desok, poetik
tarciimonin ali mogsadi orijinaldaki hamin fikri ritmik, yigcam vo g6zal sokilds (banzar g6zallikds, mimkin
godar cox oxsar sokilda!) hadof dilds yenidan ifads etmokdon ibaratdir” (15, 254).

Poetik torclimays bu ciir yanasma torciimaginin torcimo prosesi zamani yaradiciliq azadliina,
interpretasiya etmok hiiququna malik oldugunu ono ¢okir. Belo ki, poeziya torcimasi elo poeziya
interpretasiyast demokdir. Ancag hom yaradiciliq azadligini, ham do, interpretasiya etmok hlququnu osas
tutaraq torclimagi badii asarin estetik tasirini zaiflstmomoalidir. O, bu tasirin qorunmasini qarsisina bir magsad
kimi qoymalidir. Yalniz bundan sonra torcimogi 6z azadhiginin soarhadlorini muoyyanlosdirmali,
interpretasiya etmok imkanlarini gotiir-qoy etmalidir.

Yuxarida qeyd etdiyimiz hom bir-biri ilo sesloson, hom do bir-birini inkar edon fikirlordon do
gorlindityli kimi bu mosolodo hansisa bir iimumi resept tapmaq miimkiin deyil. Hor sey torciimoginin
stiurunda formalasan konsepsiyadan asilidir. Bu konsepsiya torclimogiyo bir nov diizgiin yolu tapmaqda
komoklik gostarir.
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Tutaq ki, torclimogi 6z konsepsiyasina uygun olaraq seir torclimosinda Azarbaycan poeziyasinda az
islonan seir Olgiisiinii daha islok Olgliylo ovozloyir. Bizim fikrimizco bunu yalmiz alqislamaq lazimdir.
Molumdur ki, bizim poeziyamizdaki seir Olgiilori qorb seir Olgiilorindon forqlonir. Buna sifahi xalq
adabiyyatimizin, poeziya anonslorimizin do boyiik tasir gdstordiyini demsliyik. Bu monada Azarbaycan
poeziyast daha ¢ox Sorq poeziyasina dogmadir. Demali, torciimagi na ritmi, no qafiyani, no seir dlgiilorini, no
da motni torclime etmolidir. O, orijinal matndon aldig: tosssiiratlar1 6z ana dilinds oxucusuna c¢atdirmalidir.
Torclimaginin uguru mohz orijinal motndon almman bu emosional tosiri no derocodo oxucuya catdira
bilmosindon birbaga asilidir. Gorkomli rus yazigis1 A.K.Tolstoy bu masaloylo bagh yazir: “Man sizi omin
edirom ki, orijinalin toassiiratini torciimo elomok lazimdi. Vo buna gora do, bazi torclimalor sairin fikirlorini
onun 6zlindon daha yaxs1 oks etdira bilor” (16, 137).

Tiirkiys sairi Ataol Bohromoglu iso 6z miisahibalorindon birinds deyir: “Seir torciimasino bag vuran
adamin bir seyi avvalden bilmasi vo anlamasi lazimdi: torciimo hom osline sadiq olmalidi, hom dos aslina
sadiq olma imkan1 miimkiin deyildir.” (17, 288).

Taninmig tarciime nazariyyagisi Q.V.Plexanov iss Umumiyyatls torclime haqqinda danisarkon bunlari
deyir: “Siz torclima etmok istoyirsiniz? Bu yaxs1 niyystdir. Amma yaddan ¢ixarmayin ki, siz birincisi, hansi
dildon Ki, torclimo edirsiniz o dili; ikincisi, hans1 dilo ki, torcima edirsiniz o dili bilmalisiniz; ¢tncisu,
torcimo etdiyiniz asardos s6hbat agilan obyekts yaxsi balod olmalisiniz. ©gar bu sortlordon hansinasa smal
etmoyacaksinizss, alo golom almasaniz daha yaxsi olar. Ciinki bu halda sizin torclimoniz ugursuz alinacaq vo
siz yalniz oxucunu ¢agdiracagsimiz” (18, 598).

Q.V.Plexanov bu mashur fikrinds U¢ asas sort miayyanlosdirir. Har iki dili bilmayin vacibliyi bir ndv
he¢ kimin heg vaxt inkar etmadiyi aksiomdur. Bununla bagli Farids Valixanova yazir: “Dil problemi hom do
ona goOro daha gabariq nazors garpir ki, dili bilmadiyi halda torciimaginin torciimo etdiyi sairin individual
tslubunun mahiyysatini dork etmasi, s6ziin stilistik ¢alarlarin1 duymast ¢atinlogir” (19, 175).

Ancaq bizcs Plexanovun geyd etdiyi bu ii¢ sorta amal etmokls ds is bitmir. Tutaq ki, tarclimagi onun
qarsisina qoyulan toloblorin hamisina amal edib: 0 ham orijinal matnla, ham bu matnin muollifinin Gslubu ilo
yaxindan tanis olub, orijinalin moxsus oldugu milli adabiyyati dorindan dyronib, hom orijinalin dilini, hoam da
torcima dilini milkoemmal saviyyads bilir, orijinali diizgiin basa diigmasi {igiin biitiin lazimi malumatlari
toplay1b, asari tarciime etmoys hazir oldugunu daxilon duyub. Oslinds, bitln bunlar hals als galom alib asari
torclima etmays baslamaq iiglin kifayat deyil. Bununla bir ndv terclima prosesinin ilkin - tadqiqat, hazirliq
morholosi tamamlanir. ikinci morhalods torciimogi torciimo etdiyi osorin {imumi konsepsiyasmi on xirda
detallarina godor nozordsn kegirmolidir. Yalniz bundan sonra yaradiciliq morholasi baslayir, ¢atinliklor
ortaya ¢ixir: mazmun va forma vohdati ¢oxlu kigik hissalora pargalanir, misllifin Gslubunun mixtslif dil
qatlarmin qarigigindan ibarst oldugu aydmlasir, anlayislar vo obrazlar sistemlosmays galmir. Demali,
torciimoado, XUsusilo do seir tarclimasinds prosesin 6zlins tasir edon basqga bir amil do var.

Bizco, butun bu gatinlkilari hall etmokdan 6tri “tgtincu dil"i - poeziya dilini bilmok daha vacibdir.
Dediklorimizi osaslandirmaq ii¢iin burda bir klassik niimunoni misal ¢okmok istordik: Homer Gozol
Yelenanin obrazimi yaradarkon adi Usullardan istifadodon imtina edib. O, Yelenanin zahiri gézalliyini sdzlo
tosvir elomir, onun godziinun, saglarinin na rangds oldugunu yazmir. Bununla da sair 6z gohromaninin vizual
goriiniisiinii miiayyanlosdirmayi oxucunun ixtiyarina buraxir, ona 6z fantaziyasini iglatmoys imkan verir. Bu
sababdon Yelena suratinin “l¢uncl dil”, sirli poeziya dili vasitasilo yaradildigini demok olar. Mshz poeziya
dilini bilon tarclimagi bir bagqa dilde G6zal Yelena obrazini Homer saviyyasinds yarada bilar.

Iki dil yronmok elo do gatin is deyil. Amma “iigiincii dili” bilon pesokar torclimagilora ¢ox az-az rast
golinir. Yalniz belo torcimagilor 6z yaradict tofokkiirlori sayssinds torcimo etdiklori sairin individual
Uslubunun mahiyystini dork etmoys, orijinalin biitiin inco ¢alarlarin1 torcimo dilindo canlandirmaga
gadirdirlor.

Amma burada torclima prosesine tosir gostoran digar bir amilin oldugunu da qeyd etmoaliyik. Bu,
torcimaginin informasiya baqajidir. Poeziyanin vo poetik torciimonin 6zlinomoxsusluglari hagqinda
danisarkon M.Volksteyn badii asari biitév sokilds bir basqa dilde yaratmag ¢un tarclimacinin informasiya
bagajimin zongin olmasinin vacibliyini vurgulayir. Bu informasiya baqajint o, torcimoginin siiurundaki
tezaurus (latinca — dofino) adlandirir. Poetik osori oxuyub anlayandan, ondan estetik z6vg alandan sonra
torclimagi 0z tezaurusundan istifads etmaklo onu bir bagqa dilo ¢evirir. ©gar onun tezaurusunun hocmi lazimi
saviyyada deyilss, butiin inca galarlart ils birlikda keyfiyyatli torcima asari yaratmag miimkiin olmayacagq.

Digor tarafdon bu mosalods oxucu tezaurusu da az rol oynamir. Tezaurus poetik asari, eloco do onun
torcimosini dork eds, qavraya, oxudugu oasordon estetik zovq ala bilmasi l¢lin oxucuya bdyilik kémak edir.
Oxucunun informasiya baqaji kasaddirsa o, miallifin orijinal asords, torclimaginin isa torclima osarindos
yaratdig1 “inca ¢alarlar1”, eyhamlar1 duyub basa diismayacok.
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Analysis of the problems of poetic translation in the light of opposite definitions given to poetry
Summary

Poetic translation is researched as the one of the actual problems of modern studies of translation
according to the opinions by different translators related to poetic translation. The evidences given by people
who argue for possibility and impossibility of poetic translation are analyzed. It is stated that poetic translator
should be able to work with delicate materials reflecting the complexity, sensitivity and uniqueness of human
spirit, the point which makes it difficult for translators to deliver poetic information to readers. That being
said, the final conclusion is that this difficulties cannot make poetic translation impossible.

Also, poetic translation is examined as a special branch of poetry in the article.

AHaJaHn3 BOMPOCOB MO3THYECKOT0 MePeB0o/1a Ha (poHE PA3THMYHBIX MPOTHBOPEYALTHX
APYT APYTY ompeaeaeHuii M033uu
Pe3rome

B cratee Ha OCHOBE NUPHMEPOB pA3NUYHBIX IIOAXOIOB IIEPEBOJOBENOB K JAHHOMY BOMPOCY,
TIOATUYECKHUI TIEPEBOJT UCCIEAYETCS KaK OJUH M3 aKTyaJIbHBIX IPOOJIEM COBPEMEHHOTO IEePEBOJIOBEICHUS.
AHaTU3UPYIOTCS apryMEHTBl CTOPOHHUKOB U IIPOTUBHUKOB MOATHYECKOTO IepeBoaa. [lomuepkuBaercs, 4To
MIEPEBOAYMK TI0I3UHU JIOIHKEH YMETh paboTaTh C OUYeHh TOHKHM MaTepHallOM, OTPAKAIOIINM BCIO CIIOKHOCTh
U YHUKaIBHOCTh YEJIOBEUECKOTO CO3HAHWSA, W MMEHHO JTOT (DaKT 3aTpyAHSAET Iepelnady IMMO3THYECKOU
rH(pOpPMAIUHN YUTATEN0. B 4aCTHOCTH, B CTaThe TOBOPUTCS, YTO 3Ta TPYAHOCTh HE JIEIACT HEBO3MOXKHBIM
MTO3TUYECKHHA MTEPEBOI.

Taxoke B cTaTbe MOITUYSCKHNA TIEPEBONI PAacCMaTPUBACTCSA KaK OCOOBIM BHI XYAOXKECTBEHHOTO
TBOPYECTBA.
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COLIL MOMMODQULUZADONIN “ANAMIN KiTABI” 9SORINDO
“ANA” KONSEPTININ 9SASLARI

Acar sozlar: “ana” konsepti, ana dili, milli-madani dayarlor
Key words: concept "mother”, native language, national and cultural values
Knrouesnie cnosa: KOHYenm «mamosp, pO@HGlZ A3bIK, HAYUOHAJIbHO-KY/IbMYpHble YeHHOCmU

Calil Mammadquluzadsnin 1920-ci ildo yazdig1 “Anamin kitab1” pyesini adabiyyat tadqiqat¢ilarinin
bir coxu XX asrin avvallorindaki Azorbaycanin giizgiisii hesab edirlor. Pyesin gohromanlari olan ii¢ qardas
sanki 0 dovr Azorbaycan ziyalilarinin timumilogdirilmis xarakterlaridir. Qardaslardan boyiiyii Riistom bay
Rusiyada, ortancili Mirzo Mohommodoli Iranda, kigiyi Somad Vahid iso Osmanlida tohsil almis, bunun tasiri
ilo 6z danigiglarini, davraniglarin1 doyismis ziyalilardir. Bu manzaranin an gozal tasvirini Mirza Colil pyesin
dordlnci sshnasinds, qardaslarin onlarin kitabxanalarini toftis etmaya, hokumaot sleyhino hor hansisa bir
faaliyyatlorinin olub-olmadigini yoxlamaga golon senzor ilo séhbatinin lap baslangicinda vermisdir. Senzor
qardaglardan 6zlarini togdim etmayi istayarkan onlarin cavabi bels olur:

Rlstam bay: Rustam bay Obdiilozimof.

Mirza Mahammadali: Mirza Mahammodali xalofi marhum Aga Obdiilazim.

Samad Vahid: Obdiilazimzadeyi Somad Vahid.

XX asrin avvallarinds Rusiya, iran vo Osmanli tohsilinin, madaniyyatinin tosiri altinda ¢ox sayda bela
ziyalimiz yetismisdi. Bu tosiri onlarin faaliyystinds, yaradiciliginda, yazdigi seirlords, hekayslords do
gormok mimkindir. Tarixen Azorbaycanin qonsulugundaki bu ii¢ boyiik imperiya ila minasibatlori, bazan
onlardan birinin, bozan digarinin orazilorina qatilmasi bizim ziyalilarin siiurunda tasirsiz Stiismaya bilmozdi.
Oslinds bu tasir 6zinl bu gin do gostarmokdadir. Farg tokcoa ziyalilarimizin bu olkslords tohsil aldiglari
dardlflinun, madross vo doarsxanslorin indi universitet adlandirilmasidir. “Anamin kitab1” Azorbaycan
ziyalisinin bu vaziyyatini 6ziinds oks etdiran sah asardir.

Pyesdo hor kosi ortag moXroco gotirmays c¢alisan, kiisonlori barisdirmaga, dava edoanlori
sakitlosdirmoaya cahd edon obraz Zshra bayim obrazidir. Zahra bayim fikirlori heg vaxt Ust-listo diismayan,
hor zaman 6z movgeyini miidafio edib digerinin mévqeyini gozardi etmays ¢alisan bu qardaslarin anasidir.
Oslindo, pyesdaki “ana” konsepti, diger coxsayli odobi asorlordoki “ana” konseptlorindon o godor do
forglonmir. Pyesds bizim garsimiza qaygikes, 6vladini diisiinen, onun yaxsiligini istayan, bunun tgiin 6zind
foda etmays hazir olan ana obrazi dayanir. Zohra bayim ana i¢lin an boyiik problem onun &vladlarinin bir-
birindon ayr1 diismosidir. Uglincii pardeds ortancil gardas Mirzo Mehommodoli va kigik gardas Somed Vahid
kitablarimni y1gisdirib evdon kgmoyas hazirlasan vaxt analarinin qopardig: foryad pyesdoki “ana” konseptinin
balka da blitiin mahiyyatini a¢ib ortaya ¢ixarir.

Zohra boyim: Bala, bunu hara yigigdrirsan? (Mirzo Mahammoadali cavab vermir vo kitablarmn
wigisdirir). Olmaz, olmaz! Deyasan buradan kd¢mak istayirsan? Qoymanam, goymanam, 6zimi 6ldirram!
(Qoltugunu esalayir, bayazini ¢ixardir). Olmaz, kécmok olmaz! Siz burda haminmiz bir yerds yazilmisiniz,
ayrila bilmazsiniz; yoxsa vallah bagrim catlar! (Uziinii ¢condarir Rustam bays). Rustam bala, goyma getsin.
Burada haminiz bir yerds yazilmisiniz, qoymanam ayrilasiniz.

Zohra bayim obrazi bir név “Ana bala ucundan canini oda yaxar” (1, 71) atalar s6ziindoki “ana”
konseptinin bariz nimunasidir. Ana ortancil oglu Mirzo Mahammadsliys dediyi sozlora banzar sozlori kigik
oglu Samad Vahids ds tinvanlayir.

Zshra bayim: (Samad Vahida). Samad, bala, san na gayirirsan? Niya bunlart yigisdirirsan? Yoxsa san
do kdemoak istayirson? Buy, evim yixildi! Aman allah, manim basima kiil alansin! Allah, mani éldur, éldir,
oldiir! (Aglaya-aglaya girir icari).

Yeno eyni qaygikeslik, ovladi iigiin kecirdiyi hayocan, Ovladini qardaglarindan ayr1 diismays
goymamagq istoyi. Yuxarida da geyd etdiyimiz kimi, biitiin bunlar badii asarlords rast goldiyimiz “ana”
konseptlorinin hamisinin demok olar ki, Umumi xtsusiyyastloridir. Bas “Anamin kitab1” pyesindoki “ana”
konseptini digor badii asarlordoki oxsar konseptlordon forglondiran cohot nodir?

Mirzo Colil boyiik ustaligla tamam fargli konseptlor olan “ana” ve “vaton” konseptlorini sanki bir
“ana” konseptinin icino sigisdira bilib. Forgli 6lkalords tohsil alib votona ddnen, aldiglari tohsilin tasiri ilo
bir-birlarinden “qopmus”, manan va ruhon ayrilmis voton vladlart. Onlar artiq bir-birini anlamirlar, sdziin
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birbasa monasinda basa diismiirlor, biri rus, biri fars dilindo, biri Anadolu tirkcasindo danisir. Yazi¢1 ananin
vasitasilo aslinds, vatonin dili olardisa bu zayalilara demok istadiklorini, deys bilocaklorini ¢atdirir.

Pyesin ikinci pardssinds Ristom boyin otaginda hor {i¢ gardasin iizv oldugu xeyriyya Comiyyatinin
toplantisi kegirilir. Diggoetlo baxarsaq, bu xeyriyya comiyyatinin o vaxtki Azarbaycan comiyystinin xirda
maketi oldugunu gorarik. Bir-birini anlaya bilmayan insanlar bir toskilati vo nahaystds bir 6lkani necs idars
edo bilorlor? Xeyriyya comiyyatinin toplantisindaki nitqlara diggst etmok kifaystdir ki, bitiin bu fikir
ayriliglarinin monbayi ortaya ¢ixsin.

Rusiyada tohsil almis boyiik qardas Riistom boyin ¢ixisindan:

Ristam bay: Hazorat, il hesabt barasinda kegan zasedaniyada bir gadar raznoregiya oldu... Zakon bu
slucaylarr tamamon predusmatret elayibdir. Ogar raznoreciye elo bir slugayda oldu ki, onu madaxil
cargasinda olan punktlar diiz gatirmadi, 0 vada smetni statyalari o gadar sokratit edirlor ki, il axirinda hesab
diz galir.

Iranda tohsil almis ortancil qardas Mirzo Mohommodalinin ¢ixisindan:

Mirza Mahammadali: ©hval ki, kévkablara ariz ola, haman 6vzada ki, bir-birina nisbatlari var, 2z on
climla haman ahvaldir ki, gamar samsa ariz ola va bir suratda ki, gamar bir kasif cinsdir vo afitabdan kasbi-
nur elayir va ¢un...

Istanbulda tohsil alan kigik gardas Somad Vahidin yaxin dostu Hiiseyn Sahidin dediklori:

Hiiseyn Sahid: Mohtorom oazayi-anclimoan hazratlorine 6z ixlasimi  toqdim edib, motlobin  an
ibtidasindan bir sommo izahat vermayi forz vo gorz bilib, iltimas ediyorum, afandim. Arkadasiar, simdi
hapimiz tanrimizin buyrugu il isto g0yumuzda torpaga borcunu ddamakdan qagacaq tok bir kisi olmaz; onu
hay cift siirarkan tar olaraq alimizdon dokmiisiiz, yetor)...

Pyesin bir bagqa gohromani {i¢ qardasin tok bacisi Giilbahardir. Giilbahar homiga anasinin yanindadir,
anast ilo eyni xasiyystdadir, gardaglarinin hamisini sevir, onlarin bir-birindon ayr1 diismasini istomir.
Qaradaslarinin analarina miinasibati do Giilbahar1 narahat edir. Bu miinasibati iso asagidaki niimunslords
bariz sokildo gormok olar:

1. Mirza Mahammadali: Ana, san allah, san da al gétur bizdan!

2. Rustam bay (acigli). Eh, ana, san allah, al ¢ak!

3. Icari gapidan Zohra bayim gorsanir.

Rlstam bay va Mirza Mahammadali (ikisi da allorini galxizib birdan): Ana, dayan, hala galma, sz
danisirg.

Zohra bayim yox olur.

Zohra bayimin 6vladlarina miinasibati haqqinda isa elo tokca asagidaki bir ciimlos hor seyi deyir:

Zohra bayim: Siza galan qada-bala mana galsin, ay balalarim, savasmayin!

oslinds, ana ilo 6vlad arasindaki buna banzor dialoglara, miinasibatloro digar 6lkslorin yazarlarinin
asarlorinds do gox rast galinir. Masalon, mashur rus yazigist Leonid Andreyevin “Yeddi mahbusun hekayosi”
povestinds asorin gohromanlarindan biri olan vo naziro sui-gasd hazirladigina goéra hobsxanaya salinaraq
haqqinda ¢ixarilan 6liim hékmiiniin icrasini gézloyon Vasili Kasirin ilo ona son dofs bas ¢akmoya golon anasi
arasindaki dialoq “Anamin kitabi”’ndaki ana-ogul miinasibatlorini ¢ox xatirladir:

- Anacan, garak heg galmayaydin. Indi ham 6ziinii lizacaksan, ham da mani.

- Bela niya deyirson, Vasya?! Axi niya bela eladin?! Tanrim!

Qari goz yaslarimi gara yun dasmalinin ucu il Silo-sila aglaywrdi. O da, qardagslar: da cahil analarinin
Ustlina gisqurmaga adat eladirklorindon Vasili dayanib 2S2-252 hirsla dedi:

- Bilirdim! Bilirdim ki, elo bela da olacaq! Son ax: he¢ na anlamirsan, anacan! Heg na! (2, 250)

Qeyd etmok garokdir ki, rus adobiyyatinda ana-6vlad arasindaki buna banzar miinasibatlors tez-tez rast
galinsa da, Azarbaycan adobiyyati ti¢iin “Anamin kitabi”ndaki ana-6vlad minasibatlori 0 dévr nasrimiz tigiin
yeni bir sey idi. “Ana haqqi — Tanr1 haqqi” (3, 1012) — Azorbaycan mental diisiincasinds anaya minasibaoti
formalasdiran dogmalardan biri bu atalar masalimizds 6z aydin oksini tapib. Amma Mirza Calilin “Anamin
kitabi”nin gohromani olan {i¢ gardas mohz 6z koklorindon uzaq diismiis, mental 6zalliklorini itirmis
xarakterlordir. “...Qardaslar arasinda yad madoaniyyatin tosiri 0 goador gticliiddr ki, onlar bir yers galo bilmir,
bir-birindan kisub horasi bir tarafs gedir. Burada sohbast hansisa obrazin dilindoki alinmalardan vo moaigat
zominindoki hansisa qarsidurmadan deyil, onlarin agidoco milli ruhdan vo onun mogzindo dayanan ana
dilindan uzaq diismasindadir” (4, 43).

Pyesin sljet xattinin kuliminasiya nogtasi dérdincu pardadir. Bu pordads ananin slinds gazdirdiyi,
qardaslar savasarkan homiso onlara torof uzatdig: kitabin sirri agilir:

Zohra bayim: Qizim, bu kitabi al saxla yaminda. Qardaslarin yola getmayanda kitabin bir yerinda
atamin yazist var, - 0z alinon yazib, - onu axtar tap, ver qardaslarn oxusun. Onu oxusalar, daxi
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savasmazlar...

Bos goroson bu kitabda — “Anamin kitabi”’nda no yazilib ki, o savasan qardaslari barigdirmaga
gadirdir? Kitabda onlarin atalar1 dord 6vladinin doguldugu, Zshra bayim ananin “canindan doérd parganin
qopdugu” tarixlori geyd edir va oan sonda yazir:

Mon etigad ediram Ki, monim balalarim diinyada har yani gozib dolansalar, gena avwal-axur analar
Zohramin atrafinda garak dolanalar; ¢unki ay va ulduz samsin pargalart olan kimi, bunlar da analarinin ay
Vo ulduzlaridir. Vay o kasin halina ki, tabiatin hamin ganununu pozmag istaya! Onun insafi va vicdani ona
mudamul-hayat aziyyat edacok, na qadar caninda nafas var, pesiman olacaq.

Amma qardaglar bu haqigati ¢ox gec basa diigiirlor. Giilbahar atasinin yazdiglarini oxuyub bitirandon
sonra ham Ristom bay, hom Mirzo Mshammoadali, hom do Semad Vahid analarina torof atilirlar. Ancaq
analarini ollori soyumus vo can Usto gorirlor. Mirzo Mahammadali anasinin basinin istiinds dayanib fatiha
surasini oxumaga baglayir. Beloca sag ikon 6z 6vladlarini bir yera gatirmoyi bacarmayan ana, 61imu ils buna
nail olmus olur.

9dabiyyat:
1. Atalar sozii. (ikinci nosri). Toplayam, tortib edoni vo nosro hazirlayan1 Obiilqgasim Hiiseynzado.
Baki: Yazigi, 1982, soh. 336 soh.
2. Leonid Andreyev. Ugus. Baki: Azorbaycan Tarciima Morkoazi, 2017, 320 sah.
3. Atalar sozii — aglin gozii. Baki: Elm, 2012, 1216 sah.
4. N.H.Haciyeva. C.Mammodgquluzadanin mistaqillik dovri odabi yaradiciliginda dil mosalalori. Baki
Universitetinin xabarlori. Humanitar elmlor seriyasi. N-2, 2011, sah. 40-46.

Basics of the concept of “mother” in “My mother’s book™ by Jalil Mammadguluzadeh
Summary

The article is dedicated to the analysis of the concept of “mother” in Jalil Mammadguluzadeh’s play
“My mother’s book”. “Mother” concept is included to the research from different angles — in the frame of
various aspects, such as mother-child relationships, national language, uniqueness of national mind,
exploring the impact of different cultures on our national culture. Besides this, by giving examples common
features of the character of “mother” in “My mother’s book” with similar characters from different national
literatures are revealed.

Additionally, literary devices constituting the core of the concept of “mother”, dragging it to the center
of the book, attracting reader’s attention are discussed.

OcCHOBBI KOHIIENITAa «<MaTh» B npou3BeaeHnu Lxamnna Mamenkyiauszage « Kuura moei marepm»
Pe3rome

CraTbs TOCBSIILIEHA HCCIICAOBAaHMIO KOHIENTa «MaTh» B mbece [Dxammna Mamenkynuzane «Kaura
Moell Marepu». KoHLIENT «MarThk)» HCCleayeTcsi C pa3lIWYHbIX PaKkypcax, TAKUX KakK BIUSHHA OTHOILIEHUHN
MaTepu U pebeHKa, HalMOHAIBHOTO S3bIKa, CBOCOOPa3Hsl HALIMOHAILHOTO MBIIUICHHUS, PA3IUYHbBIX KYJIbTYp
Ha Hally HalMOHAJbHYIO KyJIbTypy. Kpome Toro, Ha OCHOBE NpPUMEPOB BBIABISIOTCA OOIIUE CXOACTBA
obpasa «marepu» B mbece «KHura Moell Matepu», ¢ aHAIOTHYHBIMU 00pa3aMM B OPYTUX HALMOHAIBHBIX
JUTEpaTyp.

B cratee Takke paccMaTpUBAIOTCA XYJIOKECTBEHHBIE IPHUEMBI, KOTOPBIE COCTABISIOT OCHOBY
KOHIIETITa «MaTh», CTaBST €ro B LIEHTP MPOU3BEACHUS U KOHLECHTPUPYIOT Ha HEM BHUMAaHHE YUTATEIIS.

Rayci: f.f.d. N.R.Vali
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Biitiin Tiirk diinyasinda ayrica Kazaklar arasinda adi ezelden beri bilinen meshur Dede Korkut —
biiylik sair, usta besteci, ileri goriislii, baksilar piri, hanlar kilavuzu, halk arasinda sdylenen atasdzlerinin
sahibi, kisaca ifade etmek gerekirse arketiptik bir sahistir. Dede Korkut’a ait hikayelerin hepsinde sir dolu
olaylardan stz edilir. Onun diinyaya gelisi, basindan gecen vakialar, kopuz ¢alicihigina kadar hepsi “mitik
diisiince” etrafinda tanitilir. Kazak folklorunda Dede Korkut’un diinyaya gelisi ve diinyadan gociisii su
diinyasiyla ilgili gosterilecek olursa kopuzu — ruhun acayip olanaklara sahip oldugunu kanitlayan bir alettir.
Dede Korkut’un dlimden kagis motifinin gizli bir anlami var. Dede Korkut adiyla ilgili olarak sdylenen
“Kayda barsafn — Korkittifi kori (Nereye gitsen — Dede Korkut’un mezar1)”, “Korkitka jakkan siraktay (Dede
Korkut i¢in yakilan ¢ira gibi)”, vb. atasdzleri ve deyimlerin folklorik-mitolojik yonii eski diinya goriisiinden
haber verir. Dede Korkut kaderiyle, hayatin kanunu ve zitliklarin “birikmesi” isaret edilir. Dede Korkut, halk
edebiyat1 bir yana birakilirsa yazili edebiyatin da kahramanidir. Edebi eserlerde de Dede Korkut motifleri
esas alinmistir. Makalede bu yontem esasindaki goriislere yer verilecektir.

Tirk diinyasinin mitik-efsanevi alandaki meshur sahsi Dede Korkut Kazaklar arasinda evliya,
baksilarin piri, usta besteci, ebedi dmrii arayan kimse olarak bilinir.

Dede Korkut hakkindaki efsaneler neredeyse mitik bakis agisindan da degerlendirilir. i1k motifler
Dede Korkut’un diinyaya gelisi hakkinda olsa da sonrakileri onun ebedi 6mrii arayisiyla iliskilendirilir.

Kazak sahasindaki Dede Korkut “izleri” kiiy (ezgi) diinyas1 ve baksilik aleminde goriiliir. Yazili
edebiyattaki yeri gogebeler icin ikinci siradadir. Baska kahramanlara gore Dede Korkut’un folklor ve
edebiyattaki sahsiyetinin ayiric1 yoniiniin baglamasi ¢ok eskiye dayanir. Bunun kanit1 — efsanelerle birlikte
bu gine ulasan “Dede Korkut Kitab1”dir.

Kazak folklorundaki Dede Korkut’un diinyaya gelis motifi — ¢ok eski efsanelerde yer alir. Bu
efsanelerde onun diinyaya gelisi sirlt bir giigle iliskilendirilir. Yani mitolojik diisiinceyle ilgili goriliir.

Benzersiz yaratilisi, yani acayip bir sekilde diinyaya gelis motifi sonraki zamanlardaki masallarla
destanlara da girer. “Er Tostik” masalindaki Tostik’in, “Alpamis Batir”, “Qobilandi Batir” destanlarindaki
kahramanlarin diinyaya gelisi eski hikayedeki Dede Korkut’'un dogusu vakiasiyla benzesir. Fakat, Dede
Korkut’un diinyaya gelisi onlardan daha farklidir:

Korkit tugan kezinde — Korkut dogdugu sirada
Kara jerdi suw algan Yeryiiziini su almig

Kara aspandi1 buw algan. Gokyiiziinli duman almis.
Ol tuwarda el korkip, Dogacakken halk korkup,

Tuwgan sofi 4bden kuwangan Dogduktan sonra sevinmis.

Bu satirlar bizim aklimiza “Tufan” vakiasini getirir. Yaygin olarak bilinen kozmolojik mitlerde su
tagkint ve ondan kurtulus yollara ayrica yer verilir. Aragtirmacilara gore tufan olay1r hakkinda ilk olarak
“Gilgamig Destani”nda bahsedilir, bu olaya bagka kutsal kitaplarda da yer verilir. Buradaki mitin bir boligii
tamamiyla Tufan olayma ayrilmistir. Siimer mitolojisinde diinyay1 eskiden kocaman bir su kitlesinin
kapladig: bildiriliyor. O okyanusun padigahi — tanrica Tiyamat adli ¢ok korkung bir yaratikmis. Onu yenip,
diinyay1 diizene sokmak i¢in savas meydanina Marduk ¢ikar. Marduk, Tiyamati yener ve onun bedenini ikiye
boldiikten sonra iist kismindan gokyiiziinii alt kismindan da yeri yaratir [2].

Cin mitolojisinde su tagkiniyla gokyiizii ruhlari, daglar, alplerle kahramanlar miicadele ederler. Su
tagkintyla miicadele etmek i¢in padisah Cjawn-syliy’lin oglu Giin yola ¢ikar. Fakat o su taskinina engel
olamaz. O Oldiikten sonra, onun 6lmiis bedeninden Yuy dogar ve su taskinini yenen o olur. Cin mitindeki
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Tufan — tanrinin kargigiyla karsilasmak, insanlara gonderilen sinav, onunla miicadele edip yenmek — yery(izii
hayatinin galibiyete ulagmasidir. [3, 110-112].

Kazak mitolojisinde diinyay1 su bastiginda Nuh peygamberin insanoglunu Allah’in emriyle kurtarmis
oldugu, Nuh’un bindigi geminin Kazigurt dagina kondugu beyan edilir. Kazigurt, mitolojik goriiste ayrica
yer alan ve Tiirk diinyasinin ruhani uygarliklarinin birlestigi kutsal bir mekandir. Kazak mitlerinde, geminin
Kazigurt’un basina konup yeni hayatin basladigi konusundan ayrica soz edilir.

Bu anlatilanlardan biz mitopoetik alanda su diinyasinin ayri bir yeri oldugunu goriiriiz. Eski diinya
goriisiinde su diinyasinin sehitler hikkiimdarligiyla ilgili oldugu goriliir. Bizim yogunlasmamiz gereken yer —
Dede Korkut’un diinyaya gelis aninda bu su diinyasinin 6ne ¢ikmis olmasidir. Gokyiiziinii duman, yeri su
kapladigi zamanda Dede Korkut’un diinyaya gelisi acayip sirlarla doludur. Bu Tirk mitolojisindeki “kiclik
tufan” olayidir. Yani boyle bir durumda diinyaya gelen Dede Korkut siradan bir insan degildir. Eski
efsaneleri aragtiran Kazak bilim adami Alkey Margulan s6yle diyor:

Sirderya’nin asagi kisminda yasayan Dede Korkut’un tarihi mekanin1i Kazaklar “Suv ayagi Qorqit”
(bazen -su ayagi qurdim-) diye adlandirmislar. Kirgiz siirlerinde de boyle ifade ediliyor. Baksmin siirinde de
sOyle bir kisim var:

«Suw ayagi Korkit, “Su ayag1 Korkut

Pileketti sen korkat!» [1, 152] Felaketi sen korkut!”

Mitik goriise gore su — iki diinyay: birbirine baglayicidir. Omiirle 6liim g¢ekismesi konusunda su
onemli bir sekilde gbz oniinde tutulur. O zaman Korkut da o diinyayla bu diinya arasinda yasayan seckin bir
candir. Oyle oldugu icin de Kazaklar arasinda:

Oli desem 6li emes, “Olii desem 6lii degil
Tiri desem tiri emes, Diri desem diri degil
Sol atanaifi atas1 — O atalarin atasi-
Ertede 6tken Korkit ata, - Ezelden beri Korkut ata”
diye soylenir.

Dede Korkut’un ii¢ y1l anasinin rahminde yattig1 sdylenir. Burada folklorik biiyliime denen goriise
rastlasak da “ana rahminde yatilan ii¢ yilin” sembolik anlamina 6nem vermek gerekir. Diinyanin dik seklini
“Uicli” sifatta tanimlamak diinya halklar1 mitolojisinde yaygindir. Gokyiizli alemi, yerylizii alemi ve yeralti
alemi — Dede Korkut i¢in tiim sirlarin1 agmusg bir alandir.

Dede Korkut hakkindaki mitik efsane ve hikayeler agizdan agiza ulasip, medeni hatiramizda saglam
bir yer aldi. Dede Korkut’a saygi gdstermenin 6rnegi olarak halk agzinda bugiine kadar sdylenen “Qorquta
jaqqan siragktay” deyimini gosterebiliriz. Efsane boyunca, Dede Korkut’un mezarinin basinda hep ¢ira yanip
dururmus ve Dede Korkut’un mezarindan hep kopuzun sesi (kily sesi) gelirmis derler. “Qayda barsan —
Qorkittin kori” denen bir atasozii de var. Buradan atalarimizin Dede Korkut’u akildan ¢ikarmadan onu hep
akillarinda tuttuklarini anlayabiliriz.

Kazak medeni goriisiinde Dede Korkut sahsiyeti “mitik-folklorik” Korkut’tan “edebi” Korkut’a kadar
ulasti. Dede Korkut’un goérkemini yansitan edebi eserlerin birisi, elbette, “Dede Korkut Kitab1”dir. Oguz-
Kipgak devrinin edebi eseri olarak taninan bu eserde Dede Korkut; hanin kilavuzu, danismani, biiytik sair,
halkin birligi yolunda miicadele eden bir kahramandir.

Kazaklarm biiyiik sairi Magcan Jumabayuli’nin “Qorqut” poemi “Solpan” dergisinin 1922 yilindaki 2
ve 3 numaralan sayilarinda yayimlanmistir. Poem konusu olarak halk agzinda sdylenen Dede Korkut
hakkindaki efsaneler esas alinmistir. Tiirk diinyasinin acayip bir sahsiyeti olan Dede Korkutu Magcan Altay
Dagr’yla ilgili gormiistur. Sair, hayatin gegici olduguna iiziilen Dede Korkut’un “Altay daglarinda tek basina
gezmis” oldugunu ifade eder [4,155]. Boylece Magcan, Dede Korkut’tan yola ¢ikarak kendi durumunu
anlatir.

Yazar Ravsanbek Bektibayev “Qayta oralgan Qorqut ata” (Yine donmiis Dede Korkut) ilmi-fantastik
romaninda eski zamandaki Dede Korkut sahsiyetiyle ¢agdas zamandakini birlestiriyor. Eserin baglangicinda
yazar soyle diyor: “Bizim bildigimize gére Korkut (Hor-Hut) dedigimiz — gokyliziinden, giinesten yaratilan
biiyiik Tanr1, hanlarla padisahlar1 destekleyip, hayat giiciinii verici kutsal “kut”tur. Bununla birlikte Dede
Korkut — yer alt1 aleminin sahibidir. Hatta yagis olaylarini diizenleyen, nehirleri ters akitan, Gok Tanriyla
haberlesen bu — Dede Korkut’tur. Bununla birlikte Macaristan’daki Kipgak boylar1 “Korkut” s6ziinii “ulu”
sozliyle bagdastiriyor [5, 84]. Mitik goriisteki Dede Korkut’un “iki diinyayr birlestiricilik hizmeti”
R.Bektibayev’in yeni fantastik hikayesinin ortaya ¢ikmasii sagladi. Bu roman 1998 yilinda Tiirk diline
cevrildi.

Giiniimiiz sairlerinden Iran-Gayip’m “Dede Korkut’un mezar1” [6, 3-25] adli destam1 halk agzinda
yayilmigtir. Bu destan eski mitik siijeye gore yapildi. Yani tim dramalik poemaya Dede Korkut hakkindaki
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siije esas olmustur.

“Hazir siijeyi” kullanmak — teorisyenlerin dedigine gore “sinkretizm devrine” aittir. “Bu devirde iki
hadiselik arketip — gérkemli gelismenin sirali derecesi olarak hazir siijeyi dilin verilmesinin kiimiilatifi ve
tsiykilli tiirii goriindii [7; 169]. Eydetik poetikada “siije eserciligi durup, simdi onu kullanim baglad1” der O.
M. Freydenberg [8; 322]. Bu arastirmacinin kiimiilatifi ve tsiykilli semay1 biriktirip, “mitolojik syiijet”
anlayisinda arastirdig1 bilinmektedir.

Eski devir edebiyatini arastiran bilim adami A. Qiravbayqizi: “Hayat ve oliim konusu insanoglu
medeniyetinin en eski ve en kiymetli bilgileri veren “Gilgamis” ve “Avesta” yazmalarinda da var. [9; 39]
“Gilgamig da Dede Korkut gibi 6limden kurtulmak i¢in onunla miicadele eder, “Dede Korkut efsanesindeki
oliimden kagma ideas1 —Dede Korkut kitabindaki- Deli Dumrul hakkindaki hikayede goriiliir” [9; 40], - diye
yazar. Halk agzindaki Dede Korkut’un 6liimden kagma motifi Dede Korkut kitabindaki “Dumrul’un kizil
kanatli Azrail’le savasmasi” hikayesiyle bagdastirilip bu “hazir siijeler” esasinda sair iran Gayip “Dede
Korkutun Mezar1” destanini yazmustir.

“Dede Korkut’un Mezar1” efsane-destaninin kahramanlar1 — biitiin Tiirk diinyasinin kutsal hafizi, piri
Dede Korkut ve Canalici-K, dede Korkut’un babasi — Karahoca-Oguz ata, anasi — Kamka-Kipgak ana,
yonetici-bey — Kahan, Dede Korkut’un esi — Sarin aruv, arkadasi Papil ve metresi-Nike’dir. Bunlardan bagka
destan hadisesi her tiirlii Sesler ve Kirk kiz motifleriyle bagdastirilir. Hadisenin gegtigi vakit — “Peygamber
zamanina yakin zaman (VII-VIIL asir), gectigi yer — “Bayat (Sirderya Nehri) yakasi1”dir (Destanin girisinde
verilen bilgiler boyle).

Bu drama destania goz gezdirildiginde ilk dnce — hadise i¢inde tanidik, halkin hatirasinda saklanan
efsanelerin motiflerinden alindigii anlariz. iran Gayip efsane hadisesini eserin esasma alip, kendisinin
yazarlik hayaline uygun olarak gdérkemli poetik katkilar ilave etmis. Dede Korkut hakkindaki efsanelerin
icinde en Unlust — Dede Korkut’un ecelden kagmasi ve kopuzunu yapip onunla dertli ve yiiksek sesli bir kiy
¢almasidir.

Destan i¢inde, zamanina darilan Dede Korkut gokyiizii sahibine - Tanrisina derdini anlatir. Bu goriiniis
“g0kylizii alti... yer Ustil... bozkir... tabiat” ¢evresinde geger. Tanriyla konusmak i¢in gokyliziine ulagsmaya
calisan Dede Korkut iiziintiisiinde biitiin insanoglunun biiyiik derdini iistlenmis gibidir.

... Kem tiiysinip, az ugam: ... Eksik diisliniip az anliyorum
Miimkin senifi bazinaii... Belki senin isteginden. ..
Beyne nahak nalasinday Belki bos iiziintiisii gibi alemin
Jatirinda Rahminde
Us jil jatttm Anamnifi! Ug yil yattim anamin
Awel basta-ak Ik basta
Magan kiymadiii Bana kiymadin
Togiz ay Dokuz ay
Tofiz kiinsilik Dokuz gunluk
Sarana-Gumirin Adamnii - Bebek dmriin adamin

diye heyecanlanan Dede Korkut siirlerinin esasi ana rahminde ti¢ yil yattifi hakkindaki efsaneden
baslar. Halk agzindaki Dede Korkut’un dogumu sirasindaki efsane Iran Gayip destaninda sdyle ifade edilir:

Men kelerde — Ben dogarken

Ay menen kiin sagilisip, Ay Ve giines carpisip
Aruwana-tirsilik Guzel hayat

Kiiyisinen jafilip, Durumundan yanilip
Auwa kozdanip- Hava sinirlenip

Kara aspandi buw ald1 Kara gokyiiziini buhar ald1
Topirak bazdanip - Toprak bozulup-
Kara jerdi suw aldi. Kara yeri su aldi.
Eki ayakti jumir bastinin— Iki ayakl1 yuvarlak baslinin
Zare-kutin usirip, Korkutup

Salip tuwdim land ... Dogdum felaketi cagirip...

Birinci goriiniisteki Dede Korkut monologunda bulundugu ortama sigmadan kagip, sadece tabiati dost
goriip, ona bas vuran ve Tanrtyla da konusup yaratilisin sirrimi 6grenmeye calisan benzersiz adamin (Dede
Korkut’un) heyecani ve ylirek derdi s6z konusudur.

Yaratici Tanriya soyle der:

Korkittin kim ekenin Korkut’un kim oldugunu

Jaratuwsi 6zifl bolmasafi Yaratici sen olmasan
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O, Tafir, Ey Tanri
Tisinbeydi bul tobir,- Anlamaz bu millet,
Tanr1’ya sikayet eden ve derdini anlatan Dede Korkut yine soyle der:
Kok torinde- Gogiin bagkosesinde-
Sen jalgiz, Sen yalniz,
Jer betinde- Yerylzunde-
Men jalgiz, - Ben yalniz,

Dede Korkut hakkindaki efsanenin biri — onun kopuzu diinyaya getirmesi motifidir. iran Gayip’in
destaninda bu goriiniisiin anlam1 derinleserek, derin ¢ekismelerle verilir. Dede Korkutun 6liimden kagmasi
bir yandan 6lum ile micadele etmesi meselesidir.

fkinci goriiniiste — sag eline asa’sii’, sol eline kopuzunu alan Dede Korkut’u canli cansiz tabiatla
konusur bir sekilde bulabiliriz. Bir anda kugular:

Kobiz iinine Kopuz sesine

Zarmiz... Ihtiyacimiz var

Korkat,- Dede Korkut,

diye nazlanarak seslenirler. Turnalar ise Dede Korkuta onu bekleyen ¢ok giizel bir kizin oldugunu
soyler. Bu sirada Dede Korkut kopuzunu ¢almaya baslar. Kiiy*iin sonunda hayele ulasir. Hayel i¢inde —
Dede Korkut kiiyiiniin uzaktan gelen sesiyle bast donen Sarin-aruw yanina kirk kiz alip Dede Korkut’a dogru
yola ¢ikmis. Acayip sesle baslar1 doniip, gece giindiiz ilerleyen kirk kiz ¢ole rast gelirler. Sonunda kirk kizin
hepsi Oliir. Fakat Sarm-aruw yolun zorluklarina dayanip, aksayarak gelirken zar zor Dede Korkut’a yetistigi
anda yorgunluktan bayilip yere diiser.

Dede Kokut’a ait efsanelerin yine birisi kirk kiz ve aksak kiz hakkindadir. Hikayede olay soyle
anlatilir: kirk kizin tamami1 Dede Korkut’a variriz diyerek yola c¢ikarlar ve yolda oliirler. Fakat bunlarin
icinden sadece bir aksak kiz Dede Korkut’a ulasabilir.

Bagka bir efsaneye gore Dede Korkut’un kiiyline asik olan aksak kiz Korkutun esiymis ve onun adi
Sarm-aruwnug. Sair Iran-Gayip, Sarin-aruw’un aksak olmasinin sebebini yolda cektigi sikintilarla ilgili
gorar.

Destanin ikinci boliimiine ait olan olay, Oguz-Kipcak devleti hiikiimdarinin vefat etmesi ve onun
oliimii iizerine milletin yas tutmasiyla baglar. Bu sirada “giines ayla kapanip (tutulup), deprem olur gibi”
olur. Uzaklardan ilk énce Sarin-aruw yetisir, ondan sonra Dede Korkut da gelir. Olmiis olan hiikiimdar
diriltmeye calisan Dede Korkut canli asasini eline alip, baksiliga baslayip cinlerini ¢agirir. Fakat giicii
yetmediginden, hiikiimdar1 diriltme isinde bagarili olamaz.

Poemin bundan 6nceki bir olayinda oldugu gibi Dede Korkut Sarm-aruw ile bulustugu anda ecelin
korkung sesi gelip:

...Bu dunyede-lesifi: Bu diinyada senin payin:
Sen-jer betinde Sen yery(ziinde

Kirik jil gana 6mir siiresif, Sadece kirk y1l yasayacaksin
Korkit,- Korkut,

demisti. Simdi ise bu ecel sesi mezar dibinden yine gelip:

Pali?! Haa?!

Bugin-tuwra kiriktasii Bugiin tam kirk yagindasin

Yaki, mendik iriktasifi Ve benim huzurumdasin

Korkat,- Korkut,-

diye alay ederek giilmiis. Azrail agzindan sdylenen korkung sozler destan olaymi daha g¢ekici hale
getirdi ve 6ziine yaklagtirdi.

Ecel melegi ile ¢gekistigi zaman Dede Korkut’un isi daha da zorlasir. Kendi giiciinii kanitlamak isteyen
Ecel melegi Azrail, Hiikiimdar Bek’e canini tekrar verir. Dirilen Bek yine tahtina oturduktan sonra kopuz ve
mezarin kimin oldugunu sorar. Etrafindaki tiim sesler kopuzun da mezarin da Korkutun oldugunu soyler.
Halk agzinda “Kayda barsafi — Korkittin kori” (nereye gitsen — Dede Korkutun mezari) diye sdylenen deyim
mezardan kacip, diinyay1 gezen Dede Korkut’'umuza ait olmustur. Iran-Gayip ise bu destaninda bu motifi
yukarida bahsettigimiz gibi bagka bir sekilde sOyleyip, yeni bir olay yaratmistir. Yani Dede Korkut un

! Asa/asatayak; baksi ve samanlarin ¢anli miizik aletidir.

2 Kily; dombura veya kobuzla ¢alinan bir parca
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bildigimiz Kazak efsanelerinde sdylenen kendisine ait mezara degil de, Hiikiimdar Bek igin kazilan mezara
girmesi gerekliymis.

Simdiki olay Dede Korkut Kitabi’ndaki Er Dumrul hikayesiyle benzer. Sair oradaki olay1 motif olarak
alsa da, ona bagka bir sekil verip, poetik gorkem katar. Azrail’in can almasinin ve can vermenin Tanridan
oldugunu duyan Dede Korkut artik yiice Tanriy1 taniyip, ona tapmaya baslar. Insaninin kendisini siiphe
duymadan tanidigina razi olan Tanr1: “Kendi caninin yerine baska birisinin canini bulsun”, der. Dede Korkut
en yakinlar1 olan babasi1 Karakoja’yi, annesi Kamka’y1, arkadasi Rapil’i, kiz arkadas1 Nike’yi soyler. Fakat
boyle zor bir durumdan onu kurtaran yari Sarin-aruw olmustur. Sarin-aruw, Azrail’e gelip Dede Korkut’un
yerine kendi canini almasini rica eder. Bu durumda Azrail Sarin-aruw’in 6niinde ¢aresiz kalir. Bir yandan
hamile oldugu i¢in, bir yandan da onun bu isine sevindigi i¢in canini almak istemez. Bundan sonra Dede
Korkut kendi canmni vermeye karar verir. Omriiniin son aninda kopuz ile kiiy ¢alip, hayat ile vedalasma
imkant ister. Kily ¢alindiginda mezar igindeki Azrail-Ecel gézden kaybolurmus. Kopuzunu caldigi zaman
etraftaki millet susup, sadece bu melodiyi dinler; kily durdugu sirada tekrar Dede Korkut’un mezar1 diye
seslenmeye baslarlarmis. Bu sirada Dede Korkut ise yanina Sarm-aruw’i alip, kalabalik gruptan ¢ikip
kacarmus.

Dérdiincii bir goriiniiste Dede Korkut Sirderya nehrinin iistiinde Jelmaya®’sina binip kiiy ¢alip oturur.
[ran-Gay1p burada Dede Korkut’un ¢ocuguna ait olan «Aup-pay» kiiyiinii caldigim ifade eder. Durmadan
caliyormus, onu caldig1 zaman Ecel yaklasamiyormus. Fakat Dede Korkut bir an durdugunda ecel yilani
gelip kapmis ve boylece 6lmiis.

Dede Korkut’un vasiyeti — kendisinin Kizilorda ilindeki Kazali’ya gémiilmesi ve ogluna kopuzunun
teslim edilmesidir.

[ran-Gayip «Dede Korkut Mezari» poeminde eski efsaneye kendi gérkemli diisiince ve hayellerini
katarak, degistirerek dramali ¢cekigmelerle dolu olaylar yarattt ve onda Dede Korkut’un zor ve acayip yoniinii
gosterdi. Boylece giizel bir mitopoetik eser yaratti.

Sonug

Dede Korkut gdgebeler icin acayip ve gizli bir sahistir. Onun i¢in de onun tiim hareketleri «mitik alan»
cevresinde gorullr. Kazak kiily sanatinin da kurucusu ve onun basinda olan Dede Korkut’un «Usardifi
Uluw1», «Jelmaya», «Targil Tana», «Baspay», «Auppay» vb kiiylerinin ortaya ¢ikmasi hakkindaki efsaneler
de mitik alanla ilgilidir. Bu kiiy efsaneleri Kazak folklorunun ¢ok kiymetli yadigarlarindan biridir. Kiiyciiliik,
baksilik ve jiravlik gibi biiyiik sanatlar1 kendisinde bulunduran Dede Korkut’u mitopoetik alan cevresinde
arastirmamizin biiyiik bir anlami var. Mitolog bilim adamlarinin dediklerine inanip, mite samimi olarak
yaklagirsak Oniimiizde gergek kapist acilir ve «dmurden sonraki émriin» sirr1 malum olup, insanoglu
durmadan aradig1 «ebedi», «kutlu mekanma» donebilir. iste Dede Korkut ebedi yasayacagi mekani arayan,
hayat1 sirla dolu bir sahistir. Yeryiiziinde “kicik tufan” olayini meydana getirip diinyaya gelen ve 6liirken de
Sirderya nehrinin iistiinde 6len Dede Korkut gogebeler i¢in ruhun ebediliginin, yani ebedi hayatin simgesi
olmustur.
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OCO~NOOUTEA WN P

Kazakh folklore and Dede Korkut in literature and the mitopoetic area
Summary

The motif of the arrival of Dede Korkut to the world in Kazakh folklore takes place in very old
legends. His arrival to the world is associated with a mysterious power in these legends. So ,it is seen that ,it
is connected with mythological thought. His unique creation, so the motif of the arrival of him to the world
in a strange way also enters the old stories and the epics. The founder of Kazakh noise art and its head is
Dede Korkut too. Dede Korkut is a person who is looking for a place to live forever and full of secrets. Dede
Korkut who created a small thunderstorm on earth and came to the world and he died on the river of
Syrdarya has became the symbol of the eternity of the soul, it means the eternal life for the immigrants.

8 Jelmaya; Kazak efsanelerinde ugan halidir
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Oten KopkyT 1 MudonodTuyeckoe NpocTPaHCTBO B Ka3aXCKOM (oJIbLKJIOpeE U JUTepaType
Pestome

B kazaxckom ¢omnpkiaope poxaerne Otia KopkyTa omucaHo B caMbIX JIPEBHUX JIeTeHAax. B 3Twmx
nereanax poxzaenue Otma Kopkyra cBsi3pIBaeTCS C 3arafjoYHBIMH CHJIaMH. 1O €CTh CBS3BIBACTCS C
MHU(DOJIIOTUIECKUMH BO33PEHUSIMH.

HeoObrunoe, muduueckoe poxxaenne Otia Kopkyra xapaktepHo U O6onee mo3aHuM Jierenaam. Kpome
atoro, Otenr KopkyT cuntaeTcss OCHOBATENIEM U SIPKUM IIPEICTABUTEIIEM Ka3aXCKOTO 03aHCKOTO HCKYCCTBA.

Oren; KopkyT — 3TO THYHOCTDH, KOTOpask BCIO JKU3HB MILET CMBICHT XU3HU, JKU3Hb KOTOPOI'O OKPYXKEHA
TaitHOW M MuUCTHKOH. OH OBUT POXKIIEH B «MaJIOM BHXpPE». 3arajgoueH TaKKe ero yXJJ U3 KU3HU. A 1ocie
ce0s OH OCTaBWJI INTEPATYPHOE HACIIEIHE.
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Ilykypaxuena 3eibdupa llleBkeToBHA
KpbiMckuii HH)KEHEPHO-TIEAArOrM4eCKUil Y HUBEPCUTET

CBOEOBPA3UE IIYBJIMIIUCTUKU NCMANJIA TACITIPUHCKOTI'O:
MMPOBJIEMATHKA TABETHBIX BHICTYILJIEHUI

Knroueevie cnosa. FacnpuHCKuﬁ, ny6ﬂuuucmul<a, memamuka, npo6ﬂemamw<a 2a3emHuvlx 6blcmyl’lJl€Hulj,
cmamvi, codep:)fcaHue

Acar sozlar: Qasprinski, publisistika, tematika, qazet yazilarinin problematikasi, maqalalar, mazmun
Keywords. Gasprinsky, journalism, subjects, problematic of newpapar speeches, articles, content

BiusiHue myOMuUIMCTHKE Ha JKU3HB COBpPEMEHHOro ooOmiectBa Benuko. CraBinas HEOThEMIIEMOI
YacThI0 JKMU3HU YEIOBEYECKOTO OOIIeCTBAa, ITyONWIIMCTAKA ITO3BOJISET TOHATH W OCMBICIUTH MHOTHE
00I11eCTBEHHO-TTOIMTHYECKHE MTPOLIECCHl COBPEMEHHOCTH, OTpaXkast MX B CPEJICTBAX MAacCOBOW MH(OPMAIIHN.
HeiHe opHOM K3 HacymHBIX 3aJad TEOPUM TEPHOAWYECKOM Ie4aTH CTallo Hay4yHOe OOBsSCHEHHUE
JKYPHAIIMCTCKOTO TBOPYECTBA, a TAKIKE MOJHIMAEMBbIE Ty OTUIIMCTUKON TPOOIEMBL.

[IpencraBisiss WCTOPUYECKYIO IIEHHOCTh JUIA OYyIOyIIMX TOKOJEHHH HCCIeIoBaTeNlell Macc-Menua,
COBpEMeHHasl My OJIMIIUCTHKA TIPU3BaHa 3aUKCUPOBATh KOMILICKC KU3HECHHO BaXKHBIX MPOOJIEM HBIHEIIHETO
IHS JUIS TOTO, 4YTOOBI HCCIIeNoBaTeNy OyIylIero WMEId BO3MOXXHOCTh BBIBECTH OOINYI KapTHHY
MPOUCXOMSMIETO M JIOHECTH WX [0 CBOMX COBPEeMEHHWKOB. Ommpasich Ha (QakTHUYECKUHd MaTepual,
3aUKCUPOBAHHBIA B HMCTOPHYCCKUX MCTOYHUKAX, Ha apXWBHBIE JOKYMEHTHI, a TAK)KE Ta3eThl, )KYPHAHI,
HCCIIEIOBATENb PAacCKa3blBaeT O COOBITUSAX M TNIyOMHHBIX NPOLECccax COLUUabHO-TIONUTHYECKON >KU3HU
MPOILLIOTO.

AHamuU3UpOBaThL COCTOSHHE OOIECTBA HEBO3MOXXHO 0€3 OTPOMHOTO IIacTa ITyOJHIIHCTUYECKOTO
Marepuana, 6e3 OMbITa U 3HAHUHN MPEIBITyIIUX MOKOJICHUH B 3TOM 00JACTH YEIOBEUECKOU AEITeIbHOCTH, a
Takke 0e3 yuera Oorarelnero Marepuaia, JOIEeAIero 10 Hac BO MHOIOM UMEHHO Olarofaps Tpyay U nepy
myOnumucToB. be3 WMCmonp30BaHWA OMBITA IJyYIIMX MAacTepOB MPONUIOTO B cdepe MyOIUIHCTHKA
HEBO3MOXHO pa3BUBaTh TPAAWIMKM HAMOHAJIBHOW MeyaTdu. Belgaromuiics mpocBeTuTenb BocToka koHIA
XIX — nayana XX BB., OJTUH U3 CaMbIX SPKUX MBICIIHTENCH BCEro TIOPKCKOTO MUpa, meaaror-pegopmarop,
rymaHucT, myomumuer Wemawmn [acripuHCKWA OCTaBWJI OTPOMHBIA  CE€l B HCTOPHUH  Pa3BHTHUSA
MHTEIJIEKTYaIbHOMN MBICIN HE TOJIBKO PErHOHAIBHOT0, HO MUPOBOTO MacIiTada.

Bynyun omHuM U3 BJOXHOBHUTENEH, OCHOBATeNeH, NpojoiKaTeNeld pa3BUTH OOIICTIOPKCKON
VHTEIJICKTYaJlbHONH MBICIH, OH OCTaBWJI Tocie ce0s Oorareiiniee Haclieue, B TOM 4YHCIE ITyOiH-
nuctuyeckoe. B Tpymax l'acnmpuHCKOro MOXXHO HaWTH KIHOY K PEUICHUI0 MHOXECTBA COLHUAIbHO-
TYMaHHTapHBIX TpobieM coBpeMeHHOcTH. OOpamasich K HAM B TIOMCKax OTBETOB Ha MHOT'HE BOIPOCHI
COBPEMEHHOCTH, CIIEAYyeT BHUMATEIHHO W BIYMYUBO YUTATh ero myOuumuctuky. OHa MHOrOrpaHHa U
IIMPOKA TI0 OXBATy TeM, TITy0OKa IO CTENEHH BO3/IEHCTBHS, OoraTa HaOopOoM (HaKTOB, OTPAXKAIOIINX SBICHUS
COLIMANBHON NeHCTBUTENBHOCTH. [IIyOOKMI aBTOPCKHI aHanw3, MPUCYIIMHA HKYPHAJIUCTCKHM TEKCTaM
lacnpuHCKOTO, ONMpaeTcss Ha CHCTEMY 3HAaHWK OOIECTBEHHBIX, TYMaHUTAPHBIX HayK, a TaKKe OTBEYaeT
TaKUM KYPHAJIHCTCKUM KPUTEPHUSIM, KaK aKTyalIbHOCTb, ONEPaTHUBHOCTD, 371000,THEBHOCTb.

CuutaeM, 9TO M3y4YEHHE KYPHAIUCTCKON JESITENTFHOCTH U Iy OIMIMCTHYECKOTO MacTepcTBa | acpuH-
CKOTO TIPEJICTABIsIeT OOJIBIION MHTEpPEC Ha COBPEMEHHOM JTalle Pa3BUTHUS KPBIMCKOTATAPCKOTO OOIIECTBA B
KOHTEKCTe (DOPMHUPOBAHUS IMOJIMTHYCCKON KYJIBTYPHl COIIMyMa W pealin3allii TYMaHUCTHYECKUX UACH B
obmectBe. [I0CKOIIBKY B COBPEMEHHBIX YCIOBUSX HCKIIOYMTEIHHO BKHBIMH CTAHOBSTCS T€HEpHPOBaHUE
HOBBIX UJCH, TPYJIHO MEPEOLECHUTh TBOPUCCKHE BO3MOXHOCTH U MPAKTUUECKUE JICHCTBHS MyOIUIIMCTOB KaK
BBIPa3HUTENICH NHTEPECOB OOIIECTBA, U B JAHHOM KIItOUe Hacjenue ["acprHCKOTO MOXHO paccMaTpUBaTh Kak
MTOTEHIIMAIEHO BOCTpeOOBaHHOE, TeM OoJiee yUNUTHIBass aBTOPUTET ITOH JMYHOCTH Kak Ha Bocroke, Tak u B
€BPOIEUCKUX roCy1apCTBaX.

Wmeromuit oT MpUpoObl BEICOKHE MHTEIICKTYabHBIE CIIOCOOHOCTH U OECKOHEUHYIO TSATY K 3HAHHSM,
CTPEMUBIIHMICA K TOCTOSHHOMY OOHOBJICHHMIO M PACHIMPCHHIO CBOMX 3HAaHUHM, a TaKKe KOJOCCAIBbHYIO
paboTOCTIOCOOHOCTh M OTPOMHBIM BHYTPEHHUU TOTEHITMAN, | acrpmHCKWM peanmm3oBan ceds B chepe
JKYPHAJTUCTUKYA KaK TAJTAHTIUBBIN ITyOIUITMCT M OCTAaBWJ 3aMETHBIH CJel B HUCTOPHUH KPBIMCKOTATapCKOM
HallMOHAJIBHOU MEYaTH.

[Ipu uccnenoBanum Hacienust ['aciprHCKOTO HEJNb3s HE YUYHTHIBATh TOT (PAKT, 4TO Ha MPOTSHKEHUH
MHOTHX JIET B TIEPHUOJI COBETCKOTO 3aCTOS BO MHOTOM OBII yTpaueH HallMOHAJIHHBIN DJIEMEHT U TEM CaMbIM
[IOJIOPBaHbI HAIIMOHAJLHBIC TPAJUIUM MHOTHX HapojoB. He 00o0IIO0 3TO CTOPOHOH M KPBIMCKUX Tarap, B
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30Xy COBETCKOTO TOCYAapCTBA CO3HATEIBHO CTPEMUJIMCH 3aMaldMBaTh caM (DakT CYIIECTBOBAaHUS IIEJIOTO
Hapo/1a, KOTOPBI Ha MHOTHE T'0/1bI ObUT peAaH 3a0BEHUIO.

B 3Tux ycnoBusAX HE MOIJIO OBITH M PEUH O PA3BUTHH €T0 S3bIKA, JIUTEPATYPHI, KyIbTYPhl TAKXKE, KaK
HE MOTJIO OBITH peun 00 MCCIIEZIOBAHWU MCTOPHH, KYJIbTYPHI, JYXOBHOH XHM3HH Hapona. ViMeHHO mo 3Toi
OpUYMHE Hacjenue [acnmpuHCKOTO OBUIO HEAOCTYNHO IIMPOKOW YHMTaTeNbCKOW ayautopuu. [lostomy
n3ydeHue U 00001IeHNE OMbITa My OIMIUCTHUECKON AeATENbHOCTH ["aCIPUHCKOr0 MpPEACTaBIsIeT OrPOMHBIN
WHTEpEeC MpeXIe BCEr0 C TOYKHM 3PEHUS HIACHHO-XYH0KECTBEHHOW HAIIPABIEHHOCTH €ro IyOJIUIMCTHUKH,
CTpEMIICHHSI aBTOPa KCCIIe0BATh 31000 JHEBHBIE BOIIPOCHI, BOJIHOBABIIHME OOIIECTBO TOTO MEPUOA.

[IpITasice OCMBICTUTD MPOOJIEMbI COBPEMEHHOCTH, OH B CBOMX ITyONHIIMCTHYECKUX MPOU3BEACHHSIX
IepeaaeT pas3MYHble AaCHEeKThl OOIIECTBEHHOM JKM3HUM CBOEH 3II0XM B CaMbIX pPa3sHOOOpAa3HBIX €€
MPOSIBJICHHSIX, TAKUM 00pa3oM BBINMONHSS (YHKIHIO CBOETO poja TepelaTdyuka WHPOpPMAUK OyayIIuM
nokojieHUsIM. CrieioBaTeNbHO, ONBIT M 3HAHUSA, KOTOpbIE JIETIM B OCHOBY MHOTHMX €ro YPHAJUCTCKHX
TEKCTOB, MPEICTaBIIAIOT COOOHW OoraTeHIIMiA MCTOPHUYSCKHA MaTephal O JKM3HU TOW DIIOXH, COIEpIKaIlue
WHTEpecHeHIne CBEAeHUs MJs TOCIeAyIomled TIeHepalul WCCleoBaTeNeld TBOPYECKOTO Hacleaus
I'acipunckoro.

VYupuTeiBas MacmITaOHOCTH GUIypbl ['acCIPHHCKOTO HE TOJBKO B TPaHMIAX TIOPKCKOTO MHpa, HO U B
MHUPOBOM, YYHMTBHIBasg aBTOPUTET JTOH JIMYHOCTH, €ro Oorareiiliee JIUTEPATypPHO-IIyOIMLIUCTHIEKOE
HaclieIue, MOKHO CMEJI0 YTBEpXKIaTh, YTO €ro TPyIbl OyAyT aKTyaJbHBIMH W BOCTPEOOBAaHHBIMHU IS
HCCIIEIOBATENbCKOM paldoThl eme gonrue roapl. B sTol cBs3M ciemyer 0co0O MOTYEPKHYTb, HUTO
nyOnuiuctuka ['acnpuHCKOro He OrpaHMYMBAETCS JIMIIb y3KOHALMOHAJIBHBIMH pamKamu. OHa sBISETCS
JIOCTOSTHAEM OOIIETIOPKCKON IMyOIMIIMCTUYECKON KIACCHKH, €€ BAKHOW W HEOTHhEMJIEMOW dacThio. MHOTHE
yuYeHbIe, UCCIIeNOBATENN )KU3HU U JESITEIBHOCTH [acprHCKOro B cBOoMX paboTax oTMedaroT 3ToT (akT. B
yacTHOCTH, akageMuk CamoiimoBuu H.A. ormedan, yro mmsa Hcemamna [MacnpuHckoro OyAeT CTOSATh Ha
caMOM MeCTe B MCTOPWHY IHMBHJIHM3AIMHM HE TOJBKO TIOPKO-TaTapcKod Hammu Poccum, HO M BCEro Mycyib-
MaHCKOTO MHpa. A M3BECTHBIN TaTapCKUI MBICIUTENb, TUTEPATypOBE, OOLIECTBEHHBIH NesTenb koHma XIX
— XX nauvana B. JIx. Banuau, ouennBas 1MyHOCTH [ acliprHCKOT0, HEOAHOKPATHO MOAYEPKUBAI, YTO ra3eTa,
KOTOPYI0 OH u3aaBai 1-2 pasza B Hepenro B HEOOIbLIOM (opMaTe U B HEOOIBIIOM KOJIHYECTBE IK3EMIUISPOB,
10 3HAYMMOCTH W BIMSHHIO B THICSYY pa3 MPeBOCXOauMIIa poccuiickoe «HoBoe BpeMs» u naxke Takoi TWTaHT,
Kak aHriuiickas razera « The Times».

Bricokas rpaxxpaHckas MO3ULMS ['acIpHHCKOrO, MOJHUMAEMBIE MM aKTyallbHbIE BOIPOCH! >KH3HH
COBPEMEHHOTO €My OOIIecTBa OKa3bIBaJIM 3aMETHOE BIMSHHE Ha YHTATEeNbCKylo ayauropuio. Ero cratem
MO>KHO paccMaTpHUBaTh Kak CIOoco0 BO3/ACHCTBUS Ha OOBIIEHHOE CO3HAHHME OOIIECTBA C LIENbI0 MOOYKICHUS
K LeJICHANPaBICHHOMY IEHCTBUIO — MOJIYYEHUIO U MOCTOSHHOMY OOHOBJICHUIO 3HaHMH, a CIEAOBATEIIbHO,
mpoceenieHnio obmectBa. Kak u3BecTHO, 3HaHMA OBIIM MEPHUIIOM BCETO, HAWBBICIIEH IIEHHOCTBIO TS
lNacnpunckoro. Ilpuyem moa  3HaHUSAMH OH TMOApa3yMeBall HE TOJBKO M CTONBKO HAayKy, CKOJBKO BCe
CBeeHHs, HEOOXOMMBIE AJISl [yXOBHOW M MaTepHaIbHOM KU3HH YEJIOBEKA.

Ota TeMa HEOAHOKPATHO OblIa LICHTPAIbHOMW B €r0 I'a3eTHBIX BBICTYIUICHHAX. Tak, y&Ke BO BTOPOM
Homepe «Tepmxumanay, BermeameM 17 ampens 1883 r. B ctaThe «3HaHUE» OH MHUIIET: «3HAHUS — JIYUIIIHAC
YKpalIeHus 4eJ0BeKa. 3HAaHUS — 5TO HEUTO CTOJIb CHIIBHOE, YTO OJlaroapsi UM, ciadoe CyIecTBO YeloBeKa
JIENIaeTCs MOBEUTENIEM U CYJITaHOM CBETA, COEAMHAET IPYT C JPYTOM MOps, B IIyCTBIHU NPOBOAMT BOJY, Ha
BOZAAx cozfaer cymu. Jlo Kakoil mopbl MbI OyZieM MOTPYKEHBI BO Mpak HeBexkecTBa? OTKpOeM Ke HaKOHEIl
HAIlIM TJ1a3a; B3IJISHEM Ha caMuX ce0sl U CpaBHUM CBOE COCTOSTHHE C TAaKOBBIM JAPYTUX HapoAoB» [1].

HeBonbpHO X0ueTcs MpoBeCTH Mapajuiesid ¢ COBpeMEeHHOCThI0. CeroiHs, Korjaa 3HaHus, HHpopManus
CTaqM egBa JM caMod OonblIoil mOTpeOHOCThIO oOIIecTBa, Korma Oe3 eKeIHEBHOIO, €KeYacHOTO
0OHOBJIeHUS] MH(GOpPMAILIMKU, a 3HAYUT W 3HAHWH, HEMBICIUMA KH3Hb COBPEMEHHOTO YENIOBEKa, C KaXKIbIM
JHEM Bce OoJblIe BO3pacTaeT CIIPOC HA KaueCTBEHHBIE 3HAHUS U UX 00JiafaTesneil. 3HaIOMui Yel0BeK Beeraa
BOCTpeOOBaH M KOHKYPEHTOCIOCOOCH B LIMBMIIM30BaHHOM oOiecTBe. bojee cra ner Hazax 'actpunckuit
Takke 0003HAaYajd HamW4he H5TOM mpobieMbl W B cBoel crtaThe «K npy3esm», OIMyONWKOBAaHHOW B
«Tepmxumane» B anperne 1884 roxa, BBICTYNHI CO CIEXYIOIIUM HPU3BIBOM: «J[py3bs MoH, AJIs HAC caMbIM
ONaropoJHBIM JICTIOM JOJDKHO OBITH NIeNI0 HayKd M TpocBemieHus. CaMbM CBALICHHBIM CTPEMIJICHHEM —
CTpEMJICHHE K 3HAHHUIO M NPOCBEIlEHHE. 3HAHUs — CPEACTBA K LUBWIM3ALMU, a IUBUIN3ALUS — U LElb, U
croco0 s yenmoBeueckoil xu3HU. Haimie Bpems — BpeMmsi 3HaHMH. Mup — 3T0 mone OopbObl 3HaHMIA: 6e3
3HAaHUH He CylecTBOBaTh Ha HeM! S 3Har0, UTO Bac Maslo, KpyroM ThMa HEBEXKECTBA, HO HE MaJalTe TyXOM:
Oyayiuee mpuHaAiIeKUT HaMm. HakoHel, mpeBOCXOACTBO 3HaHMS, KOUM BBl 00Jajaere, Takasi cuia, KOTopas
n3MepseTcsl HEe KOJIMYECTBOM, a KaueCTBOM. 3HAHMS Takoro poja — Cuja, KOTOpas CO34aeT HUAeH,
MOIYMHSIOINE ceOe MUJUTMOHBI JIFoIei» [2].
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OcTpoTa MBICTH, CMEJOCTh CYXKICHHH, BBICOKHH IIO3HABATENBHBINM MOTEHITMAN | aclpuHCKOTO,
CIOCOOHOCTD SIPKO WJLTIOCTPUPOBATH COOBITUS M B TO K€ BpPEMsS JOXOMYHBO U3JaraTh CBOW MBICIIH,
B3BEIICHHBIA B3TJISA Ha COOBITHS BBI3BIBANM ITOCTOSHHBIA YHTATENbCKUNA WHTEPEC IalleKo 3a MpeeraMu
Kpeima, rme on xunm u TBOpwi. [lokamyi, 3THMHU (akTOpaMd MOXKHO OOBSCHHTH MHOTOJICTHIOIO
nomysipHocTs « TepmxuMana» u aBTopuTeT ["acnpuHCKOro-myoaunucTa.

lacripuHCKMIT HE OrpaHUYMBAETCS JIMIIb [TOCTAHOBKOM MpOOJIeM, OH JaeT KOHCTPYKTUBHBIE COBETHI,
PEKOMEHJIAIIMH 110 PEUICHUIO0 HACYIIHBIX BOIMPOCOB, KACAIOMIMXCS Pa3InYHbIX cdep >KU3HU OOIIecTBa.
I'paxxganckuii 10T, OTBETCTBEHHOCTD 3a CyAb0y CBOETO Hapoja, Oe3rpaHuyuHas JT000Bb K PoauHe, BRICOKUT
YPOBEHb HALIMOHAJIBHOTO CAMOCO3HAHMS — IMYHBIE KAueCTBa, MpUcylire ['acnpuHCKOMY, UMEHHO 3TH Y€pThl
HaXOT OTPaKEHUS B €ro craThsaX. OH OBIT HAAEKIOH IS THICSY W THICSY TIOPKOB U MYCYJIBMaH B Pa3HBIX
yTOJIKax 3eMIIH.

[My6mumuctuka [acmpuHckoro camMoObITHa, cBoeoOpa3Ha, MHOTOorpaHHa. B ee ocHoBe — mpo0-
JIEMHOCTB, COYETAIOMIasICs C TITyOOKHM 3HAHHEM UCTOPHH Pa3BUTHS Y€JI0BEUECKONW MUBUIIH3AINH, TIPOIIIIOTO
CBOETO Hapoja, TeMaTHYecKas pa3HOIJIAHOBOCTh, BBICOKAs TPAXKAAHCKAs IO3WIUS aBTOpa C IPOHHUK-
HOBEHHEM B AYXOBHBII MHUp Hapoja, TIyOOKHH ICHUXOJIOTH3M, HEHCCSKAEMBI MAaTPUOTH3M, a TaKKe
WCIONIb30BaHUE OOraTol raMMBbI JJMHTBO-CTUJIMCTUYECKHX CPEACTB.

371ech cleayeT OTMETUTh, UTO I'acCIpUHCKUNA OAMHAKOBO XOPOIIO BJIaJIE] POAHBIM KPBIMCKOTAaTApPCKUM
U PYCCKUM S3bIKAMH W PaBHOIICHHO XOpOLIO MHUCal Ha OOOWX S3bIKax. OJTa elje oJHa OCOOCHHOCTh
nyOmumuctuku lacipuHckoro — ee OunuHrBu3M. Ilokamyi, ['acnpMHCKOrO MOXHO Ha3BaTh IEPBBIM
KPBIMCKOTaTapCKUM MyOJIMIICTOM, OJWHAKOBO COBEPIIEHHO BIANCIONIMM IBYyMs si3bikamMu. OH ymen B
PaBHOM CTENEeHH HCIONB30BATh MX M C WX MOMOIIBIO BBIPAKAaTh CBOM MBICIH, OCYIIECTBIISA YCIEUIHYIO
KOMMYHHMKAIHIO.

PaccmarpuBasi HOeHHO-TEMAaTHUECKHE XapaKTEPUCTHKH MyONMMIUCTUKU [acmpuHCKOTrO, clexyer
MIpeKe BCET0 OTMETUTH TO, YTO HA MPOTSHKEHUH BCEH CBOEW TBOPYECKOW IESTENBHOCTH, OKOJIO TPUAINATH
JIeT paboThl B Tazere «TepaKuMaH», OH BBIHOCHIJI Ha CYJ YUTATECH CaMblil IIMPOKHI KPYT BOMPOCOB, OT
0O0IIECTBEHHO-TIONUTHYECKUX 10 OBITOBBIX. CIIOBOM, MPAKTUUECKH HE OBIJIO TAKUX TEM, KOTOPBIX Obl OH HE
3aTparuBaj B CBOMX IMyOJIHIINCTHYIECKUX TIPOU3BEICHUSAX.

Cpeny r1aBHBIX — BOMIPOCH! pa3BUTH 00pa30BaHUSA BO BCEM TIOPKCKOM HPOCTPAHCTBE, KYJIbTHBAIIHS
uAel TPOCBEIICHUS U €AWHEHMS TIOPKCKUX HApOJOB, MOCTAHOBKA M OOCYKAEHHE CTPAaTETHUECKUX 3amad
BCEro TIOPKCKOTO MHpa W JAp. 37ech BaXXHO OTMETHTh, YTO | acTpWHCKWE yHens OoJNbIIoe BHUMAaHHE
BOIIpOCaM  OOIIETIOIMTUYECKOTO XapakTepa, Kak pPEerHOHAIbHOTO, TaKk W MHPOBOIO MacmTaba,
MHUPOYCTPOWCTBA B II€JIOM, 3KOHOMHYECKHUM IpoOJieMaM, MEXKIYHApOIHBIM OTHOLICHHUSM, BOIpOCaM
COLIMANIBHOTO YCTPOWCTBa OOLIECTBa B 1I€JIOM, MOJIOKEHUIO U TpobiieMaM cBoero Hapona. Hapsany c atum,
aBTOp TpHIaeT OOJbIIOEe 3HAYeHHE MpobIeMaM (YHKIIMOHHUPOBAHHS U Pa3BUTHS POJHOTO SI3bIKA, BOIIPOCAM
KYJBTYpPBI M PETUTHUH, SKOJOTHH, OKPY’KAIOLIeH Cpesibl U MHOTHM JPYTHM.

PaccmoTpum BKpatiie OCHOBHYIO TEMAaTHUKY T'a3€THBIX BRICTyIUIEHUH ["acnipuHCcKoro.

IlenTpanpHOE MecTO B ero MyONHWIMCTHKE 3aHUMaeT TeMa IoOBM K PomwHe, cBoemy Hapomy.
PasmympiBas o cynpbe pyccKkoro MyCyJbMaHCTBa B IEJOM, OH TOApa3yMeBal BCeX TIOPKO-TaTap,
MIPOXHUBAIOIIKX Ha TeppuTopuu Poccun. ToMy MOCBSIIEHa OJ[HA U3 CaMbIX KPYIHBIX cTareil ['acmpuHCcKoro
«Pycckoe MycynmbmaHcTBO. MBICTH, 3aMeTKH W HAONIOJEHWS MYyCyJIbMaHWHa», BBIIIENIIAs OTIEITbHOMN
opomrtopoir B Kpeimy B 1881 1. B Heli aBrop, amemmupys (akTaMu W3 WCTOPHH, aHAIM3UPYET BECh
HWCTOPUYECKUN MyTh pPa3sBUTHS TIOPKO-TaTap M H3JIaraeT CBOE BHJIEHHE COBPEMEHHOIO IOJIOKEHUS
POCCHICKOTO MYCYJbMaHCTBA, a TaK)Ke MEPCIEKTUB €ro JalbHENIIero pa3BuTus. B npeancioBun k crarbe
lacripuackmii mumet: «llenmp HacTOSIMUX 3aMETOK — BBI3BaTh OOCYXKIEHHE W HCCIEIOBaHHME BOIMPOCa O
OyIyIIHOCTH PYCCKUX MYyCYJIbMaH B HHTEpEcax Hallero OTe4ecTBa U uBmin3ammy [3, . 16].

DopMyIHpoBaTh KOHKPETHBIE €N U CTPEMUTHCS PEATTM30BBIBATh UX, JEMCTBOBATh, & HE OCTaBaThCS
0e3yuyacTHBIMH K CBOEH cyap0e — BOT K 4eMy Npu3bIBas ['aclipmHCKHI CBOHMX COIUIEMEHHUKOB. B cBoeit
JeATENbHOCTH OH CaM CTapajcsi MNPUACPKUBATBCA H3TOr0 MPUHLMIA, IIO3TOMY €ro HENb3s Ha3BaTh
ronocioBHEIM. B ctathe «Wnem m nmetictBus», omyOnmkoBaHHOUW B «Tepmxumane» B mae 1895 r., aBTOp
pasmbiusier: «KHW3Hb M cyacThe YeJIOBEKa M LEJIOr0 Hapoaa 00ecreyrBaeTcsl Pa3yMHO NOCTAaBICHHBIMU
3a7la4aMu U CTpeMIIeHUsIMU. be3 pa3yMHOH L€y Hesb3sl TROPUTh U Pa3yMHBIX Jel. BCAKOMY TBOpYECTBY U
JeNly TpeamiecTByeT uaes. Bce Benmmkue coOBITHS B KU3HHM HApOJOB BBI3BIBANNCH TEMH WIH JPYTHMHU
uaesmu. OTCYTCTBHE MICH M CTPEMIICHHH eMOpalIu3yeT, YCBIUISET u pacciabnser Hapons! [4]. Y namee
aBTOp 3amaeTcs Bonpocamu: «VIMEIT 1 COBpeMEHHBIE MYCYJIEMaHCKHAE HAPObI KaKUe-IN00 UIIeH U B 4&M
oHM 3akirodarorca’ Kakwe waem M CTpeMieHHs NMHTAIOT MycyiabMaHcKoe HaceneHne Poccum? Ho, yBBI,
pYCCKO-MyCyIbMaHCKasi OOIIMHAa HE MMeeT ompelenéHHOr uaen n upeana. OHa XKHUBET W30 IHS B ACHBb
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HMHTEPECOM MMHYTBI. Y HAC €CTh KHWKKHU PA3bICHSIOIIUE CHBL, C IECHIMH COJIOBbSI M PO3bI, €CTh CKa3aHUS O
OoraTslpe B IEBAThH apLIMH POCTOM, HO HET HU OJHOI KHMXXKH, KOTOpask paccesiyia Obl TyMaH HalllMX MO3TOBY
[5].

l'actipuHCKMI MTPHU3BIBAT MHTEUTUTEHIIMIO CTaTh TOW MyTEBOAHOM 3BE370W, KOTOpas yKa3biBajia ObI
HapoJy NpaBWIBHBIA MYTh €r0 pa3BUTHA, NMPHUBHMBANa MHTEpEC W JIOOOBL K 3HAHUSAM, WHPOpPMHUpOBaia,
00BsICHSIA, HEYCTaHHO padoTasi C HAPOJOM B 3TOM HalpaBlICHUH. ITOMY IOCBSIIECHBI €r0 MHOTHE Ta3eTHbIC
BBICTYTUICHUS B «TepmkumMane», 00 3TOM OH MHIIET TaKXEe B CBOEH cTaThe «Pycckoe MyCyITbMaHCTBO.
Mpiciu, 3aMeTKM ¥ HaONIOAeHUs MycyibMaHHHay». Henb3s mpocBemarts, He 00ydas, HE BOCIUTHIBAs, HE
B3pallyBas YeJIOBEKa, cuuTaeT ['aCIpUHCKHUH, U MPU3bIBAET WHTEIUIMIEHIMIO OTAAaBaTh BCE CHIIBI AJIS TOTO,
9YTOOBI OTKPBIBATH IJ1a3a JIIOJSM, BO3BBIIIAS Pa3yM U MHTEIUIEKT.

TakoB OCHOBHOH IOCBHUI, 3BydYallMil B cTaThsX l'acpuHHCKOro Ha 3Ty TeMy. «bparbs, IpuUMHUTECH
Cephe3HO 32 JIeNI0 HapoAHOTo 0Opa3oBaHusi! BelydnThCsl caMOMy — TOCTOMHCTBO, HE MEpeAaTh HE3HAIOLIEMY
CBOE 3HaHME ele OoJiblIee JOCTOMHCTBO U OJaroe, cBsitoe n1es0. Eciu Bl BBIy4MIINCH, IPUOOPETH 3HAHUS U
noOpble TMpaBmiia, HE XpaHWTE WX JIUIIb THpU cede, MocTapalTech MepelaBaTh Ballld 3HAHHS OJIMKHHM,
coruieMeHHUKaM. [lepeBoauTe Ha TaTapcKUi SI3BIK 30pOIIUE KHHUTH, MHUIIMTE AJs OCTHBIX, TEMHBIX TaTap,
CTapalTech OTKPBIBATh M YJyUIlIaTh LIKOJBI, PACHPOCTPAHATh UCKycCTBa U pemecia. 1o, OpaTbs, OyneT
YecTHO WU OJaropofHo, W €ciM He Telepb, TO B OyAylieM HapoX OJIarOCIOBHUT Balle MM, HaMITYs
CBAIIIEHHOE M3 pEYEHHE BEIHKOro AU, UYTO «4YEepHHJIA YUEHOrO CTOJb )K€ JOCTOMHBI YBAXKEHHs, Kak U
KpPOBb My4eHHUKa» [6, C. 58].

PomuBierocs u Belpocmero B KpsiMy, Ha CTBIKE IByX LIMBHIM3ALHii, ByX BO MHOTOM pa3HbIX MHPOB
— Boctroka u 3amama, EBponsl m A3um C pasHBIM HaIlMOHAIBHBIM H KOH()ECCHOHAIBHBIM COCTaBOM
HaceJieHus, ['acIpuHCKOro He MOTJIa HE BOJIHOBATH T€Ma MEKHAIMOHAIBHOTO M MEKKOH()ECCHOHAILHOTO
B3auMoeicTBUsA. OH MyOIMYHO 03BYUYMII BOIIPOC O HEOOXOIUMOCTH PAaBEHCTBA MEXAY JIIOJABMHU HA OCHOBE
B3aUMHOTO JOBEpUsS M B3aUMHON IOMOLIM, BHE 33aBUCUMOCTH OT MX HAIMOHAJIBHOW M PEIUTHO3HOH
MPUHAIICKHOCTH, OTKPBITO IOCTAaBMJI BOMNPOC O HEOOXOAMMOCTH pa3padOTKH Takod  (HopMyJbl
B3aMMOOTHOILICHUN MEXIY JIFOABMH, KOTOpask ycTpanBaja Obl 00€ CTOPOHBI B3aUMOICHCTBUSI.

B 3TOoM mmaHe €ro MbICIM, Ha NEPBBIM B3NN KaKyIIHUECS HECKOJIBKO HWACATUCTHYECKUMH U
OTOPBAaHHBIMH OT pEAIbHON JE€HCTBUTEIHHOCTH, ITOAYEPKUBAIOT TOT (aKT, YTO HaHHYIO MpobIemy,
Ype3BBIYAHO BaXKHYIO M OCTPYI0, 3amManuuBaTh Henb3s. Ha cteike XIX — XX BB. ['acnpuHCKHH OTYETINBO
MOHST BCIO B@KHOCTh NMPOOJEMBI TOro, Kak y0epeub MHp OT KOH(QPOHTAIMHM Ha MEKHALMOHAIBHOW M
MexKoH(peccnoHampHOW TouBe. B cTatbe «Pyccko-BOCTOUHBIE coriameHus. MBICTH, 3aMeTKH U
MOKEeNaH!s», BBILEANICH OTAeNbHBIM cOopHHKOM B Kppimy B 1896 romy, sTa Tema Takke Hallia CBOE
orpaxenue. «CienoBano Obl, YTOObI pycCKHe M MYyCYJbMaHE Jydllle M HEMOCPEACTBEHHO H3ydalld APYT
Ipyra 0e3 MpenB3aThIX WIN 3aKa3HBIX npeayOexneHuid. Torna oHn yBuIenu Obl, 4TO KpOME BEPOBaHMS, BCE
ocTallbHOE CONMKAET M CKpeIuIieT uX. B 4acTHOM >KU3HM W JAEATENBHOCTH MBI CIUIONIb U PSAIOM BHIUM
MIPEKPACHbIE OTHOIIEHHUS MEXAYy MYyCyJIbMaHaMH M XPUCTHaHAMH. DTO M HY)KHO Pa3BUBAThb U YKPEIUIATH,
OTHIOJTb HE KacasiCh JOPOTUX KAXKIOMY PEIUTHO3HBIX 4yBCTBY [7, C. 64-65].

lNactipuHCKHMIT MHOTO ITyTemecTBOBaj B cBoeil xmu3HU. HeomHokpatHo ObiBasi B cTpaHax EBpomsl u
A3uH, OH MHIIET MMyTEeBbIE 3aMETKH U OYEPKH, B KOTOPHIX PA3MBIIIIAET O MyTSIX U MEPCIEeKTUBAX Pa3BUTHUSA
YeJI0BEYECKOM IMBMIIM3AalMK, aHAJU3UpPYyeT Mpoluioe, Hacrosmee u Oynymee Boctoka u 3amana,
MIPEeNMYIIECTBA ¥ HEAOCTATKH WX Pa3BUTHS, a TaKKe MOJIoKeHHe HapoAoB EBponsl m A3un. 31ech ciemyer
OTMETHUTb, YTO TaKHe JTUTEPATYPHO-IIyOINITUCTUYECKUE KAHPBI, KaK «ITyTEBOH O4YEPK», «ITyTEBBIE 3aMETKIDY
3aHUMAIOT 0c000e MECTO B MyOJIMLIMCTHKE [ acIpUHCKOro, B HUX OTPa)KaloTcs BIEYATICHUS U HAOIIOACHUS
aBTOpa OT IOCCIICHWS TOW WJIM HMHOW cTpaHbl, pernoHa. [loxpoOHBIH WX aHaIM3 JaH B OAHOM U3
MoCJeayIONHX naparpagoB JaHHOTO UCCIIEOBAHMS.

B3anMooTHONIEHUSM Ha MEXTOCYJAapCTBEHHOM YPOBHE, BOIPOCaM B3aMMOJEHCTBUS IOCyAapcTBa U
JIMYHOCTH, BIACTH U o0mecTBa I'acnpuHCKuil yaemsu1 6osibinoe 3HadeHue. byiydn cToOpOHHIKOM KOHLEIIUN
HEHACWIBCTBEHHOI0 MHpa, ['acnpuHCKuMi Npu3biBajd pemarbs IIpoOJIEMbl YEIOBEUECKOI'0 poja IyTeM
MHUpPHOTO uX yperynuposanus. [IponoBeays ¢unocoduio eanHCTBa MHUpa, paBeHCTBA H JOOpPOCOCECTBa,
BCAYECKU CTPEMMUIICS K 00bEAMHEHHIO JII0ICH Pa3HbIX HALIMOHAIBHOCTEH, BEPOUCIIOBEAAHUSI.

CumBOAMYHO, 4TO ["acIpUHCKUM PpOOMIICS, KU U TBOPUJI B TAKOM YHHKAJIBHOM MECTE€ 3€MHOTIO 11apa,
B TaKoO# cTparermyeckoil Touke Mupa, kak KpeiM — Ha HeOoMbION B MacTabax IIaHeTbl TEPPUTOPHH, TIIE
CTBIKYIOTCSl JBA BO MHOTOM pa3HbIX KOH()ECCHOHANBHBIX MHpa — MYCYJIBMAaHCKHH W BOCTOYHO-XPHCTH-
anckuid. Kak mpaBmiio, UMEHHO B TaKMX HCTOPHYECKMX MECTaxX 4Yalle BCEro HAOJIIOAAIOTCS MPOLECCHI
obmecTBeHHBIX nMedopmarnuii. M B JaHHOM KOHTEKCTE OCOOCHHO OCTpPO MPOSBIIAETCS HEOOXOIUMOCTH B
00beUHSIONIeH 3T 00a MUpa JTMYHOCTH, KAKOBBIM SBIWICS | acCTIpUHCKHH.
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B menocTtHOM cucTeMe 0O0IIEYEIOBEUECKUX IIEHHOCTEH OH 0co0oe, eaBa JHM HE IMEPBOCTCIICHHOE,
3HAYCHHUE YJIeNsUl TYMaHHUCTUUECKUM NPUHLIMIAM, HaeajaM 100pa, MHUJIOCEPIUs, CO3UAaHUs, BHICTyHas 3a
LUBWIN30BaHHBIA 00pa3 >KU3HM, NMPOBO3IJalIas KyJbT 3HaHUS. B 00IIeM KOHTEKCTe MHPOBO33PEHUYECKHX
MIPUHILIMIIOB OOJIBIIOE MECTO OTBOIMII BOIIPOCAM FAPMOHHYHOTIO B3aUMO/JICHCTBHS KaK Ha TOCY/IapCTBEHHOM,
TaKk ¥ Ha MEXJINYHOCTHOM YpoBHE. [IpH3BIBEI K IOCTPOEHHUIO JAMajiora Mo BOMpPOCAM TaKHX B3aUMO-
OTHOILIEHUI 3BydYaT BO MHOTHX CTaThsiX [ aCIpHMHCKOro, MOCBSIIEHHBIX OCMBICIEHHIO I€0CTPaTErMueCKUX
po0JIeM COBPEMEHHOTO MY MHpa.

Tak, B cratbe «3anan u Boctok», onmybnukoBannoit B « Tepmkumane» B mapte 1902 ., lacnipunckuit
JETAbHO aHAIM3MpYeT ycNexXu M majeHus Bocroka u 3amana, pacCykKgaeT O IOJOXHUTEIbHBIX H
OTPHUILATEIBHBIX MPOSBICHUAX XU3HH HapOJOB, X HACEISAIONIMX. ABTOpP aKIEHTUPYET BHUMAaHHE Ha TOM,
YTO YeJoBeYecKas IIUBIIIN3ANNS 3apoaniach Ha BocToke, OjHaKO Ha COBPEMEHHOM JTalle CBOETO Pa3BUTHUS
BocTok yTpatui cBoe BeTu4Me U MOIb, YTO HMEHHO BOCTOYHBIE HAPO bl MOJIOXKHMIN Ha4yalo YeJI0BEYECKOMY
OOIEKUTHIO M 3HAHWSM, Pa3BWIM UX M Nepelald HapodaMm 3amaza, B HACTOsIIEe BPEMS I'MTaHTCKUMU
maramMu uaymuMm Boepes. [lpirasch pa3oOparbcs B IpUYMHAX CTONH Pa3UTENbHBIX MepeMeH, yCrex 3amaaa
lacnpuHckuii 00bscHseT Oojiee NpPAaBWIBHOW TOCTAHOBKOM KHM3HM W CTPEMJICHHWH, WHade TOBOpS,
CTpaTETNYeCKU BEPHBIM OINPEAEICHUEM LIesIel U Hei.

Hcnonp3ys cuctemMy apryMeHTranuu B (OpME HPOTHUBOIOCTABIECHUM, aBTOp CTpeMHUTCS yOeauTh
yuTaTeNs B TOM, YTO HEOOXOIUMO M30eraTh MpOILECCOB 3aCTOSI B OOLIECTBE, a 9TO BO3MOXHO TOJBKO TIPHU
OTPOMHOM J>KEJIAaHWH YYUTBCS M COBEPLICHCTBOBATHCS, MOCTOSHHO PadOTaTh I'OJOBOW, OOCYKIATb HOBBIE
MBICITH U NIPENJIOKEHHS, B YMEHUN IIPUMEHATh HOBBIE 3HAHUA Ha MpakTHUKE. BOT Kak 3BydYaT pacCyKACHHUS
l'acnpunckoro 06 »tom: «Eqmasiii n Beebnarmii TBoperr Bcex M BCSA Tae€T OJWHAKOBO BceM 0e3 pazimuus
pac u penuruii, n60 Bce Hapoabl oauHakoBo Ero TBapu. OmgHako Onaronmapsi pa3BUTHIO ITUBWIM3AIUU U
3HAHWH 3alaJHble HapoIbl SIBJIAIOTCS HBIHE YUMTEISIMH W Xo3sieBaMH Bcero mupa. Ha 3amaze 000 Bcem
TOBODST, MUIIYT, CYISIT, Ha BoCTOKe MoOJYaHWe CUMTAeTCs JIydlINM YKpaiieHunem denoseka. Ha 3amane
€)XET0THO TOSIBIISIETCS. HECKOJIBKO JAECATKOB ThICAY HOBBIX KHMT, MBICIIEH, Ipe/UIOKeHUH, a Ha BocToke ecnu
MOSIBUTCS. HOBAsl KHUTA, TO OHA HE HAXOIUT 4nuTaTened. Kaxxaplid 3amagHblil ®KUTEIs UMEET MO PYKOH Maccy
KHHT M TaszeT Ui MOJyYeHUs HYXKHBIX WM TOJIE3HBIX CBEICHMH, XKHUTEIb k€ BOCTOKa Manee HEBEPHBIX U
MIpeyBEIMYEHHBIX WJIM UCKAKEHHBIX CIIyXOB YailHON miu 0azapa WHBIX MCTOYHUKOB He uMmeeT» [8]. Takum
obpazom, 'acipuHckuil mpu3biBaeT Hapoabl BocToka, rae ObUIO MOJIOKEHO HAdyaJo MHOTMM HayKaM, TIe
3apOAMIIOCh TOCYIApCTBO, TOPIOBIIS, OOLIMHA, CTApaTbCsi YCOBEPILICHCTBOBATH, YJIy4IlaTh CBOIO KHU3Hb, a
IUTS 3TOTO HEOOXOAMMO CTPEMHUTHCS YUNUTHCS M Pa3BUBATHCS, 3AKIIOYAET OH.

Bynyun HOCuTENneM MpOTrpecCUBHBIX HIEH, IIMPOKO PACHpPOCTPaHsIs UX B OOIIECTBE Ha MPOTSHKEHUH
Bcell cBOEH JKM3HU, ['acnipHHCKMII BCTpeyasl HEMOHUMAaHKE, U 1aXKe HEMPUA3Hb CO CTOPOHBI KOHCEPBATUBHO
HaCTPOEHHOTO MYCYJIbMaHCKOI'O IyXOBEHCTBA. 3a HJEH MPOCBEIIEHUS IIMPOKUX MACC MYJIIbI OOBHHSUIIN €T0
B BEPOOTCTYITHUYECTBE, 1 OCOOCHHO KPUTHKOBAIN [ acOpWHCKOrO 3a TO, YTO OH MPHU3BIBAI HAPOJ U3ydYaTh
CBETCKHE HAyKH, YCMaTpuBas B 9TOM yrpo3y AJs U3yUEHHUs OCHOB Mciama. ['aclipuHCKHI B CBOIO Ouepenb
IIOCPEICTBOM CcBOMX cTareil B « TepxuMaHe» myOaMyHO OTBEYas Ha BHINAbl CBOMX ONIIOHEHTOB.

B mnpenensHO KOppekTHOH ¢opMe OOBSICHSS CBOIO TO3WIHIO, PACTONKOBBIBAS MPEUMYIIECTBA
00pa30BaHHOW JMYHOCTH, COOTBETCTBEHHO, CBETCKOro o0Opasza >XM3HHM, OH TE€M HE MEHee He OTBepra
PEIUTMO3HOTO Hayala B JYXOBHOM Pa3BUTHH JIMYHOCTH. TakuM 00pa3oM, OJHOM M3 KIIIOYEBBIX TEM B
myOnumucTuke l'acmpWHCKOTO SBISIETCS Tema  AYXOBHOTO pa3BHTHS MYCyJIbMaH C aKIIGHTOM Ha
MPOCBELICHHBIA MciaM. B o0ImeM KOHTEKCTe pacCykIeHHH ['aCpHHCKOTO OTHOCHTEIFHO PETUTHO3HBIX
BONPOCOB, HAa HAll B3IJISI[, HHTEPECHBIMH IPEACTABISIOTCS YMO3AKIIOUEHHS aBTopa o Cyab0e
MyCyJIbMaHCTBa B IeJIoM. Tak, CBOIO TOUKY 3peHMs 00 OTHOIICHMM HcJaMa K KyJbType W LMBHIM3AaLUU
lacnpuHCKMid BBICKAa3bIBacT, B YAacTHOCTH, B  cTathe «CynpObl MaromeTraHcTBa», KOTopas Oblia
omyOnukoBana B «TepmkuMaHe» Ha MEpBOM Toxy ero uzfgaHus: «Ha Bompoc: MOTYT JIM BOCHPHHSTDH
LUBUIM3ALMIO MyCyJIbMaHe, OTBETUM: BOCIIPHHUMAIOT U BOCIIPUMYT. IIpy OJHOPOJHOCTH M COBOKYITHOCTH
YCIOBUH — HUX JK€ OYEHb MHOIO — MYyCYyJIBMaHE MOTYT JIOCTHTHYTh TOW JK€ CTENEHH KYJBTYpPHl H
LMBWIM3AINY, KaK U €BpOIIEHIIbl. | TaBHEee Bcero U mpex/ie BCero moToMy, 4To MyCyJIbMaHe TaKue jKe JIIOAH,
Kak U eBponeinsl. I'oBops MHade, BOCTOYHOE YEJIOBEUYECTBO, MOCTENEHHO 03apsieMOE€ CBETOM TOYHBIX U
TTOJIOXKHUTENIBHBIX 3HAHUH, B CHITY YeJIOBEUYEeCKON MPUPOIBI TToiAeT Biiepeay [9].

Cpenu mpobiieM, paccMaTpuBaeMbIX |'acpWHCKMM Ha cTpaHHIax «TeplKuMaHa», 3HAUUTENIHBHOE
MECTO OTBEIEHO BOIPOCY >KEHCKOrO OOpa3oBaHUs, SABIIOIIETOCS, KaK M3BECTHO, OJHHM M3 OCHOBHBIX
MOKa3aTeNeld COLMANbHOTO MOJOXKEHHE XEHIIMHBI B obOmectBe. OTMETHM, YTO BONPOC HPOCBEIICHUS
KEHIIMH 3aHMMAaeT OJHO M3 BAXHEHIINX MECT B AUIaKTH4YecKoi cucteMe I'acnpunckoro. CBOM OCHOBHBIE
WIeu TO 3TOMY BONPOCY OH M3JIOKHI B cileayromux crarbsix: «[lo xenckomy Bompocy» (1903 r.),
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«cmamu3m u mpasa sxkeHmmH» (1909 1.), «O mpaBax skermub» (1913 r.) u ap. Kpome toro, Bompocy
TeHJIEPHOTO BOCIHUTAHUS TOCBAIICHBI Takue Npom3BeneHus [acnpuHckoro, kak «KbpaaplHmap yiabKecH»
(«Ctpana AwmazoHok», 1890 T1.), «Apcmanm kbbI3» («[eBymka-meuma», 1893 r.), «Kbameramap»
(«Xenmmusr», 1903 1.) [10, c. 138-139].

Takum oOpa3oM, mpobiaeMaTHKa Ta3eTHBIX BBICTYIICHUH ['acpUHCKOTO CBUAETENBCTBYET O TOM, YTO
aBTOpP HE OCTaBaJCS PABHOMYIIHBIM K MPOUCXOMASAIIEMY BOKDPYT, a HAIPOTUB, CTPEMWJICS JOHECTH IO
yuTaTeNel CBoe BUJICHHE MHOTHX MPOOJIEM CBOCH 3IIOXM M pacckazaTh O COOBITHSX, POUCXOAANINX KaK B
CBOEM pEruoHe, Tak M JaJeKo 3a ero npeaeinamu. CumraeM, 4TO MO IIMPOTE OXBaTa TEM, IITyOOKOMY
COJIEp)KAHUIO MTyOIUIIUCTHYECKUX MPOU3BEICHHI, TaJlaHTY M MAaCTEPCTBY HMX H3JIOKEHUs | acnpuHCKOTO
MOXXHO CMEJI0 OTHECTH K YHCIy JYYIIHX ITyOJUIIMCTOB CBOETro BpeMeHH. OOIIecTBEHHO-TIOINTHIECKAs,
COLIMATbHO-3KOHOMHYECKAs, IyXOBHas cdepa 4YeIOBEYECKOH  JKM3HM W JACATEIBHOCTH, AaKTyaJbHBIE
po0JIeMbl COBPEMEHHON aBTOPY IEHCTBUTEILHOCTH — BOT AAJIEKO HE MOJHBII MepedeHb BOIIPOCOB, KOTOPBIE
HalUTl OoTpakeHHe B myOmmmumcthke ['acmpuHckoro. CerofHs 3TH MaTepHalbl, COCTABISIONINE OCHOBY
MyOIMIMCTUYECKOTO  Hacieauss [ acrpwHCKOTO, MPEACTAaBIAIOT OrPOMHYIO I[IEHHOCTh Kak  JUis
HCCIEN0BATENEH, TAK U I [IUPOKOW YUTATENBCKON ayJUTOPUU, IIOCKOJIBKY BIYMYMUBBIM YHUTATENb MOMKET
HaWTH B HUX OTBETHI HA MHOTHE 3JI000HEBHBIE BOITPOCHI COBPEMEHHOCTH.
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CoNO WM E

Ismayil Qasprinski publisitikasinin xiisusiyyatlori: gazet ¢ixislarinin problematikasi
Xulasa

Ismayil Qasprinski Tiirk Diinyasmin tanmmus simalarmdandir. O yazig1, nasir vo publisist Kimi
foaliyyat gostormisdir. O, Krimin Baxgasaray goharinds 30 ildon ¢ox biz zamanda nasr olunan “Tarcuman”
gazetinds miitamadi olaraq yazilarini dorc etdirmisdir. Oz yazilarinda miiollif dévriin aktual problemlarino
dair yanagmasini, fikrini sorgilomisdir. Bu giin miisllifin publisistikas1 Qasprinski soxsiyyatinin tadqiqatcilar:
tictin ¢cox doayarli bir monbadir. Digor tarafdon bu yazilar 6z mozmunuyla genis oxucu kiitlasi i¢iin do marag
kosb edir. Bundan basqa, miisalman diinyasinin XIX asrin sonu XX asrin avvallorinds informasiya cargisi
olan “Tarcliman” goezetinin tadqigat1 baximinda da I.Qasprinskinin yaradicilig1 deyarli menbadir.

The peculiarity of journalism Ismail Gasprinsky: the problems of newspaper speeches
Summary

The article examines the ideological and thematic features of the journalism of one of the most
famous personalities of the Turkic world of the late nineteenth and early twentieth centuries, an educator,
reformer of the formation of the Muslim world, writer, publisher, journalist Ismail Gasprinsky. The author of
the article focuses attention on the problems of Gazprinsky's newspaper speeches and on specific excerpts
from his articles published in various years in the newspaper Terzhiman ("Translator”), published in the
Crimea in Bakhchisarai for more than thirty years, shows the main thrust of the journalism of Gasprinsky .
The article reveals the main problems that Gasprinsky has dealt with throughout his journalistic work
throughout his journalistic work, detailing the author's position on many topical issues of his era, which is of
particular interest not only to contemporary researchers of the life and activities of Gasprinsky, but also to
Wide readership. As a confirmation, the author quotes from the source - directly the articles of Gasprinsky,
published in the newspaper Terzhiman published by him, which became the informational mouthpiece of the
entire Muslim world at the end of the 19th and beginning of the 20th century.
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HcmaiinoBa Cega HypenauH roi3ul
bakunckuii cnaBIHCKUI YHUBEPCUTET

YEXOB KAK CO3JIATEJIb HOBATOPCKOM KOMEJIUH

Knroueewvie cnosa: Komeduﬂ, Hoeamopcmeo, waxmamal, no3uz¢u0HHbzzZ Cmujlb, nomeryuai, romop, camupa,
Keasu-opama

Acar sozlar: komediya, novatorlug, sahmat, movge tislubu, potensial, yumor, satira, kvazi-dram

Key words: comedy, innovation, chess, position style, potential, humor, satire, quasi-drama

B cokpoBuiHuie pycckol KIacCHYECKOH TUTEpaTyphl Bedaukue TBopeHusa A.M.YexoBa 3aHUMAIOT
orpoMHoe Mecto. Ero mmMsa Hepa3phIBHO CBSI3aHO C IEPEIOBOM MPOTPECCHUBHOM KYJBTYpOM, OkazaBllen
peUINTENbHOE BO3IEHCTBUE HA Pa3BUTUEC W JIPYTUX HAIMOHAJIBHBIX JUTEparyp. BupTyo3Ho HamucaHHBIE,
coJiepKaTeNIbHBIC U TMPEAENbHO JIAKOHMYHble pacckasbl A.M.YexoBa OBICTPO 3aBOEBAIM IIUPOKYIO
MIOMYJISIPHOCTh CPe MPaBO(IIAHTOBOW WHTEIUIUTEHIIMN He ToNbKo Poccuu, HO m A3zepOaiimxkana. bonee
TOTO, TPOTPECCHBHO HACTPOEHHBIE MHUCATENN-IEMOKpPAThl, KOTOphle B Hadanme XX BeKa MPOJOIDKUIA
CITaBHBIC TPAJAUIIMHA PEAUTHCTUYCCKON MPO3BI JIYUIIUX PYCCKUX M a3epOalDKaHCKUX TMHcaTeNeH, cyMenn
JIOCTOMHO OIEHUTH TBOpYeCcTBO YexoBa. UeXOBCKUI FOMOP U T'yMaHU3M, CHJIA €T0 OOJIHYUTENLHOW CATHPHI,
HampaBJIeHHOW CBOWM OCTpPHEM IPOTHB MeEIIaH W OObIBaTeNlell, HEMPEeMEHHO CKa3aJlaCh Ha TBOPYECKOW
MaHepe MHOTHUX APYTHX KIACCHKOB MHPOBOH jmTepaTyphl. [lo cromam MHOTHX pPAacCcKa3oB W KOMEIWH
UexoBa ¥ JIpyrue MPOCIABJICHHBIC XYJIO)KHUKU CJIOBa MPOOJDKAIM Takke padoTaTh B JKaHPE «Malloi
MIPO3BI», TO €CTh CO3/]aBAIH SPKUE U [IIYyOOKHE N0 UACHHOMY COJIEPKAaHUIO XYI0KECTBEHHBIC TPOU3BEICHHSL.
B «3ooToit hoHI» YEXOBCKUX IICIEBPOB MPEXKIIE BCETO OPTAHUTHO BXOISAT €r0 H3yMHUTEIBHEBIE PACCKA3hl U
ocTpble 371000/HEBHBIE KOMeauu. Llenblo HacTosiied CTaThu SIBISETCS aHAIN3 HEKOTOPBIX KOMEWIA,
KOTOpBIC, 10 MHEHHWIO OOJBIIMHCTBA YYEHBIX, C TIOJHBIM OCHOBAaHHEM MOTYT OBITh MPHYUCIEHBI K
HOBAaTOPCKUM KaK B PYCCKOM, TaK 1 MUPOBOH KJIaCCUKE.

B.EpMuioB — BUAHBIA HccleAoBaTeNb TBOpUEecTBa YexoBa B CBOE BpeMsl OTMEUal, YTO «HEKOTOPHIE
YEXOBCKUE KOMEINH CIICIOBAIO OBl MpaBHIbHEE HA3BIBATh «KBA3H-ApaMaMm», TaK KaK JIEKAIUd B OCHOBE
HUX TaK Ha3bIBa€MbIN «KBa3H-CUJIBHBIN» MpHU3HAK O4YeHb HamomuHaeT apamy» [1,109-110]. CoBepiienHo
OYEBMJIHO, YTO EpMUIOB MMeeT B BHUIy pacUIMPEHHE PaMOK KOMEAMM [0 IMOUIMHHO ApaMaTyprudyeckoro
HCKYCCTBA.

DT0 UCKycCTBO Mo epoM UexoBa 0OBEKTHBHO ONPECIIsSeT MPUHIMITHAILEHO HOBATOPCKUN XapaKTep
ero komenuid. Komenusi kak onHa W3 Pa3sHOBUAHOCTEH ApaMaTypruyeckoro poja, SBISETCS BaKHOU U
COCTaBHOM 4YAaCTHIO JIUTEPATYpPHOTO NpOU3BeneHUs B IeoM. CreoBaTeNIbHO, MPABWIBHO OMPEICIUTh
cnenu(puKy MHTEPECYIONIEro HAC pojia MOXKHO JIMIIL B TOM CJIy4ae, €CIM BhISIBUTH OCHOBHBIC IMPUHIIMITEI
aHanmu3a Oonee oOmiero moHSTHsA. ONBIT UCTOPUU JTUTEPATYPHl U JINTEPATypHOU KPUTUKH HA TPOTSHKEHUH
JUTATENBHOTO BpEeMEHU YOeXXTaeT Hac B TOM, YTO BEPHO M TIOJHO PACKPHITH HIEHHO-XYyI0KECTBEHHOE
cBocoOpas3ue KOMEIMHHOTO TPOU3BENCHUS B IIEIOM W OOIIEM MOXHO TOJIBKO TIPH YCIOBHH CTPOTOTO
CJIeIOBaHUs NTPUHIMIIAM JUTEPATypPOBEIUCCKOTO aHalu3a. PazyMeercs, 3TO OTHOCHUTCS U K KOMEAMSIM
Yexoga.

Kakumu ke OCHOBHBIMH TpaBUJIAMH HYXXHO PYKOBOJICTBOBATHCA TIPH aHAIU3E JHUTEPATypPHOTO
nipousBeieHus B 1enom? EmE Ha nporsxkenun Bcero XIX cToneTus UIIoNory meITauch OTBETUTh HA 3TOT
HEMpOCTOM Bompoc. B yacTHocTH, mpeasarajlock paccMaTpUBaTh XYAOXKECTBEHHOE MPOU3BEIICHUE CKBO3b
mpu3My Oworpadum mucaTens. 3aTeéM NBITAIACh OTHICKMBATh B KaXJIOM JHUTEPATYPHOM TBOPEHHU
IpeBHeHIe MUDOIOTUYSCKHE KOPHH, HAXOJIUTh KIIOU K IOCTHXKECHHIO CBOEOOpa3us TEKCTa MCKIIO-
YUTEJIBHO B COMIOCTABIICHUU C APYTUMHU ABJICHUSAMHU U T.J.

Otn TpeOoBaHMUA MOTIH, Ka3ajoch OBI, MPETEHAOBATh HA CTATyC 3aKOHA, PEriaMeHTHPYIOMIEro Mmpo-
[ecC aHan3a JUTEPATypHOTO MPOU3BEACHUS B 11ej0oM. Ho, moBTOpsieM, Takne MOUCKH Hadamuch emeé B XIX
Beke. Bpems mokaszano, 9To OHHM HE SBISIOTCS YHUBEPCAIBHBIMHU, TaK KaK HE MOTYT OBITh MPUMEHEHBI K
aHaIM3y JII000H CTOPOHBI XyIOKECTBEHHOTO MPOU3BEeHNU. B KOHEYHOM cueTe BpeMs pacCTaBHIIO BCE IO
CBOMM MECTaM, BBIICIIUB YyHUBEPCAIbHBIC TMPUHIUIB HW3YYCHHUS MPOU3BEICHUN XYIOKECTBEHHOMN
JTUTEPATYPHI, ApaMaTypruu B 4acTHOCTH. [Ipexae Bcero — 3To mpuHIMI ucTopusMa. Ha Hero Mul maHupyem
OMUPAThCA MPU aHAIM3E HEKOTOpbIX KoMeauii YexoBa. OH yHHBepcajeH, IO MHEHUIO MHOTHUX YYEHBIX,
MMEHHO BCJIEICTBHE CBOMCTBEHHON €My BCEOXBATHOCTH, KOTOPas MPEAOIPEAEIEHA €ro IPUPOJIHOM CYThIO.

B ueMm jkxe 3akirodaeTcs CyIIECTBO MPHHIMIIA HCTOPH3MA, KOTOPOE BIIOJIHE MPHUMEHHUMO U K
Ipamarypruueckomy pony? «IIpunuun ucropusma, - numet [.C. Jluxaues, - COCTOUT B TOM, YTO BCSKOE
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SIBJICHHE PacCMaTPUBAETCS B €r0 MPOUCXOXKICHUU U Pa3BUTHHU, B JBIDKCHHUH, a CaMO JBIDKEHUE B 00ycCIo-
BHBIIIUX €r0 MPUYHHAX U CBA3SIX C OKPYXKAIOIIMM — KaK 4acTh Ooiiee obero nemoro» [4,77].

Bunmneiii pycckuii akaeMHK, IOHSITHO, TOBOPHT 00 YHHBEpPCAIFHOCTH JTOTO TNPUHIUIA 10
OTHOIICHUIO K JIIOOOMY JHTEpaTypHOMY Npou3BeneHnto. CumraeM, 4TO MPUMEHUTEIHFHO K KOMEIWUU U —
mpe — ApaMaTypruyecKoMy POy MPHUHIMI HUCTOPU3Ma COCTOUT B TOM, YTO OH PacCMaTpUBAETCSs, BO-
MIEPBBIX, B €r0 COOCTBEHHOM JIBIDKEHUH, TO €CTh B IIPOIECCe CO3JaHUs, BO-BTOPHIX, B TBOPUECKOM Pa3BUTHU
caMoro aBTopa ¢ MaHudecralueit ero uaeH, B-TpeTbuX, B UCTOPUKO-TUTEPATYPHOM JBHIKEHUH, KaK (hakTopa
pa3BUTHSI HEKOTOpPHIX Komenuii UexoBa ompenenéHHOro mepuoaa. MHBIME cloBamMu, crieuduKa HOBOTO
TUTIA KOMEJMHA KaK JIpaMaTyprauecKoro poJia, TIIaBHBEIM 00pa3oM, B 0003HAUYEHHBIX TPEX CllaraeMbIX. XOTs
aOCONFOTHO OYEBHIHO, YTO BBIIIEOTMEUEHHOE OTHOCHTCS TOJNBKO K TPHHIMIY MCTOPH3Ma, Kak
YHUBEPCATBHOMY, HO UM BCE )K€, Kak OyJIeT MOKa3aHO HIDKE, YE€XOBCKAas paMaTyprusi He OTPaHUIHBACTCS.

Uto 3TO 32 HOBATOPCKUE YEXOBCKUE MPUHITUIIBI, CICIYIOIINE 32 COOCTBEHHO UcTopu3MoM? B mepByro
odyepenb MOMYEPKHEM, YTO NUCATENb BBICTyNAl MPOTUB PEAYKUMH TEKCTa, TOYHEE CKa3aTb,
MEXaHUCTUIECKOTO PACWICHEHHSI KOMEIMIHOTO MaTepuaia Ha OTACIbHEIE U, CIEIOBATEIIEHO, Pa3pO3HEHHEIE
(parmenTel. Co3aaBasi CBOM KOMEAMWHBIC MIEACBPhI, UeXOB MpexkIie BCEro PYKOBOJICTBOBAJICS IEIOCTHBIM
001116 CHCTEMHBIM BUICHHEM NPOOJIEMBI, KOTOPYIO OH cTaBWiI. He CyTh BaXHO — IMOCBsIICHA 1 OHa Oblia
€ro M3MI00JICHHONW TeMe WHTEIUIUTCHIINH, JTN00 WHOH ApyToH. [IpHHIINTTHATFHO HOBATOPCKHUM THIT KOMEIHI
UexoBa 3WKIETCS IPEKIE BCErO HA CUCTEMHOCTU. JTO, MEPBHIN U TIIaBHBIH 1Iar.

Kputnk W.B.PonHsHCKas yka3plBaeT Ha TOT (haKT, YTO «UYEXOBCKOMY CTHJIIO B OCHOBHOM 3pEJIOro
neproaa Obllla CBOMCTBEHHA, Ka3aloch ObI, COBEPIEHHO HEOXXWIaHHAs W HEOOBsSCHUMAs CTpyKTypa. Eé
LIEJIOCTHOCTH TOJBKO BHEITHE KaK OBl CPOIHHU «OTAEITHHOCTH, «HE3aBEPIIEHHOCTHY», «(HparMeHTapHOCTHY,
JIABJICHUIO KYCKa» M «000pBaHHOCTH». Ha camoM ke jene, - Mpoo/hKaeT CBOK MBICIbL YUEHBIN, - 3Ta €CTh
CUCTEMa CBEJICHUS CBOJOB B CIUHYIO TOYKY» [6,442]. C HEYTO MOAOOHBIM B TCOPHH COBPEMEHHOTO
JINTEPATYPOBENCHUS HEKOTOPBIE YUEHBIC CTAJKUBAIOTCA NPU KPUTUUYECKOM MOAXOJE K aHauu3y «AHHBI
Kapennnoii», xorga y ToscToro Bce ¢BOJbl HAIIOMUHAKOT 3aMOK. Pa3po3HEHHBIE MOTHUBBI B ONPEACIEHHON
TOYKE CXOIATCS. M B aHaJOTMYHOM MOCTPOCHHUM MBI TaKKe yCMaTpHUBaeM HOBATOPCKUU THUII KOMEIUU
Yexona.

BTopoil MOMEHT HOBAaTOPCTBA, HA HAIll B3IV, CBSA3AaH C TAK HA3BIBAEMBIM MO3ULMOHHBIM CTHIIEM, TO
€CTh CIOKOWHBIM, IIOIIATOBBIM, MPEICTABIIIONIUM CO00H B IIEIOM KakK Obl HapalllMBaHUE Pa3IMYHBIX
KOMOHMHAIIMH B OTAEIBHBIX KoMeausax. [lopasuTenbHO U mapagokcaibHO, HO B HEKOTOPHIX CITydasiX KOMEIUU
UexoBa HaTOMHHAJIH JPaMy, a TO U TaXKe TPareanto B OYKBAIIBHOM CMBICIIE 3TOTO CJIOBA.

Hanpumep, CTanuciaBckuii B OJHOM U3 CBOMX muceM K UexoBy B okTs0pe 1903-ero roga BOCKIHIIA:
«Her, mist mpocToro venoBeka 3To OykBaibHas Tpareaus». (Tak on mucan o «Tpéx cectpax»). U mobaswmi:
«KT0 e€ HUKaK He IOHUMAET, 110 BCEM BUIUMOCTH, POCTO AypaK. YK 3TO MOE CaMO€ UCKPEHHEE YTO HU Ha
ecThb yOexaeHue. Hy 49To 3k, BO BCSKOM cllyuae, OYCBHJIHO OJHO: YEXOBCKas KOMEIHUs IIOCTaBJicHa B
JIEHCTBUTEIBHOCTU HE JIJISL IPOCTHIX JHoei». «IIpocToit 4enoBek» MBICIHUT YK€ U3BECTHBIMU KATETOPUSIMU
Y WX KOMOWHAIWSAMY, OH B MPHUHIIMIIE HE MOXET OIEHUTHh HOBaTOpa, UAYIIero «He B Hory» [7,391]. Jleno
elIe OCIOXKHSIOCH TeM, YTo UexoB cam He JIOOMI BaaBaThCs B 00BsicHeHUs, ToBops: «llocmymaiite xe, 5
TaM Hamucaj Bcé, uTo 3Ham» [7,392].

JelcTBUTENBHO, UTO OH MOT MPOTHUBOMOCTABUThH CYLIECTBYIOLIEMY CO BPEMEH APUCTOTENS TOHUMAIO
KOMHYECKOTO KaK CHHOHMMa cMemHoro? Jla M Bce MOCHEAYIONINE INKONBI W TEOPUH KOMHYECKOTO
0a3MpOBAICh HA APHUCTOTEJCBCKOW MapagurMe, 4YTO MPUBEJIO, B KOHEYHOM WTOTe, K Hepasdepuxe u
CETOBAaHUIO TEOPETHUKOB HAa OTCYTCTBHE CTPOrOd TEOPUU KOMHUYECKOro. UeXOoBCKas KOMEOHUS TOJBKO
000CTpHIIa BCE 3TH HEYBS3KHU.

Yex0B OCYLIECTBHJI PEKOHCTPYKIIMIO YKaHpa MO OOJIBIIIOMY CYETy, a He Ha MPUMHUTHBHBIX YPOBHSIX
BKpaIUIeHUH OypJIECKHOTO WM TPaBEeCTUHHOTO 3JeMeHTOB. Bo Bpemena YUexoBa, KCTaTH CKasaTh, OBLIO
HEMaJIO JIpaMaTyproB, KOMemuorpadoB, KOTOpblE WMEHHO TaKUM BKJIFOUEHHEM B TEKCTHI Pa3HOTO poja
WHTEPMEINA KOMHYECKOTO IIaHa, JIN00 ¢ OpadyHbIM (hMHAJIOM, WIN KaKUMH-TO ()apCOBBIMH WHTOHAITHSIMH,
COTIPOBOXKJIABIIMMU CMEPTHh T'epOeB, Ka pa3 u 3aHuManmuch. Camo coboit pazyMeercs, 9TO0 HUKAKOTO HOBOTO
THTNA KOMEAWM B PYCCKOM W MHUPOBOM IUTEpaType OHH TEM CaMbIM CO37aTh HE MOrJIu. BoT mouemy,
aHanu3upys komenuu YexoBa, MHOTHE BAYMYHUBBIE UCCIIEIOBATENH MOAXOIAT K jKaHpPaM €ro COYMHEHMH C
TOYKH 3pEHUS TPAJULMOHHOMN )KaHPOBOM THIIOJIOIUH.

BrimeykazanHblii HaMU MO3ULMOHHBIA CTUIL MOMOTAET YeT4ye MOHSITh, YTO MMEHHO HOBATOPCKOTO
UexoB cuenan B KoMenuiHOM jkaHpe. [Ipeknme Bcero, pa3BuTHe MO3MIMU B JIFOOOH CHUCTEME CBS3aHO C
(hopmupoBanuem noreHruana. lloreHnuan - cucteMHoe moHATHE. B oTnmume oT craTyca reposi, KOTOPBIi
ApUCTOTEJICBCKAs IIKOJIA YacTO CTABUT BO TJaBY YIJIA, MOTCHIMAN KaK KOHIIENT Xapakrepa (Gopmupyercs
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MHOTHUMH XapakTepucTukaMu. OH BKIIOYaeT B ceOsl M BOJIIO, M DHEPTHUIO, U YMEHHE (GOpMYIHpPOBATh IeNH U
JIOCTUTATh UX, M CUCTEMY IIEHHOCTE, U CIIOCOOHOCTh Pa3BUBATHCS, 1 MHOTOE JIPYTo€.

Bce atm xapakrepucTHUKH IS MCCleloBaTeNs KoMmennii YexoBa HYKHO cOOpaTh BOEIWHO, NaTh
KaXI0W M3 HUX MEPY U OLEHKY M, €CJI TaK JO3BOJICHO BBIPA3UTHCS, IPONHTETPUPOBATh NX. Mepa GorarcTsa
U CHIBl TOTEHIMAJAa T'epOEB, COOCTBEHHO TOBOPS, W OyJIET pe3yJbTaTOM aHaiW3a W CHHTE3a BCEX
KOMITOHEHTOB TMOTeHnuai a. Kak BuauM, MomoOHBIE 3ala4d HE BO3HUKAIOT IPH OJHOMApaMETPUIHOM
MIOIXOJIE ApUCTOTENEeBCKOW mmIKoNbl. ECTh W apyras cTopoHa mpoOJeMbl apHCTOTENEBCKOTO MOIXOAA,
MBITAIONIETOCS OOBCAUMHUTh B KOPHE pa3HbIe, TO €CTh HE OOBCIMHSAEMBIC XaPaKTEPUCTHKH, HO (opmar
JAHHOM CTaThU HE MO3BOJISIET OCTAHABIMBATHCS HA 3TOM ACIIEKTE.

Hrak, kakoil %e KOHKPETHO MOTEHIMal KoMeauil YexoBa cUMTaeTCsl MOIIHBIM, a KaKOW CpeJHUM M
cnabeiM? BrimeykazanHyto HaMd Mepy JF000# (rmoiormdeckoi CUCTeMBl ompefensieT €€ CIIoCOOHOCTh
pa3BUBATHCS U BIUATH HA CBOE OKPYKEHHE. DTOT Ke KPUTEPUN MPHUIIOKHUM H K JIUTepaTypHOoMy reporo. Cuna
MOTEHIMAJIa TEPOsl ONPEIEISIETCS:

1) Mepoii BIUSIHUS €r0 Ha COOCTBEHHYIO CPELY;

2) ero COOCTBEHHOH CMOCOOHOCTBIO K CaMOpasBUTHIO. IIpH OTMEYEHHOM HCCIIECAOBATEISIMH, Kak
MIPaBUIIO, YKa3bIBA€TCSA HA TO, YTO caMopasButhe (cM. myHKT Ne 1) paccMmarpuBaeTcs B JKECTKHUX paMKax
CUCTEMHBIX TOJXO/OB, KaKk Obl pa3iMyaloluX pa3BUTHE W POCT. TO eCcTh, Pa3BOMANINX MX MO pPa3HbBIE
CTOPOHBI.

IToTeHnman 4eXOBCKOW CHUCTEMBI B €ro KOMEAMSIX TECHO CBA3aH C €€ BHYTPEHHEH M BHELIHEH
JUHAMUKOU. J[MHaMMKa JUTEpaTypHOro TIepos BBIpa)K€HAa Yepe3 ApaMaTUYecKoe, KaK MOpOXKIarollee
BHYTPCHHHE ¥ BHEIIHHE KOH(IMKTHI repos. [1oaToMy HE CTOIBKO camMoO NEWCTBHE M Jaxe KOHQIIHKT,
COLMANIBHBIA JIM CTaTryc, HO, CKOpee, MOTEHIHal MepCOHaXeH (QOopMUpYyeT KOMHYECKMH M - INUpe -
Ipamatuueckuil sxanp. HocuTenem AuMHAMUKKM B KOMEOUM SIBISIIOTCS, KOHEYHO €, T'€POU, HO MEpy
JUHAMHUKH W OTBETCTBEHHOCTH 32 CBOE IOBEICHHE aBTOP CBS3BIBACT C CHJIOW WX MOTEHIMaia. Bot mouemy
Jpamatudeckoe y UexoBa Tak TECHO CBSI3BIBAETCS C IOTEHLIMAIOM JIUTEPAaTypHOTO reposi. Mepa GoraTcTBa u
CWJIBI TIOTEHIIMAJIa TepoeB (POPMHUPYET TPH OCHOBHBIX THIA JPaMaTUYECcKOro xaHpa. Tak, repou co cpeTHuM
MTOTEHIIHAIIOM OTHOCATCS K Apame, Tepou ¢ OETHBIM U CITa0BIM MOTEHITHAIOM (POPMHPYIOT KOMEAHIO, & TEPOU
C MOIIHBIM TMOTEHIMAJIOM TpeacTaBieHbl YexoBbIM MMEHHO B Apame. Ho UexoB, ynensBIIMil OrpOMHOE
BHUMaHUE pPa3BUTHUIO JXKaHpa KOMEIWW, TEM HE MEHEee caM OYeHb OJaroBOJMI K JIIOJISIM C CHJIbHBIM
noteHnuanoM. Hemapom, K. YykoBckuif, nrOOWBIIMI e€ro, SBHO MPEKIOHSIBIIAKCS Tiepes TeHHEM,
MOCBSTUBILIUM €My psili cTaTei, yKa3blBall Ha TO, YTO «YeXOB CaMOJMYHO Mpe3upall JeHb, KaK Mpe3upall
OJTHOBPEMEHHO C TeM BSUIOCTbH U c1a00CTh TYLICBHBIX CMATCHHUH, KaueCcTB U IBMKEHHI» [3,69].

HebOe3piHTEpECHO OTMETHTH, YTO B BONpPOCaxX BIHMSHUAS TE€POCB HAa 4YHUTATElNeH HE OCOOCHHO
YUHATHIBAOTCS OIIEHKH WX IMOTeHIuana. Tak, COOCTBEHHO peakIMy WM YyBCTBa, aBTOpoM (UexoBbIM — B
HallleM Ciy4ae), BBIHOCATCA Kak Obl 3a CKOOkHM. CMemHoe M TpyCTHOE — 3TO JAONOJHHUTEIbHBIE
XapaKTePUCTUKH, CBS3aHHBIE C BOMPOCAMH BOCIPHUATHS, KOTOPBIE OTHOCATCS Ooiblie K oOnactu
IICUXOJIOTHH, YEM CTPOTOro JIUTEPATYpOBEACHUA. B nuTeparypoBeleHUH KOMHYECKOE M CMEUIHOE 4acTo
MIPUPABHUBAIOTCS, OJJHAKO 3TO HE BEPHO, IMOCKOJBKY KOMHYECKOE — 3TO KaTeTrOpHs, a CMEITHOEe — BCETro
JHIIbL XapakTepucTuka. Kateropus He MOXKeT OBITh paBHA XapaKTEPUCTHUKE M0 ONPEIEICHHIO.

Io »Tol mpuYKMHE HEKOTOPBIE YUEHBIE MMUCAIN O TOM, YTO Y UexoBa SKOOBI €CTh «JTUIIIHUEY CIICHEI B
komeausx. Ho Takme wcciemoBareny, AyMaeTcs, HE yYUTHIBAIOT, YTO CMBICI TaKHX BPOJAE OBl <«JTUIIHHAX)
3MU30JI0B B KoMeausax YexoBa JIerKO OOBSCHUTH C TOYKH 3PCHHS UX TO3MIIMOHHON 3HauumocTd. B sTOM
CMBICIIC OHa MpPU3BaHA OTBETUTH, K MPUMEPY, Ha BOMPOCH], B KAKOW CTENEHH Yrpo3bl MOTEpsATh Tperuiéa
CIOCOOHBI U3MEHUTH OTHONICHUSI K HEMY POJHBIX U ONHM3KWX, BEISCHSETCS 1O XOay NEHCTBHIA, YTO TIEpBBIE
KE TONBITKM CaMOYOHMHCTBa cCTaBAT Kak Tperu€éBa, Tak M yuTarteleidl mepeln OOCTOSTEILCTBOM, YTO
MTOTEHIIUA 3HAYMMOCTH TJIABHOT'O TePOs ISl €r0 OKPYIKEHUSI B OYKBAJIbHOM CMBICIIC HUYTOXCH.

Uro0bI 3TO J0Ka3aTh, TOCTATOYHO BCIOMHHUTH, YTO BO3MoONeHHas TpemnéBa — Huna, mo 3ampiciry
aBTOPA, MO-IIPEKHEMY yBJIeUeHAa TpUrOpHUHBIM, KOTOPBII HE UCIIBITHIBAET HUKAKUX YIPBI3CHUM COBECTH MU
IPOCTO YEJOBEYECKOTO COCTpaJaHWs K CHIHY CBOCH JIIOOOBHUIBL. ApkaauHa BeAET ce0s U TOro XyKe.
Pa3OunTOBBIBas paHy ChlHA M BHUJSA, KaK OJMM3KO OH OBLI OT CMEpPTH, OHA 3J00HO CKaHIAIUT C HHUM,
OTCTaWBas CBOIO NPaBOTY. B naibHeWIeM W3BECTHE, MOIYYESHHOE CO CTOPOHBI O CAMOYOWIICTBE Tepos —
Tpenn€Ba yxe CONpOBOXKIAeTcs permkaMmu JlopHa O TOM, UTO B €ro amnTeyke JIOMHYJa, OKa3bIBaeTcCs
CKJISTHKA, cojieprkamiasi 3(hup, 4To cpasy ke HaKIabIBaeT OTIEYATOK IMU30JMYHOCTH Ha IIPOUCIIEIICE.

B »TOT MOMEHT BIyMYHBEII YHTATENb CIIOCOOEH YBHUIETh, Kak repoil UexoBa CIOBHO yIEeTy4YHBaeTCs,
Kak OyaTo u3 CKISTHKH ¢ 2¢upoM. Jlaxke ciena o He ocTtaisgeT. Hekoropeie ¢gumonoru (U.b. PogrsHckas,
E.lloropenass u apyrue) CUMTAIOT, YTO 3TO CBOECOOpA3HOE «CIa00 3BEHO» B YEXOBCKOW JIpaMaTyprHH.
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OpHako 3T0 HE Tak. 37ech JeJ0 HE B CaMOil «KOHLIEMIUI CMEPTH KaK 4acTH HEM30€)KHOTO €CTECTBEHHOTO
Ipolecca, YpaBHUBAIOIIETO BCeX. « Y paBHUBAHUE» CO CMEPTHIO KacaeTcs TOJNBKO (hu3mueckoro acnekra. Ha
HAaIlI B3TJIS/1, IPaBUIILHO OTBEYAET Ha 3TOT BOIpOC KpuTHK B. 3ybapera.

B oaHo#l 13 cBoux cTaTeil 0Ha, B YaCTHOCTH, NUIIET: «Takast cuTyanus B Y4€XOBCKOW KOMEIUU CPOJIHU
IaXMaTHOW CTpaTerdd. A KMMEHHO, B IIAXMAaTHBIX TEPMHUHAX CMEPTh aHAJIOTMYHA «KOMOWHAIUMY», B
pe3ynbraTe KOTOpOW y Tena oroOpaHa >kKM3HEHHas cuia. Ho Bcsikas kOMOWHAIMS TOPOXKAAET MO3UIUI0 H
CYIIECTBYET B MO3WIINH, JAKE €CIIM HHTEPIPETATOp HE MPUHUMAET MO3UIMIO B pacyeT. CMEpTh YeXOBCKOTO
repost 0oJbIe, YeM KOMOMHAIUS. DTO JTAKMYC, ONPEACIAIONINN MO3UIIHIO TePOst TIOCIIE CMEPTH, TO €CTh €ro
BIIUSTHUE Ha OeCKOHEYHOCTh. [10ATOMY TeMa cMepTH B YEXOBCKMX IMPOW3BEICHHSIX CBsi3aHA C MPOOJIEMOM
MaMSTH ¥ 3a0BEHMs, KOTOPYI0 YeXO0B pelraer He B IMOJIb3Y CBOMX repoesy [2,112-113].

OueHp TUIONOTBOpHAS, 1O HAalIeMy TMPEANOIIOKEHHI0, nuaes. B camMom Jeme, Kak W Ha3BaHHA
axMaTHBIX (PUTYp, UMEHA YEXOBCKUX IMEPCOHaXeW B ceOe HECyT 3aByaIMPOBAHHYIO «HUH(POPMAIIMIO» O
pe3ynbTaTax B3aUMOJICHCTBHS UX C «KOpOJIIeM», TO ecTh — BeuHocThio. MMeHa ke repoeB Kak Obl
CBUETEIBCTBYIOT 00 MX MOTEHIMAIHbHOW BO3MOXKHOCTH OCTAaBUTBH CIJI€[] B JKM3HH BHE 3aBUCHUMOCTH OT
MO3HLIMHU, KOTOPYIO OH 3aHUMaeT B JAaHHBII MoMeHT. Hanpumep, npodeccop CepeOpskoB UMeN perryTauio
0O0JIBIIIOT0 MCKYCCTBOBEA CPEI CBOMX KOJUIET, TOYHEE, IMOKIOHHHUKOB €ro TajlaHTa, W €ro IMOJOXKECHHUE B
o0IecTBe CBUIETENHCTBYET O BRICOKOW YCIIOBHON 3HAYMMOCTH 3TOTO reposi. OTBETUTH e Ha BOIPOC, KaKOB
noTeHnuan npodeccopa no O6oIbIIOMY c4eTy, moMoraeT ero gamumus. Yro Takoe «Cepedpsik»? CiydaitHo
U B KoMenuu YexoBa oHa Tak 3ByuuT? OKa3bIBaeTCs, O 3TUMOJOTUU — 3TO MpO3BHILE Nayka. B Hapone
BOJSIHOTO TTay4Ka HAa3BIBAIOT CEPEOPSKOM 32 MIMHUTAIIUIO CEPEOPSHOTO CHUSHUS B BOJIE.

Hcropus ¢ HAIMUCHIO HA ero MaMsITHUKE — OCTpOyMHas Metadopa. ABTOpCKas UPOHHS 3/1ECh BOBCE
HE HallpaBJIeHa Ha €CTECTBEHHBIE MPOIIECChl KU3HU, a 3aTeM — cMepTu. HeciydwaiiHo Hapsiny ¢ uMeHaMu
repoeB B paccka3ax U Mbecax YexoBa MeNbKaloT HMEHa pealbHbIX JesTeNell Hayku U uckycctsa — uMporos,
Kox, Tonctoii, Illexcrup, TypreneB. MIMeHHO MO HHM BBICTPAaWBaeTCS BHICOKas Oe3yCIIOBHAs IIKaa
LIEHHOCTEH, K KOTOPOH MpHpaBHUBAETCS Maias 0e3yclIOBHAS 3HAYMMOCTh IPYTHX TepOeB KOMEINH.

WHaTerpanyst yclnoBHBIX M O€3yCIOBHBIX IIEHHOCTEH MPOMCXOAWT HE IYTEM HMX CYMMHPOBAaHUS H
BBIBEJICHHSI CpeIHEapU(PMETHIECKOT0, HO IyTEM COMOCTABJICHUS YCIOBHOW 3HAUYUMOCTH C 0€3yCIOBHOH
BennunHOW. Hwu3kas Oe3ycnoBHas 3HAYMMOCTh, OTPaXCHHAs B WMEHH Tepos, JTOJDKHA HACTOPOXKUTH U
[IOMOYb TOHBIIIE TIOHATh, KAK COOTHOCHTCS C 3TUM €T0 BBICOKAsl YCIIOBHAs 3HAUNMOCTb.

K coxanenuro, AMaIeKTHKa €IUHUYHOTO M IIEJIOT0 MPH MOJXOJE K MOTEHIHAly YeXOBCKOTO Ieposi
OTHOCHUTCS K HEPa3BUTHIM CTOpPOHAM uexoBeAeHHdA. Kak MpaBuiio, CHIBHBIE €IUHUYHBIE CTOPOHBI IE€pOEB
3aTMEBAIOT UX KBa3W-IPaMaTHYECKYIO0 CYTh, M T€POI0 MPUIHICHIBACTCS HE YEXOBCKHA, a TYpPreHeBCKUil (TO
€CTh JpaMaTH4ecKuil) moTeHnuan. B pesynprarte Takoil repoit (Hanpumep, J{pIMOB) MHTEPIPETHPYETCS KaK
JKEPTBA XHUITHHUIIBI-KEHBI, XOTSI aHAIM3 €ro MPeapaclooKEHHOCTH B CBETE AUAJNEKTUKU YacTH M LENOT0
BBISIBJISIET COBEPILIEHHO JIPYTrOe€.

JpIMOB, ubsd (haMUIIMS OTHOCHTCS K Pa3psly «MYIIKHHCKHX», aCCOLUHUPYSICh C «yJIETydUBaAaHHEM,
pacceMBaHUEM, WCUC3HOBCHHEM, Ial JKEPTBOH HE CBOEH MOBEPXHOCTHOM KEHBI, a COOCTBEHHOTO
MPUMHUTHBU3MA, KOTOPHIA OH AEMOHCTpUpYeT OecripectaHHO. OH HaUBHO IOJIATAET, YTO UCKYCCTBO — YIEI
Mpo(ecCHOHANOB, TaK €, KaKk MEIWIMHA W JpPyrHe eCTECTBeHHble HAayKH yAeN APYyTuX YUYEHBIX-
pogeCcCHOHAIIOB.

VY JlpiMOBa HeloNMOHMMaHWe poiu oOpasoBaHus JInuHoctu moj mepoM YexoBa BCKpHIBacT rIyOuMHY
€ro HEBEKECTBA U HEPA3BUTOCTHU HaTypbl. HeyIMBUTENBHO, YTO OH IJIyX K BELIaM, KOTOPBIE MPEXKIE BCETO
BaXHBl B YEJIOBEYECKMX OTHOMIEHHSAX. OH OTHOCHTCS K THIIAaM, KOTOpPBIE HE 10 KOHI[A OIEHWBAIOT
SMOIMOHABHOCTb, IICHX0JIOTU3M. EMy SIBHO 4yk10 Ooratoe BooOpakeHHe, OH (pakTHUeCKH JHUINEH ToyeTa
(haHTa3MM, YYBCTBUTEILHOCTH K AeTaisiM. OTHAKO 3HAYUMOCTh 3TUX MPHU3HAKOB MPEKPACHO OCO3HABAI CaM
UexoB. DTOT TOT (PyHOAMEHT, Ha KOTOPOM Jepxarcs, COOCTBEHHO TOBOpS, HCKYCCTBO, KYyJbTypa H
nureparypa. HeoOXOomUMOCTh WX THIATENFHOTO W3Y4YEHHsI CO CTOPOHBI THcaTelel W KPUTUKAMH-
npodeccuoHanamMu Obljla COBEpLIEHHO scHa YexoBy, coueramomeMmy B cebe, Kak XOpOILIO H3BECTHO,
npoeccuto Bpaya u mucaTeds.

OOmass Hepa3BUTOCTH HE TO3BOJIMIA J[PIMOBY OBITH JOCTATOYHO IICHXOJIOTHYHBIM IIPH BBIOOpE
COyTHHMLBI >KM3HH. Ero jkeHa oxazanach Kyaa Oojee NpPOHUIATEIBHOW, MOHHMMAs, YTO JTOT THII
WHTEIUJICKTYaJbHOTO YyBaNbHA Teprnerb Oyaer MHoroe. OmHako Tocie CBaAbOBI TOMNUIO BCE, Kak
MOT4EPKUBAET aBTOP, B TOJHEWIIEM COOTBETCTBHU C MX OOIIEH HECOBMECTHMOCTBIO, M €CIIH Pe3yJbTaT U
ObUT UIA KOTO-TO HEOXKMIOAHHBIM, TO TOJIbKO ans J[piMoBa. Y3ocTh J[pIMOBa cKa3plBaeTcs M Ha €ro
npodecCHOHANBHBIX HHTEPECaXx.
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Hakonen, kK CcOBpeMEHHBIM M HOBAaTOPCKMM aBTOpaM HYEXOBCKOW IIKONBI MOYXHO OTHECTH W
Bamnunosa, u IlerpymeBckyro, u BononuHa, kaXaplii M3 KOTOPBIX IO-CBOEMY pa3BUBAET paziUUHbIC
ACTeKTHl KOMeANH. AHAMU3UPYs TBopuecTBO Bammuosa, PonHsiHCKas oOpamiaeT BHUMaHKe, K IPUMeEpPY, Ha
TO, YTO «HA MyTH KaXXIOTO BaMITMJIOBCKOTO Teposi BcTpedaercs (urypa "mpaBemnumka"' wuiu "cBSATOTO",
KOTOpasi He NMPHUKpPENJIeHa aBTOPOM "K OIpe/IelIeHHOMY IJIacTy MJIHM YKJIaay coluanbHoM >ku3Hu". Y Yexosa
MOIOOHBIX MepcoHakel HeT. Kak ynoMHHaIOCh BHINIE, B KAYECTBE IUIAHKM» IO 0€3yCIOBHOH IIKaie OH
BBOJWT MMEHA BBIJAIOIINXCS JIeATeNeld HAyKH M MCKYCCTBAa. B OTIMYME OT BaMIMIIOBCKHUX «O€3yCIIOBHBIX)
¢buryp 3T WMeHa 3HAMEHYIOT cO0OW MHTEJUIeKTyaJbHOE, a He MopanbHoe Hadano. Ho cyTh He B
CTPYKTYPHOM pa3JIM4uMH, a B OOINEH CMBICIOBOW (PYHKIMU: M T€ M JPYrHe BBICTYNAIOT B KadecTBe
[IaXMaTHBIX KOPOJIeH, C KOTOPBIMH B3aMMOJCHCTBYIOT TIE€PCOHAXH, OOHApYXHBas CBOIO HHU3KYIO
6e3ycioBHY10 3HaYMMOCTh. [1lanc, KOTOpBIN JaeTcs BAaMIUIOBCKUM T€pOSM, BCTPETUBIIMMCS CO «CBSITHIMID)
(xak, Hampumep, B «YTHHOW OXOTe»), OCTaeTcs HEWCIONb30BAaHHBIM, YTO emie Oojiee OTTEHAET HX
MOTEHIUAL.

Yro e KacaeTcs KOMIIO3WLHMOHHOTO IMpUHLUIA, TO y BammuioBa oH He 4exoBcKuii: Bammnuios
BBICTPanBaeT AEHCTBHE BOKPYI OJHOTO Teposi U HHTPHUryromero coObitus («BopoHbs pomma», «YTHHas
oxotay» u 1p.). [leTpymieBckasi, HAPOTHB, BBOJUT B JieiicTBHE Tpymiry (OT TpeX B «UMH3aHO» 10 CeMHAALATH
C IIMIIHAM TepoeB B «MOCKOBCKOM Xope»), (pokycupysch HEe Ha COOBITHH, a Ha OTHOWIEHHSIX BHYTPH
rpynisl. [loTeHnyan rpynmel, oAHAKO, HE Takol, Kak y UexoBa, a OTKPOBEHHO ClaObIi: yKe M0 HadalbHBIM
pEIUIMKaM ¥ B3aUMOOTHOLIEHHUSAM MOKHO CYJUTh O TOM, C KAKOW CUCTEMOM MBI MIMEEM JIETIO.

«CoOBITHITHOCTEY BBEIHOCHTCS 3a CIeHY W y Bosogmna, koTopbidi, kak u IlerpymreBckas, menmaeT
aKIEeHT Ha TPOHMCXOJAIIEM, a HE COOBITHITHOM. BoBcio mpurmymieHHbI (OH, pa3paboTaHHBIE THAJIOTH,
HETOPOIIJIMBOCTh ACWCTBUS BHOCIT YE€XOBCKYIO TOHAJIBHOCTh B €r0 «IIOBECTBOBATENbHYIO» pamy. IIpu sTom
noreHuuan repoes Bonoauna npamatnyeckuid. ['epou mpoxoasaT mMyTh pa3BUTHUS, U3MEHSSICH U 000OTalIasch,
Omaromapsi BpOX/I€HHOW HA0II01aTeTbHOCTH, TOHKOCTH U YMEHHIO TIOCMOTPETh Ha CUTYAIHIO O0JIee 3pebIiM
B3TJISI0M, Kak 3To mpoucxomaut ¢ Jlumoit Bo Bpemsa ee mocneaneit Bctpeuu ¢ Kupumnom («Crapmas
cecTpay).

UexoBcKasi IIKOJA HE OrPAaHUYMBAETCS PACCMOTPEHHBIMH aBTOPaMH M MPOU3BEICHUSMH, HO, K
COKaJIeHHuIo0, (hopMaT Hamieil cTaTbi HE TO3BOJSET MPOIOIIKHUTH crMcoK. OUeBHAHO UL TO, YTO YexoBa
MO>KHO C ITOJTHBIM OCHOBaHHMEM CUMTATh CO3JaTeNIeM MPUHIMITHAIBLHO HOBATOPCKOTO THIIA KOMEIUH.

Jlutepartypa:

1. Epmunos B. A.IL. Yexos. M.: Cosetckuit mucatens, 1959, 247 c.

2. 3yOapeBa B. UexoB — ocHOBaTesnb KoMeauu HoBoro Tuma // Bompockl mutepatypsl, 2001. Hrons-
Asgrycr, 2001, c. 92-123.

3. Kopneit Uykosckuii 0 Yexose. M.: Pycckwuii myTs, 2008, 206 c.

4. Jluxaués J1.C. BuyTpeHHui MUp XyJOKECTBEHHOT0 ITpou3BeneHus // Bornpocs! iuteparypsl, 1968,
Ne 8, c. 73-81.

5. Tloropenas E. Kak mucaTh uctopuio pycckoii mrepaTypsl // Bompocsr murepatypsi, 2001. Uronb-
Asrycr, 2001, c. 124-138.

6. Pommsuckas W.b. Kownern 3anmmarensrOocTn? // JIBMmxkeHue auteparypel. B 2-x tomax. T. 1. M.:
S3bIKHM cnaBAHCKUX KyJbTYD, 2000, c. 442-444.

7. Cranucnasckuii K.C. A.Il. YexoB B xymoxectBeHHOM Tearpe // A.Il. UexoB B BOCIIOMUHAHHUAX
coBpeMeHHHKOB. M.: XynoxkecTBeHHas uTepaTtypa, 1986, c. 388-397.

A.Cexov novator komediyanin banisi kimi
Xulasa

A.P.Cexov komediya janrinda bir novator kimi ¢ixig etmisdir. Cexovun komediya janrinda banisi
oldugu yeniliklor asagidakilardir:

1. Onun komediyalar1 ayri-ayr1 hissalora bdlunmiir, onlarda bir sistemli tamliq vardir;

2. Movagelilik Gslubu. Onun asarlarinds hadisslor addim-addim miirskkablosir vo hatta bunun naticasi
olaraq Cexov komediyalar1 dramatic ahanq alir;

3. Muallif hadisolorin inkisafint gohromanlarinin potensiali ilo olagalondirir. Onun gohromanlar
oxucunun hayat movgeyini dayisdiracok potensiala malikdir.

A.P.Cexovun tomalini qoydugu yeniliklor sonraki dévrlords genis yayilmis vo bir sira miolliflorin -
Vampilovun, Petrusevskayanin, Volodinin yaradiciliginda yagamigdir.
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A.Chekhov as an innovator, the founder of comedy
Summary

A.P. Chekhov acted as an innovator in the genre of comedy. Chekhov's innovations the founder of
the comedy genre is the following:

1. His comedies are not divided into separate parts, they have a systematic completeness;

2. Stability style. In his works, events are step by step compounded and even Chekhov's comedies get
dramatic.

3. The author links the development of events with the potential of heroes. His heroes have the
potential to alter the reader’s lifestyle.

Innovations made by A.P. Chekhov were widely spread in subsequent years and lived in the creativity
of a number of authors - Vampilov, Petrushevskaya, Volodya.

Peuenszent: nou. I'' HoBpy3osa
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Mammadova Narmin Hamlet qiz1
Lankaran Dovlat Universiteti

MUSTOQILLIK DOVRU LONKORAN 9DOBI MUHITINDO
“FOVCUL-FUSOHA” O9DOBI MOCLISI

Acar sozlar: Lonkaran adabi mihiti, “Fovcil-fiisaha” adabi maclisi, M.I Qasir, M.Talish

Key words: Lankaran literary environment, "Fovcul-fusaha" literary council, M.1.Qasir, M.Talishii
Knrouesvie cnoea: numepamypnas cpeoa Jlenxopanu, "Foveul-fusaha” rumepamypnoui cosem, M.H.I acup,
M. Tanviuine

Lonkaranda sairlar moaclisi 1850-ci ildon mévcud olmusdur. Bu vaxtlar macliss M.F.Sohban vo Usta
Huseynqulu rohbarlik etmislor. Todgigat¢i-alim M. Talighinin geyd etdiyi kimi: “ Toxminon 10 il sonra (1860-
c1 illorde) M.1.Qasir Lonkorana golir” [6, s.25]. “Févciil-flisoha” nmn digar maclislordan forgli cohatlori onun
strukturu vo fordi torkibi ilo bagli idi: maclisin i¢inds seir, odobiyyatindan basi ¢ixan hor bir sonat sahibi
istirak edo bilordi. Burada varli vo yoxsula forg goyulmur, asas meyar moclis tzvinin odsbi gabiliyysati,
seirlosmo bacarigi, fordi poeziyasi vo elmi miizakirolordo istirak etmok Soviyyesi sayilirdi. Omriindo seir
yazmayan muxtolif peso sahiblori do monaviyyatca zonginlosmok, milli adobiyyati dyranmak, hamginin
ictimai-tarixi voaziyystdon bas ¢ixarmaq l¢iin maclisin igindo istirak eds bilordi. Giman etmoak olar ki,
“Fovciil-fisoha”nin belo demokratikliyi onun yaradicis1 Mirzo Ismayil Qasirin sayssindo tomin olunmusdu”
[1, s.37].

Lonkaran odabi maoclisi iki bolumdan ibarat olmus, birinci boliimii ancaq seir yazan, maclisdoki
seirlosmolordo istirak edon soxslor, ikinci boliml iss moclis Uzvlerinin seirlorini dinlayan, adobi-elmi
miizakiralora qosulan, 6z bilik va tasovvirlarini genislondirmoyas toplasan soxslor toskil etmislor.

Aragdirmalardan  belo gonasto golmok olur ki, “Mirzo Ismayil Qasir émriiniin Lonkoran gaglarint
baslica olaraq “Fovciil-fiisoha”ya hosr etmis, onun dagilmamasi, aksina, bu maclisin tasiri ilo 6lkonin bagqa
arazilorindo macliscilik horakatinin genislonmasins ¢alismisdir” [1, s.41].

“Fovcul — flsaha” odabi maclisinin foaliyyatini otrafli todgiq edon M.Talishi yazirdi:  “Lonkoaran
“Fovcil-fussha” adsbi irsi XX asrin avvallorinds bitin tslub xususiyyatlari, formasi, monas1 vo mozmunu
ilo davam etmokds idi. Bunun baslica sababi homin odobi maclisin istirakgilarinin gonc ziyalilarinin
yaradiciligina iirokdon baglanmalart idi” [4,s.157]. Azsayli malumatlardan balli olur ki, “maclis 1991 — ci
ilin avqust aymdan yenidan foaliyyats baslamisdir. 1992- ci il mart aymin 10-dan “Lonkaran” matbaasinds
500 niixsadan ibarat maclisin “Som” adli biilleteni nogr edilmisdir. Biilletenin hor saymin ilk sohifasinin
devizi beladir: “Maclisds som yandi, parvanslor yigilsin! > “Sam”, billeteninin 10 aprel 1992-ci ilds ¢gixan
2-ci sayindan klassiklorimizin yaradiciliq Gslubunun 6yranilmasi vo maclis Uzvlorinin klassik tislubda seir
yazmalarini nazors alaraq seirimizds aruz vozni barado moalumatlar verilirdi” [4].

“Fovcil-flisaha” maclisi Mirhasim Talislinin sahasinds boarpa olundugdan sonra onun osas lzvleri
Masudi Dovran, Mirsalam Miiasir, ©li Nasir, Agamir Cavad, Aliys Seyidqizi, Yasar Okbarov, Ziyafat, vo
bagqalar1 olmusdur. Maclisin yenidon foaliyyoto baslamasi vo onun bir gisim tzvlori haqda biz Ziyafotin
“Cagir” radifli gozalindon do molumat olds etmis olurugq:

Asifa, “Fovcimiza ” climlo misalmani ¢agir,

S6z bilon maclisimo arifu urfani ¢agir.

S6vq ilo yanmaqdadir “Féveiimiiziin” “Sami” bu giin,

Saslo “Parvanamizi”, birliys mehmani gagir.

Bu giin ustaddi Musafir “Fiisafa ” maclising,

Esidok Noccari biz, Qasiri , Sohbani ¢agir.

Moaclisin incasi, hom incisi Seyyidqizidir,

Ona Elnars kimi inca gozalxani ¢agir....

Oli Nasir, Agamir, Hagsevar , Oktay Zoka,

Esqds oddu Yasar, Nahigi-nalan1 ¢agir.

Ey Ziyafot, dolasib susmaginon maclisdo.

Cixa s6z congins kim, bu bas, bu meydani ¢agir[9, s.100].

Moclisin - borpa  olunmasi miistaqillik dovri Lonkaran adabi muhiti Gglin  ¢cox bdyuk bir adabi-
moadani hadiss idi. Maclis barpa olundugdan sonra onun zvlori tez-tez Bakida “Momous —suara” dan goalon
sair qonagqlarla goriislor toskil edirlor. Boazan Loankoran maclisi Bakida sairlor maclisina qonaq gedir vo
oradaki sairlorlo goriisiirlor. Tobii ki, bu goriislor tokco odabi s6hbatlorlo yekunlasmir, hom do mixtolif
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movzulart shato edon vo aruz vazninin forqli janrlarinda yazilmis deyismolor do toskil edirdi. Buna misal
olarag 1992- ci ilin avqustun 5-do Baki “Momous — suora” vo “FOvcil-flisoha” maclislori sairlarinin
Lonkaranda goriisii zamani badahston beyitlogsmolorini gdsatars bilorik:

Mirsalam Muasir:

Fovcil- Flsaha sadu xuraman olub, ey dil,

Moamous —suora ta ona mehman olub, ey dil.

Olokbar Sahid:

Gul g6ngs agibdir tiziini sahni — comando,

Ogyarlarin goalbi qizil gan olub, ey dil.

Mirhagim Miisafir:

Na yaxs1 tosadiifdii ilahi, gom igind,

Konliim agilib, gér neca xandan olub, ey dil.

oli Nasir :

Golmis bizo Momous —suora, eldon esitdim,

Ofsus ki, “Motel” onlara tinvan olub , ey dil.

Ziyafat :

Ol, maclisinda olmamisdim, tut moani mazur,

Neylim ki, mana indico elan olub ey dil [9,5.106].

Goriindayd kimi, har iki maclis Uzvlari Klassik irss sadiq galarag onu goruyub saxlamagi bacarmigdir.
“Fovcul-flsaha” odobi maclisinin Uzvlori tokco hor hansi adabi-bodii gecalords, vo ya hor hansisa goriis
zamani deyil, ham¢inin asuds vaxtlarinda bels toplasdiglari zaman boadahoton maraqli deyismoalor
sOylomislor. Bu goriislordon birini sair Ziyafat belo vurgulayir: ““ 1996- c1 ilin aprelin 13-do Lonkaran

sairlorinin bir grupu Camal kisinin ¢ayxanasina galdi, beytlosmo oldu :

Oktay Zoka :

Diisiindiikca diistinmokdan diisiincom lal olub getdi,

Fikir bads gedon yerds, xayal xal-xal olub getdi.

Agamir Cavad:

Hoyat zindan, dmir dustag, yens na geylu-gal etdin,

Nadan dostum, bu zindanda sa¢in da ¢al olub getdi.

Ziyafat:

Otiib getdi o xos giinlor, qalib illor soraginda,

Bu hasratlo kegcon dmriim, dodagda bal olub getdi... [9, s.109]

Homginin, maclis Gzvlori ara-sira Lankaran batalyonunun asgorlori ilo do goriigiirdii. Bu goriislor
zamani maclis Uzvlari vatonparvarlik motivlarini ehtiva edan seirlori ilo asgarlorin 6niinds ¢ixis edirdi. Bu
¢ixiglardan biri do Masud Dévrani asgarlorin 6niinds séylodiyi “Dedim” seiridir :

Dedilor gdzlorindan axan bu gan-yas nadir,

Igid sohidlorimizin qizi1l qamdir dedim

Dedilor yurdundaki amansiz savas nadir,

O xain gongumuzun bir béhtanidir dedim... [ 3,s.10]

“Fovcul-flisaha” maclisinin lzvlori C.Cabbarli adina 1 némrali  musigi moktabinin musallim va
tolobalori ilo do vaxtasir1 gorislar toskil edirdi. Bu gortislordan birini biz Ziyafoatin  Lonkoran sohar 1 N- li
musiqi moktabinin pedaqoji kollektivi ilo “FOvcul-Fiisaha “nin goriisiine ithaf etdiyi gozalindan do agiq aydin
gorurik :

Qalbimi eyladi sad, konliimii heyran bu goriis,

Elayibdi na gozal — “Févciinii” mehman bu gords...

...Ey Ziyafat, sanintak “sandugs sairlarinin

Tanimaqg¢in yaradibdir gézal imkan bu goriis [9, s.105]

Moaclisi yenidon barpa edon M.Talish “Fovciil-flissha” nin 150 illiyi miinasibati ilo yazmis oldugu
goazolinda onun asas amalini, qisaca tarixini géstarmays caligmisdir :

Burda Fusaha maclisinin pirlori vardir,
Sohbanlari, Naccarlari, Qasirlari vardir.
Natiglori, alimlori, ariflori goxdur,

S0z sahibi — sairlari, nasirlori vardir.
Bax tarixa: Oxbari- Covahir kitabinda,
GoOr miucrida, na novi cavahirlori vardir.
Doarsi yeni Uslub ils talim elayanlar,
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Moktobds, kegon asrde mahirlori vardir.

Var Soidali bay, Mirzo 9ziz, Suri, Xoyali,
Vassaf ilo Micrim kimi nadirlari vardir.

Bir osr yarimdir, o soloflordon uzagiq,

Indi yeno do onlara dairlori vardir.
“Fovcil-Fisoha” émr eloayir, Lonksranimda ,
Bond eyloyib 6z ardina zoncirlori vardir.

Bu macliss bir abidodir adi homiso,

Hor haftods doftor dolu tadbirlori vardir.

Bu maclisi tork eyloass bir giin bu Musafir,
Cox siikr, yenoa glcli Muasirlori vardir [5,s.70]

“Fovcul — fusaha” maclisi tarixi kegmigimizi yasatmagi bacaran, onu golocok nasillora maxsus oldugu
abu-havada 6tlirmays ¢alisan, bu giinkii nasillors oldugu kimi gostormoayin ¢hdasindan golon giymatli das-
qaslarla zongin olan xazinadir. Bu xazinoni toskil etmoak, yasatmaq, hom miigoddas, ham do gox ¢atin bir
pesadir.
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"Fovcul fuseha' council in Lancaran literary environment in independence period
Summary
"Fovcul-fusaha" literary council was very great school for the development of the environment literary
of Lancaran. It is noticed progress in the council after the after the restoring of the council by Mirhashim
Talishli. The members of the council "Fovcul fusoha"can protect classical heritage. The members of the
council often use aruz vazni and we notice it creativity of the classics. In independence period protecting
council traditions is one of the great and responsible work.

JIntepatypHsblii Memxiauc «PEBIKyIb-Pycaxa» B JUTepaTypHOU cpene
JlenkopaHu B IepuoJ He3aBUCHMOCTH
Pesrome

Juteparypusiii  Memxnuc «®Epkynb-Dycaxa» B NEPUOJ HE3aBUCUMOCTH, IIOCIYKUI OYEHb
OOJIBITION TITKOJION B Pa3BUTHH JIMTEPATypHOI cpensl JIeHKOpaHH.

Ilocne BoccTaHOBIEHUST MEIXKIUCA, CO CTOpOHbI Muprammuma Tajbllllibl, B JUTEPATYpPHOH cpeje
JlenkopaHu HaOJrOmaeTcs HacTosllee OKUBJIEHHE. [IpenaHHbIE KIACCHYECKOMY HACIEAMIO WICHBI
muteparypHoro Memkiuca — «®épmxynb-Dycaxa» cymenn — yOepedb M COXPaHUTh €ro TPaIUIUH.
IIpuBsA3aHHOCTE YJIEHOB JUTEPATYPHOTO MEDKIINCA KIACCHYECKOMY HACIEIUI0, YyBCTBYETCSI B 4YacTOM
YIOMHHaHUH 00 OOpallleHNH B UX TBOPYECTBE CTHIIO «Apy3». OIHUM U3 OUEHb BAXKHBIX 3aCIIyT MEIKIIKCA
SIBIISIETCSL OEpEeKHOE COXPaHEHHE ero TPAAULUI B IEpHOJ] HE3aBUCHMOCTH.

Raycilar: prof. V.9hmad, dos. K.Kazimov
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Janamesa Upaga Ucmani rui3ul
bakuHckuil cnaBIHCKUI YHUBEPCUTET

JKAHPOBBIN AHAJIN3 XYJIOXKKECTBEHHOI'O TEKCTA. POMAH

Kntrouessle cnosa: sicanp, Hanpasienue, poMaHmMuKy, mexcm, nopmpem, oxaiuzayus
Acar sozlar: janr, carayan, romantiklor, tekst, portret, fokalizasiya
Keywords: genre, direction, romance, text, portrait, focalization

[losiBneHne u pa3BUTHE B JUTEPATypE PA3IUUHBIX CTPAH HAIpaBlIeHUs, KOTOPOE MOJYYHIO Ha3BaHUE
«POMAaHTHU3M», CJIEZyeT OTHECTH K TMOCeHeMy AecaTuieTuio 18 u mepBoil Tpetu 19 Beka. JT0 clokHOE U
cBOe0Opa3HOE HampaBlieHHe, HalleIIee CBOEC BBIpAKEHHE B PAa3IMUHBIX 001acTsIX MCKyccTBa (IUTEparypa,
XKHUBOIMCh, My3blKa), HEOOXOAMMO paccMaTpuBaTh M M3y4aTb B NPSIMOM HEPa3phIBHOM CBA3U C TEMHU
rITyOOKMMH COIMATbHO-UCTOPUICCKUMU M TOJUTUYSCKUMH CIBHUTAMH, KOTOpPhIE MPOMCXOAMIH B 3TOT
nepuoj uctopuu. Hambosee MONHBIM M 3aBEpLICHHBIM  BBIPAXEHHWEM A3TOTO Mpolecca Obuia Bemukas
¢dpannysckas pesoouus 1789-1794 ronos. Ota peBoronrs cTajla BaKHEHIINM OBOPOTHBHIM MOMEHTOM B
HUCTOPUYECKOM JKU3HU HE TOJIbKO PpaHIMU, HO U APYTHX €BPONMEHCKUX CTpaH.

IIporpeccuBHbIE POMAHTHKHU CIPABEIIMBO YCMAaTPHBAIA B PEBOJIOLMHM HA4yallo BCEH IepenoBOi
KyJabTypbl 19 Beka. ['foro 3asBisiyi, HapuUMep, YTO «IOATH M mmcatenu 19 Beka — et QpaHIly3CKOH
PEBOIOLUNY.

PazouyapoBanne B pPEBONIONMH KakK CIIOCO0a HM3MEHEHHS COLMAIBHOTO OBITHS BBI3BAJO IOBOPOT
WHTEpeca OT BHEIIHEH >XHM3HM YENOBeKa W €ro JAEATENBHOCTH B oOliecTBE K MpobjeMaM TyXOBHOH,
SMOLMOHAIBHOH KU3HH JTUYHOCTH.

PomaHTHKH OTKpBIBAIM YaCTHOTO CYOBEKTHBHOTO YeJIoBeKa. MIHTepec K BHYTPEHHEMY MHPY YeJIOBEeKa
CIOCOOCTBOBaJl BOHUKHOBEHHIO ICHXOJOTM3Ma. JTa KaTerOpHs TpPaKTyeTcs KaK YHUBEpCaTbHOE MHUPO-
OLIYIIEHHE COBPEMEHHOI'O YEIOBEKa.

PoMaHTHKM OTKpBIBaJM MNPHHLUIBI HCTOPU3Ma B XYIOXXECTBEHHOM TBOpuecTBe. PDpaHIy3cKas
PEBOIIOLIMS TIOMOTJIa OCO3HATh 3aBHCHMOCTh MCKYCCTBAa OT MCTOPWH, MPU3HAHNUH OCHOBHBIX MCTOPHYECKUX
3aKOHOB 3aKOHaMH HCKYCCTBa: 3aKOHBI 3BOJIIOLUH, M3MEHYMBOCTH, AWHAMUKHU. B pomaHTH3Me BO3pocia
3HAYMMOCTh JINYHOCTH PEAIILHOTO aBTOPA U ero ouorpaduu. DTo MOBIEKIO 32 COO0H TaKkKe BO3HUKHOBEHUE
Ororpau4ecKoro HarmpaBJIeHUS B U3yUYE€HUH JTUTEPATYPHI.

YroObl yBIEKaTh W TPOTaTh CepAla JIOACH, POMAHHCT JIOJDKEH HCIBITHIBATH K HUM MOJIMHHYIO
cumnatuio. EMy mpuxomuTcs co3gaBaTh cucTeMy OLIEeHOK. OJHAaKO KHUTHM €ro He JOJDKHBI OBITh
HpaBOYy4MTEIbHBIMU. HarpoTus, HapaBHE ¢ y4eHBIM-HCCIIEA0BATEIEM HCaTeNb 0053aH BUAETh MUD TaKUM,
KaKoB OH ecTh. (3, 295)

B mo3mHem cpenHeBekoBee pomaH (¢p. roman, Hem. Roman, anrm. novel) — 310 moGoe
[IPOM3BEICHNE, HAIICAHHOE HA POMAHCKOM, a HE Ha JJATHHCKOM SI3bIKe. DTO — 3IHMYECKOe NIPOU3BEACHUE, B
KOTOPOM TIOBECTBOBAHHE COCPENOTOYECHO HA CyAbO€ OTAEITHHON JIMYHOCTH B IMPOLECCe €€ CTAaHOBIEHUS U
pa3BUTHUS, Pa3BEPHYTOM B XYyJI0’KECTBEHHOM IIPOCTPAHCTBE M BpPEMEHM, JOCTAaTOYHOM IS Tepenadyu
«OpraHu3aluu» JUYHOCTH. PoMaH mpencTaBiseT HMHIAMBUAYAIBHYIO W OOILIECTBEHHYIO JKU3Hb, Kak
OTHOCHTEIBHO CaMOCTOSITENbHBIC, HE WCUEPIBIBAIONINE [Pyl Apyra CTHXWH, U B 3TOM OCOOEHHOCTHh
JKAHPOBOTO cojaepkanus. «lcropuss WMHAMBHIyalbHOW CyABOBI OOpeTaeT OOIUH CyOCTaHIIMOHAILHBIN
CMBICII, IGMOHCTPHUPYs O0raTcTBO XapakTepoB. TpaKTOBKa XapaKTEPOB HAXOMUT BBHIPAKEHHE B TOM, UTO B
pOMaHe «4YesIOBeK 10 KOHIIA HE BOIUIOTHM B CYIIECTBYIOUIYIO COLMATIbHO-UCTOPHYECKYIO oTh» (1. 479).
OnHoM U3 OCHOBHBIX BHYTPEHHHX TEM POMaHa SIBIISICTCS HMEHHO TeMa HeaJleKBaTHOCTH T'epOI0 €ro CyIIbOBbI,
ero moyoxeHus. «UemoBek uim 00JbINe CBOCH CyIB0bI MM MEHbIIIe cBoei yenoBeunoctH. (1, 480).

Poman pa3BuBajcst B MHOr0OOpa3HbBIX CIOXKETHO-KOMITO3HMLIIMOHHBIX CTpyKTypax. Ilomarator gaxe, 4yto
poMaH B TIPUHITUIIE HE MOXKET 00JIalaTh 3aBEpIICHHONW XaHPOBOH (POPMOI, TTOCKOIBEKY OH «3IIOC HAIIETO
BpEMEHM», TO €CTh 3M0C HacTosmero. g Hero BakKeH MaKCHUMAaNbHBIM KOHTAaKT C «HErOTOBOM,
MepEKUBAIOIIEH CTAHOBIIEHHE AEHCTBUTENBHOCTBIO, C €€ MOCTOSSHHON MEPEOLIEHKON M OCMBICTIEHHEM.

Kan Ilyiton mumer: Msl paccmMaTpuBaeM B KadecTBE pomaHa paboThI, KOTOpPHIE OTBEYAIOT 3a
orpeesicHHbIe OOBEKTHI, MpEeJIoaras ONpeaeiCHHOE BHJCHUE YEIOBEUECKOTO MHpa M OINpelesICHHBIH
CIoco0 pelIeHUs] BO3HUKAIOMIUX TaM BOMPOCOB M HE TOJBKO T€, KOTOphIE HAOIIOAAIOT ONpPEACTICHHYIO
nuTeparypHyio ¢gopMy. OTO He 3HAYMT, YTO MBI HE MOXKEM IPH3HATH OMNPEACICHHYIO YCTOHYHBOCThH
TUTEepaTypHOH (POPMBI, HO dTa CTaOMIIBHOCTh HE TIPOHM3BOIBHA, (OopMa 37eCh JODKHA OBITH PE3yIbTaTOM
TpeboBanus coaepkumoro. (6, 163)
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ToBopst 0 Gopme U comepKaHUH, MPOAHATUZUPOBAB ITU MOHATHUS, TPUXOIUM K BBIBOJY, YTO TaKOE
OTHOIIIEHUE K TEKCTY, MO3BOJISIET pACCMATPUBATh €0 C Pa3HBIX CTOPOH, HO ATO pa3/ieJieHHe — MCKYCCTBEHHO.
dopMa HE CYIIECTBYET OTACIBHO OT Kakoro-muoo Tekcra. Cama dopma MOXET OBITH paccCMOTpeHa Ha
npumepe. To jxe camMoe MOXKHO CKa3aTh O COAEPKaHUU, KOTOPOE BPSIJL I MOKHO OTJAENUTH OT (OPMBI, TaKk
Kak (hopMa HE MPOCTO OPraHU3YET WIM YHOPSIJA0YMBACT HEKUH MaTepuall, HO, POPMUPYs €ro, U3MEHSIET U
coJIepKaHHe.

st Toro, 4T00BI aHATM3UPOBATH TUTEPATYPHBIE TEKCTHI, BBOIUTCS MOHSATHE <«OKaHP». JKaHpPOM MOXKHO
Ha3BaTh OIPEJCICHHYIO TPYIIY JUTEPATYPHBIX MPUEMOB, COYCTAHHUE KOTOPBIX NPHUJACT OINPEACICHHYIO
(hopMy mTUTEpaTYpPHOMY ITPOU3BEICHHIO.

[Toptper B nmuTeparype — 3TO0 M300pakeHNne BHEITHOCTH Tepos (depT Juma, GUTYpPHI, TO3bl, MUMHUKH,
KecTa, ONEKIbI), 3TO OJHO U3 CPEJICTB €ro XapaKTEPUCTHKH; Pa3HOBHIHOCTBIO ONHMCAHHS, HJIH BUIAOM
MOBECTBOBaHUS, M300paKalOIIEro CTaTHUECKYI0 KapTHHY, MOXKET TakKe Nei3ax W uHTepbep. Popmu-
pOBaHHE TOPTpeTa B JHUTEpaType, Kak M B JKUBOIHCH, O3HAYAET 3aBOEBAaHUE WHAWBHIYaTU3UPOBAHHOTO
croco0a pacKphITUs YeloBeKa. B pasiuyHble 31I0XH MOPTPET Urpajl COOTBETCTBYIONLYIO poiib. Hampumep, B
CpEIHEBEKOBbE, KOIJa JIMYHOCTHOE HayaJo He ObLIO BBIPA3UTENBHBIM, TEpOoil Hamemsics MOpoH
MTOCTOSTHHBIMU Y€PTaMU BHEIIHOCTH. B 310Xy poMaHTH3Ma MOPTPET YaCcTO OYEHb KHBOIUCEH U MOCTPOSH
Ha KOHTpacTax, CMEUIeHHH J00pa W 371a, CBeTa M TE€HH, CHIBI U ciabocTu. [lucarenn-peaancTsl BBIAEISIOT
COLIMATBHO-MHIUBUAY AIbHBIC CTOPOHBI INYHOCTH.

®oxammzanus (focalisation) — CTpykrypanucTudecky pa3paOOoTaHHBIH BapUaHT aHTJIO-aMEPUKAHCKOM
TOYKH 3peHus (crmocoba CyIIeCTBOBAaHHS IMPOWM3BEACHUS KaK CaMOJIOCTaTOYHOW CTPYKTYpHI), OMHCAHUN
HEMPUEMJIEMOTO JUIsl CTPYKTypaiu3Mma (OlUcaHue H 0ObSICHEHHE CTPYKTYPBI MBIIIJICHUS) U HAPPATOIOTHU
(Teopun moBecTBOBaHUS Ticuxojioru3Ma). (OCHOBBI (hOKAU3alMU KaK OCHOBHOTO IOAXOJla K Mpodiieme
«3PUTENBHON MEPCIEKTUBBI» B MPOU3BEICHHUSIX CIOBECHOTO MCKyccTBa Obutn 3amoxkeHsl JK.IlyiioHoM. OH
BBLJISJIWIT JIB€ PAa3HOBUIHOCTH TIOBECTBOBATEIBHOTO «B3TIIANA» © H3HYTPU» U «H3BHE»; TIEpBasi — 3TO cama
MCHXUYECKas PealbHOCTh, BTOpas — e o0bekThBHAsA Manudecrarwms. (6, 72) Vcxoms w3 TaHHON MO3UIUN
[ly#ioH BBIABUTaeT KOHIICTIIIUIO TPEX TUIIOB «BUJCHHS» B TPOU3BEICHUH: BUICHHUE «C», BHJICHHE «C3aIN»,
U BuAeHHE «u3BHe». [lepBhIil THI XapaKkTepu3yeT MOBECTBOBaHHE, T/Ie «HAPPATOp» (ITOBECTBOBATEINbD,
paccka3uiK B HappaTOJOTHHU) «BHUIUT» CTOJBKO YK€ CKOJBKO OCTAJIbHBIC MEPCOHAXH, SBISSICH OCHOBHBIM
WCTOYHUKOM 3HAaHWUW JUId 4yuTarens. B BUAGHWM «c3aiW» 3TOT MCTOYHUK HAXOJUTCS HE B pOMaHE, a B
POMaHHCTE, TTOCKOJIBKY OH IMOJIJEPKIBAET CBOE MPOM3BEIEHIE, HE COBIAAas HU C OJHUM repcoHaxkeM. OH
MOJIEP’KUBACT TPOU3BEJCHNE, OYyAy4d 10337 HEro, BBICTYHAas B POJU IMPHBUICTHPOBAHHOTO 3PUTEIS,
3HAIOMIETO OOPATHYIO CTOPOHY Jena. Bunenue «u3BHe», 1o [1yiioHy, OTHOCHTCS K «(DU3NYECKOMY acreKTy»
HepcoHaxeH, Kk cpene ux oouranus. (4, 159)

B amepukaHCKOW HayKe WCCIEIOBAHUIO TPOONEMBI mouku 3penus (W (OKaNU3anuv) OBLTH
MOCBSIIICHBI HAOMIOIeHHsT amepukaHckoro nucarens [enpu keiimca. (5, 21) o HabiaroaeHUSIM MHCATEIS
Ienpu Jxeiimca, mpoOiemMa TOUYKH 3pSHHsI UMEET HETIOCPEACTBECHHOE OTHOIICHHE K TEM BHJIAM UCKYCCTBA,
MIPOM3BENIEHNS KOTOPBIX, [0 ONpEACNCHUI0, JBYXIUIAHOBHI, T.e. WMEIOT BEHIpaXEHHE H COACpIKaHUE
(m300paxenue u nzodpakaemoe). [IpobreMa TOUKH 3peHUST UMEET OTHOIIEHHUE KO BCEM BUAAM HCKYCCTBA,
HETOCPE/ICTBEHHO CBS3aHHBIM C CEMAHTHUKOHW, T.e. C pempe3eHTalrell TOro Wi HHOro (parMeHTa
NEHCTBUTEBHOCTH, BBICTYIIAONIEH B KauecTBE 0003HaYaeMoro (KHBOIIUCH, TeaTp, KHHO U T.1.). Bo3amMoxHO
00bEIMHEHNE TOYEK 3pEHHs B IUIAHE HJICOJOTHH (aBTOP, PACCKA3YHK, IepOi, KaK BEPOSTHBIC HOCHUTEIH
WJCOJIOTHUECKONW TOYKH 3PEHUs), BO3MOXKHBI Pa3UiMs «TOYEK 3pEHHs» B IUIaHE (pa3eojorud U T.I.
Cy1iecTByeT BHYTPSHHSISI U BHEIIHSS TO3UIIMSI aBTOpa B TUIaHE Ppazeosioruu.

Paccmotpum moprper cimyxxkankn Hanersr w3 pomana banp3aka «EBrenust ['paHne» clemaHHBIM C
MOMOIIBIO POKANTU3AINH C H3MEHEHHEM TOYEK 3PEHUSL.

1. OTHOIICHHE MHUCATETIS:

- Hanera — rpomamuHa Oblna, MoKadyd, €IWHCTBEHHBIM YEIOBEYECKHM CYIIECTBOM, CIOCOOHBIM
MIPUMHPUTHCS C AECIIOTH3MOM XO391HA

- B BO3pacTe ABAJIATH ABYX JIET, OHA HE MOTJIa HalTH cebe MecTa, 10 TAKOH CTENeHH BHEIIHOCTh e&
Ka3allaCh OTTAJIKUBAOIIEH

- TMpHUHYXXJEHHas TOcje MoXkapa MOKWHYTh ¢epMmy, rne Hanera xommma 3a KOpoBamH, NPHUIIA B
Comrop u uckana cebe MecTa, BOOAYIIEBIsIEMas TBEPAO PEIIMMOCTHIO HE OTKA3bIBATHCS HHU OT KaKoOi
paboThI

- Hamera crama uieHoM ceMbu: OHa cMesiach, Korga cMmesuics ['panpe, medanwmnach, 3501,
OTOTpeBaNIach, paboTaia BMECTE C HUM

- B CoMriope ObUI0 MHOTO CEMEWCTB, TIe CO CIIyraMH OOpallaiych Jydile, HO HeCMOTpS Ha 3TO, OHU
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HE TTUTAIIN K X035€BaM 0C000¥ MpHU3HATEIILHOCTH.
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Badii matnin janr analizi. Roman
Xulasa

Odabiyyatda portret - gohromanin gériiniisiiniin géstarilmasidir; bura onun xUsusiyyatlori, duruslari,
Uz ifadslori, horakatlari, geyimlari aiddir. Bunlar ise 6z ndvbasinds onu xarakterizo edan vasitalordan biridir.
Bundan basqa buraya statik bir tablo, peyzaj vo interyer do daxil edilo bilor. Rosmdo oldugu kimi
odabiyyatda bir portretin formalagmasi bir soxsin fordilogdirilmis yolunun fathini nazards tutur.

Odabiyyatda, hamg¢inin tasviri incasanstds, portretin formalasmasi o demokdir ki, insanin géstarilmasi
fordi tsulla verilir. Curbactr dovrlords portret miivafiq bir rol oynayib. Masalon, orta asrlordo gohroaman
ancaq zahiri cizgilorlo shats olunurdu. Romantizm dévrinds iss moanzarali sakilds, sosial va fordi toroflori
gostorilir.

Genre analysis of feature text. Roman
Summary

The portrait of the literature is the appearance of the hero; it's about it - features, stances, facial
expressions, actions, dresses, and one of the tools it describes. In addition, the type of description to reflect a
static table can also include landscape and interior. Formation of a portrait in literature, as in the art, suggests
the conception of a person's individualized way.

In the literature, as well as in fine arts, the formation of a portrait means that human performance is
rendered individually. At different times, the portrait played a relevant role. For example, in the Middle
Ages, the hero was surrounded by only imaginary lines. In the romantic period, it is chosen with a striking
display of social and personality.

Penensent: nou. U.M.Tap3ymanoBa
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HcmaiinoBa Cepga HypenauH roi3ul
bakunckuii cnaBIHCKUIT YHUBEPCUTET

«JAETCTBO» B 9BOJIOIIUU TBOPYECKOI'O HACJIEAUSA JI.H. TOJICTOI'O
(1o MaTepuajaM YepPHOBBIX 3anuceil 1 OKOHYATEJILHON peJaKIum)

Knroueewie cnoea. npupoda, 6006pa9fC€Hu€, ()emCKue eneuamijenus, peaiusm, menecHocnmv, CHOHMAH-
HOCMb, QusuyecKue owyweHus, KaieHOapHoe 8Pemsl, Xy00lHCeCmEeHHble Oemaiu

Acgar sozlar: tobiat, tasovviir, usaqliq taasiiratlari, realizm, cismilik, anilik, fiziki hiss, toqvimi zaman, badii
detal

Key words: nature, imagination, childhood adventures, realism, bodywork, momentum, physical sensation,
calendar time, artistic detail

OCHOBHO# Te€31C, KOTOPBIA MBI PEIIIIN 3AIHUINATh B HACTOSIIEH CTaThe, COCTOUT B TOM, YTO UyTh JIU
HEe Bechb TOJCTOM C KackaJOM CBOHMX CIOKHEMIIMX XYIOXECTBEHHBIX MPUEMOB, MacCcOl COLMAIbHBIX,
HPaBCTBEHHBIX U PHIOCO(CKUX MPOOIIEM, CBOJTUTCS K IIEPBOMY €T0 ITEYaTHOMY COYHMHEHUI0 — «JleTCcTBy».

IIpexme Bcero, BCHOMHMM, KaKk HaumHaeTCs moBecTh. O 4eM TOBOPSAT MEpBEIC XkKe ciioBa aBTopa? OHHU
TOBOPST B NEPBYIO OYEPEAb O TOM, KaK MPOCHIIAETCS MalbUMK, KAK MPOCHINAETCS YEJIOBEUECKOE «sI» U KaK
BOOOIIIE MPOCHIMAIOTCS JOAN. TOHKas TKaHb NMOBECTBOBAHMSI IMOCTEIICEHHO, AT 3a IIAroM PHCYeT KapTUHY
JTUHAMUKH TPOOYKAAIOIIETOCS JSTCKOTO CO3HAHUS, COTKAaHHYIO U3 «TEIIECHBIX» U «HE TEIICCHBIX» AcTalleh 1
MPOCTHIX )KHU3HEHHBIX aKTOB — «BBICYHYJ HOCY», «PYKOIO OCTaHOBUJ 00pa30K», «CKUHYI MyXy». Tak Jerko,
IIPOCTO W BIOJHE JIOCTYITHO JIJISl IETCKOTO BOOOpaXKeHUsI.

A TeM BpeMEHEM MucaTedb PACKphIBACT MEpe] YUTATeleM [IBa BEIMKHUX 4yla — 4YyJIO y3HaBaHUS
xu3HU («Jla! ma, Tak BOT 3TO M OBIBaeT!») M Uy/l0 BOSHUKHOBEHHUS W MPOTEKAaHHUS YyBCTBA. A UyBCTBO HE
MPOCTO JMHAMUYHO — OHO KaIllPU3HO: ceifuac s 0OMKArOCh, a CIICTs MHHYTY S JIFOOJII0 CBOETO OOMTYMKA.
Tak u cnyumnocs, korga Kapn UBansry cran mekorar HukoneHbKe MATKY.

Hrak, yxxe mepBble CTpoku ToOJCTOro BBOJAT HAC B MHUpP JIETCTBA, YJIUBUTEIBHBIX W IPEKPACHBIX
BCIIOJIOXOB YYBCTB. UTOOBI JydIe jgajiee MOHATh, KaKoBa OO0Ias KOMITO3WUITMOHHAs cxema «JlercTBay,
HUHTEPECHO MOCMOTPETh, Kak TOJCTOM TpyAuiIca Haa MPUJAHUEM COBEPIICHCTBA MPEAMETHBIM JIETAISIM, YTO
OCTaBJISJT W Pa3BUBajl aBTOP BIIOCJIEACTBUH, a YTO BbIUEpPKHBajJ. Tak, Hampumep, BO BTOPOM pelakiuu
MoBecTH (WX B O0IIEH CII0)KHOCTH YEThIPE) OMUCAHNE «YTJla HaKa3aHW» B KIIACCHOM KOMHATe IpeBpaIiaeTcs
B ’KUBYIO KapTHUHY: «B 3TOT € yroJ, OKOJIO €YK, CTABWJIM HAC HAa KOJIEHU, U B HACTOSIIIYI0 MUHYTY CTOSUI
Bonons. Koraa s B3owen, on ornsnyncs Ha Kapna MBanoBuua, HO TOT HE MOJHSII ria3; MO 3TOMY CIy4alo
Bomons cem Ha CcBOM TATKH W, CHAEllaB MHE NPECMEIIHYIO TpHMacy, CXBaTWCS 3a HOC, YTOOBI HE
pacxoxoTatbes, HO He yaepkaics u GeIpkHYI». B OKOHUATEIbHOM BapuaHTE MHUCATENIb COBCEM yOpas CIIeHY
¢ HakazyeMbIM Boojeil, HO He COKpaTWJI TEKCT, a 3aMEHWJ APYTUM, Ka CUMTAI0T MHOTUE Y4EHBIE, Oolee
SIPKUM Y TTaMSITHBIM BOCITIOMHUHaHKEM HUKOJIEHbKH.

IIpumeuarenbHO, UTO U BO BCEX AaibHEHIINX cueHax «JleTrcTtBa» ToicToil 0TKa3bIBa€TCs OT OMUCAHUS
KOMHYHOCTH Bosiogu B mosb3y npeaMeTHOCTH, oKpyskaromei Hukonensky. [louemy? Buanmo, motomy, 4to
IJIaBHOM I€JIbI0 XYJIOKECTBEHHOTO TBOPEHHUSI JUISl HErO SIBJISETCS MOTOK CO3HAHUS IEHTPaJbHOTO Tepof,
WMEHHO €T0, a He YbH-TH0O0 WHEIC acCOIMAIINU M MEPEKUBAHUA. B TaHHOM ciydae MEXaHW3M COTPSIKEHUS
JETCKUX 00pa30B TaKOB: MAJbYMK BUIUT «YroJ HaKa3aHWil», U CaMOr0 3TOr0 yrija BIOJHE JOCTATOYHO,
YTOOBI BBI3BATh IEINbI PO BOCIIOMHHAHUI: M S TYT TOXKE CTpajall, HO U B IIyMe OTHyIIHUKa, U B Kapie
HBaHbIYe, HEBO3MYTHMO YHTABIIEM THAPOJMHAMHUKY, 3aKIIF0YAIaCh CBOSI HETIOBTOPHUMAs IIPEJIECTh.

Kcraru, HeOe3bpIHTepECHO, Ha Halll B3TJIS1, OTMETUTh, YTO BO BTOPOU penakinuu Bososro mocraBuiu B
YTOJI M3-3a2 TOTO, YTO OH CKOMKaJ ¥ OpOCHII Ha MO «iydiiee npousseacHue Kapna MBanoBuya — yTisp ¢
[IEPETOPOIOYKON, KOTOPOMY HEIOCTaBaJIO TOJHKO KAaeMOK, YTOOBI OBITH TMOJHECEHHOMY Maman, s
kotoporo Kapn MBaHOoBHY HapO9IHO 3aKa3biBa)I O0JIBaHA U HAZl KOTOPBIM TPYAMIICS C OCOOCHHOU JTF000BBIOY
[3,9].

Bechb aToT (parmenT, a Takke nepexuBaHus HUKOJIEHBKH 1O TIOBOAY YYyBCTB YUHTENS («IOXKAlen O
HEM JIyIIEBHO, HO s HE CMEJI YTEIIaTh €r0 TaK JKe, KaK OH MEHs yTeIIall 3a Iojigaca TOMy Has3aay) He BOIUIN
B OKOHYATeNbHBIN TeKCT. [To-Buaumomy, TOICTOM cuell, YTO 3TH AETAIH CIUIIKOM OTITOLIAIOT U TEM CaMbIM
paccemBarOT BOCTIPUATHE M MaMATh unTaTens. CIMIIKoM OO0JBIIOe HArPOMOXKICHUE MPEIMETHBIX JeTaiei u
aCcCOIMAIINH, BBI3BIBAIONINX ONIYTHUMbBIE PEAKINH Tella W IyIId repos (a, CIeJ0BaTeNbHO, U BOOOpaKEHUS
guTaTeliel), MOIJIO BBI3BATh JCBAIBBAIIMIO BIICUATICHHA OT MPOYMTAHHOTO. [lodTomy «rydmmee
[IPOU3BEICHUE» YUHUTENs YIOMSHYTO 0€3 OUepeTHOr0 «IIEPEKIIIOUSHHs» Ha COCTpajaHne — HE B CBSI3U C
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HakazaHueM Bomonu (B OKOHYATENHHOM pelakIIuK €T0 He HAKA3BIBAIOT), & B X0JI¢ OMUCAHUS PA3HBIX MBICIICH
Huxonenbku, Npuxoasuiux eMy B TOJIOBY, Korja oH gymaet o Kapne UBanbiye:

OpHako camMoe IJIaBHOE 3/I€Ch TO, YTO HEKOTOpbIE AETald, K INPUMEpPY, KPYXOK U3 KapTOHA, Ha
KOTOPOM B OCOOCHHOCTH aKIICHTHPOBAI BHUMAHUE IHCATEh, HAIOMIHAECT MAJIBYUKY ero mooumoro Kapria
Wpanprya. CymiecTBO Jena 3aKiiovaeTcss B TOM, YTO JCTaNIM MPEAMETHOIO MM IICUXMYECKOrO0 MHpa
BBINIOJHsIET y TOJICTOr0 acCONMaTHUBHYIO, «HAIIOMHHATENBbHYIO» (PyHKIIMIO. BhuepkuBas U3 TeKCTa JETaiH,
KOTOpBIE OTBJICKAIM YHTATENs OT HaONIOACHWS 3a Hambojee CYMEeCTBEHHBIMH W B TO KE BpeMs
€CTECTBCHHBIMU aCCOIMAIMSIMH MaJIbuMKa, aBTOp «JleTcTBa» BhIpabaThiBajd MaHEpy, KOTOPYHO C YCIEXOM
MIPUMEHWJT BIIOCJIEJCTBUY B IMO3AHEWIINX MOBECTAX M poMaHaX. TOYHO Tak >Ke, YTOOBI HE pacCenBaTh
BHMMAHHE YUTATENs Ha JIUIICHHBIX ICUXOJOTM3Ma, a MOPOI OTKPOBEHHO HATYPAIUCTUYECKUX IETAISX,
ToncToil aKKypaTHO, IOCIEIOBATEIHHO BBEIYCPKHUBACT IIENBIC CTPAHUIIBI OIMCAHWNA, HEMOCPEICTBECHHO
MOCBAIICHHBIX XapakTepy M IpHUBBIYKaM OTIa HUKONEHBKH, yAalnseT U3 PYKOMHCH, CKaXeM, CIEHY C
pa3Ma3aHHOM 10 Moy KpoBbIo JIF0OOHBKH, KOTOpas yIaja, urpas B 3aima. [lucarens crpemMutcs youpars u3
TEeKCTa JIIOOOr0 poja KOHCTATallMM, HHUKAK HE COOTHOCSAIIMECS C «IUAJICKTUKOH MIyIIM» MaabuuKa,
Hanpumep: «OH (Kapn MBanbplu. - mpumeuaHue Haimie) HeHaBujen Mapbeio lVBaHOBHY M cuuTan ee
BHHOBHHIICH BCEX HENPUSATHOCTEH, HE JIOOWJ Tama, O4eHb JroOmia Maman u Hac» [logoOHbIe «Ipsmble
3asiBIIEHUS» aBTOpa IUIOXO BIHCHIBAINCH B 3aqyMaHHYIO ToicTeiM aTtmochepy HEMHOTO TPYCTHBIX, HO
MUJIBIX BOCIIOMUHAHU O JeTCcTBE. BOT moueMy OH OCTaBJSET 3TH IETCKHUE BIEYATICHUS TOJBKO B YEPHOBBIX
CBOUX 3aIHUCsX.

Jlamee, HECKONBKO IUIOXO BIMCHIBAJIaCh B HEE TaKXKe MOJIPOOHAS COIUAIBHO-TICUXOJIOTHYECKas
XapakTepucTuka oTra HWKoNeHbKH, COCTaBlIEeHHAs B TyXe MOJHON B TO BpPEMS «HATypaTbHOM IITKOJBD U
3aHMMAaBIIasl B TPETbeW PEJAKIMM HE MEHEe BOCHBMHU CTpaHMI[ PyKOIHcH. Bropas peakius riaBbl 00
Hptenbese, crapiiem Oblia HE CTOJIb OOIIMPHOM, HO M300MIIOBaa OTBJICKABIIMMHU YHTATENS OBITOBBIMU U
JaXKe «IUCKYPCUBHBIMI» TOMpoOHOCTsIMHU: «OH WHOTNA yaapsil KyJaKoM IO CTOIY W YIOTpeOssuT cioBa
BpOJie TIOCTpPEJ, Spbira, HO 3TH TPYyOOCTH BBIXOMWIM y HETO0 KaK-TO MHJIO U TPHJABAIU €IIe OOJbIle
YBJIEKAaTEIBHOCTU €r0 Pa3roBOpy».

[IpumedarensHo, uro ToyicToif He BKIIOYMI B OKOHYATENBHBIH TEKCT Te (parMeHTHl TPEThEi
peIakiny, B KOTOPBIX OOCTOSITEIEHO COOOIIANIOCh O CTpacTH OTIla HUKOJIEHBKH K KapTaM M K KEHIITHHAM,
YTO COCTaBISUIO 00s3aTEIbHBIN MYHKT MPOTPAMMEI Y BCEX aBTOPOB, 3a00THBIIUXCS O «COIUAIBHOCTH» HX
npousBeieHni. OTMedeHHOro TOJICTHIM M TaK BIOJHE JOCTATOYHO, 9TOOBI COCTaBHUTH ceOe MpeICTaBIeHHE O
repoe, ¥ HE CIMIIKOM OTBOJHUT YUTATENISI B CTOPOHY OT TJIABHON (hDYHKIUH TOJICTOBCKOW TPEAMETHOMN
JleTaau3alui — OT aHaJdu3a JKUBBIX OLIYIIEHWH U accoumanui. Yy/10 4elnoBEe4eCKOro 4yBCTBA — BOT YTO
OBLIO HACTOSIIUM U TJIIaBHBIM MPEIMETOM TOJCTOBCKOTO XYJOXKECTBEHHOTO ITOBECTBOBAHUS; BCE OCTAIBHOE
OBUTIO COKpameHo J0 HeoOXoauMoro MHHMMyMa. He BOmmio B meyaTHBI BapHMaHT TOBECTH TaKKe
00CTOSATENIBPHOE U BEChbMa JIIOOOIBITHOS PACCYKIACHUE TJIABHOTO Ieposi O TOM, KaK HY)KHO M KaK HE HYXKHO
pacckas3bpiBaTh O CBOMX JIETCKUX BIICYATICHUSX.

Wrak, mpuxoauM K BBIBOJY, 4YTO TOJCTOH IIOCIENOBATEIHHO OCBOOOXKIAT TEKCT ITOBECTH OT
TEOPETHUYECKUX PACCYKICHUH, OCTABIISIS €Ba JIM HE OJHU TOJBKO ONIYIICHHS T'epos, ero NMEPEeKUBaHUS U
BrieuaTyieHns. Ho Benp u 3TO M KpaliHEe BaXKHO JUIsl JAETCKOTO BocHpuATHs. He ToibKo, KCTaTu CKa3aTh,
TOJICTOBCKOI'O, HO W COBPEMEHHOIO JIETCKOIO0 MHUpPOOIIylieHusl. Tak, mucaTenb CYUTAET, YTO
NEHCTBUTENHHOCTh BCETHA «JIy4IIe» M «KpachuBee» HCKYyCCTBa, M TeM CaMbIM 3asBISET O cebe Kak o
peanucre, Ybd TBOPEHUS MOACIUPYIOT pEaNbHBI MUpP. BO-BTOPBIX, OH MBITACTCS MOHATH U BBIPA3UTH
CYIITHOCTh COOCTBEHHOTO XY0KECTBEHHOTO METO/Ia — «HACTPOUTH BOOOPAKECHUE) YUTATENS TaK, YTOOBI OH
«IOHAJ UAeal NPEeKPacHOro». TOJICTOI HE TOBOPUT O TOM, KaK OH IOHMMAET ATOT Ueall, HO BHUMATEJIbHO
guTas BapHaHTHl «JIeTCTBa», MOKHO JOTaAaThCs, YTO 3TO TO camoe 3HamenutToe «Unaussprechliche» —
«HEBBIPA3UMOE», HaJl 3araJIkoll koToporo 1o Toncroro ommuck ['ete u XKXykosckwii, Bopacsopt u Trotues. Y
aBTopa «JlerctBa» OHO mHpuHHMaeT (GOpMYy YapyIOIIEr0 HACTPOCHHUS, KOTOpPOe CO3Ma€Tcsi B pe3ysbTaTe
COBIIAJICHHSI BO BPEMEHH IEJOTO psla PasHOPOIHBIX BIIEUATICHHWN OT JAeTaneld ObITHI — TaK CKas3arb,
TEJIECHBIX (MM (PU3UUECKUX) OILYIECHUH, TPEIMETOB, ICUCTBUMN, COOBITHIA.

IIpommmiocTpupyeM CBOIO JOTaAKy €llle Ha OJHOM IpUMeEpe ¢ BapuaHTamu nosecTH. Hampumep, kak
TosncToi paboTaeTr HaJ TIaBOM, MMOCBANICHHOW BEUSPHUM 3aHATHSIM B3POCIBIX U IETEH MOCIIe BO3BPAIIECHUS C
OXOTHI. JleTn urparoT, maman urpaet Ha posiie, mamna o0cy>kIaeT TEKyIIHe 1eia ¢ MpUKa3ankoMm SkoBom. Bo
BTOpPOM peJaklu{ 5Ta BXOAUT YKE€ B COCTaB JACBATOM TJaBbl, KOTOpas B OKOHYATEIILHOM BapUaHTE
OKa3bIBaeTCA OAMHHANUATON. OHa 3aHMMAET LEJIbIX AECATh CTPAHUL], U BCSI COCTOUT U3 OMUCAHUN TEXHUKHU
MY3bIKQIbHOW WTPBI U W3 PACCYXIEHHH O TOM, KakKUM 00pa3oM IPOM3BENIEHHE HCKYCCTBAa IMPOW3BOIUT
BIICUATIICHUE HA 3PUTENIS, YATATENS WK CITyLIATeNs.
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HMMeHHO TaM 3BYYHT ICTETHUECKOE Kpemo mucateisi. B TpeThelt pegakiuu (TaM 3TO JecsaTas TiaBa)
OIMMHMCaHUE COKPAICHO, 3aHUMAET yKe He 0oJiee TPeX CTPaHUI] U HE MOCBSIICHO [EJIMKOM OJIHOM JIUIIbh UTPe
Ha posyle W pa3MbILUICHUSM, BBI3BAHHBIM €10. TOJICTOM HapymaeT CKYy4YHOCTb W MOHOTOHHOCTh
MIpeBIIyIIero MOBECTBOBAHHUA pPAacCKa3oM O ToM, Kak JIioOoHpka m300pakana 3aiflia, CIOTKHYJAach MU
pa3buna cebe Hoc. MHBIMK clioBaMH, BO BTOPOM cCllyyae JE€Tajid MOJOOpaHbl M COIOCTABICHBI TAaKUM
o0pa3oM, 4YTOObI MOMYEPKHYTh BHYTPEHHIO MPOTHBOPEUYMBOCTH KHBOW J>KH3HH, €€ MPUHIUIUAIBHYIO
«HEMOHOTOHHOCTB». OnHako ucnonHenne [laternyeckoii coHatsl beTxoBeHa Bce emie JOMHHHUPOBAIO HaJ
MOOOYHBIMH ACTAISIMH; PacCy>KACHUH MO MOBOAY MY3BIKU TaKKe OBbUIO elle MPeAOCTaTOYHO.

[Tucarens crapaTenbHO BEIYEPKUBAN «TEOPETHUECKUE» Ppasbl OJIHY 3a JPYTOil elie Bo BpeMsi paboThI
HaJl BTOpoil penakiueit. Ho, o Bceld BUAMMOCTH, 3ayMaHHbIN «Hjieall IPEKPACHOT0» TaK U HE BBIXOJUI Y
HEro B OKOHYATEIbHOM BHJIE, TO €CTh HCKOMOE HACTPOEHUE MEPENATh HE yAaBaioch. 1 unib B 4ETBEPTOH,
OKOHYaTeNbHON penakuuu ToJCTOMY YJalloch JHOCTHYBL TOTO, K YeMY OH CTOJb cTpeMuicd. OH mpuIyman
JieTanb, KOTOpas, €ClIi KCIOJIb30BaTh U3BECTHOE BbIpakeHHe B. IIIKIOBCKOro, «OCTpaHWIa» BCIO CIEHY,
cpa3y cliejaB €e MHOTOTpaHHOM, TyIECHOM U CUMITaTUIHOW» [4,35].

Heranpb Obla 0OYeHb MpOCTasi: AETH PUCOBAJM, a Y HUKOIEHbKH OKa3alach TONBKO cUHsSA Kpacka. OH
pHUCYeT CHHEro MajburKa Ha CHHHX JIOIMIAJKaX U CHHHX cO0aKax, a 3aTeM CIpAIIUBAET Y IaIlbl, OBIBAIOT JIH
CHHHE 3aMlIbl, Ha YTO YUTABIINNA KHUTY ¥ JyMaBIINKA COBCEM O APYrOM OTEI] pacCesIHHO OTBeuaet: «/la. mpyr
Moii, ObIBaroT». TeM BpemeHeM maman urpaet [lareTnuecKylo COHaTy, YTO M BBI3BIBAET Y MAJIbYHKA TO, YTO
TOJIBKO U MOTJIO BBI3BaTh, — CTPAHHOE UYBCTBO — (TSDKEJIOE, TPYCTHOE U MPAuyHOEY.

Ha mepBbIif B3risi1, MOXET MOKa3aThCs, YTO 3TO JNUINHAAL y ToJcTtoro neranmb. «3adeM ke BooOIIe
BCIIOMHMHAEIb TO, YeTO HUKOTJA HEe ObUIo». OgHaKo 00paTM BHUMAaHHE Ha OPUTHHAIBHBIA METOH paboTsl
nucarend. OT 3aHUMABIIIErO IECATh CTpaHMI] OIMCAHUA JACTCKUX 3a0aB u UI'pBI Maman ocTajioch JABa a03ana.
Ha srtot pa3 Toncroit cTtporo cienui 3a TeM, 4TOOBI CyOBEKT NOBECTBOBAHMS W IMOTOKA BIICYATICHUH HE
MpEBPAILAJICS U3 IEBSITUIETHErO MaJbuMKa B 3pEJIOr0 MyKUuHy. Bce aeranu npoIycKarTcsl CKBO3b IETCKOE
CO3HaHUE, KOTOPOMY OYEHb MHOTOE HESICHO, JUII KOTOPOI0 MHOTO€ CTPAaHHO M KOTOPOE B PABHOM CTEIEHU
3aHMMAaeT 4yBCTBO, IlepelaBaeMoe coHaToi beTxoBeHa. PaBHO kKak M BONpoC O CYLIECTBOBAHUHM CHUHHUX
3aiinieB. Ho camoe rmaBHOE, 9TO M3 MPUYYAIUBOTO CIUIETEHHS TEJIECHOTO M AYIIEBHOTO, BEIIEH U COOBITHIA,
TSKEJION IPYCTH M CBETJION PAaIOCTH POKIAETCSA HENOBTOPUMAS aypa — HUCKOMBIM «Ueal IPEKPACHOTOY.

Kak cBuaeTensCTBYeT COBpPEMEHHBIM HccienoBarenb TBopuecTB Toactoro B. Ilopynomunckuit
CUMTAET, YTO «IMHCATENbCKYI0 TEXHHKY TOJCTOrO MOKHO CPaBHHTH C pabOTOW CKyIbINTOpa, KOTOPBI
JIOJDKEH H3BJIEYb NPEKPACHOE TEI0 M3 KyCKa MpaMopa. BbpIlUepKHBAEeTCs B UYEPHOBBIX 3alMUCIX, TAKUM
00pa3zoMm, TO, YTO BCE, IBMIKEHUE K «TEIy» — B JIAHHOM Cllydac K MpENeCTH W ITUHAMHUKE JICTCKOW IyIIH
(BpoyeM, TakKe HaAUMHAIOLIEHCS C Tesa) — He OTHOCHUTCA. MM ¢ XyJoKeCTBEHHBIMU NpueMaMu Yexosa,
KOTOpBIM yMeN MepenaTh BIEYaTICHUE OT COCTOSIHUS MPUPOJIbI, AYIIU WX MEKIMYHOCTHOTO MPOCTPAHCTBA
IIpY NIOMOIIM OJHON-IBYX JIAKOHUYHBIX JeTajied — Kkak TpuropuH B «Uaiike», y KOTOPOrO «Ha IUIOTUHE
OJIECTUT TOPABILKO Pa3OUTON OYTBUIKM M YEPHEET TEHb OT MEIBbHUYHOIO KOJeca — BOT U JyHHas HOYb
rotosa» [2,111-112].

Kynprypa, muBwimsanus, mnpupoga «JlercTBa» HauyMHAETCs C YINOMHHAHWN BaXKHBIX MOHSITHH,
OTHOCSIIUXCS OJHOBPEMEHHO M K KYyJbTYpe, TO €CThb K HETreHeTHMYECKOW MNaMsITH dYelOBeuecTBa, U K
IMBWIM3AIMA, TO €CTh K OPTraHM3allMOHHONH W TEXHUYECKOH WHQPACTPYKType 4YeIOBEYECKON >KH3HHU.
Xouercsi OTMETUTH B HAIIEH CTaThe, 9TO 37IeCh C 0COOO0H IENbI0 YIIOMHHAIOTCS KaJleHAaph, I€Hb POXKACHNUS,
MOJIAPKH, «4aCOBOE» BpPEeMs. 3aMEYHO HEKOTOPBIMHU JOTOLIHBIMU (PHIIOIOTaMH, 4TO, K IPUMEPY, TIEPBOE JKe
MpeJUIOKEHNE, KOTOPBIM OTKPBIBAETCS TOJICTOBCKOE TBOPYECTBO, 3aKaHUMBAETCS, OJHAKO, CIIOBOM,
0003HaYaAIONINM JKHBOE CYIIECTBO, YaCTh IIEPBO3IaHHON MPUPOABI — MyXy. Kazamocs Obl, HecymiecTBeHHas
JeTanb, MeJo4b, HO JUIS JETCKOTO BOOOpaKEHHMS W MHUPOBOCHPHUSTHSA, OKa3bIBaeTCs, MpuoOperaromas
HeMasloBakHoe y Toncroro 3HaueHue.

WNHpIMU crioBaMu, €clid Mbl MPOYUTAEM YXKE HE OJHO MPEJIOKEHHE, HE OIHYy cTpaHuny JIbBa
ToncToro, To MBI TOWMEM, YTO BCE €ro TepoM, BKIIOYAs IMMOXO0XXMX HA CaMOTro MHcaTens (HECKOJIbKO
Hexmronoseix, I1sep besyxos, Konctantrs JIeBuH U T. 11.) B IEpBYIO OYEPEh )KUBYT B IPUPOE U ABIAIOTCS
€¢ OpraHNYecKOM 4acThIO, KaK MYyXH, AEPEBbs WU JOWIAIN, BO BTOPYIO OUYepellb — B KYyJIbType U JUIIb B
TpeTpio — B nuBmim3anun. Hatypouentpusm y Toncroro, 6e3 BCSIKOTO COMHEHUSI, MOSIBIIICS 0 3HAKOMCTBA
¢ ydenueMm Pycco, KoTopoe okazanoch AJs MucaTeNs MOATBEP)KIEHHEM IPaBUIBLHOCTH €ro yOeKIeHHH.
YoOexkaeHnli n3HaYalIbHBIX, OYCBHIHBIX, Kak Bo3AyX. [y Toncroro, kak s Epomiku B «Kazakaxy, uyenoBek
U CBUHBS SIBISUIMCH B PaBHOW CTENEHW YMHBIMH, HPaBCTBEHHHIMH W TpPeOOBaBIIMMHU IFOOBH, 3a00THI U
YBa)XEHHA >KUBBIMH CYyIIECTBaMH. boilee TOro — CBHHBS, KaK «JIyIIay, CTOSMIas OIIKe K IepBO3TaHHON
MIpUpPOJIE, OKa3hIBANAaCh HPABCTBEHHEE UEIOBEKA.
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[Ty6mumuer C. Kpusenko mepenaer paccka3z U. TypreneBa o ToM, kak ToJCTON INIafuil Kak-TO pa3
MEpHHA U TOBOPWJI, YTO UMEHHO 3TOT MEPUH ceiuac uyBcTByeT. Typrenes nomytui: «JleB Hukonaesuu, na
BBl KOTAa-HUOYyAb caMu Obutn somanpioy». IllyTka, KOHEYHO XK€, HO CKOJBKO B STOW NIYTKE YMHOW W
6eccriopHoii pasael! Mexay ToxcteiM u nomazasio, ToncTeiM U 1yOoM, ToJCTBIM U MypaBbeM MPOCTO HE
MOTJa CYLIECTBOBAaTh HEMPEOAOJIMMasi TUCTAHLUS — C OJHOW CTOPOHBI, JecKaTb, BEHEL TBOPEHHUS, a C
IPYTroil — «TBaph)» HUBIIETO paHTa, 0e3/IyIIHas 1 Oe3bs3bIKasl.

Takum o6pa3oM, mpupoa MEepBUYHA, HO CKa3aHHOE BOBCE HE O3HawaeT, 4To ToscToil mpeHeOperaeT
YeJIOBEYHOCTHIO, KYJIbTypod win nuBmin3anued. C mepBbIx cTpaHui «JletcTBa» oH oOpymmnBaeT Ha
YUTATENs [IeJIbIe TOTOKU CJIOB, 0003HAYAIONINX HE YaCTHUIIBI IIEPBO3IaHHON MTPUPOJIBI, a TAKKeE, Ka3auoch Obl,
OaHanbpHBIE aTPUOYTHI OBITOBOH CTOPOHBI HAIIeW IUBWIM3AINN, KaK ITOJIOYKH, TMOIYIIKHA, KapTOHHBIE
Kpy’X0ukH, mmeHpku. Tax Oymer u BmocienctBuu — B «CeBacTOMONBCKUX pacckazax», «Kazakaxy,
«JIroniepue», «BoiiHe u Mupe», OyJeT U B mo3aHeM TBopyecTBe. U kak Obl HU JIoMain ceOst BENUKUH mucaTesb
B 80-¢ roapl, COKpyllas rocyaapcTBo, NpaBONOpsAaoK U L[epKkoBb, BCE 3TU MOJOUYKH C KHUTAMH, AIIUYKU,
TabaKepKH, YyJIKH, apallHUKN HABCETJa OCTaHYTCS B MaMsTH OJarofapHBIX YATaTeNed (He TOJNBKO JETCKUX,
HO M B3pOCJBIX) Kak OEcCIOpHOE CBHUICTENBCTBO TOTO, YTO Ha camMoM-TO Jene Tonctol mro0uT
uuBHIM3anuo. To ke camMoe MOXKHO CKa3aTh U O MPOSBICHUSIX KYJIbTYphl: repou ToICTOro moroT, TAaHLUYIOT,
WUrPAIOT Ha POsUIe, OXOTATCS, CTPEIIAIOTCS Ha Ay3Ju U T. 1. [Ipyu BceM mpu TOM HUKOMY U3 HUX HE MPUXOIUT
B TOJIOBY, YTO BCE 3TO PanbuBo. OHH ¢ TI0OO0BBIO JKUBYT B MUPE CBOCH JIBOPSHCKON KYJBTYPHBL, APYTHE —
B MHUpPE KPECTBbSIHCKOH, TPETbU — B MHpPE 3BEPHUHOM, a caM aBTOp THUXO MOAJAKHBAET MM, NOKyJa HE
BCIIOMHHT O TOM, YTO OH B3sIJ1 Ha ce0s 0COOYI0 MUCCHIO M XOTsI ObI BpeMs OT BPEMEHH JIOJDKEH HAlTOMHHATH
JIIOJISIM, KaK ITyCTHI ¥ JIUIIEMEPHBI UX HUBUIM3AINS U KyJIbTypa.

Benr Toncroii, kak ¥ ero HukoneHbka, — JAWUTS JABOPSHCKOW ycaipObl, B MHpE KOTOpOH M
NepBO3JlaHHasl NPHUPOJAA, M BBICOKas KyJNbTypa, M IepefoBas IUBWIN3ALUSA >KUBYT BMECTE, B TECHOM
eauHcTBe. U HE mOOWTH 3TO YyAO, 3TOT CHUMOHMO3 JETCKOHW HEMOCPEACTBEHHOCTH, €CTECTBEHHOCTH,
UUBUIN30BAHHOCTH, OJYXOTBOPEHHOCTH M OOOCTPEHHOTO YYBCTBAa KpacoThl ObLIO OBl TPOCTO Tpex.
CornacHo nHabmonenuto 5. bununkuca, repoli 0CO3HAET CBOIO MPHUHAAJICKHOCTh K MUPY MPUPOABI JIHUIIL B
nmoBectr «tOHOCTEY [1,51]. Ha camom e nmene em€ B «JleTcTBe» oH 000KecTBIII camy mipupoxy. [Ipupona —
910, o ToscToMy, Takke AOPOXKH B Caay, MaTyllKa, IMOJKH ¢ KHWramu, mamnodka Kapna VBanbrva; B
«OTpouecTBe» ke IOHBIH Tepod MPOTHUBOIMOCTABIAET ce0sl OKpYKalOIIEeMy MHUPY, YTOOBI MOKa3aTh, YTO OH
CYBEPEHHAsI, HU OT KOTO U HE OT YEro He 3aBUCALLIAS JTUYHOCTh. IIepBhIil TOJICTOBCKUI NENH3aK MOSABISETCS B
«/leTcTBe» Kak MpsiMOe POIOJDKEHUE OTIMCAHUS KOMHATHI:

Ot1o u ecTth Hacrosmuid ToscTol: mpupoma IS HEro BCe, YTO €ro OKpYXaeT, Jake M3Pe3aHHBIH
HOKaMu cToJ. KoJIb CKOpO 4enoBeK SBIAETCS YacThIO MPUPOJBI, TO €r0 HUBIWIN3ALNS MUPHO COCEJICTBYET C
NPUPOJOH, HEPa3phIBHO cIuieTaeTcsi ¢ Her. Ho HaumHaercss 0XoTa, JEHCTBUE MOBECTH NEPEHOCUTCS M3
ycanp0bl B siec. TpyaHO mpencTtaBuTh cebe, 4To 3a JIeHb 0 OThE3/la WM JJaKe B CaMblii IEHb OThe3la B
MockBy, paccTaromeecs HaJloJro ceMeicTBo OecredHo pasBiieKaercs, Tpass 3aiueB. [1o Bcell BuguMocTH,
CIICHBI Ha OXOTE€ M BOKPYT Hee Iepe]l CaMbIM OThE3/I0M — HE pealibHas 1elb COOBITUH U3 KU3HU TOICTOTO,
a IPOJYMAHHBINA UM CHOXKETHBIA XO/I.

3aueM TOHAJO0MJIACh 3Ta OXOTa, 3TOT MHMKHHUK, JaeTrckue wurpei? HaBepHoe, 3aTem, YTOOBI
yecToMmoOnBEI HukoeHpKa yIycTri 3aifiia, 3aTeM momesoBaj OH Tuiedynky KaTeHbKy, a 320/THO TTOAETHIICS
C YHTATENSIMH MEJIBIM DPSJAOM HWHBIX BIEYATICHHH — Ha 3TOT pa3 CBSI3aHHBIX C HAcTOsIIEH, a He
npuycaneOHON MPUPOAOH — C KAPKHUM aBI'yCTOBCKMM JHEM, C JIECOM, C MypaBbiIMH, C TOHYMMH, KOTOpbIE
«Bapui Bapom». Bo ¢parmenre, BkiodaromeM B ce0s INIaBbl C LIECTOH MO JEBATYIO, IPUPOAA YXKe He
MPOJIOJKEHUE «IIOCTEIBKU» U IE€TCKOM, @ MOTy4as U BIIOJIHE CAMOCTOSITENIbHAS CTUXUSI:

U BoT yke MypaBbH ObUIM JJIsi HETO KaK JIIOAM, a JIIOJU — 4YTO MypaBbH. M TeM U ApyruM MOKHO
MOMEIIaTh XKHUTh, & OHU OYAyT WHCTUHKTHBHO OOPOTHCS 3a XKHU3Hb, KaK O0OpOJICA CIEJICHYThIH Malbuuk JleB
Toncroit. Korna-anOynp Tonctoit mpuaér k ToMy ke BBIBOJY, YTO M €ro repod kKHs3bp Kacarckuii — orery
Cepruii: B mpupoae bora, To ecthb cMbIciia win m00pa, HEe cymecTByeT. IIpupona paBHOmyIIHA — 3TO
3ameTwil eme IlymkuH, a 1o Hero Ilackans. Ho B mpupone Bce cyuiectBa, B TOM 4YMCIIE JIFOJAU, YMEKOT
4yBCTBOBaTh, KaK Ta 0a004Ka, KOTOPOH CTalo XOPOILIO, IOTOMY YTO €€ MPHUIPEI0 CONHBIIIKO WIH MOTOMY
9TO el cTano BKycHo. KcraTu: kakas aygecHas ¢pasza! M HUKTO MHOH, KpoMe ToJIcTOTr0, MIMEHHO Tak CKa3aTh
po 6ab0YKy HE MOT.

B 3aximoyeHue Hamield cTaTbd OTMETHM, YTO BCE CaMble BayKHBIE, JIOOMMBIE MHCATENEM TEpOH,
HaunHasg ¢ HukomeHpkm VpTeHheBa — OSTONEHTPHUKH, TaK KaK HECOMHEHHBIM OTOIEHTPUKOM ObLI
co3JlaBIIMK UX aBTOp. JIBeHanaras riaBa «JlerctBa» Ha3biBaeTcs «I'puiia». B Hellt paccka3biBaeTcs O TOM,
KaK JIeTH, NPUTaMBLIMNCh B TEMHOM YyJjlaHe, HaONIOJAIOT 3a TeM, KaK IOPOAWBBIA MOJHTCS HEpel CHOM.
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OCHOBHBIM O0BEKTOM OIHMCAHUS U TJIABHBIM Z[eﬁCTBYIOHIHM JINIIOM 3J1€Ch, Ka3aJIOCh 6I)I, SABJIACTCS «HE - 5I», a
JHpyroii, HO TOBECTBOBATENb, B CAMOM JIelie Ha4aB ¢ HE aHTAKUPOBAHHOTO, O0BEKTHOTO OMHCAHUS ACHCTBUN
IOPOJIMBOTO M €Tr0 «JIYyXKOTO CJIOBa», B KOHIIE TJIaBbl HE3aMETHO TMEepeKIoyaeTca Ha camoro ceds. Beasr oH
MIPUBBIK MHTCPECOBATHCA BHCIIHUM MHPOM U JAPYTUMHU JTIOABMHU HACTOJBKO, HACKOJBLKO BCC 3TO ITO3BOJIACT
Ha6JHO,[[aTI: 1 OCMBICIIATH CO6CTB€HHI:I€ MBICJIM U TICPCIKUBAHUA. 9FOHCHTpI/IK Hukonenrska OTKPBIBACT B
cebe Mwmiocepaue, OcCTaBasch OSTroleHTpukoM. OH MPOCTO HE B COCTOSHUM TEPECTaTh JHOOOBATHCS
COOCTBEHHBIMH YYBCTBAMH — CJI€3aMH, TOCKOW, JIOOOBBIO, JKajdoCThiO. IlyTh K 3roueHTpHYecKoMy
caMOaHaJIM3y BCErjaa MPOJIETaeT 4Yepe3 LEeJI0€ MHOXKECTBO CaMBIX pPa3HOOOpa3HBIX BICYATICHUN OT
3aMEUEHHOT0 BOBHE ce0s1 — MPEAMETOB, CIIOB, COCTOSHUI MPUPOIBI, BRIpAKEHU U1, B ciieHe mporianus ¢
MaTeppi0 M ¢ JBOpHEH B dYeThIpHammartod rinaBe («Pasmyka») HUKONEHBKY OXBAaTBHIBAET IICNBIN ITOTOK
COBEPIIEHHO Pa3HOPEYUBBIX YyBCTB.

KoHeuHO, ManpuuK THEepeXUBAcT HACTOSAIIYIO, OOJIBIIYIO Pa3iyKy C Marepblo M C ONU3KUMHU €My
JIOJBME BIIEPBbIE B JKM3HU, U €T0 TEPEeKWBaHUS HENOAETbHBIE, TTOUNIMHHBIE. X npaMaT3M mom4epKkHyT
OOMJIMEM TJ1arojioB IIGIZCTBPI;I, IIpUYCM 3TH I[eP'ICTBI/ISI HHOTJa XaOTHUYHBI, KaK 3TO 4acCTO ObIBAa€T B TaKHE
MUHYTH. HOo Tipu BCeM mpu TOM OH HE 3a0bIBae€T 3aMETHTh, YTO Pa3 OH IUIAYET, TO OH YyBCTBUTCIHHBIN
MaJbUHK, a 3TO OYCHb TIOXBAIBHO. A BIIEPBBIC B JKM3HU TIOMAB B KOJSICKY, KOTOpasi BE3ET €ro 3a TPUIEBATH
3eMenb, B MOCKBY, OH, TOJBKO YTO TaK CHJIBHO M MICKPEHHE TUIaKaBIIHi, HE MMPEMHUHET OTMETHTHh B CBOEM
CO3HAHWU HOBBIC Y HOBBIC BIICUATIICHUS OT OKPYXKAFOIIECTO MHUpa. DTOT MUP TECHO CBs3aH C COOCTBEHHBIMU
JIETCKUMH OIyIieHussMu Tocroro.

Jlurepartypa:
bununkuc . C. O tBopuectBe Toncroro. Ouepku. JI.: CoBerckuii nucarens, 1959, 289 c.
Hopynomunckuii B. O Toxcrom. CII6.: Anereits, 2005, 222 c.
Toncroit JI.H. [lerctBo. OTpouectBo. FOHOCTE. M.: Hayka, 1978, ¢. 5-133.
[Ixnosckwuit B. JleB Toncroit. M.: Mononas reapaus, 1963, 315 c.

Eall A

L.N.Tolstoy yaradicih@inda “Usaqhq”
(asarin garalama va son redakta variantlar: asasinda)
Xulasa

L.N.Tolstoyun “Usaqliq” osori misllifin yaradicihiginda xiisusi yer tutan vo 6zlinomoxsusluguyla
secilon asorlordandir. Bu asarin 6zlinamoxsuslugu ondan ibaratdir ki, muollif burada digor osarlori tgiin
saciyavi olan sosial-psixoloji vo folsofi mulahizalordon uzaqlasir. Hotta gohromanlarin hayat yolu,
portretlarina genis yer ayirmir. Miiallif asori biltovliikds insan hisslori, fiziki vo manavi duygular, emosional
yaddas vo Xatiralor (izorinds qurur. Osarin emosionalligini tam toamin etmok magsadi ilo miollif badii detals,
simvolikani 6na gokir. Bu monada osorin yekun varinati ilo asarin avvalki olyazmalarinin tohlili muollifin

qisaltma va redakto islorinin magsodyonliu sokildos aparildigini tasdigloyir.

"Childhood" in Tolstoy activities
(based on drafting and final editing options)
Summary

L.N.Tolstoy "Childhood" is one of the works selected by the author in his work. The peculiarity of this
work is that the author moves away from the social-psychological and philosophical considerations that are
typical of other works here.

Even the heroes' lifestyle and portraits do not place space. The author works entirely on human
feelings, physical and spiritual emotions, emotional memory and memories. In order to fully ensure the
emotionality of the work, the author points out the artistic detail and symbolism. Analysis of the earlier
manuscripts of the work by the last edict confirms that the author's abbreviations and editing works are
purposefully carried out by the author.

Peuensent: gou. [.®d.I'yméaToBa
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TARIX HISTORY HUCTOPUS

9sadov Seyyub 9sad oglu
Sirvan gohor T. Bagirov adina 11Ne-li tam orta maktab

QARABAG HOQIiQOTLORININ MOKTOBLILORO OYRODILMOSINDO
TARIXi QAYNAQLARIN ROLU

Acar sozlar: moktob, sagird, Qarabag, tarixi haqigat

Bu bir hagigoatdir ki, bir 8lkanin va bir xalqin tarixi, o 6lka Vo o xalq haqqinda na deya bilarss, har bir
tarixci do 0 6lka va onun sakinlori hagqinda taxminen eyni seyi deyo bilor. Genis araziyos, zongin tarixe malik
olan Azorbaycan Sorg vo Qarb dlkslorinin ictimai-igtisadi, siyasi hoyatinda, 6ziiniin cografi vo strateji
ohomiyyatina gors 0zlinomaxsus yer tutmusdur.

Deyirlor agilla bilik sag vo sol ol kimidir. Onlar birlosands moagsods tez gatmagq olar. Olkonin tarixinin
aragdirilmast vo onun qonsu dovlstlorlo munasibatlorinin genis monbasiinasliq bazasi ssasinda tadqiqati,
zamanin sinagindan ¢ixmis bir metotdur.

Muasir dovrds tarix doarsino verilon taloblardon biri do onun somoaralaliyine nail olmaqdir. Talimin
somoaraliliyina nail olmag tgun muoallim bu prosesin incaliklarini, onu toskil edon komponentlori vo bunlar
arasindaki qarsiligl alageni bilmali, glindslik isinds nozars almalidir.

Kecilmis yolun giizgiisii olan tarix homiso Xalga bagariyystin inkisafinda bas veran doyisikliklori
kegmisin tocriiba sinagi asasinda tofokkir siizgocindon kegirmays kdmok edir. Azorbaycan tarixindo boyuk
rolu olan orta asrlor dovril xususi shamiyyats malikdir. Bu baximdan XVIII -X1X asr Azarbaycan tarixinin
dyranilmasinds tarixi gaynaglarin vo elmi monoqrafiyalarin rolu avazsizdir.

Tohsilimizin inkisafi vo toraqqisi, onun qarsisinda qoyulan global vazifonin 6hdasindon golo bilmasi
bu giin milli tahsilimizi neco qurmagimizdan, milli vo Umumbasari dayarlordan, diinya tacriibasindan neca
bohralanacayimizdon ¢ox asilidir.

XIX asrin avvallarindan ermonilar tarixi torpaqglarimizda siirstlo maskunlagmaga baglayirlar. Bu da o
vaxt bas vermis rus-iran miharibasinds torpaqlarimizin ikiys par¢alanmasinin naticasi idi. Qalbi tomizliyins,
Urayi agigligina, qonsularina yalniz firavan hayat arzulayan biz azerbaycanlilarin tarixi, kesmakesli giinlorlo
zongindir. Azarbaycan tarixindon IX sinifdo “Qarabag xanlig1”, X sinifds “ Ermanilorin Simali Azorbaycana
kiitlovi sokilds kogiiriilmasi”, XI siniflords “Qarabag miiharibasi” no hosr olunmus mdvzular todris edorkon
torpaqlarimizin azadligt ugrunda ermoni fasistlori ilo vurusaraq gohromanliqlar gostormis homyerlilorimiz
haqqinda séhbatlor apariram. Sagirdlore diismonlo vurusmus belo insanlar hagqinda molumat toplamagi evo
tapsiriq verirom. Tocriibomdon bilirom ki, mévzu ilo olaqodar sagirdlor 6z topladiglar1 xatirslori s6yloyondo
bu ¢ox tosirli olur. Mon 6z babalari, ata vo qardaglart haqqinda xatiralor toplamaq isine sagirdlerin 6zlorini
colb edirom. Bu bir torafdon tolim- torbiyonin vohdatds gdtiiriilmasine miisbot tasir gostorir, digor torafdon
isa sagirdlorin dogma diyara mohabbatini qat- qat artirmis olur.

Bels bir yanagmadan “ Qarabagnamolor” adli solnamslorden istifado etmoklo Qarabag haqigatlorini
daha dolgun gokildo moktoblilors ¢atdirmaq miimkiindiir.

Tarixi gaynaglardan biri Mirzo Adig6zal bayin “ Qarabagnamo” asaridir. Miiollif XVIII asrin 80 - Ci
illorinin sonunda Susada anadan olmusdur. Qeyd edim ki, Mirzo Adigdzal bay ana dili ilo yanasi, orab, fars,
rus vo osmanlt dillorini do mitkommsl bilmisdir. 1801-ci ilde Giirciistanin Rusiyaya birlasdirilmasinden
sonra Adigdzsl bay rus dovlet idaresine, moxfi moktublarin torcliimoagisi xidmatina gobul edilmisdir. A. A.
Bakixanovun “ Giiliistani - irom * vo miiollifin 6z asarinda yazilan on maraqli molumatlardan biri do Mirza
Adi1gozal bay torafindon N. Goancovi mogbarasinin barpa edilmosi masolasidir. Osar 1845-ci ildo yazilmigdir.
Osards Qarabagin 1736-c1 ildon 1828-ci ilo kimi siyasi tarixindon sdhbat agilir. Osar miigaddima, XII fasil
vo sonlugdan ibaratdir.

Lakin A.A.Bakixanovdan farqli olaraq oasor dogma dilimizdo yazilsa da, asori goloma alan xattat
basqa adam olmusdur. Qeyd etmok lazimdir ki, asor ermeni dilins do torciimo edilmisdir. Mirzo Adigozal
boy 1848-ci ildo vofat etmis vo Azorbaycanda Goranboy yaxinliginda Rohimli kond gebirastanliginda dafn
edilmigdir. (Manba. Azarb. SSR EA Moruzalori,Ne 5, 1948-ci il). (Qarabagnama” I kitab. Bak1 1991.sah. 5-
102).

Digor gaynaq Mirzs Yusif Qarabaginin “Tarixi- Safi” asaridir. XI1X asr salnamagilorindsn olan Mirza
Yusif Qarabaginin (1798-1864) Azorbaycan tarixinin miayyan sohifolorini dyronmok ndqteyi-nazarindan
giymatli manbalardan birini togkil edon “ Tarixi Safi” osari fars dilinds yazilmisdir. Mirzs Yusif 6z asarinin
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* Tarixi-Safi” adlandirilmasinin sobobi haqqinda yazir: ”...Man bir zaman... kitablarin miitailosi ilo maggul
oldum. Onlar1 tamamilo 6yrondim...artiq toriflordon vo yalan xabarlordon tomiz vo saf bir tarix yazmaqg
Qorarma goldim... Hogigetin saxtalasdirildigin gérdiim”. (“Qarabagnamoalor” Baki1.1991. soh. 6-8). Maraqli
cohot ondan ibaratdir ki, Mirzo Yusif ( Nersesov) aslon ermani olsa da ermonilarin tarix saxtakarligini
danmur...

Digor mioallif Mirzo Adig6zal boydon sonra Qarabag tarixino dair Azarbaycan dilindo “Kitabi-tarixi
Qarabag” adli aSor yazmis Mir Mehdi Xozanidir. Muollif asords yazir: “ Bu kitab bir miigoddima va iyirmi
dord fasil vo bir xatims ilo itmamo yetisdi”. (“ Qarabagnamslor”. II kitab. Baki 1991. sah.97)

Osordo Qarabagin  Savafilor dovrindoki Umumi vaziyyoati, 0 ddvrin gayda-qanunlari, Gancanin
Qarabag baylarbayliyinin markaz olmasi va Ziyadogullar1 haqqinda malumat verilmoklo yanasi, Panahali
Xan va onun nasil-nacabati, eloco do Qarabag xanliginin qurulmasi maqamlarindan, Susa sohorinin salinmasi
Vo abadlasdiriimasindan, Qarabag xanligi torkibindo “ Xomso” moaliklorindon séhbot agilir. Xiisusilo bu
molikliklarin ermani mongali olmamasi asards 6z oksini genig faktlarla tapib. Osorin VII faslinds Gurcistan
valisi II Trakli torofindon 1752-ci ildo Panaholi xanin, Qaradag xan1 Kazim xanin, Nax¢ivan xam Heydorqulu
xanin, Ganca xani Sahverdi xanin asur gotiriilmasi vo Haci Coalobinin onlar1 xilas etmasi maslasindan (
“Quzilqaya xayaneti”), Urmiya xan1 Fotoli xan Ofsarin Qarabaga yiiriisii vo Ibrahimxolil agan1 osir edorok
Urmiyaya aparmasi, Ibrahimxalil xanmn hakimiyyato golmosi, Aga Mohommod xan Qacarmn Azorbaycana |
yirisii, rus generali Zubovun Azarbaycana yiiriisii vo Azorbaycan xanlariin bu istigamatds siyasati, Qacarin
Azorbaycana II yiiriisii voa Molla Panah Vagifin 6lum hekayssi, Qacarin 6liimiindon sonra Fotoli sahin
hakimiyyato golmosi, Ibrahimxalil xanla miinasibatlori, 1800-1803-cii il hadisalori, rus generali Sisianovun
Gonco xanligm isgal etmosi, Cavad xanin Sldiiriilmesi, Kiirokgoy migavilesi, 1806-c1 ildo Ibrahimxalil
xanin vo onun ailo Gzvlorinin xaincasine Oldirulmoesi, Mehdiqulu aganin xan elan olunmasi vo onun
hakimiyyati illorindon, eloco do 1813-cl il Gilustan migavilesindon, 1826-c1 il II rus - iran miharibasinin
baglanmasi, Tobrizin isgali (1827-ci il 13 oktyabr), 1828 - ci il Turkmongay mugqavilosinin baglanmasi
haqqinda maraqli malumatlar verilir. Sonda 1747 -1828-ci illordo Qarabagda aparilmis tikinti abadliq islori
vo Qarabagm on mohsur sohorlori hagqinda qisa molumat verilir. Oz ana dilini dorindan sevan Mir Mehdi
Xozani usaqlar ligiin do Azorbaycan dilinds aSar yazmis va bu asari 1884-ci ilds ¢ap etdirmisdir.

Dérdinclti monbs daha gox maraq kesb edir. « Ohvalati - Qarabag” osorinin musllifi Baharli, ibrahim
xanin yaxin komakgilarindon olan Mirza Vali Baharlinin novasidir. 9sardo Qarabagin memarliq abidslori,
tarixi soxsiyyatlori, adat-onanolori, etnografik  xisusiyystlorindon nimunslor arasdirilir. Manbanin éziinds
yazildig1 kimi, ”.... asor tarixi -islamiyys 1306 va tarixi- mohisiyys 1888-ci ilds” yazilib. Osords Qarabagin
lap ¢ox godim tarixo malik oldugu haqqinda moalumat veron musllif yazinin XII fasildon ibarot oldugunu
bildirir. Burada Susa qalasinin bina olunmagindan, xanlig1 idars edonlorden, Qarabag mahalinin adli-sanli,
gohroman,igid, hazircavab adamlarindan, mahalin iqtisadi durumundan, Susa soharindo yerlogon
mohoallalordon s6hbot agilmagqla, Qarabagin adot-onanalorindon, bayati, agi, laylalardan - Qarabagin
folklorundan da danisilir.

Osordo maraqli magamlardan biri do Susa soharinin memarliq abidalori - mshallalari, hamam va
karvansaralar1 haqqinda olan molumatlardir. Malum olur ki, soharin asas baslica mahallasi Xan evi mahallasi
saylirdi. O biri mahallolor yuxart vo asagi olmaqla iyirmiya godar mohollo adi gostorilir. Susa o dovriin
bdyuk bir elm, madaniyat, ticarat morkozi olmusdur. Susa Azarbaycanin tokca siyasi, igtisadi vo madaniyyat
markaindan biri deyil, homginin azadlq, istiglaliyyat romzina do ¢evrilmisdi. Bundan basqa sohordo
moscidlor, ¢oxlu sayda karvansaralar, diikanlar olmusdur. ©sards Susa soharinin gorkemli elm adamlari,
bacariqlt miisllimlori hagqinda da molumat verilir. Bildirilir ki, bu soxslarin tarbiyslorindon ¢ixan adamlar
tamamoan kamil va bilikli olmuslar. Usaqlar ana dili ilo yanasi fars, arab,rus dilinds do sarbast oxuyub - yaza
bilirmiglor. Miallif asords 6z dogma dilindon basqa xarici dillari bilmayin ¢ox miihiim oldugunu vurgulayir.
(Manbs “ Qarabagnamalor” II kitab.Baki 1991.soh. 271 - 306)

Dors prosesindo bu kimi maosoalolor sagirdloro ¢atdirildigda onlar Qarabag hoaqigotlorini &yronorok,
ermanilorin asl niyyatini todqiqatciliq apararaq dork edirlor. Bu yolla sagirdlor tarixi dyronmoklo torbiys
olunurlar. Tolim-torbiys prosesinds sagird biliyin naticesini 6zii slds etdikde dors maraqli vo terbiysedici
olur. Tacriiba gostorir ki, tolim-torbiya prosesinds belo dorsin mozmunu sagirdlor iiclin daha aydin vo
maragli olmaqla yanasi, onlar 6z dogma diyarin1 yaxindan 6yranir, onun ke¢misi ilo foxr edirlor. Bu da
moktoblilori Vatono hodsiz mohabbat vo sodaqgot ruhunda torbiye etmok ti¢iin imkanlar yaradir.
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Asadov Seyub Asad
The school Nel 1named after T. Bagirov the city of Shirvan

THE ROLE OF THE HISTORICAL SOURCES IN TEACHING THE GARABAGH TRUTH
Keywords: school, student, Karabakh, historical truth

It is true that the history of a country and a people, the country and he can tell you about the people,
the country and its inhabitants in each of the historian can say about the same thing. Azerbaijan, which has
vast territory and a rich history, has a special place due to its geographical and strategic importance.

They are said the mind and the knowledge are as the right and left hand. They can be combined to
achieve the goal quickly. Explore the history of the country and its relations with neighbouring countries
on the basis of extensive source is a time- tasted method.

One of the requirements of the modern era history lesson is to achieve its efficiency. To achieve
training efficiency teachers need to know the details of this process, the relationship between its constituent
components and should take into account the daily work.

Mirror the existing achievements in the development of the history of humanity is always the people
on the basis of changes in the thinking of the past practice test helps to filter: The medieval period which
played a major role in the history of Azerbaijan is special importance. In this regard, XVIII — XIX century
Azerbaijan history plays a significant role, in the study of historical sources and scientific monographs.

Development and progress of education, global task assigned to it in order depends on how to
establish the national education, how benefit universal values, the experience of the world.

At the beginning of the nineteenth century Armenians began to settle in our historical places. It’s that
time of the territory of the Russian — Iranian war was the result of a split in half. Purity of heart, the heart
openness, fust wished neighbours prosperty life. We, Azerbaijancans history, is rich in difficult days. The
ninth year of the date of the “ Karabakh khanate”, X class “ mass resetlement of Armenians in the North”,
XI classes “ Garabagh war while teaching threads dedicated to the heroism show “ Khodjaly compatriots
fought against the Armenian fascists talking about. So I am telling the students to gather information
about the enemy fought task for their homework. I know from my experience that students on the subject,
it is very effective in giving their accumulated memories. | involve the students themselves to collect
memories about their grandfathers, fathers and brothers in the work. This has a positive effect on the one
hand to take a combination of training and education, on the other hand the students love for their native
land the layer is increased.

Such an approach “ Garabaghnamas” using the annals pupils are more fully convey Garabagh
realities possible.

One of the historical sources is Mirza Adygozal’s “ Garabaghname” work. The author was born in
Shusha at the end of 80’s of the eighteenth century. It should be noted that, along with mother tongue
Mirza Adigozal perfectly has managed Arabic, Persian, Russian and Ottaman languages. In 1801, after
joining the state of Georgia to Russia had been received as an interpreter service of the confidential letters in
the Russian state office. “ Gulustani — Iram” of A. A. Bakikhanov and written in the author’s own work, one
of the most interesting information on the restoration of the mausoleum of Nizami Ganjavi by Mirza
Adigozal issue. The work was written in 1845. The book is about as the political history of Garabagh from
1736 to 1828. The work is consist of an introduction, 12 chapters and the inevitable end.

However, unlike A. A. Bakikhanov, the work was written in native language, the work of the man
who wrote was another calligrapher. It should be noted that the work has been translated into Armenians
Adigozal Mirza died in 1848 and was buried in the Rahimli grave near Goranboy. ( Sourse. Eng. Reports
of the Academy of Sciences of USSR, Ne 5, 1948). (“ Garabaghnama” the first book. 1991. Baku pages 5-
102).

Another recourse is the work “ Historical Gross” of Mirza Yusif Garabagi. “Mirza Yusif Garabagi
annalist in the nineteenth century (1798 — 1864) to study the pages of history from the perspective of one of
the sources of the “ History Safi” was written in Farsi. Mirza Yusif of his work “ History Safi” writes about
the reason referred to as....when I’'m dealing with reading books. | learned them completely ....more
definitions and false news, | decided to write on a clean and pure.....I saw falsification of truth. ( “
Garabaghnama” Baku 1991.p.6-8). An interesting aspect is that Mirza Yusif ( Nersesov) does not deny the
fraud Armenian origin, Although he was a historically Armenian.
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Another author, alter Mirza Adigozal, who wrote the work * The book of Garabagh history” on the
history of, Garabagh was M. M. Khazani. The author writes: * This book with a foreword and twenty four
chapters and a “xatima itmama” (it means was completed) were grown”. (“ Garabaghnama” Il book.pages
97. Baku,1991).

The work is told the general condition during Safavies of Garabagh, the rules of that time, the centre
of Ganca and Ziyadoghlu information about Garabagh province, not only Panahali khan and his generation,
as well as the establishment of the offices of the Garabagh khanate, and Unovation of the city of Shusha, the
composition of the Garabagh khanate “ Khamsa” is about feudal. In Particular, the lack of Armenian origin
feudal, have been extensively described in the book. Governor of Georgia, Irakli Il of chapter VII of the
work in 1752 by Khan Panahali, Kazim khan of Garabagh khan, Heydarqulu khan of Nakhchivan khan, khan
Shahverdi Ganca khan taking — Haji Chalabi to get rid of them ( “Gizilgaya betroya”), Urmia Fatali Khan
Afshar in March and captured Garabagh hold master Ibrahim, Ibrahim Khan’s rise to power, the first march
of Agha Mohammad Khan, General Zubov’s campaign and the khans of Russian policy in this direction,
Gacar and Molla Panah Vagif’s death from the second story of the march, after the death of M. F. Gajar
Shah came to power, relations between Ibrahim Khan, the events of 1800 — 1803, the Russian general
Tsitsianov Ganja khanate, Javad khan, killing Kurakchay agreement, Ibrahim Khan and his family in 1806
treacherously killing, Mehdiqulu aga to announce khan and the years of his reign, as well as the 1813 Treaty
of Gulustan, 1826 Second Russian — Iranian war, the occupation of Tabriz ( 13 October 1827), 1828 is,
interesting information about the conclusion of the Treaty of Turkmanchay. Finally, in the years 1747 — 1828
construction projects and construction in Garabagh is a brief overview of the most famous cities. M. M.
Khazani who loves his mother tongue deeply in the works written for children and this (was) work was
published in 1884.

The fourth source is of more interest *“ The author of “ Ahvalati — Garabagh” Baharli is the grandson
of Mirza Vali, who was Ibrahim’s close aide. In the work it is researehed Garabagh’s monuments,
historic personalities, traditions, features examples of, ethnographic investigation. The source itself, as it is
written “ Islamiya 1306....work history and historical mahsiya in 1888” is written. The book provides about
Garabagh is very muck rooted in history, the author of the article states that chapter XII, Shusha building for
being here, those who manage khanate, the chief town of Garabagh, brave, witty people, the country’s
economic situation, with neighbourhoods in the city of Shusha is told, Garabagh traditions , poems, white,
lullabies — in Garabagh talks folklore.

One of the interesting aspects of the wore of architectural monuments of the city of Shusha —
neighbourhoods, the information about the bath and caravanserais. As it turns out, the main district of the
city was khan’s house in the neighbourhood. It is shown twenty districts of the upper and lower display the
name of the neighbourhood. Shopping centre Shusha was not only political, economic, cultural centre, as
well as became symbol of freedom and Independence. In addition, there were mosques, a lot of
caravanserais, shops in the city. The work is informed about prominent scientists in the city of Shusha,
skilled teachers. It is completely perfect and well — informed men who have been taught these individuals.
In addition to the children, the mother tongue, Persian, Arabic, Russian freestyle read — write knew. Author
in your native language and knowledge  of foreign languages is very important highlights.
(' Sourse “ Garabaghnamas” Il book. Baku 1991.p.271-306).

They are delivered to students in the learning process issues such as learning the turtle about Garabagh
Armenians understand the true intention of the research is conducted. In this way, the children are brought up
history. Student knowledge acquisition process itself is the outcome of education and training courses are
interesting and educational. Experience shows that even on the educational process more understandable and
interesting for students in addition to the content of the lesson they learned in their native land, is proud of
its past. The pupils in the spirit of love and devotion to home opportunities too.
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Acanos Ceiio0 Acaj oribl
wxona Nell um.T. Bacuposa copooa Illupsan

POJIb UICTOPUYECKUX UCTOYHUKOB B I3YYEHUN
YUYAIIAMHUCSA KAPABAXCKHUX PEAJIBHOCTEM

Knrouegwie cnosa: wrona, yuenux, Kapabax, ucmopuueckas npasoa

IIpaBna 3akmioyaercs B TOM, 4YTO 00 MCTOPHMH OAHOM CTpaHBl M OJHOTO HapoAa HCTOPUK MOXKET
CKa3aTb, IPUMEPHO, TO K€ CaMmoe, YTO M caM HapoJ 3TOW cTpaHel o0 cebe. AzepOaillaH CO CBOUMH
OOIIMPHBIMU TEPPUTOPUSIMA U OOraToil HCTOpHEH 3aHMMaeT CBOWMCTBEHHOE cebe reorpaduieckoe H
cTpaTernyeckoe Mecto cpeau BocTouHblx M 3amafHbBIX CTpaH, C MX OOLIECTBEHHO - SKOHOMHMYECKOH U
MOJINTHYECKOH KU3HU.

l'oBopsT, 3HaHNe M yM Kak mpaBas u JieBas pyka. Korna onn oObenuHsroTcsi, OBICTPO JOCTHIaeTCs
mobas nenb. [Ipexkne uem ucciaenoBaTh UCTOPUIO JIHOOOH CTpaHbl HAlO HCCIENOBAaTh €€ HUCTOPUYECKUE
OTHOILIEHUSI C COCEIHMMH CTpaHAaMH W Ha OCHOBE 3THUX HCCIIEZJOBAaHMN MOXXHO MHOTO€ Y3HaTh 00 3TOH
CTpaHe, 3TO SBISETCA HCIBITAHHBIM MeTogoM. B Hamie BpeMs ogHMM M3 TpeOOBaHHMIl K ypOKy HCTOpUH
spisiercss ero 3 dextuBHOCTh. st noctikeHus 3(G(GEKTUBHOCTH YUYHTENb IOJDKEH 3HAaTh BCE JETalH,
KOMITOHEHTBI M CBS3U 3TOr0 MPOLEcca U BHEAPATH YUAIUMCS KaXKAbIA pas.

Hctopust - 3T0 3epKajo MpOLLIOro, BCEraa urpaja BaKHYIO pOJib B UCTOpWH, ObIIO (QUIBTPOM B
MBILIJICHUH 4eloBeuecTBa. McTopus cpeqHEBEKOBbsl MMeeT oco0oe 3HaueHue. B cBa3uM ¢ 3TUM HcTOpHs
Azepbaiimkana XVIII-XIX BekoB UTparoT BaKHYIO POJIb B U3YUCHHUH HCTOPHIECCKIX HCTOYHUKOB M HAYIHBIX
MoHorpaduil. s pazBuTHs U NPOJBIKEHUsT 00pa30BaHusi, rI00ANbHBIC 33]]a4H, BO3JIOKCHHBIC MIEPel HUM,
JUISL TOTO, YTOOBI JOCTUTaTh HYXKHBIE LM, HAI0 MCIIOJIb30BaTh MUPOBOH onbIT. OT 3TOTO 3aBUCUT OyayIee
HAILIET0 HAIlMOHAJIBHOTO 00pa30BaHMUA.

C nauvana X1X Beka apMsiHE Ha4aJli TIEPECENATHCS Ha HAITH HCKOHHO HCTOPUYECKHE 3eMIIH. DTO OBLIO
pe3yJIbTaTOM TOTO, YTO BO BPEMs PYCCKO-HPAHCKON BOWHBI Hallla TEPPUTOPHs Oblia pa3jiesieHa Ha JABE YacTH.
Hama no0pocepaeyHoCTb, OTKPHITOCTH MO3BOJIMIIA apMsSHAM IEepecessiTbesl B Hallk 3eMid. MBI MpocTo
MOYKaJIeNIU UX... U 3ps. Mcropus rmokasana, 4To He Hafo ObIIO UX JKaNETh. ..

41, ucropuk u mpenoaar ypoku ucropuro AzepOaiimkana B |X kinacce «Kapabaxckoe XxaHCTBO», B X
Kacce «MaccoBoe nepecenenue apMsH Ha CeBepHblii AzepOaiimxan», Xl knacce «Kapabaxckas BoitHay. B
Ipolecce IMpernoJaBaHMsl TEMbl PACCKa3blBAI0 YYALIMMCSA O TIEpOM3ME COOTEUECTBEHHUKOB, KaK OHHU
CpaKanuch MPOTHB apMSHCKHX TOJIOBOPE30B, 0 XODKAJMHCKOW Tparenuu, rie apMsHe IMOKa3ajd CBOE
WUCTHHHOE IO ¢amucta. Mou yuYeHHKH BHUMATEIBHO CIYIIAIOT W JAeialoT BhIBOABL. OHH cOOHparoT
CBEICHUSI O TeposX, CIYLIal0T BOCIHOMHHAHUS CBOMX JIEOB, OTLOB, POJACTBEHHHKOB. OJTO OKa3bIBaeT
MIOJIOKUTENIbHOE BIIMSHHUE C OJHON CTOPOHBI, C APYTrOM CTOPOHBI PacTeT JF000Bh MOMX YYEHHKOB K POIHOMN
3eMJIE U CBOMM reposiM, K cBoerl Ponune.

C nomoiusio neronucu «Kapabaxname» MoxHO Oonee o0mupHO, Oojiee TOUHO MepenaTh BCIO IpaBay
o Kapabaxckux peasbHOCTSX.

OmHMM W3 HCTOPUYECKHX HMCTOYHUKOB sBisieTcs «Kapabaxname» Mupssl Anpire3an 6exa. ABTOp
pomuncst B koHue 80-x romax XVIII Beka B Illyme. Xouy ormerut, uro Mup3sl Azapire3an Oex Hapsgy ¢
azepOaif/PKaHCKUM S3BIKOM TPEKpPacHO 3HAJN apaOCKuil, MePCUACKHHA, PYCCKANW U CTApOTYPEUKHH SI3bIKH. B
1801 romy mocne o0wrenuuenus ['pysun ¢ Poccueir Anpirezan 6ex paboTan B pyCCKUX YUPEKACHUAX Kak
NepeBOJUMK KOHPHICHIUATBHBIX THceM. B ¢pynnamentansubsiM Tpyae «l tonuctan-u-Upam» A. bakuxanoro
U B cBoeM mpou3BeneHMH M. Axpire3an Oeka €CTb MHTEPECHBIH (hakT, YTO OH BOCCTAHOBWIJI MaB3oseit
Huzamu T'sumxeBu. IlpousBenenue HamucaHo B 1845 romy. 3mech pacckasblBaeTCsi O MOJIUTHUYECKOM
nonoxxeHun Kapabaxe ¢ 1736 roga no 1828 rox. IlpousBeneHne cocTOMT W3 BBeAeHHA, 12 uvacteil u
KOHIIOBKHM. OJIHaKo, B OTJINYME OT baknxaHOBa HECMOTpPsI Ha TO, YTO MPOU3BEICHUE HAIMCAHO Ha POAHOM
S3bIKE, MUCBMEHHO HAIUCAJ IPYTOH YeJI0BeK — Kamaurpad.

Hago ormerut, uto pabora ObpUIO TepeBeeHa U HA apMAHCKHAN fA3bIK. Mup3a Afpire3an Oex ymep B
1848 rony u moxoponeH B cene Parumiu B ['epantoe. (Mcrounuk. Azep6. CCP DA okmansl, Ne 5, 1948-oii
ron). («Kapabaxuamd» | kaura. baky 1991 crp.5- 102).

Hpyroii ucTouHuK - 310 mpomsBenenne Mup3ssl FOcuda Kapabdaru «Mcropus-Cadu». M.FO.Kapabaru
(1798-1864) siBnsiercss omuuM u3 jeronucieB. OH HamUCaa 3TO MPOM3BEACHUE Ha TMEPCHUICKOM S3BIKE U
00sICHHJI TOUYEeMY Ha3bIBAETCS TaK. «S1 HEKOTOpOE BpeMsl 3aHUMAJICS] YTEHHEM KHUT, B COBEPILIEHCTBE M3YUHII
UX M pellWl HamucaTh UCTOpPHIO Oe3 oOMaH, HalmucaTh MpPaBAy, TOJIBKO JOCTOBEPHBIMHU (haKTaMH, HOTOMY
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4qro BUAEN BCHO ¢amscupukamuio uctuaey. («Kapabaxumamenep» baky.1991.11 kawra. crp. 6-8). 3mecs
uHTEpecHo To, 4to Mup3a Ocud (HepcecoB) ObuT apMSIHUHOM, YEIOBEKOM apMSHCKOTO MPOUCXOXKICHUS,
HECMOTpsI Ha 3TO OH HE OTPUIAET UX MOIIEHHUYECTBO.

Hpyroit ucrounuk — mocie Mup3bl Axpiresan Oexka o0 mcropun Kapabaxa Ha azepOalimkaHCKOM
si3pIke Hanucanr Mup Mextn Xazanu «Kaura 006 ncropun Kapabaxay. ABTOp IHUIIET «Ta KHUTA COCTOWT W3
BBe/icHHs 1 U3 24 yacteil u koHnoBkm». («Kapabaxuamenepy. Il kaura. baky. 1991. ctp. 97).

B xnure nmoapo6no omnmcansl cocrosiuue Kapabaxa Bo Bpemena CedeBumoB, 0 TeX BpeMeHaxX, KOrAa
I'ssamxa Oputa rieaTpoM Kapabaxckoro OeitepOeitnmka. B To ske BpeMs aBTOp paccka3biBas 0 3USAA0TIIyIap,
nmoMuMo 3Toro o Ilamaxanu xaHe, 0 €ro pojaoCIOBHE, a Takke 00 OCHOBAaHHMHM M PEKOHCTPYKLHHU TOpoOja
ymrer B Tepputopun Kapabaxckoro XxaHCcTBO 0 Menukax «Xamcay. [Ipudem, 0coOOEHHO BBIIENAETCS TO, YTO
MEJIMKU He OBUTH apMSIHCKOTO MPOMCXOXKICHHS.

B VII rinaBe mpousBenennn pacckaspiBaetrcst kak yap ['pysum Wpaxmm Il B 1752 rogy B3an B muieH
[Nanaxanun xana, Kapamarckoro xana — Kasum xana, HaxuueBanckoro xana — [‘elimapkymy xaHa,
ssamxuackoro xana — llaxsepnu xana u kak ['amxu YeneOu criac 3THX XaHOB, U Kak xaH Ypmun — Dartanu
xaH Admap Bomen B Kapabax, B3su1 B ieH MOparuMxaimi ara 1 yBe3 ero B YpMuUIo u kak MoparnMxanen
ara B3sUT BIacTh B cBoM pyku. IlepBoe HamecTBHe Ara Myxammen xaHa ['ajpkapa M pycckoro remepaia
3yb6oBa B  AsepOaiimkaH, HOJIMTHKA a3epOail[KaHCKOTrO0 XaHCTBa IO 3TOMY HAIpaBICHHIO, BTOPOE
HamecTtBue ['amkapa n ka3ap M.Ilanax Baruda, mocne cmeptu [Namkapa npasmn xanctBoM dartaiau mmax,
ero otHoureHus ¢ MOparumxanun xaHoM, Bce npoucxojsiiee B 1800-1803 roxax, Hamecreue CrucuaHoBa
I'ssHmxuHCKOE XaHCTBO, cMepTh [kaBan xaHa, noroBop «Kropekyaii», B 1806 rony xasup MOparuMxanmun
XaHa W YJICHOB €ro CeMbH, OOBsSBICHHE MEXTHKYIy ard XaHOM, a Takxke o joroBope «['tomrocran» B 1813
roxy, B 1826 romy Hadamach BoiiHa Mexay Poccueii m Mpanowm, okkymnarus TeOpuza (B 1827 1. 13 okTsa0ps),
o norosope «Typkmenuait» B 1828 romy — 370 o4eHb HyXKHBbIE U HHTEpeCHbIE CBeleHUA. [ B KOHIIE KHUTH
orMmeuaercs, yto 1747-1828 romax B Kapabaxe Benmuch cTpoHTenbHBIE pabOTBHl U KPAaTKOE CBEIEHHS O
ropomax Kapabaxa. I'myOoko mroOsIHii cBOM pomHO# s3pIk MupMexTH Xa3aHW HaIrcal MPOU3BEACHUE U
JUIs ieTeid, u omyOamukoBai ero B 1884 roxy.

YeTBepThIi MCTOYHHK — emie Ooiee WHTEpeceH. ABTOp KHHTH «AxBanatu-Kapabax» Bbaxapib
sBIsIeTCST BHYKOM Mupssl Bamm baxapmnel, xotopsrii Obum OnmuskuM momormHukoM MOparmm xana. B
MIPOM3BEEHIH aBTOP MHUIIET 00 apXHUTEKTYypPHBIX MaMATHHKAaX, UCTOPHUUYECKHUX JMYHOCTAX, O TPATUIMIX,
stHorpadun Kapabaxa. Kak HamucaHo B caMOM HCTOYHHMKE «... KHHra OBUTO HAMHUCaHO TIO
MycCyJbMaHCKOMY KaneHzaapro 1306r, a mo xpuctuanckomy kaneHaapro 1888 r.» B kuure aBrop numier, 4yto
Kapabax mmeer MHOTrOBeKOBYI ucTOpHio. KHmra cocrout m3 12-tm wacteii. B KkHUTE yKazaHBI Kak
obocHoBaics kpenocth Ulyma, o mpaButensx Kapabaxa, 0 ero M3BECTHBIX, OCTPOYMHBIX JIOASAX, 00
9KOHOMHMKE, O TPAAULUX, O ponbkiope Kapabaxa. OnHUM 13 HHTEPECHBIX aCHIEKTOB SBISACTCS HHGOPMALUs
00 apxuTeKType ropoaa. [ 1aBHbIM «Mmexesuiey» ropoaa cuuranu «Xad esu» («lom XaHay), a ux Bcero ObuUI0
okoJio 20-tu. llyma B To Bpemst ObUT IEHTPOM KYJIBTYPbI, TOPTOBBIM IIEHTPOM, KPOME 3TOTO B TOpOze ObLTH
MeCUMIH (XpaMbl), KapaBaH-capal M Mara3uHbl. B KHUTe€ HAaMCAaHO W O TAJAHTIUBBIX YUHUTEJEH, O JTOAX,
KOTOpBIE€ 3aHMMAJHNCh HAyKOH, BOCIMTBHIBAJIM BCECTOPOHHE PA3BHUTHIX, OJAPEHHBIX nAeTeil. JleTn momumo
POIHOTO S3bIKA 3HAJM MEePCUACKHHA, apabckuii, pycckue s3plki. OHM CBOOOHO TOBOPIUIM M MHCAIN HA 3TUX
sI3bIKax. ABTOP YKa3bIBaeT, YTO KPOME POJHOTO S3bIKa HAJ0 M3YYUTh M WHOCTpaHHbIC s3bIKH. (McTOYHMK
«Kapabaxnamenepy. |l kaura. baky. 1991. ctp. 271 - 306)

B mponecce o0yueHus ydamuecs: TOJDKHBI y3HATh npaBay o Kapabaxe, ZOJKHBI IPU UCCIEIOBAHUU
MIPUATH K BBIBOJAY, KaKOBBHI HAa caMOM [eie Obutm HamepeHus apMsH. lIpakThka mokassiBaeT, YTO MpHU
MPOBEIEHUH TAKOTO ypoKa B mporecce 0OyueHHs YUYCHUKHU elle ONMKe 3HAKOMSTCS, TOPAATCS HCTOpHEH
poaHoii 3emin. 1 3TO BAIOXHOBIISIET UX ele 0oJIblie JF00UTh U TOPOKUTh penyTanueii ceoei PoTuHsbIL.

Jluteparypa:
1. Uctounuk. Azep6. CCP DA Jloknamsr, Ne 5, 1948-oii rox).
2. A6b6ac - Kynu - Ara bakuxanoB « ['romucran-u Upam» baky 1991.
3. «Kapabaxnamenep» | u Il kauru. baky 1991.
4. 1. Cacpapos «JIpeBHuii Azep6aiimkan: uto MbI 3HaeM». baky 1989
5. YouTube: http://youtu.be/VyJqgRb3jyE

Penenzent: npod. III.I'aceimoB
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XVIII asrin ilk yarisi tariximizin miirokkob siyasi dovrii olmasi, Sofavilerin zaifloyarok tonoazziilo
ugramasi qonsu dovlatlorin zongin sorvatli Azarbaycani 6z iggal planlarma daxil etmslorine vo beynalxalq
¢okismo meydanina g¢evrilmasina sabab oldu. Canubi Qafqaza g6z dikmis ve bu bolgs iiciin xiisusi planlar
nozordo tutan Rusiyanin bu ddévrdoki diplomatik foaliyyoti Azorbaycanin golocok tarixine meonfi tosir
gostormayo bilmozdi. Hom Simal miiharibasi, hom do Osmanli ilo olan gorgin miinasibatlor XVIII asrin ilk
20 ilinds Rusiyaya aktiv foaliyyot gdstorarok Conubi Qafqaza birbasa tocaviize imkani vermirdi. Bu dovrde
Peterburq sarayinin xarici siyasot kursunun Avropaya yonolmasi Xozorin vo Azorbaycanin unudulmasi
demoak deyildi, oksina tocaviiz vo sonda iggal ii¢iin yeni imkanlar, yollar axtarilirdi.

Car I Pyotr dovriindo Rusiya hokumati torafindon goalaocok iggala zomin yaratmaq mogsadilo hiicum
plan1t hazirlamali idi. Bunun iiglin bolg doqiqiliyi ilo arasdirilmali vo kosf edilmoli idi. Bu mogsadlo
Peterburq hokumoti torafinden Safavilorin sah sarayina — Isfahana diplomatik missiyalar gonderilirdi. Bu
missiyalarin asas magsadi ilk ndvbado hiicum plani, bolgonin istilasi, alds edilmasi yollar vo isgali zamani
lazim ola bilocok molumatlar toplamaq idi. Umumiyyatlo, Safavi dévlstino sofor etmis avropalilarin moram,
mogsadlorindon bohs edorkon, alman monsali, iran Tohsil Nazirliyinin moslohotcisi H.Haas yazir ki, “Sofovi
dovlatino togrif buyurmus elgiloro golinco, onlar Sorqi-Hind Kompaniyasinin agentlori kimi siyasi
mogsaddon daha gox kommersiya xarakterli missiya hoyata kegirirdilor. Irana (Sefovi dovlatine - Z.1.) golon
tacirlorin oksoriyyati 6z tosobbiislori ilo golir vo burada moskunlasirlar. Natico etibarilo Iranin sohrati o qodor
macarasevar va calbedici idi ki, onlar bu va ya digar doracads qanuni elgi qisminda tosrif buyururdular” [1,
28]. Bunu nazars alaraq, qeyd edok ki, Azarbaycana golan tacir, sofir, el¢i vo konsullara verilon tolimatlarin
ilk bandi mohz ticarstin aragdirilmasi, ticarst slaqgelorinin genislondirilmasi yollari, ixrac vo idxal edilon
mallar vo tacirlor lizerinds noazarotdon ibarat olurdu. 1720-ci ilde Sofovi orazisinde Rusiya diplomatik
niimayondaliyi yaradilarkon S.Avramov Isfahana konsul, A.Baskakov iso Samaxiya vitse-konsul toyin
olunarkon Peterburq hokumsoti terofindon hor iki diplomatik niimayondoys verilmis tolimatda “carin
tabaalerini qorumaq va ticaratlorini yaratmaga hor ciir kdmaklik etmoak™ gosterisi verilmisdi [6, 1037]. Eyni
zamanda, Azorbaycana golon missiyalara gizli tolimatlar da verilirdi, sofor zamani yolda gordiiyi, esitdiyi
har bir mslumatin geyd olundugu yol giindsliyinin tutulmasi idi. Azarbaycan tarixinin dyrenilmasi zamani bu
giindaliklorin shomiyyasti mithiimdiir.

Mogalonin todgiqat obyekti olaraq Rusiyanin Isfahandaki rezidenti Semyon Abramov (1696-1735)
miayyon edilmisdir. 1723-cl ildan kollec katibi olmus, Hostorxanda mukallofiyyatli olmus, lakin fars dilini
muikammal bilirdi. Mohz Semyonun fars bilgilori onun sonraki taleyini yonlondirmisdir. Diplomat kimi
Isfahan sarayinda faaliyyat géstormoya basladigi ilk giindon Peterburqdan aldigi tolimata asason giindslik
tutmugdur. Bu giindslikds S.Abramov 0z geydlarini xronoloji ardicilligla vermis, hadisalori oldugu kimi, heg
bir sorh vermadon yazmisdir. Azorbaycan tarixsiinasliginda ilk dofo tarixgi alim G.Mammadova 6z asarinda
[3] S.Avramovun geydlorindon genis istifado etmisdir. Arasdirma zamani S.Abramovun “qeydlar”inin
orijinal variantindan istifade edilmisdir [2; 5]. Bu sababdan bu “geydlar”in mihim shamiyyati vardir. Belo
ki diplomatlarin oksariyyati 6z dfvlotlorinin maraqlarini ifads etdiklorino gdro onlar bazan subyektivliys yol
verir, gorduklari bir hadisoni bitiin 6lkoays vo ya idaragilikds izladiklori bir hali tam olaraq hakim siilaloya
samil edirdilor. Onu geyd edok Ki, rezident bir dévlatin kosfiyyat idarasinin xarici dovlstds foaliyyat gdstoron
gizli nimayandasina deyilir va safirdon bir pillo asagida olan diplomatik niimayandsys deyilir. Semyon
Abramovun adr ilk dofo 1715-1718-ci illords Safavilors edilon A.Volinski missiyasi il bagl olmusdur. Belo
ki, Pyotrun 6z soxsi tolimati ilo isfahana gondorilon elgiliyin rohbari, Rusiya ordu polkovniki A.Volinski
torcimogisindon narazi oldugundan Hogtorxanda S.Abramovu 6z niimayandaliyino gobul edir. Sofavi
zadoganlar ilo danisiglar zamani1 torcimogi olaraq S.Abramov oziinii miisahidagi, Unsiyyatcil vo lazimi
informasiyan1 moharatlo aldo edo bilmok gabiliyyatli soxs kimi gostora bilmisdir. S.Abramovun bu
xuisusiyyetlorini nazoro alaraq A.Volmski 1717-ci ildo Isfahani tork edorken S.Abramovu Sofavilorin
paytaxtinda saxlayir. Onun asas vazifasi ticarato dair molumat yigmag, tacirlori himays etmak, eyni zamanda
Sofovilords bas veran siyasi proseslor haqqinda Peterburqu molumatlandirmaq idi. 1718-ci ildo Peterburga
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geri qayitmasina baxmayaraq S.Abramov Pyotr torofindon Isfahana konsul toyin edilir. Bu dovr orzindo
S.Abramov Safavilards gedan siyasi vo sosial proseslori moktublar: vasitasilo Peterburga catdirirda.

S.Abramovun Pyotrun 1722-ci il Xozorsahili arazilors yiiriisii ilo baglh xiisusi rolunu miitloq geyd
etmoliyik. 1721-ci ildo Hostorxana ¢atan Rusiya ¢art S.Abramova tolimat gondorir: konsul Sah Sultan
Hiseyni (1694-1722) inandirmali idi ki, “ruslar iggal g¢iin deyil, ancaq qiyamgilari cozalandirmaq {igiin
golirlar. Qiyamgilarla miibarizads 6z kdmoayini toklif edon Rusiyaya Xoazarsahili torpaglarin miisyyan hissasi
verilmoli idi” [5]. Lakin S.Abramov yar1 yolda ofqanlar torofindon Isfahanin isgal olundugunu vo Sofavi
xanadaninin asir diisdiiyiinii 0yronir, Pyotr torafinden verilon sortli tapsiriq 6ziinii sah elan etmis Tohmasiba
catdirilir, hotta Abramov Rusiya ilo miiqavilo sortlorini miizakira etmok ii¢iin elgiliyin géndorilmosino nail
olur. S.Abramov mehmandar Ismayil boyin bascili1 ilo Rosta Sofovi elgiliyinin golisi zaman1 Darbandin
ruslar torofindon isgalin1 6yronan Sah II Tohmasib elgiliyi geri qaytarmagq ii¢lin ¢apar gondorir. Bu zaman
miirokkab siyasi proseslorin diiylin noqtosinin morkozindo olan S.Abramov capar1 olo kegirorok elgiliyin
Rusiya horbi gomilarindo Rosti tork etmoasino gorait yaradir. Homin vaxt qizilbasglarin qozobina golmok
gorxudan konsul 6zii do Peterburqga qayidir.

Bundan olave Semyon Abramov bir diplomat kimi danisiglarda mahir siyasot¢i kimi Oziinii
gostormigdir. 1722-ci ilin dekabrinda polkovnik Nikolay Mixaylovi¢ Sipovun basgiligi altinda Rusiya
donanmas1 Xozarin conubuna yan alir. Lakin, vozir Mohommad 9li boy ruslarin asl magsadlarini anlayaraq
onlar1 Rost vilayatine buraxmir. Bu zaman konsul S.Abramov iso qarisir, ruslarin vo Sipov donanmasinin
tohliikosiz olduguna vo voziri donanmani sahilo yan almaga icazo vermoys inandira bilir. Gérdiiylimiiz kimi,
Pyotrun Xazar yiiriisiinde miithiim rol oynamis S.Abramov diplomatiya sahasinda ds xiisusila se¢ilmigdir.

S.Abramovun ndvbeti diplomatik foaliyysti artiq 1726-1729-cu illoro tosadiif edir. O, Sah II
Tohmasibin yaninda 1726-1729-cu illorde Rusiya dovlatinin rezidenti vozifasindo ¢alismis, bu zaman 6lkodo
bas vermis biitlin mithiim hadisalorin sahidi olmus ve bunlar onun giindsliyinde 6z oksini tapmuisdir [4,
89].0sas magsad Sofovilorlo razilagsmaya nail olmaq idi, lakin bu dofe ugursuzluqla nsticolonon foaliyyast
Nadir ilo danisiglar zamani da davam etmisgdir, belo ki, S.Abramovun osas tolimati Nadirin osmanlilar ils
danigiglarini pozmagq idi ki, bu da alinmur.

Azorbaycan tarixi liglin mithiim shamiyyati vo XVIII asrdo regiondaki beynolxalq siyasi vaziyyatin
Oyranilmasinds xiisusi ¢okisi olan konsulun giindsliyidir. Sah II Tehmasibin (1722-1732) yaninda Rusiya
dovletinin xiisusi niimayondasi olan Semyon Avramovun “Qeydlor”i [2] Sofovi dovlstinin harbi-siyasi
durumunun Oyronilmesi baximindan ¢ox miihiim oshomiyysts malikdir. S.Avramov 06z gilindsliyinde
diplomatik foaliyyst dovriine tosadiif edon siyasi, iqtisadi masalalor, o climladen afganlar terofindon Sofovi
imperiyasinin bdyiik hissasinin iggali, bu dovrds Astrabad hakimi olmus Fotali xan Qacarm foaliyysti, Nadir
xan Ofsarmn tarix sohnosine ¢ixmasi, iimumon qacarlarin morkozi hakimiyyot ugrunda miibarizosi, Sofovi
dovlatinin son dovrii haqqinda dayarli malumatlar verilmisdir. Sofovi sarayinda 1726-1729-cu illards iic il
orzinde daimi olaraq yasayan S.Avramov qeydlorini glinbogiin, hadisslari xarakterizo vo tohliller etmadon
gesloms almis, digor manbalarden forqli olaraq daha doqiq malumatlar vermisdir.

XVII osrin ovvallorindo Sofovi dovlotindo iqtisadi bohranla yanagi, siyasi tonozziil prosesi
stiratlonmisdi. Safovilerin agir vaziyyatini gostermak magsadile konsul S.Avramov yazird: ki, “1725-ci ilde
ofganlar torofindon agir moglubiyyoto ugradilan sahliga namizod II Tehmasibin voziyyeti “miiskiil” idi.
Demok olar ki, biitiin 6lko ofgan vo tlirklor torofindon tutulmus vo ya bozi yerli feodallarin vo kogori tayfa
bagcilarinin hakimiyyati altina diigmiisdii. Demoak olar ki, hor yerds igtisas vo ara miiharibalori hokmranliq
edirdi” [2]. Sofovilor siilalesinin iflic veaziyysti imperiyanin moerkezi olan Azorbaycanin xarici
miidaxilagilorin iggali altina diismasins sabab oldu. Osir diison Sofovi xanadani 6lks orazisinde 6z niifuz vo
hérmatini itirir. Sah I Tohmasib hor vachls siyasi voziyyati sabitlosdirmoys caligsa da, naticasiz qalir.
Horomxana torbiyacilorinin himayasi altinda bdyiiyen va saray oyanlarinin tosiri ilo torbiys alan Tohmasib
digor sahzadslor Sultan Mahmud vo Sofi Mirze kimi zsif iradsli idi. Tohmasibin halim xasiyyastli vo sorab
diisgiinii olmasi konsul Avramovun qeydlorindo 6z oksini tapib. “Caxirt monim {i¢iin saxla, ondan vo
araqdan c¢oxlu hazirla” [2]. Sahzadenin daha ¢ox igki tolab etmasi, siigalords saraya araq gondorilmasi, bazon
sahin bos-bos sdhbatlors yol vermasi S.Avramovun geydlorinds dofslorle tesadiif olunur. S.Avramovun
geydlorindon belo noticoya golmok olar ki, sahin yaninda ii¢ il longimasino sobob mohz rus sofiri torofindon
sahin gorabla tomin edilmasi olmusdur. Mehmandarbagindan onu buraxmamaginin sabobini sorusduqda,
S.Avramova “Sah araq tolob edir, no vaxt hazirlasan onda buraxacaqlar” cavabi verilmisdi [2]. Lakin
konsulun langimasi tokca, bununla bagli deyil, Rusiya diplomatiyasi ilo birbasa slagsli idi. Bu dovrds Rusiya
xarici siyasot kursunun conuba yonalmosi, Sofovilorin tonozziilii vo siiqutu ilo olagodar olaraq bu bolgolordo,
xiisusilo Azarbaycanda siyasi boslugun yaranmasi vo Peterburqun bundan yararlanmasina sorait yaradilmasi
ilo s1x bagli idi.
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S.Avramovun digor bir geydi Sah II Tohmasibin siyasi durumunu agiq sokildo tohlil etmoys imkan
verir. “Sah moglub olub qovuldugdan sonra 6z qullaragasi (qulam horbi dastolorinin bascisi-Z.1.) vo
lagkarbagini (feodal horbi dostasinin bagcisi) komok istomak iiglin 40 min rubl pulla Barfurusdan denizlo
tiirkmonlorin yanina géndormisdi”. Fotoli xan Qacar sahin bu addimini esidib, hiyloys ol atir. “Boynunda
gilinc vo Quranla sahin hiizuruna golir”. Sahzads Tohmasib onun toslim olmasina inanir vo Astrabada gedir.
Burada II Tohmasib sah elan edilse da, dovlat faktiki olaraq qacarlar terofindon idars edilirdi. S.Avramovun
“sahi, asir (moahbus) kimi gdrdiim...” sdzlari bu fakt1 bir daha tesdiq edir [4, 90-91]. “Sah 6z iradssi ils vo ya
oksina, Fotoli xana vakillik vermis vo biitiin hakimiyyoti ona hovalo etmisdi” [4, 92]. Maraqhidir ki, Qizilbas
sah1 II Tohmasib hakimiyyatin barpasi {igiin sigindig1 bir goxsin asiring ¢evrilmis, hotta biitiin hakimiyyati
ona taslim etmisdi. S.Avramovun qeydlori Sofovilarin siyasi durumunu va merkazi hakimiyystin acinacaql
vaziyyatini bir daha siibut edir.

Beloliklo, Rusiyanin digor dovlat niimayondolori kimi, Semyon Abramovun da tortib etdiyi giindalik
va qeydlarin XVIII asrin Azarbaycan tarixinin miirokkab sohifolorinin aragdirilmasinda xiisusi ¢okisi vardir.
Semyon Abramovun faaliyyotini bir diplomat vo dovlet xadimi kimi tohlil etdikds onun kifayot qodor
bacarigli dovlot nlimayondoasi oldugunu goriiriik. Lakin, dovriin do miirokkobliyini vo Rusiya diplomatiyasina
qars1 dura bilocok siyasi qlivvalorin bu dovrdo Qizilbag dovlati ilo birgs tonazziil etdiyini unutmamaliyiq.
Rusiya diplomatiyasinin Conubi Qafqazda XVIII asrin ilk qgarinesinde genis sl-qol agmasina sabab mohz
Azorbaycan Sofovi dovlotinin siiqutu olmusdur. Lakin rezidentin giindosliyindon oldo etdiyimiz materiallar1
miiqayisali tohlillor tisulu vasitasilo aragsdirdigda bu geydlorin dovriin tarixi ger¢okliyinin olds edilmasi Ugln
na doracads mithiim shomiyyat kasb etdiyini agiq sokildo gors bilarik.
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Russian consul S.Abramov's "'notes"’
Symmary

In the article has been submitted notes of S.Abramov about Azerbaijan history of XVIII century. The
consul's diary is great vital for the history of Azerbaijan. "Notes" by Semyon Avramov, the representative of
the Russian state in palace of Shah Il Tahmasib (1722-1732), is very important for the study of the military-
political situation of the Safavid state. S.Avramov included Safavid’s political and economic issues,
occupation of Afghans, and etc. on his diary. S. Avramov, wrote his notes every day, without characterizing
the events, and provided more accurate information than other sources.

«3amMeTKH» pycckoro koncyiaa C.AdpamoBa
Pesrome

B craree Obu10 M3yueHo «3ameTkn» C.AGpamoBa 00 ucropuu AszepOaiimkana XVIII Beka. JlHeBHUK
KOHCYyJla BaKeH Uil uctopuu AszepOaiimxana. «3amucku» CeMeHa ABpaMoBa, IPEACTaBUTENS PYCCKOTO
rocymapctBa Bo gasopre maxa II Taxmacmba (1722—-1732), odeHb BaXHBI ISl H3YYCHHS BOCHHO-
nojauTudeckoil  obcraHoBkM rocyaapctBa CedeBumoB. C.ABpaMOB BKJIIOUWII  IOJIMTHYECKHE U
9KOHOMHYecKHe Bompockl CedeBHI0B, OKKyMauuio apraHieB U T.1. B cBoi nHeBHUK. C. ABpaMoOB mucai
CBOU 3aMETKU KaKABIH JIE€Hb, HE 0XapaKTepU30BaB COOBITHS M MPEJOCTaBIssl 0ojiee TOUHYIO WHPOPMAILHIO,
YeM ApYTHe UCTOUHUKH.

Rayci: dos. M.Abdullayev
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Qaribova Aysel Okram qiz1
Baki Dévlot Universiteti

SOFOVILORIN HERAT UGRUNDA MUBARIZOSi

Acar sozlar: Sofovilor, Xorasan, Herat, ©liqulu xan, qizilbaglar, samlular
Key words: Safavids, Khorasan, Herat, Aliqulu khan, khizilbashs, shamlus
Knrouessie cnosa: Ceghesuowt, Xopacan, I'epam, Anucyny xam, Kol3oladawu, wamuy

Azorbaycanin on qidratli stilalarindan olan Sofavilarin Markozi Asiya dévlstlari ila miinasibatlorinin
aragdirilmasi zamani bir sira mithiim aktual mosalalor zo ¢ixmusdir ki, onlarin tadgigqi mihim shomiyyat
kosb edir. Muasir dovrdo Azorbaycan tarixinin qarsisinda duran miihiim vozifolordon biri do Sofovilorin
gonsu dovlatlari ila, asason do Morkazi Asiya ilo minasibotlorinin aragdirilmasidir. Nazora almaliyiq ki,
Sofavilarin asas rogiblori olan Seybanilor dovlsti Markazi Asiyani shats edir vo daim olaraq Safovilor ilo
mubariza aparirdi. Onu qeyd edok ki, Morkozi Asiyanin asas bolgslorindon olan Herat ugrunda Sofavi sulalo
niimayandslorinin apardigi siyasst bdyiikk maraq dogurur. Olbatto ki, Azorbaycan tarix odobiyyatinda
Morkazi Asiya ilo olan minasibatlora dair moalumatlara az da olsa rast gslinir. Lakin bu Herat masalasinin
arasdirilmasi Ugilin kifayat deyil va yeni todgigat talob edir. Aragdirilmanin asas mogsadi Sofavilorin Herata
olan marag1 vo bu boélgenin Sofavilor Uglin strateji shomiyyatini askarlamaqdir. Sofovi tarixinin taninmis
todgiqatgilarindan biri ©.Rohmanidir. Mioallif «Tarix-i alom aray-i Abbasi Azorbaycan tarixinin monbayi
kimi» adli monografiyasinda Sofovi-Markazi Asiya slagslorine milayyan godor yer ayirmigdir. Misllif osas
etibarilo 1599-cu ildo Herat yaxinliginda Sah T Abbasin (1587-1629) Din Mohommad xan (zarinds
golobasine toxunmus, 1602-ci ildo Sofovi qosunlarinin Balx yiirlisiiniin ugursuzlugunun sobablarini tahlil
etmigdir [10, 93-94]. Toossuflor olsun ki, ©.Rohmani 6z monografiyasinda Sofovi-Markazi Asiya
minasibatlori hagqinda heg bir geyd etmomisdir. Boyiik tarix¢imizin Safovi dévlati tarixina hasr etdiyi digear
monoqrafiyasi “Azarbaycan XVI asrin sonu vo XVII asrdo” adlanir. Miiallif bu asarinds do Markoazi Asiya
ilo minasibatlora az yer vermis, ancaq 1599-cu il Herat savagindan sonra Sah Abbasin Mavaraiinnohrin
daxili islorine miidaxilo etmak imkani olda etmasi, 1602-ci il Boalx yiiriisiiniin ugursuz olmasini géstormaklo
kifaystlonmisdir [9, 63].

Todgigata colb etdiyimiz digar bir muollif rus sorgsiinasi N.D.Mikluxo-Maklaym iki mogalasini
gostormok olar. Musllifin har iki mogalesi XVI osrin I yarisinda Sofovi-Seybani miinasibatlorina hasr
olunmus, onlar arasinda qarsiliqli alagalorin gorginlogsmasinds mozhob ayriliginin roluna diqgat yonaldilmis,
homginin Ubeydulla xanm basqmlar1 dévrii vo 1535-1536-c1 illordo bas vermis Herat {isyan1 haqqinda
molumatlar verilmisdir [7; 8].

Safavi-Markoazi Asiya miinasibatlori haqqinda danisarkon V.V.Bartoldun arasdirma obyektina ¢evrilon
mdvzunun Oyranilmasi baximdan shomiyyat doguran iki moagalasini xususi olaraq geyd etmok lazimdir.
Musllifin “Iranin tarixi-cografi icmalr” adli magalesinds Sofavi dévlotinin torkibine daxil olan vilayatlorin, o
climladon Xorasanin Morv, Herat, Mashad, Nisapur vo s. kimi sohoarlarinin tarixi-cografi tosvirini vermis,
siyasi hiidudlarini, iri yasayis moskanlorini gdstermis, hamginin bu vilaystlordon kegon miihiim ticarst
marsrutlarinin osas montogalorini gorh etmisdir [4]. Avropa sorgsiinaslari igorisindo macar Sayyahi vo
tarixcisi G.Vamberinin Buxara tarixine hasr etdiyi monografiyasi boyiik maraq dogurur. Miallifin asarinds
XV1 asrin 70-ci illari — XVII asrin sonuna gador Buxara tarixi genis sokildo 6z oksini tapmisdir. Osords
Abdulla xanin Herat vo Maghadi iggal etmasi, Xarozm hakimi Hact Mahommad xanin Sofavi sarayi ilo
minasibatlori, Sah Abbasin Xorasan ugrunda miibarizasi, Hogstorxanilor stlalosinin mangoyi, Sah Abbasin
Bolxo yiiriisii, Buxara xanlar1 Voli Mohommad, Imamqulu, Nozor Mohommod, Obdiileziz vo Siibhanqulu
xanin dovriindo Sofovi-Hostorxani miinasibatlori, homginin Boyiik Mogol-Buxara vo Buxara-Osmanli
diplomatik danisiglarinda Safavi masalasi ilo bagli maraqgli melumatlar 6z oksini tapmisdir [5, 47-99].

Iki tiirk stlalosi Sofovilar ilo Seybanilor arasinda qarsiligli miinasibatlor 1507-ci ildon baslamis vo
bitiin XVI-XVII asrlor boyu harbi-siyasi qarsidurma soraitinde davam etmisdi. Iki dévlot arasinda baslanmig
garsidurmanin asl sababi strateji shomiyyatli Xorasan ugrunda ragabat idi. Bu orazi cografi baximdan ¢ox
muhim moévgeds yerlasir va genis orazilori ohato edon doérd boyik vilayati - Balx, Morv, Herat vo Maghadi
ohato edirdi. Sofovi dovlstinin Hindistan vo Moarkazi Asiya ils tranzit ticaroat yollarinin qovsaginda yerlogon
Xorasan genis iqtisadi potensiala malik bir bolgs idi. Bu bolgads hakimiyyst ugrunda XVI asrin 80-ci
illorindo Xorasan (samli, ustacli) vo Azarbaycan (tokali, tiirkman) qruplasmalar1 arasinda kaskin mibarizo
gedirdi [9, 28]. Qizilbas omirlari arasinda birlik olmadigindan Safavi ordusu Osmanlilar ilo miicadilodo ciddi
mugavimat gostara bilmir, dovlstin mihim vilayatlori bir-birinin ardinca isgal edilirdi. Belo bir voziyystdo

78



ELMIIS (humanitar elmlar tizra ayhq beynalxalg elmi jurnal) 2019, Ne5(6), ISSN 2663 - 4619
tarix historu  ucropus

hakimiyyato iddiali olan Xorasan qruplagmasi moarkazi hakimiyyats itast etmokdon tamamilo boyun gagirdi.
Xorasan qruplagmasina Herat hakimi Oliqulu xan Samli vo Mashad hakimi Miirsiidqulu xan Ustacli basciliq
edirdilor. Mohammod Xudabandsnin (1578-1587) omrilo Abbas Mirzanin lslosi tayin edilon ©liqulu xan
Samli vo Miirsiidqulu xan Ustacli 1581-ci ildo Abbas Mirzoni sah elan edarok, Mohommad Xudabandanin
momurlarinin Xorasana daxil olmasmin qarsistm aldilar [9, 28]. Iqtisadi cohotdon guicli olan vilayat
hakimlori artiq morkozi hakimiyysto iddia edir, saray ¢okismoalorini yonlondirirdilor. Moanbalarin
aragdirilmasi zaman1 Herat hakimlorinin igtisadi cahatdon na dorocads glico malik olduguna bir daha sahid
olurug.

Sofovi sah1 Mohommad Xudabondanin hakimiyyatinin sonlarinda Qozvin sarayi siyasi béhran ilo
Uzlosir, bundan istifado edon qizilbag omirlorinin markozi hakimiyyst ugrunda miibarizasi kaskinlogir.
Olbotto ki, bu zaman Herat hakimlorinin basciliq etdiyi Xorasan qruplagmasi daha iddiali olub, siyasi
oyunlarin osas istirakcilar1 idilor. Lakin onlar arasinda pargalanma bas verdi. Isgonder boy Miinsinin
Mmolumatina osasen, Herat hakimi Oliqulu xanla Moshad hakimi Miirsiidqulu xan arasinda baglanmis
miinaqise harbi qarsidurma ils naticalondi vo 1585-ci ildo Tursizds bas vermis savasda Miirsiidqulu xan qalib
golorak Abbas Mirzani alo kegirarok 6zuni onun vokili va lalasi elan etdi [2, 549-555]. Gorduyimuz kimi,
Herat grupu Safovi dovlatinds morkazi hakimiyyat ugrunda miibarizodo maglub olur. Abdulla xan Xorasana
yiiriis toskil edir vo onu da geyd edok ki, Xorasanin markazi sohori Heratin alo kegirilmasinin ham igtisadi,
hom do siyasi ohomiyyati vardir. Todqiqatimizda {izlegsdiyimiz miibahisali mosalalordan biri budur ki,
Abdulla xanin Xorasanin paytaxtt Herata hiicum tarixi ilo bagl tarixi odabiyyatlarda muxtalif fikirloro rast
golmok miimkiindiir. "Ozbokistan SSR-in tarixi" adli kitabin I cildindo belo molumat verilir ki, Abdulla xan
doqquz ayliq miihasirodon sonra Xorasanin paytaxtt Herat1 olo kegirdi [6, 407]. Bu molumatdan bels bir
noticays golmok miimkiindiir ki, Abdulla xanin Xorasana yiiriisii 1582-ci il va yaxud 1583-cl ilin
avvallarinds bas vermisdir. Oxsar fikro Buxara tarixino xisusi tadqiqat isi hasr edon German Vamberinin
asarinda do rast galinir. Musllif yazir ki, Abbas 6z ragibi Mohommod Xudabands ilo mibarizo aparan zaman
Abdulla xan doqquz ayliq miihasirodon sonra Herat galasini alo kegirdi vo Xorasanin canisini 9liqulu xan
Samlin1 gotlo yetirdi [5, 47]. G.Vamberi bu hadisonin bas verdiyi tarixi gostormass do, az sonra goloma
aldig1 hadisalor bunun no vaxt bag verdiyino muayyan aydinliq gatirir. Belo ki, miollif Abdulla xanin 1582-ci
ilde Mashadi tutmaq Ggln ikinci dofo cohd gostardiyini va bu magsadls ordunun basina Balx canisini olan
oglu ©bdiilmémini toyin etdiyini gostorir [5, 49]. Belaliklo da, Abdulla xanin Xorasana yiirligo baglamasini
G.Vamberinin 1581 va yaxud 1582-ci ilin avvalins aid etmasi aydinlasir.

Bununla belo diger todgiqatgilarin arasdirmalar1 bu fakti tosdiq etmir. Boyiik tarix¢i R.Agayevin
fikrinca, Abdulla xanin Xorasana yiiriisti 1587-ci ilin ikinci yarisinda baglamig vo Herat qalas1 1588-ci ilda
isgal edilmisdi [1, 119]. XVI asrin sonunda Markazi Asiya - Safovi miinasibatlarine xtisusi magals hosr etmis
D.Y.Arapov Abdulla xanin Herata yiiriisiiniin 1587-ci ilin yayinda baglandigini vo Herat qalasinin 1588-ci il
fevralin 17-do foth olundugunu qeyd etmisdir [3, 73-74]. Iran tarixgisi Nosrullah Falsofinin fikrino goro,
Abdulla xan 1587-1588-ci illordo Xorasana hiicum etmis vo on bir ayliq miihasiradon sonra Herati alo
kecirmisdi [12, 1435].

D6vriin menbalari, xtisusilo do bu hadisolorin miiasiri olan Isgondor boy Miinsi Abdulla xanin 1583-cii
ildo Xorasana yiirlis etmasi faktini tokzib edorok, bu yiiriisiin toforriiatlar1 haqqinda daha otrafli molumat
verir. Isgondar bayin molumatina osason, 1584-1585-ci ildo Miirsiidqulu xan Ustacl torofindon Tursizdo
moglub edildikdon sonra Herata gayidan ©liqulu xan Samli 6z raqibino garsi miittofig gazanmaq Ugin
Qondshar mirzalori vo Buxara hakimi Abdulla xanla yaxinlagmaga vo sonuncunu Xorasana yiiriiso s6vq
etmoyo basladi [2, 655]. Belaliklo, Isgondor bay Miinsi do bu yiiriisiin 1587-1588-ci illords bas verdiyini
tosdiq edir. Oliqulu xan Samli ilo Abdulla xan arasindaki slagalori aragsdiran Nosrullah Falsafi geyd edir ki,
Miirsiidqulu xan Ustaclidan intigam almaq istoyon Sliqulu xan Samli 6z elgisi Hac1 bay Bicilunu ¢oxlu
hadiyyalorlo Abdulla xanin yanina géndorarok onu Xorasana yiiriiso hovaslondirmoya c¢aligsmis, yiiriisiin bas
tutacagi toqdirdo Herat qalasini dorhal ona toslim edocayina, hotta Iraq vo Kirman vilayatlorinin zobt
edilmasinds yardimg1 olacagina s6z vermisdi [12, 167]. Muallifin malumatina goéra, Sliqulu xan Samli bir
godar sonra Buxaraya ikinci bir elgilik gondarir vo Abdulla xandan Xorasana ylirlisii siirotlondirmoyi xahis
edir [12, 167]. Mahz bu hadisadon sonra Abdulla xan boyuk bir ordu ilo 1587-1588-cu illards Herata yiiriigo
baslamisdi. Bu zaman Miirsiidqulu xan Ustacli Sah Abbasla birlikdo Mashaddon ¢ixaraq Oliqulu xanla
munasibatlori nizamlamaq tiglin Herata dogru getmoak istosa do, Qazvindan hayacanli xabarlor aldigina géra
bu magsadindan vaz kegarak on bes min nafarlik qosunla Qazvina getmoys macbur olmusdu [12, 168].

Qazvin sarayinda bag veran siyasi garisiqliqdan istifado edon Abdulla xan 6z elgisini ©liqulu xanin
yanina gondoararok Heratda 6z adina xiitbo oxutmagi va Sikka zarb etmoyi tolob etmis, bunun miigabilinda
Mavaronnohr va Tirkistan viloyatlarinin birini ona veracayini vad etmis, aks toqdirds Herat1 tork etmasini
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tolob etmisdi [12, 168]. Isgondar bay Miinginin malumatina gora, Abdulla xanin Xorasana yiiriisii xobarini
esitdikdon sonra 9liqulu xan 6z amalindon pesiman olaraq 6zbaklarin tabe olmagq toklifini rodd edarok, Herat
galasinin miidafiasini gliclondirmays baslamisdi [2, 730].

[lkin monbaloro osasen dévriin diplomatik ganunlarini pozaraq Abdulla xan Sliqulu xanin elgisini
topun lilssinin agzina baglatdirib qalaya dogru atdirdi. Bundan sonra Oliqulu xan daha iki ay qalanin
mudafiosini davam etdiro bilir. Lakin qlvvalorin tlikenmasi, diger torofdon iss Isgonder boy Miinginin
molumatina osasen, Herat qalasinda olan Xorasanlilarin, xiisusilo do Molla Mir Baxarzinin tahriki ilo sohor
birclorindon birinin midafiosiz buraxilmasi Abdulla xanin Herati tutmasina yardimci oldu [2, 730-731].
Ozbok qosunlarinin sohoro dolusdugunu goren Oliqulu xan az qiivve ilo sohorin morkazindo yerloson
Ixtiyaraddin qalasina sigmaraq daha iki giin miidafio olunsa da, miigavimotin moenasiz oldugunu dork edorok
tabe oldu. Oliqulu xan va digor Saml tayfasinin oyanlari gatlo yetirildi, ¢oxlu sayda osir alinanlart iso
Mavarannohra apardilar [11, 53]. Xorasanin morkozi hesab edilon Heratin itirilmasi Sofovi dovlstinin
ntfuzuna ciddi zorbs vurmagla yanasi, regionun digor bolgalorinin do 6zbaklor torsfindon isgal edilmasi
prosesini suratlondirmis oldu.

Herat hadisolori bas veran zaman Miirsiidqulu xan Ustacli Abbasin Qozvinds taxta ¢ixarilmasi ilo
mosgul olduguna gora, markazi hakimiyyst midafiagilors yardim gostormok iqtidarina malik deyildi. Digar
torafdan, onu da geyd etmok lazimdir ki, Miirsiidqulu xan aslindo Heratda bag veran hadisalori sahdan gizli
saxlamaga c¢alisir, imkani olsa da belo Heratin miidafiagilorina he¢ bir yardim gdstormirdi. Sliqulu xanin
Heratin miihasirasindan ¢ixacagi toqdirds 6ziine asas ragiblorden biri olacagini yaxsi derk edon Miirstidqulu
xan hom do, Sah Abbasin 6z lalasini dovlatin asas dayaqlarindan birina ¢eviracayindon ehtiyatlanirdi.

Abdulla xanm 1587-1588-ci il yiiriisiiniin asas noticasi Herat gohari daxil olmagla Herat vilayatinin
foth edilmasi oldu. Abdulla xan 6ziiniin yaxin silahdasi, tacribali sorkards Qulbaba Kukaltasi Herat hakimi
toyin etdi. Heratin isgal edilmoasi va lolasi Oliqulu xanin gatlo yetirilmasi xoborini esidon Sah Abbas boyiik
bir qosunla Abdulla xana qars1 yiiriiso baslayaraq Bostam soharina godar goldi. Sah Abbas burada Sliqulu
xan Samlinin gotlinin osas baiskar1 Miirsiidqulu xan Ustacli vo torofdarlarini aradan gétiirse do, ylriisi
yarim¢ilq dayandirmaga mocbur oldu [2, 757-760.]. Nasrullah Falsofi yiiriisiin dayandirilmasinin osas
Sobabinin Osmanli qosunlarin Azarbaycana hiicumu, eloca ds Yozd, Kirman va Fars vilayatlorinds qizilbag
omirlarinin separatizmi ilo bagh oldugunu gostormisdir [12, 1435]. Bu dovrin hadisalorini tosvir edon
salnamagi Molla Kamal yazir ki, bir miiddet Osfarayin comanliyinds qaldigdan sonra Sah Abbas qosunu bir
yera toplamaq magsadilo Mashado getdi. Bu zaman Forhad xan vo gardasi Ziilfiigar xan Qaramanli 6z
gosunlar1 ilo Sirvandan golib Sahla birlosdilor. Sah Abbas Ummot xan1 Moshod hakmi toyin edib Herata
dogru horokat etso do, qis yaxinlasdigma goro vo Osmanlilarin qorb torpaqlarma tocaviiz etmasi vo
Cigaloglunun Hamoadan vo Noahavands hiicum etmasi xabarini aldiqdan sonra Herat soforini dayandirdi [11,
53].

Belaliklo, ilkin monbalor asasinda Sah Mshommod Xudabands dovriinds Herat ugrunda koskin
mubarizanin tofarriiatlarini izlomis oluruq. Heratin igtisadi cahatdon shomiyyatli bir bélgs olmasi onun siyasi
¢okisini artirmigdir. Bu zomindo Sofavilorin Buxara vo Seybanilar ilo minasibatlori goarginlogsmis vo Herat
ugrunda miibarizo daha da kaskinlogmisdir. Safovilarin siyasi béhran icinds olmasi qonsu dovlatlora fiirsot
vermisdi, lakin Sah I Abbasin hakimiyyato galisi ilo Heratin geri qaytarilmasina cohd edilss do, osmanlilar
ilo mibarizo bu masalonin yarime¢iq saxlanmasina sabob olmugdu.
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Struggle of Safavids for Herat
Summary
It is important to study the Safavid fight for Herat on the basis of primary sources. Herat had an
economically and politically strong potential. Herat was the main center of power of Central Asia, which was
ruled by shamlu tribe. At the same time, the shamlus took part in the battle for the Safavid Crown. The
article describes the political events that took place during reign of Shah Mohammed Khudabanda and Shah
Abbas period.

Bopnoa CedeBunon 3a I'epat
Pe3rome
Baxno wsyunth 06oprOy CedeBumoB 3a ['epar Ha OCHOBE NEpPBOMCTOYHHMKOB. ['epaT wumen
SKOHOMHUYECKH U MOJUTHYECKU CUJIbHBIN moTeHuan. ['epat Obl1 ieHTpoM Biactu CpenHeir A3um, KOTOPOH
YOPaBJIUIo TIeMs mamity. B To ske Bpems miiems mamiry IpuHsuT yaacTie B OuTBe 3a CedeBUACKYIO KOPOHY.
B craTthe OmMMCHIBAIOTCS IOJUTHYECKUE CO6BITI/I$I, KOTOpPBIE NPOH3OIIM BO BPEMCHaA IIaxa MyxaMMena
Xynabanne! 1 maxa Abbaca.

Rayc¢i: dos. M.Abdullayev
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FORMS OF VENTURE INVESTMENT OF INTERNET PROJECTS

Key words: internet projects, investment, business, start-up, technology sector
Acar sozlor: internet layihaior,investisiya, biznes miihiti , texnoloji sektorun rolu
Knroueenie cnoesa. UHmMepHem-npoeKmasl, UHeECMuUyuu, 6u3H€C, cmapman, MexHoN02UYeCKUll cekmop

The economic situation in the country forces start-up companies to develop in conditions of extreme
uncertainty. Market conjuncture changes at a fast pace, conditions are dictated by unexpected leaders, new
technologies change the ratio of values in the market. Solutions appear to radically change the basic
properties of products that they previously competed with each other. These are so-called "subversive
innovations". Among the most promising branches of the economy, where such deep innovations are
possible, we can call nanotechnology, energy, medicine, biotechnology and, of course, the technology sector
- the subject of our research - Internet projects. The development of the latter is inevitably linked to the
growing need for capital for both the improvement of the most innovative product (service) and marketing
activities, without which it is impossible to rapidly promote a new product to the minds of a wide audience

[1].

But no expert will be able to give a precise forecast whether the planned product will be fully realized
and whether its market will accept, and therefore, whether the return of investors' investments will take
place. Due to high risks of capital investments, such investments are called venture (risk).

So, we define the venture investment as an investment in an innovative project at the "seed" stage and
the "start up" stage, in exchange for the company's share and in terms of profits from the sale of this share in
the future due to the rapid growth of the company's capitalization. More than 80% of the business angels'
capital and venture capital funds, which are venture market players, are implemented in high technology [1].

In essence, venture capital investment becomes the basic catalyst for the development of small and
medium-sized businesses, which forms the basis of the Internet economy. The popularity of this type of
investment is due to the fact that young companies can turn to it when other sources of financing have
abandoned risky investments.

Despite the significant growth of venture capital investments in the Ukrainian economy, the theoretical
issues of this process remain inadequate. In particular, even practitioners do not always have a clear idea of
the similarities and differences in the work of business angels and venture capital, mix these concepts,
experience difficulties in allocating the structure of criteria for the venture capital market players, and
parallel processes with similar processes in the western countries.

The main players in the venture capital market are "business" angels and venture funds on the "seed",
the initial stage and the stage of growth of the startup. Typically, the nature of their interaction can be
defined as cooperation, and not as a competition. They connect to projects at different stages of
development: business angels - at the stage of the idea and business formation, venture funds work with an
already existing company that takes the first steps in the market. Among the common features in business
angels and venture funds, we will highlight the following:

¢ investment is made in exchange for a share in the company's equity in the early stages of its
development;

¢ investments finance the growth and development of the company, rather than cover the losses of
previous periods. The main task is to achieve rapid growth of value and capitalization of business;

+ active work or supervision of the activities of the invested objects;

+ In addition to financing, business angels and venture capitalists provide additional services to
startups: management and marketing consulting (mentoring), expansion of social and economic ties of the
company, legal and other services;

+ the pursuit of a high rate of return on investment.
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Due to the fact that these subjects have more differences than similarfeatures, an analysis of the
activity of each of these entities is necessary to reflect the objective situation in the market of venture
capital.An interesting category for venture capital market participants seems to be business angels.

First of all, this is due to the extreme heterogeneity of the participants. The generalization of the ir
characteristics is very difficult, and the business angels are usually non-public. Access to information on
concluded transactions is limited. One of the important features of these subjects in the market is not so
much the desire to obtain extra profits, but a mission to support entrepreneurship as a way of life. We
propose the following definition of business angels: these are individuals or corporations that use limited
own funds to support business in the initial (including "seed") stages of development.

Speaking about sources of investment capital, in most cases it is the result of their previous entre
preneurial activity, including sales of independently built businesses. Working with new start projects for
them - in many respects reproduction of already used models of doing business, reflecting the need for self-
realization, respect and recognition of the younger generation of entrepreneurs, emotional satisfaction and
pleasure. If financing of venture funds can be called risky, then the capital of businessangels experts define
as extremely risky.

This is due to the fact that the object for investing - as a rule, a company without achievements, and
more often than not - just an idea, sometimes even without a full-fledged professional team. The reason for
such investments with the highest risks is the highest return on investment when investing at this stage of
business development. The research of American specialists reflects the following difference in profitability:
when investing in the "seed" / early stage of business development, the average annual yield to the fifth year
of existence reaches 65%, with investments in the late stage in the same period, the average yield does not
exceed 32% [1, 2 ].

Note that one of the important reasons for the positive development of business angel financing is the
ratio of "demand and supply" in the market of startup projects. The number of professional venture funds,
especially in Ukraine, remains insufficient to fund all high-quality ideas. The size of the allocated start-up
capital is increasing, requirements for projects are tightened. A niche of projects with lower funding
requirements appears, with no professional knowledge to prepare the project for the investment search
process. It is precisely in this niche that business angels, who, along with the function of financing, have the
role of mentoring [1, 2].

» According to research by specialized research centers on venture investment (such as the Venture
Capital Research Center at the University of New Hampshire, Harvard University, USA, etc.), the
business angels community in the United States is characterized by the following indicators:

» more than 90% of investors - men;

» More than 67% of investors - over 46 years old, the average age is 49 years. However, for the past 10
years, trends have emerged for the emergence of younger investors who have previously created
high-tech companies and successfully sold them, releasing capital for new projects;

» more than 78% of investors have significant investment experience (5 years or more);

» The average investment of a private investor - 72 thousand US dollars The range in which business
angels usually work - from 20 to 250 thousand. US dollars [3]

» Due to the fact that the boom of the instant takeoff of technology companies and their rapid
withdrawal to the IPO, which was observed in the early 2000s, ended, the period of growth and
capital requirements for companies is becoming more adequate - 3-7 years. In these conditions, the
cooperation of two categories of investors - business angels and venture funds - is an integral element
and the basis of the entire financing process.

» The basic function of venture funds is the placement of the capital of its investors in order to
maximize profits. Thus, we will define a venture fund as a mechanism for investing capital through
the formation of a common fund (partnerships of individual investors) into high-risk innovative
enterprises. A distinctive feature of the activity of venture funds can be called exceptional
professionalism. It is a kind of whole industry for selection, qualitative assessment and analysis of
projects, as well as further support for their development, which is accompanied by a staff of highly
qualified consultants - financiers, lawyers, andmarketers. Summarizing, we will mention the main
directions of the development of venture capital investment in our country:

» the necessity of globalization of the innovative sphere by attracting international "smart" money and
integration into global technological processes;

» growth of investment attractiveness of innovative companies in Ukraine;
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infrastructure development to support startup companies;

development of professionalism of participants in the venture market;

improving the quality of innovative projects, stimulating the consumption of innovative products;
popularization of innovative and entrepreneurial activity in society, creation of interest in venture and
business angelic activity.
So, the research of investment models inevitably requires a detailed analysis of the subjects acting on
the venture market. Business angels and venture funds are directly involved in shaping the business
processes of young companies. In essence, they can be called donors for innovative processes that create the
potential for growth of the Ukrainian economy. A clear understanding of the specifics and motives of the
behavior of venture capital investors, the adaptation of approved western models of their work to Ukrainian
practice, formalization of criteria of activity, generalization of existing experience, development of directions
for the development of the innovation-venture ecosystem of the country create a serious theoretical basis for
stable and confident development of the market of venture capital of Ukraine.
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Internet layihalorin vencur maliyyslosdirilmasi formalari
Xiilasa
Gonc kompaniyalarin biznes proseslorinin formalagdirilmasinda biznes modellsri vo vengur fondlar
birbasa istirak edir. Hotta onlar1 maliyyo proseslorinin donoru adlandirmaq olar. Bu iso onlarin Ukrayna
iqtisadiyyatinin inkisafina gostordiklori dastoklo baglidir. Vengur investorlarinin harokot motivloari,
aprobasiya kegmis Qorb modellorinin adaptasiya yollar1 miioyyanlogdirilib. Olkenin vengur kapitalinin
ekosistemi Ukraynanin stabil vo dayaniqli vencur kapitali bazarinin formalasmast {igiin nozazri bazadir.

(I)OpMBI BCHYYPHBIX I/Il—[BeCTI/IIII/Iﬁ HHTCPHET-NIPOCKTOB
Pe3rome

busnec-Monmenn u BeHUypHBIE (OHIBI TPUHUMAIOT HEIOCPEACTBEHHOE ydacThe B (HOPMHPOBAHUH
OM3HEC-TIPOIIECCOB MOJIONBIX KoMmanuid. 1lo cyTH, WX MOXHO Ha3BaTh JOHOPAaMHU JII WHHOBAIMOHHBIX
MIPOLIECCOB, KOTOpPbIE CO3AAIOT MOTEHUMAT JJI POCTa YKPAMHCKON SKOHOMHKH. OmpesneneHbl MOTHBBI
MOBEACHUS BEHUYPHBIX HWHBECTOPOB, amalTallidl anpoOHPOBAHHBIX 3allagHBIX MOJENeH uX paboThl K
YKPaMHCKOHM MpakTHKe. JKOCHUCTEMa BEHUYPHOTO KaluTajla CTPAaHBI CO3/IaeT CEPHE3HYI0 TEOPETHYECKYIO
OCHOBY JUISI CTAOMJIBHOTO M yCTOWYHMBOTO Pa3BUTHUS PhIHKA BEHUYPHOTO KanuTaia B YKpauHe.
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TODRISIN METODIKASI
THE METHODOLOGY OF TEACHING
METOJUKA NPEINOJABAHUSA

MamenoBa Erana Ucpaui roi3sl
AzepbaiiykaHCKHH TOCYTapCTBEHHBIN
YHHBEPCUTET HEPTH U MPOMBIIUIEHHOCTH
yenana@mail.ru

OCOBEHHOCTH ITPENIOJJABAHUSA PYCCKOTI'O A3BIKA B TEXHUYECKHX BY3AX

Knroueevie cnoea: 06meHue, CIIOJICHBIU Mup, s3blKo6ble 0005€HH06‘mu, ocobas JIEKCUKA, HAYUOHAJIbHblE
cpynnol

Acar sozlar: unsiyyat, kompleks diinya, lingvistik xtsusiyyatlor, xtisusi séz, milli qruplar

Key words: communication, complex world, linguistic features, special vocabulary, national groups

UYemM BblIllIE ypPOBEHB KyJNbTYpHI YeNIOBEKa, B TOM YHCJIE M PEYEBOM, TeM MPOAYKTUBHEe OyleT penath
3aJauyd  MpOQECCHOHANBHOW JAEATENbHOCTH. M3ydyeHHEe pyCCKOro sI3bIKa OCOOCHHO BaXKHO — AJIS
MIPEICTABUTENEH TEXHUYECKUX CIEeNHaIbHOCTeH, BEOb HWMEHHO JTa TEOPHA CTYAEHTOB COCTABIISET
MOTEHIINAT HAYYHO-TEXHUUECKONH MHTEIUTUTeHIIH O0IIECTBa.

Byaymue cneumanuctbl AOJKHBI OBITh, MPEKAE BCErO, CYyOBEKTOM KYJIbTYpPBI, HOCUTENIEM BBICOKON
HPABCTBEHHOCTH M COLIMAIBHON aKTHBHOCTH, BCECTOPOHHE JpYyIMPOBaHHBIM. Benp eme B MpOIIIOM
BCEMHUPHBIM HHTEPECOM [0 HWH)XXEHEPHOMY 00pa3oBaHHMIO ObUTH c)OpMyIHpOBaHBI TpeOOBaHHUS K
BBIYCKHUKY HMHXXCHEPHOTO BYy3a, CpeOd KOTOPBIX MOMHMO TNpo(decCHOHAaIbHON KOMIETEHIINH,
KOMMYHHKAaTHBHAs TOTOBHOCTb, BJIAJCHUE IJUTEPATYypHOM, NENOBOM NMUCHPMEHHOM M YCTHOM peYbl0 Ha
pOIHOM fA3BIKE, 3HAHWE 3TUKK oOmmeHus. [Ipobrema MOBBIIIEHUS! KOMMYHHKATHBHON KyJBTYPHI SBISETCS
0COOEHHO aKTyaJIbHOW JJISl BBICILIETO TEXHUYECKOro oOpazoBaHMs. KpoMe TOro, B COBPEMEHHBIX YCIOBHAX
HU3Kasi pedeBas KynbTypa sBIsSeTcs (PakTopoM, OTPHLATENBHO BIMSIOIIMM Ha KOHKYPEHTOCIOCOOHOCTDH
CIELUAIUCTOB TeXHU4ecKon ceprl.  Takum oOpazom, Bcsa yueOHas paboTa 10 00yUeHHIO KyJIbTyphl peu
B BY30BCKHX YCJIOBHUSX JOJ’KHA OCHOBBIBATHCS Ha y4EOHBIX TEKCTaX M OBITh, BO-TIEPBBIX, HANPABIEHHON Ha
WX aHaJIM3, BO-BTOPBIX, C OMOPOM HA HUX.

OOyueHne opQo’NUIECKOH, CIOBOYNOTPEOUTENBHOW TIPaMMaTHYECKOH KyJbType MOJDKHO IPOHC-
XOOUTh Ha TEKCTOBOM CHHTAaKCHYECKOH OCHOBE YTCHHA W AaHaJU3 AaKTyalbHBIX CBS3HBIX TEKCTOB
COOTBETCTBYIOIICH, MPOPECCHOHANLHO 3HAYUMON TEMAaTHKU. A TakKe IMpH OOYYCHHUH KyJNbType pedd
CTYAEHTOB-TEXHUKOB HEOOXOIUM YKJIOH B MX NMPO(ECCHOHANBHYIO pedb, 0COOEHHO B IPO(ECCHOHANBHYIO
TEPMHHOJIOTHIO), HO B TO JK€ BPEM I10 BO3MOXXHOCTH CJIeyeT 00ydaTh U APYTHM OOIIEKYIbTYPHBIM PEUCBBIM
YMEHHUSIM.

B By3e Ha | Kypce Ha 3aHATHSIX MO0 PYCCKOMY SI3BIKY U KYJBTYpE Peud MPOUCXOIUT POPMUPOBAHUE U
JanbHelIIee pa3BUTHE HABBIKOB NPO(ECCHOHAIbHO-OPUEHTUPOBAHHOW KyJbTypbl peun. Ha stom stame
CTYJEHTHI OBIJIQZICBAIOT PO(ECCHOHAIBHON peueBOr KyJIbTYpPOH B TBOPUECKHX yNPAKHEHUAX M 3aJaHUAX, a
3HAYMT, U B €CTECTBEHHOI peueBOil CUTyallMu B poliecce KOMMYHUKATHBHOW AeaTenbsHocTH. B By3e paboTa
JIOJDKHA CTPOUTHCS HE Ha TIOBTOPEHUH IIKOJIBHOTO TUAAKTUYECKOTO MaTepHana, a Ha JalbHEHIIEM pa3BUTHH
pPEeYeBBIX HABBIKOB.

B mpaktrke 00ydeHHs pyCCKOMY SI3BIKY CTYJEHTOB HAlIMOHANBHBIX BY30B OCHOBHOE MECTO 3aHHUMAIOT
YTEHHUE U CUCTEMaTHUYECKUE YIIPAKHEHNS, HAlPaBJICHHbIE HA pa3BUTHE YCTHOW U MMCbMEHHOW pedH.

N3ydyeHne rpaMMaTHYECKUX TEM JOJDKHO BECTHCh Ha MaTepHalle U3y4aeMbIX TEKCTOB, HACBHIIIIEHHBIX
0TpadaTbIBa€MBbIMU IPAMMATHYECKUMHU (OpMaMHU.

Hamo mobuthcst TOro, 4to0 pycckas pedb CTyOeHTa 3BydYaia B HpaBWIBHOH (DOHETHMKa-WHTOHA-
LUOHHOH (opMe M peanu30Banach B TEMIIE €CTeCTBEHHOro obOmienus. lloaTomy B camoMm Hauane Kypca
00y4YeHHUsI PyCCKOMY SA3bIKY HY>KHO BECTH MHTEHCUBHYIO paOOTy HaJ MIOCTAaHOBKOIl MPOM3HOLIEHU. DTO TeM
Oosiee HEOOXOAUMO, UTO, KaK TTOKA3bIBAIOT HAIIM MHOTOJICTHUE HAOJIONCHNSI, MHOTHE BBIITYCKHUKHU CpEeIHEH
IIKOJIBI TI0 Pa3IUYHBIM NPUYMHAM HE HAYUYWIACH NPABWIBHO IMPOU3HOCUTH OTAENBHBIE 3BYKH PYCCKOTO
A3bIKA, CJIOBA U MIPEIIOKCHHS.
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[Ipu o0yyeHHWU pyCcCKOMY MPOU3HOIICHUIO CTYJICHTOB HYKHO YYHUTBHIBATH MX 3HAHUS MO (poHETHKE
POOHOTO A3BIKA, WX NPOM3HOCHTEJBHBIE TNMPHUBBIYKH M YMEHHUS, CHOCOOHOCTh MOApPaKaTh M, HAaKOHEL,
MIPENOJHOCHMbIE UM 3HAaHMS MO (POHETHKE PYCCKOTO si3blKa. [l BBIPaOOTKM MPOU3HOCUTENBHBIX HaBBIKOB
TIOJIE3HBI CIENYIOIINE YIIPA)KHEHU:

TpeHupOBOYHO-TIPOU3HOCUTENBHBIE (151 BHIPAOOTKH MPAaBUIIBHBIX S3BIKOB MPOU3HOLICHHUS OTACTBHBIX
3BYKOB U 3ByKOCOUYETAHHUH):

a) MHOTOKPAaTHOE MHIMBUIYalIbHOE U XOPOIIee IPOU3HOLICHUE;

0) comocTaBUTEIbHOE IPOU3HOIICHNE ABYX 3BYKOB (TBEPIBIX-MITKHUX, 3BOHKUX-TIYXHX);

B) YTEHHUE CJIOB, B KOTOPBIX CMATYAIOTCS, O3BOHYAIOTCS MM OTJIYIIAIOTCS COTJIACHBIE;

I') CAMOCTOSITEIbHOE BOCIIPOU3BEICHHE CIIOB, COAEPIKALINX TpeOyeMble 3BYKH, U T.II.

OnHako MOJO0HBIE YIPaKHEHUST HE JIOJDKHBI OBITh CaMOIIEIbIO, IPOU3HOIICHHE 3ByKOB HEOOXOMMO
00paboTaTh B peUYEBOM MOTOKE, MOITOMY HEOOXOIUMBI CHHTETUYECKUE YIIPaKHEHUs (YCTHBIE U TUCEMEHHO-
YCTHEIE):

a) GOHETHUYECKOE YTCHHE 3HAKOMOTO TeKCTa (UTCHHUE BCIIYX);

0) 3ayuMBaHME M BOCIPOM3BEJCHHE CTUXOTBOPEHHUS WM IPO3aWYECKHUX OTPHIBKOB, COJEpPXKAIINX
3BYKH, ClICM(UIHBIE AJIST PYyCCKOTO S3bIKA.

Jl1 IpaBUIIBHOTO TOBOPEHHS HA PYCCKOM SI3BIKE OYEHBb BAXKHO OBIIAJICHUE PYCCKOM MHTOHAIUEH, TaK
KaK OMMWOKA B WHTOHAIIMHM TPUBOJAIT K WCKAKEHHIO CMBICIA BBICKa3biBaHWs. Pa0oTy HajJ HMHTOHAIHMEH
MPUXOANUTCS BECTH B TEUCHHE BCETO Kypca 00yUeHHSI pyCCKOMY SI3BIKY.

@opMHpOBaHHE HABBIKOB YCTHOM peun — TMPOLECC CIOXKHBIA M JOCTHUTaeTCsi B peE3yJsbTaTe
BBITIOJHEHNSI OOYYaloOMMMHUCS IIEJIOW CHCTEeMBl yIhpakHeHuid. Kak HW3BeCTHO, yCTHasg pedb COCTOHUT U3
Ipoliecca MOHUMaHUS U mpolecca ropopenus. [lepeckas, Oyayun oAHUM U3 BUAOB pPEUEBON NEATENBHOCTH,
SBISieTCs mporeccoM ropopeHus. OOHAKO Iepecka3 CHOCOOCTBYET Pa3BUTHIO HE TOJNBKO HABBIKOB
TOBOPEHMS, HO M HABBIKOB CIIyIIaHHS, OCOOCHHO TOTAa, KOT/A 3TO SIBISETCSA MEPEeCcKa3oM MPOCIYLIAHHOTIO.
CriocoOCTBYSl pa3BUTHIO YCTHOW pedH, Mepecka3 SBISETCS MEePEXONHBIM ITarloM Ha IyTH K CBOOOTHOMY
BIIA/ICHUIO SI3BIKOM.

Ponp mepeckasa 0COOEHHO 3HAuuTeNbHA B 3aHATHAX II0 PYCCKOMY S3BIKY CO CTyAEHTaMmu
HAI[MOHAIBHBIX TPYMI, OOYyYaromMMUCS Ha OAHOM s3bIke. Kak TOKa3bIBaeT NMpakTHKa, yCIeX OOydeHus
PYCCKOMY SI3BIKY CTYAE€HTOB BO MHOTOM 3aBHCHT OT YMEIIOW W IeJIeHAIIPaBIeHHOW paboThl MO BBIPAOOTKE
HaBBIKOB IIepecKasa.

Ilepecka3 cmocoOCTBYeT 3alIOMHHAHUIO M3Y4aeMOro S3bIKOBOro MaTepuana. HeogHokpaTHoe uTeHHe
TEKCTa, OCMBICIIEHHE CJIOB, UX TpaMMaTH4ecKuX (HOpM M CHHTAKCHYECKUX KOHCTPYKLUHUH MPHUBOAUT K HX
3alIOMHHAHHIO.

ITockonpKy BBIIYCKHUKAaM BY30B, JIIOASAM C BBICHIMM OOpa30BaHUEM, B JKU3HU IPHUXOIUTCS
COTIpHKAcaThcid C OOIIEYNOTPEeOUTENbHON, XYyJOKECTBEHHOH, Hay4YHO-TIOMYJSPHOHN, MyOIMINCTHIEeCKOH
peublo, TO HEOOXOOMMO YYHTh CTYICHTOB BCeM J3THM BuaaM peud. ClefoBaTenbHO, HA 3aHATHUSAX I10
PYCCKOMY SI3BIKY B BY3€ HY>KHO HCIIOJIb30BaTh HE TOJBKO XYIO0XKECTBEHHBIC, HO M HAay4YHbIE (CIICLHAIbHbIE),
HayYHO-TIOMYJISIPHBIE U MTyOTUIIICTUYECKUE TEKCTHI.

Bkpatue octaHoBHMCS Ha 11e5IeCO00Pa3HOCTH HCIIOIb30BaHMsI Pa3HBIX BUIOB CBS3HBIX TEKCTOB.

Xy0KECTBEHHBIE TEKCTHI OTIMYAIOTCA 00Pa3HOCTHIO, SMOLMOHAIBHOCTBIO, OHU COZEpXKaT 00pasIbl
00IIeyTOTPEONTENBHOM peYr, B HHUX 3aKJIIOYEHBl OIPOMHBIE BO3MOKHOCTH MAJISI BOCIIUTAHUS BBICOKOM
0O0IIes3BIKOBOI KyJNBTYpbI CTYJEHTOB, /U BBIPAOOTKH y HUX SI3BIKOBOTO UyThdA. Kak rmokasbIBaeT mpakTHKa,
0TpabOTKa OMNpEAETCHHBIX TIPaMMAaTHYECKUX KaTerOpUil IMyTeM H3Y4YEHHUS! CBS3HBIX XYA0KECTBEHHBIX
TEKCTOB JAIOT MOJIO0KUTEIbHBIE PE3YJIbTATHL.

Hayuno-momynsipHast tuTepaTypa COBMEIIAaeT B ce0e IOTHIECKYI0 CTPOHHOCTh HAyYHOU U 00pa3HOCTh
XYA0KECTBCHHOW JUTEpaTyphl. CBsA3HBIC HAYYHO-TIOMYJISIPHBIE TEKCTHI coJiepKaT 00pasubl paccyKICHUH,
CIOCOOCTBYIOIIMX PAa3BUTHIO JIOTHYECKOTO MBIIUICHUS] CTYJEHTOB, OHM DPACIIUPSIOT OOIIMI Kpyro3op
CTYJEHTOB, BOCITUTHIBAIOT MHTEPEC K 3HAHUSIM.

Byny4un paccunTaHHOW Ha IHUPOKHUN KPYT YMTaTEIel, MyOIMIIMCTHYECKAs INTepaTypa B BUE Ta3eT U
YKYpHAJIOB OTJINYAeTCA

UYeTKOCThIO, SICHOCTBIO M3JI0KEHHsI, IPOCTOTOM M JOCTYHMHOCTBIO sA3bIKa. OTpaxas Hally OOLIMPHYIO
00IIeCTBEHHO-TIOMUTHYECKYIO JEeKCHKY. [103TOMy, MMPOKO HCIONB3YS Ta3eTHBIE M JKypHAJIbHBIE TEKCTHI,
MOKHO 00OTaTHTh CJIOBAph CTYJCHTOB OOIIECTBEHHO-TIONUTHYECKON JICKCHUKOH, BEIpab0TaTh Yy HUX HAaBBIKU
My OIMICTUYECKON PEUH.
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Heckonmbko monpoOHEEe OCTaHOBMMCS Ha WCIOJIB30BAHMM Ta3eTHOTO MaTepuaia B KadyecTBE
Ty OJTUIIMCTUYECKOH JINTEPATYPBI.

lazeTHpIe cTaThW  OTpPaXKalOT COOBITHUS  JHS, COJAEPXKAT  OOIECTBEHHO-TIONIMTUYECKUA U
Xy IOKECTBEHHBIA MaTepHall Ha OBITOBBIC TEMEI.

Wmes Oousbllioe BOCIUTATENLHOE 3HAYCHHE, Ta3eTHBIM Marephal B TO K€ BpEMsS CIIOCOOCTBYET
YCBOGHHUIO CTYACHTAMHU OMNpEIEIIEHHOW JIGKCHKH, HEeOOXOAMMOM Juis BeAeHUs Oecelpl Ha OOIIECTBEHHO-
MOJIATHYECKHE U OBITOBBIE TEMEL.

HyxHo 3anHTEepecoBaTh CTYJCHTOB Ta3eTHBHIM MAaTEpUaoOM, MPUYYHTh WX K YTCHHIO Ta3eThl Ha
pycckoM sizbike. [ToaTomy cienyer noaoupaTh Takoi MaTepuan, KOTOPBIA 3aMHTEPECOBall ObI CTYICHTOB.

Jlurepartypa:
1. HM. [auckuii, B.B. IBanoB «CoBpeMenHbIN pycckuit s3p1k» M , U3n-Bo «IIpocsemenue», 1981 r.
2. B.B. Bunorpanos Pycckuii s3b1k. 2-€ uzn. M., 1972.
3. B.B. Bunorpanos O ¢opmax ciosa.— M3B. AH CCCP. Otn-uue nurt. u 513., 1944,
4. B.B. BunorpanoB OCHOBHBIE THITHI IGKCHUECKIX 3HAUEHUH CJI0B.— Bomp. s3p1ko3Hanms1, 1953, No 5
5.IL.H. [IenncoB Jlekcuka pyccKoro si3bIKa W MIPUHIUIIEL ee onucanust M., Pycckuit sa3sik, 1980
6. A.B. Kanuawn Jlekcuka pycckoro s3pika, 2-¢ u3a. M., 1971
7.B.B. Jlonatun Poxxnenue ciioa. M.,1973.
8. 10.B. Orkynmukos. K ucrokam cioBa. Pacckasel 0 Hayke atumoiioruu. J1., [Ipocsenienue, 1968

Texniki universitetlards rus dilinin tadrisi xtsusiyyatlari
Xulasa

Bu moqgalo "Texniki universitetlords rus dilinin todrisi xususiyyatlori” ali tohsil muassisalarinin
tolobolori tclin nozards tutulmusdur, praktiki yonimlidar, kommunikativ horakatlori neco aparmag: dyradir.
Bakalavr texniki universitetlori hazirlayarkon bu is arzu edilir. isin strukturu belodir ki, rus dilinin kompleks
dunyasina daxil olan bir fosildo agilir: dil vo danisma konsepsiyalari, dil xisusiyyatlori arasindaki forqi
ortaya qoyur, miayyan anlayislar va asas sortlor toqdim edir.

Burada onlar tgtin leksik va grammatik talimlor motni secilir. Hom da bu is galocokda xiisusi texniki
ligatlorin daha darin dyranilmasi, elaco do milli gruplarin talabalari Gglin rus dilinin inkisafi ticiin asas ola
bilar.

Features of teaching Russian language in technical universities
Summary

This article "Features of teaching Russian in technical universities" is intended for students of higher
educational institutions, has a practical orientation, teaches the implementation of communication actions.
This job is desirable when preparing bachelor technical universities. The structure of the work is such that it
opens witha chapter that enters the complex world of the Russian language: it reveals thedifference between
the concepts of language and speech, the features of the language, introduces certain concepts and basic
terms.

Here are selected texts lexical and grammatical exercises for them. And also this work in the following
can serve as a basis for a deeper study of special technical vocabulary, as well as the development of Russian
speech of students of national groups.

Peunensent: nou. I'. Kyausane
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9sadova Fatma Agas1 qizi
Baki Slavyan Universiteti

UMUMTOHSIL MOKTOBLORINDO “KURIKULUM” PROQRAMININ
TOTBIQI VOZIYYOTI

Agar sozlor: kurikulum, timumtahsil, toraqqi, yeni yanasma, konseptual sanat

Keywords: curriculum, general education, progress, new approach, conceptual art

Knroueevie cnosa: xypuxynym, obueobpazosamenvhblii, npoysemanue, HOB8bill NOOX00, KOHYENnMmyaabHblll
OOKyMeHm

Hor bir 6lkonin toraqqisi,ilk ndvbado homin 6lkads tohsilin inkisafi ilo baglidir. Hor bir xalqin milli-
manavi doyarlerini yasadan, inkisaf etdiran, ilk ndvbads, onun dilidir. Dil har bir xalqin varligmin an asas,
yegano tominatcisidir.Azorbaycan xalqnin da ana dili onun milli varligimi miioyyan edon baslica
amillordendir. Ana dilimiz xalqin kecdiyi biitiin tarixi merhsalslorde onunla birge olmus, onun taleyini
yasamigdir. Osrlar, gorinalordir ki, xalqimizin odabiyasarligina xidmst edon ana dilimiz qodim tarixe malik
olan, min illor miixtalif miibarizolordon iiziiag ¢ixaraq miiasir dovro golib ¢atmis on boyiik sorvetimizdir.
Ana dilimiz dovlot romzimiz olan himn, gerb, bayraq kimi miiqoddosdir.

Miiasir Azorbaycanda dil siyasoti vo dil quruculugu sahssinds sistem yaradan, onu ugurla hoyata
kecirib basa c¢atdiran ulu 6ndor Heydor Oliyev, ali vo orta moktads, tohsilo vo maarifo daim diqqget yetirirdi.
O, dofalarla ali maktob rahbarlarinin igtiraki ilo miisavira kegirir, ndgsanlart gostarir, tohsilin tokmillogmasi
imkanlarin1 miizakiro edir vo perspektivler miioyyonlogdirirdi.

Qloballagan diinyada hor bir saglam comiyyatin va insanin inkisafinda miiasir tohsil baglica magsaed,
homin maqsada ¢atmaq liclin yegana vasito tohsildir. Biitiin xalglarin, dévlatlorin yaxin ve uzaq kegmisi,
inkisaf yolunun Gyronilmasi tohsillo baglidir. Bu giin 6lkemizds vatondas comiyystinin formalasmasi da
tohsilin miiasirliyindon asilidir.

Tohsil sahosindo Islahat Programinin &lkemizds beynolxalq tocriiboys uygun someroli hoyata
kegirilmoasini tomin magsadilo(H.Oliyevin ideyasi ila) 1999-cu il iyun aymin 29-da etmok Azorbaycan
hékumoti vo Diinya Banki arasinda imzalanmis “Tohsil Islahati Programi” 1999-cu ildon baslayaraq indiyo
kimi hayata kegirilir. Diinya tohsilinin qabaqcil tacriibasini dyronmok, miiteroqqi cohatlorini milli vo tarixi
doyarlorimizi nozora almaqla totbiq etmok, Azorbaycanda soxsiyyotyoniimlii vo naticoyoniimlii tohsilin
gergoklosmosino nail olmaq bu proqramin qarsiya qoydugu asas mosalordir. Aparilan mozmun islahatlar1 bu
miihiim vazifalorin reallagsmasina, standartlara asaslanan tohsil sisteminin qurulmasina, dil siyasoti sahasindo
nazords tutmus qorarlarin hoyata kegmasine xidmat edir(1,46).

Tohsil sahoasinds aparilan islahatlarin 1999-2003-cii illori shato edon birinci morholosi dyradici-
innovasiya xarakteri dasisa da, 2004-2007-ci illori 6ziinds birlogdiran ikinci dévr miiasir yanagmalarin tatbiqi
baximindan xeyli mohsuldar olmus, bu morhalads tahsil sektorunun inkisafi layihasi gargivasinda 6lkemizin
imumi tohsil sistemi {iglin aktual sayilan problemlsrin hsllina y6nslmis istigamotlor (mezmun, dorslik
siyasoti vo miiollim hazirliginin yenidon qurulmasi, adambasina maliyslosdirmo, sagird nealiyystlorinin
giymotlondirilmasi va s.) lizre shamiyyatli islor hoyata kegirilmisdir(1,5).

Islahatlarin baslanmasindan 6ton miiddotdo éimumi tohsilin mozmununun miiasir toloblor zominindo
yenilagdirilmasine xiisusi diqget yetirilmis, bu istigamatde goriilon islor, inkisaf etmis diinya dovlatlorinda
oldugu kimi ”Kurukulum islahatlar” gorgivasindo 6lkomizds “Kurikulum siyasotinin asasi” qoyulmusdur.
Respublika Nazirlor Kabinetinin 30 oktyabr 2006-c1 il tarixli, 233 ndmroli qorart ilo tosdiq olunmus
“Azorbaycan Respublikasinda iimumi tohsilin Konservasiyasi” (Milli Kurikulum) sanadinds dévletin timumu
tohsillo bagh siyasati, comiyyatin ehtiyac va tolobati, eloco do sagirdlorin maraqglari {izorinds {lizvi sokilds
olagalondirilmisdir.

Kurikulum miiasir dors modelinin asas ¢argivolari iizra fonlor kursunun hor bir bélmosinin mogsadini,
mozmununu, tadris, tolim foaliyyatini, nailiyyatini, onlarin qiymotlondirilmassini oks etdirir.

Ana dili kurikulumu nadir?

Ana dili kurikulumu bu fonn iizro moqsad vo vozifalori miloyyonlosdiron vo ona istigamatlonmis
standartlarin reallasmasi iiglin zoruri foaliyyotlori ohato edon konseptual sonaddir. Bu sonodhazirlanarkon
comiyyatimizin ehtiyac vo tolabatlar sagirdlorin imkanimi, meyli vo maraqlar1 nazors alinmigdir.

88



ELMIi iS (humanitar elmlar (izra ayhq beynoalxalg elmi jurnal) 2019, Ne5(6), ISSN 2663 - 4619
todrisin metodikasi the methodology of teaching METOMKA NpenoiaBaHus

Ana dili kurikulumunda fonnin moaqsadi vo vazifslori, shomiyyati, xarakterik xiisusiyyatlori atrafli
izah olunmus, mozmun stzndartlari, fonn iizra tolimin toskilina dair asas taloblor, talimin forma vo lisullarinin
tokmillogsmosing dair zaruri tovsiyyslor, miisllimin tolim faaliyyetinin planlagdirilmasina aid niimunslor, eyni
zamanda tohsil pillalari iizre yekun giymatlondirilmo vo ana dili tolimi ilo masgul olan digar tohsil is¢ilorini
istigamatlondirmoys xidmot edir. Sagirdlorin idraki, emosional bacariglarin inkisaf etdirilmosi nazordo
tutulmusdur. Sagirdlora ela tolim yiikii verilmalidir ki, monlarin potensial imkanlarindan no az, no do ¢ox
olmasin. Hor bir sinif {izro sagirdlorin yasina, fizioloji vo idraki inkisaf soviyyolorino uydun miioyyon
edilmolidir.

Osas tohsil pillasinds ifadsli va siiurlu oxu, aydin, solis, diizgiin sifahi vo yazili nitq veardislorinin
inkisaf etdirilmasi, nitqin leksik qrammatik va {islubi cohatdon zanginliyi, tacriibi baximdan shomiyyastli olan
dil¢ilik anlayislar1 vo qaydalarmin manimsenilmasi, dil hadissleri, sagirdlorin idrak faaliyystinin vo linsiyyat
bacariglarinin inkigafi, sagirdlords ana dilina mahobbat vo hérmat hissinin formalagsmasi tomin edilir.

Tolim prosesinds dialoqa, yaradict foaliyysto interaktiv metodlardan istifade etmok talsb olunur.
Miisllim vo sagirdlorin omakdasliq seraitinds qarsiligh slagesi, qarsiligl foaliyyat gostormolori zoruri hesab
edilir. Belo tolim soraitinds sagirdlor daha ¢ox foalliq gdstorir, tabistde, comiyystde bas veran hadisslori
anlayir, tohlil edir, doyarlondirir, onlara miinasibat bildirir.

Ana dili fonni iizro sagirdlorin qiymstlondirilmasi davamli, dinamik bir prosesdir. Bu prosesda
miiollimlorin sagirdlor iizerinde miigahidesi sagirdlorin sinif iglori vo ev tapsiriqlarini yerino yetirmolori,
yazili vo sifahi cavablari shomiyyatlilik baximindan eyni deracads vacibdir. Qiymotlondirilms standartlara
osasan aparilir.

”Kurikulum Proqrami {imumtohsil maktablorinds ana dilinin tedrisi baximindan vacib mosalslorden
biri hesab edilir. Diinya 6lkslorinds ana dilinin dyradilmasi milli tofokkiiriin fprmalagmasinda mithiim vasito
kimi yiiksok doyarlordondir. Milli Kurikulumlar bir qayda olaraq, ana dilindon basglayir. Tohsilin imumi
inkisaf soviyyesini miioyyanlosdirmak {igiin kegirilon beynolxalq vo milli qiymstlondirmalords ana dili {izro
standartlarin menimsonilmosina xiisusi diqqet yetirilir. Biitlin bunlar iso bir fonn kimi ana dilinin
soxsiyyatinin formalagmasindaki miistosna rolu ilo baglidir. Maghur alim, ana dili miiollimi Firudin bay
Kégarlinin fikrinca, “Ana dili millstin manavi diriliyidir... Ananin siidii badonin mayasi oldugu kimi ana dili
da ruhun qidasidir”. Ana diline yiyelonms ailadon baglayir. Usaq moktaba golonadak ana dilinin komayi ilo
otraf alom haqqinda miioyyon tosovviirlor oldo edir. Bu onun liigot ehtiyatini zonginlosdirir, doqiqlosdirir,
osya vo hadisolor haqqinda fikirlorini formalasdirir, basqalarinin dediklorini anlamaga imkan yaradlr.
Moktobds iss homin is sistemli, miitosokkil davam etdirilir. Mahz buna gors ds ana dilinin dyranilmasi “Milli
Kurikulum”da 6ziinomaxsus yer tutur.

Umumtohsil moktablorinds Ana dili telimi iiciin nitq vo dil bacariglara yiyslonmoklo iimumi nitq
inkisafina nail olmaq; Ana dilinin diislinms, dyronms vo danisma vasitasi olmasini dork etmok; davaml
tohsil prosesinda, praktik foaliyystindo istifads {igiin potensial bilik va bacariqlara yiyslonmok vacib hesab
edilir.

Azarbaycan Respublikasiin Milli Kurikulumu ¢arg¢ive senadinds miisyyen edilmisdir ki, imumtohsil
moktablorinds Ana dilinin todrisi vasitasilo; ibtidai tohsil pillesinds slifbanin dyronilmasi, oxu va yazi
texnikasinin, hiisnxatt gaydalarinin, diizgiin, siiratli vo ifadali oxu lizra ilkin bacariglarin menimsanilmasi,
liigot ehtiyatinin todricon zonginlosdirilmesi, on zoruri qrammatik qaydalarin vo adobi toloffiiz normalarinin
Oyranilib totbiq olunmasi, azorbaycan xalqmnin dili, tarixi, oxlagi-menavi keyfiyyatlori, modeniyyati, adot-
onanolari haqqinda ilkin anlayislarin yaradilmasi tomin olunur; Ana dili fonni digor fanlorin dyranilmasina do
giiclii tosir edir (4, 1-4).

Miixtolif tohsil texnologiyalarinin totbiq olundugu miiasir soraitde milli keyfiyystlorimizi qoruyub
saxlayan odobi niimunolorin bu godor uzun yasamasinin sobabi onlarin mahiyyatindoki obrazlarin
miikommeolliyindo, xalq hoyatina bagliligindadir. Bu mitkkommol s6z vo ifadslorin zonginliyi ilo baglidir. Ona
gora do dorsliklords verilmis adebi niimunalorin, matnlorin miimkiin qader daha effektli todrisi ii¢clin ham
onanavi, hom do miiasir talim texnologiyalariin tacriibasindan istifads etmok zoruridir.

Demokratik Azorbaycan moktobindo biitiinliikdo tohsil doyisdikco Oyronmonin osas mdvzusu olan
dorsin xarakteri do doyismoys baglayir. Miasir dovr informaiyalar bollugu ilo oldugundan dyradici xarakter
dasimaga baslayir. Informasiyalarin monboyi insanlar1 izlomoklo onlarin maragini gokir. Belo bir miihitdo
dors 6zilinilin Oyradici togkilatgr xarakteri ilo daha iistiin keyfiyyatlor qazanmali, Gyronanlotin maragina sabab
olmalidir. Xiisuson timumtohsil moktoblorindo qurulan dorslor istor mozmun, istorso do texnoloji cohoatdon
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sagirdlarin diggotini calb etmalidir (5, 57).

Yeni yanagmalara gors, sagirdin bir goxsiyyot kimi formalagmasi vo inkisaf etmosi iiglin tohsil
humanistlagdirilmali, demokratiklogdirilmoali, humanitarlasdiril-mali, tolim inkisafetdirici va torbiyoedici
xarakter dagimasi, fordilosdirilmali vo diferensiallagdirilmalidir. Maraq, meyil, tolim {i¢iin osas sort, baglica
stimuldur. Bunun {igiin alverisli soraitin yaradilmasi vacibdir. Xiisusilo inkisafimizin miiasir marhalasindo
onun on miiasir avadanliglar asasinda yaradilmasi tolob olunur. Eyni zamanda foal telim goraitinin
yaradilmas1 toklif edilir. Miiollim-sagird miinasibotlori qarsiliglt anlasma vo humanist ideyalara
osaslanmalidir. Miisllim sagirdlorin daxili alominas niifuz etmoklo, onlarin roylorini dyrenmali, ideyalarindan
bohralonmali, miistaqil vo togebbiiskarliin rogbatlondirmoli, hérmat hissini tolobkarligla iizvii suratda
uzlasdirmalidir.
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The application status of the ""Curriculum® program in the general education schools
Summary

The progress of each country is primarily related to the development of education in the country.
First of all, the language of each nation keeps and develops its national-moral values. Language is the most
basic and the only guarantor of the existence of every nation. The native language of the Azerbaijani people
is one of the main factors determining its national identity. At the modern stage of our development, it is
required to create education on the basis of the most up-to-date equipment. At the same time it is suggested
to create an active learning environment.

Cocrosinne npuMeHeHusi nporpammbl «Kypukyjaym» B 001eo0pa3oBaTejibHbIX HIKOJaX
Pe3rome

[IporBeranue KaxA0W CTpaHBI CBA3aHO, B MEPBYIO OYepenb, C Pa3BUTHEM O0pPa30BaHUS TOH CTpPaHBI.
CyliecTBOBaHHE U Pa3BUTHE HAIIMOHAIBHBIX JOCTOMHCTB KaXXJOr0 HapoJa, B TJIABHOM 3aBUCUT OT €ro
sI3bIKA. SI3BIK SIBNISIETCS €AMHCTBEHHOW M OCHOBHOM rapaHTHEW CyIIECTBOBAaHMS KaKIOro Hapoaa. Pomnoit
S3BIK  a3epOaii/PKaHCKOTO HapoJia sBISCTCS OCHOBHBIM  (DaKTOpPOM  OMNpPEJACICHHS HAIMOHAJILHOIO
cymecTBoBaHms. Tpedyercs cozmanue oOpa3oBaHUsS Ha OCHOBE HAHMCOBPEMEHHOM JTalle HAIIETO Pa3BUTHSL.
A Taxxe IpensioraeTcs Co3/laHue aKTHBHOTO YCIOBHS 00ydeHUsI.

Rayci: dos.S.9.Hiimmatova
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I'ym6aToBa Dabmana Ainad06ac KbI3bl
bakuHCKH CIIaBIHCKUI YHUBEPCUTET

AKTUBHBIE METO/IbI OBYYEHUSA KAK CIIOCOB
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[IpoGnema mMeTonoB oOydeHHS MMeeT TIyOOKHe KOpPHH. B menarormueckux TEOpHUSX W BO33PECHUSAX
BBIaronuxcs quaakToB mnpounioro (1.A.Komenckoro, I'.I".Ilectamommum, K./I.Ymmuckoro, I1.d.Kantepera
U Jp.) METOA 3aHUMaJl IEHTpaJbHOEe MecTo. HpIHe Teopuss MeToJ0B OOydeHUs IpelicTaBlicHa B
OTEYECTBEHHOW aunmaktuke 1ensiM psamom koHnenuuid (HO.H.baGanckwii, E.f.I'omant, M.A.Jlanunos,
N.N.JleBuna, U.4.JIepuep, M.U.MaxmyroB, M.H.Ckartkun, T.W.I1lamosa, C.I".I1lamoBanenko u ap.)

HauGonee ycrosiBiieecs COBPEMEHHOE OINpEACICHHE METOJOB OOydYeHHUS COACPKHUTCA B
[Menarornueckoit »HIMKIONEAUU: «MeTombl O00yuYeHHs] — CIOCOOBI PabOTHI yUUTENs W Y4alluXcs, NpU
MIOMOIIM KOTOPBIX JOCTUTAETCS OBJIAZICHHE 3HAHWSAMH, YMEHUSMH W HaBbIKAaMH, QOpMEpYeTcs
MHPOBO33PEHUE YUAIUXCS, PA3BUBAIOTCS UX CIIOCOOHOCT.

OO0HOBJICHHE TIpollecca OOyUYeHHS MPUBOIUT KaXKJOrO Meaarora K MOHMMAHHUIO TOTO, YTO HYXKHO
WCKaTh TaKWe IMeJarornieckhue TEXHOJIOTHH, KOTOphle CMOTJIM OBl 3aMHTEpPEcCOBaTh YydYalluXcs |
MOTHBHPOBATh MX Ha M3ydeHHe mpeamera. Kak crmemarh Tak, 4TOOBI CTYJIEHTHI CaMOCTOSITEFHO MOTIIH
OTKPHIBAaTh HOBBIC 3HAHUS © I[IOKa3bIBaTh BBICOKHME pE3yJbTaThl MO mpeameTy? CTpaTermuecKum
HamnpaBJieHHEM aKTHBH3AIMH OOY4YeHHs SBIISETCS HE yBelIHMUeHHe o0beMa IepenaBacMoll WH(pOpMaIum, He
YCUJIEHUE W YyBEIMYCHUE YHCIA KOHTPOJBHBIX MEPONPHUITHHM, a CO3JaHHE JUJAKTUYECKUX U
TICUXOJIOTUYECKUX YCIOBUM JJIS OCMBICICHHS YUYCHUS, BKIIOUEHUS B HErO0 Yy4YeHHKAa Ha YypOBHE
HUHTEJUICKTYaIbHOM, TUYHOCTHON U COIUATbHOM aKTUBHOCTU. Y POBEHb MPOSIBICHUS! aKTUBHOCTHU JIMYHOCTH B
00ydeHuN 00yCIOBIUBAETCS €T0 JIOTUKON U YPOBHEM Pa3BHUTHS Y4eOHONH MOTHBALINN, KOTOPBIE ONPEACISIOT
YPOBEHb II03HABATEILHON aKTHUBHOCTH YEJIOBEKA.

CyliecTByeT HECKOJIBKO KJIACCU(UKAIMA METOJIOB O0O0y4eHHs. MeTolnsl MOIpa3ieisioT, IIo
WCTOYHWKAM Tiepeqayd ¥ Xapakrtepy Bocupusitus uHpopmaruu (A.B.Ilerposckuii, E.f,['omanT,); B
3aBHCHMOCTH OT OCHOBHBIX aupakTHdeckux 3amad  (M.A./laHWIIOB); B COOTBETCTBHH C XapaKTEpPOM
rmo3HaBaTenbHOW fesTenpbHocTH  yuammxcs (M.S.Jlepuep); B.®.Ilamamapuyxk wu B.M.Ilamamapuyk
MIPEIUIOKIIN MOJEITh METOJIOB OOYUYCHHUS, B KOTOPOH B CIUHCTBE COUCTAIOTCS UCTOYHUKHU 3HAHWUW, YPOBEHB
[MO3HABATENIFHOW aKTHBHOCTH WM CaMOCTOSITENIFHOCTH  yYaIIMXCs, a TakXKe JIOTHYECKHH MyTh y4eOHOTO
TTO3HAHUS.

OO0HOBJICHHME TIpollecca OOyUYeHHS MPUBOIUT KaXKJOrO MejJarora K MOHMMAHHUIO TOTO, YTO HYXKHO
WCKaTh TaKWe IMeJarornieckhue TEXHOJIOTHH, KOTOphle CMOTJIM OBl 3aMHTEpPEcCOBaTh YdYalluXcs |
MOTHBHPOBATh MX Ha H3ydeHWe mpeamera. Kak ciemaTh Tak, 9TOObI yYEHHUKH CaMOCTOSITEFHO MOTIIN
OTKPHIBAaTh HOBBIC 3HAHUS H I[IOKa3bIBaTh BBICOKHME pE3yJbTaThl M0 mpeameTy? CrpaTermueckum
HamnpaBJieHHEM aKTUBU3allMK OOYYEeHHS SIBISIETCS HE yBeNWYeHHe o0bema mepeaaBaeMol WH(popMmanuu, He
YCWICHHE W YBEJIWYEHUE YHCIA KOHTPOJIBHBIX MEPONPUATHHA, a CO3JaHHE AUNAKTUYECKUX U
IICUXOJIOTHYECKUX YCIOBUH JUISI OCMBICICHUS YUYCHHWS, BKIIOUEHHS B HETO YYalIerocsi Ha YpPOBHE
HWHTEJUJIEKTYJIbHOW, TIMYHOCTHOM M COLIMAIbHON aKTUBHOCTU. Y POBEHB MPOSBIECHUS aKTUBHOCTU JJUYHOCTH B
00y4eHUH 00YCIIOBIMBACTCS €r0 JIOTUKOH M YPOBHEM Pa3BUTHS yIeOHONH MOTHBAIUH, KOTOPBIC OMPEACTISIOT
YPOBEHb ITO3HABATEIFHON aKTUBHOCTH YEJIOBEKA. BBINEISIIOT TPH YPOBHS aKTUBHOCTH:

1. aKTHMBHOCTH BOCHIPOHU3BEICHHUSA, KOTOpas XapaKTepu3yeTcs CTPEMIICHHEM YYaIlUXCs MOHATb,
3aIlOMHHTb, BOCIIPOU3BECTH 3HAHUS, OBJIAJIETh CIIOCO0AMH MTPUMEHEHUS 110 00pasIly;

2. aKTUBHOCTb TOJIKOBAHUS, CBSI3aHHAs CO CTPEMJICHUEM Y4YalUXCsl MOHSITh CMBICI H3y4aeMoro,
YCTaHOBUTH CBSI3U, OBJIA/ICTh CIIOCOOAMU IPUMEHECHUS 3HAHUH B M3MEHEHHBIX YCIIOBUSAX;

3. TBOpUecKas aKTHBHOCTh, MPEMAIOIAraeT CTPEMJICHUE YYAIIUXCS K TEOPETHUYECKOMY OCMBICICHHIO
3HAaHUH, CAMOCTOSITENILHBIA TIOUCK PEIIeHNs MPOo0IeM, YCUIIEHHOE MPOSBIICHIE TO3HABATEFHBIX HHTEPECOB .
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Ha ocHoBanun H3JIOKCHHOI'0O, MOXXHO CJ€JIaThb BBIBOJ, YTO AKTHUBHBIC MCTO/BI O6y‘IeHI/I$[ — 9TO
METO/IbI, TOOYXKIAIOIINE YUAIIUXCS K AKTHBHON MBICITUTEILHON M MPAKTUYECKON JEATSILHOCTH B TIPOIIECCe
OBIIAJICHUS YISOHBIM MAaTEPHAIIOM.

Opranmzamus 00pa3oBaTeNBHOTO TIPOIECCa C HCIOIB30BAHWEM AaKTHBHBIX METOJOB OOyUYEHUS
OMHUpaeTcs Ha P MPUHIUIOB, K YHCIY KOTOPBIX MOXHO OTHECTH HPUHLHUILI HWHIWBUIYaIH3AINH,
THOKOCTH, COTPYTHUYECTBA.

IpuHIUN HHAMBUAYAJIU3ALUMM TIPEIIONAraeT CO3/IaHNe CUCTEMBI, YUYUTHIBAIONIEH MHINBUIYaIbHBIE
0COOCHHOCTH OOYyYalOUIMXCs, TNPEIOCTABIAIONIEH KaKIOMY BO3MOXKHOCTh MaKCHMAJIbHOTO PaCKPBITUS
CIOCOOHOCTEH I IOIY4YEeHUS] COOTBETCTBYIOLIETO 3TUM CITIOCOOHOCTSIM 00pa30BaHHSI.

Ipunoun rudKocTH TpedyeT coueTaHws BApHATUBHOM MOATOTOBKH, OCHOBAHHOW Ha ydeTe 3alpoCcoB
o011ecTBa ¥ MoKeIaHui 00yJatonuXcs.

IlpuHUMO  3JIEKTUBHOCTH  OCHOBAaH HA  MPEAOCTABICHMHM  MAaKCUMAaJIbHO  BO3MOXKHOM
CaMOCTOSTEIHHOCTH BhIOOpa 00pa3oBaTeIbHBIX MAapIIPYTOB OTBEYAIONINX HHIMBHIYAILHBIM CKIOHHOCTSIM
00yJaronuxcs, MX I03HaBaTEIbHBIM HHTEPECaM.

IIpUHIUN COTPYAHWYECTBA TMIPENAINOJiaraeT pa3BUTHE OTHOIICHWHA JOBEpHs, B3aWMOIIOMOIIH,
B3aMIMHON OTBETCTBEHHOCTH OOYYArOIIUXCS WM IEIaroroB, C MPEIOCTABICHHEM Y4YalleMyCs BO3MOXKHOCTH
IUTS TIPOSIBJICHHSI CAMOCTOSITETFHOCTH M MHUITMATHBEI ¥ MHAWBHTyJTbHOW OTBETCTBEHHOCTH 32 PE3yJIbTaT.

[IpakTHueckass HneATENbHOCTh IIOKAa3bIBAE€T, YTO HEMPOAYMaHHOE M CIIydaifHOE HCII0JIb30BaHUE
AKTUBHBIX METOJOB HE JAaeT MPOAYKTUBHBIX U IUJIAHUPYEMBIX pe3ynbTaToB. ll03TOMYy O4YEHb Ba)KHO
TIIATEIBHO pa3pabaTeiBaTh W BHEIPATh B yPOK METOMABI, YYHUTHIBas WHAWBHIyalbHBIE OCOOEHHOCTH
ayIUTOPUM M OTACIBHBIX CTYACHTOB. be3ycinoBHO, HauOONbIINK 3(P(GEKT JOCTUTaeTCs NPU CUCTEMHOM
MOJX0/e K BHIOOPY Pa3NUUYHBIX METOJOB OOy4YEHHS B COOTBETCTBHU C TEMH 33/ladaMH, KOTOPBIE CTABUT
nepen coboil mpenogaBarenb. BeiOWpas KOHKPETHBIM aKTUBHBIA MeTOA 00ydeHHs, HEOOXOAMMO Hapsmy ¢
€ro BO3MOXKHOCTSIMH y4Y€CTh OPTaHU3AIMOHHBIE U COAEPIKATEIbHBIE CIOXKHOCTH, BO3HUKAIOMINE B IPOIIecce
ero pa3paboTKM U TPUMEHEHMS, a TaKXKe YCJIOBUS OCYIIECTBIECHHS 0O0pa3oBaTelIbHOrO Ipollecca.
O¢ddexTnBHOE HCNOTB30BAaHHE AKTHBHBIX METOJOB OOYYEHHs TIO3BOJIUT OOECIEYHTh OpraHU3aIHIo
00pa30BaTeNbHOTO TMpOIecca, HANpPaBICHHOTO Ha JOCTIDKEHHE BBICOKOW 3aMHTEPECOBAHHOCTH U
BOBJICUEHHOCTH B Y4eOHYIO, TPOEKTHYIO, HCCIENOBaTENbCKYIO ESTENbHOCTh, (OPMUPOBAHUS KadecTB
JUYHOCTH, MOPATBHBIX U HPABCTBEHHBIX YCTAHOBOK, [ICHHOCTHBIX OPUEHTHUPOB.

Jlutepartypa:
1. «AKTUBHBIC METOJIbI OOYYEHU». DICKTPOHHBIN Kypc. MexayHnapoausiii MactutyT PasBurus
«9xolIpo», O6pasoBarenbHbIil mopTan «Moli yHUBepcuTeT», hitp://www.moi-universitet.ru
Haseimos B.B., “IIpo6nemMsl passuBatomero ooydenus”, M., 2011
3. Kcenzonra I'.1O. “TlepcniekTiBHBIC MIKOIBbHBIC TexHONOTUU’, M., [lenarornyeckoe o0IIecTBO
Poccun, 2015
4. Xwxknuskosa O. H. CoBpeMeHHBIE 00pa30BaTeIbHBIC TEXHOJIOTHH B Ha9aabHOM mkoje. M., 2010

N

Aktiv tadris metodlar: tadris prosesinin effektivliyinin artirilmasi iisulu kimi
Xulasa
Toalim vo tadris prosesinds bas veran yeniliklor misllim qarsisinda yeni talablor irali strir. Muasir
toloblordan biri da ilk ndvbads misllim torsfindon sagirdin fanno garsi olan maragini motivasiya etmokdir.
Bu mosalads srtrateji mogam sagirde mivafig hacmds informasiyanin 6tiiriilmasi, yoxlama isinin togkili ilo
bagl deyil. Bu giin daha vacib magam intellektual, fordi va sosial yoniimds sagirdin tadris prosesine calb
olunmasidir. Bu magsads ¢atmaq ¢tin misllim mivafiq didaktik vs psixoloji sorait yaratmalidir.
Talim zamani sagirdin fordi aktivliyi onun mantigi va tolim motivasiyasinin saviyyasi ilo sortlonir.
Tadrisds aktiv metodlarin genis istifads edilmasi sagirdin tolimo olan maraginin artirilmasina yonalon
todris prosesinin qurulmasina xidmot edir. Bu iso sagirdin bir soxsiyyot kimi formalagmasina tokan verir.

The active teaching methods as a methods of increasing the effectiveness of teaching process.
Summary
The innovations in teaching and learning process put forward new demands to the teacher.The one of
the modern demands is firstly,to motivate the student's interest to the subject by the teacher. In this topic the
strategic point is not connected with the transfer of reasonable amount of the information to the student,the
organisation of examination. Today more important thing is the involvement of a student to the learning
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process in the intellectual, individual and social direction.The teacher should create appropriate didactic and

psychological situation to reach this goal.
In teaching process student's individual activity is conditioned by his logic and the level of the

teaching motivation.
The wide use of the active methods in teaching serves to set up a teaching process which is increasing
the student’s interest to the teaching process. This stimulates the formation of a student as a personality.

Penenzent: cr.mpenogaBatenb C.H.Tomuudamena
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Parumona 3em¢pupa Hapumas roi3nl
bakuHCKH CIIaBIHCKUI YHUBEPCUTET

JUHI'BOKYJbTYPOJIOTHYECKUN ACIIEKT OBYYEHUSI THOCTPAHHOMY S3BIKY
(MCITOJIb3OBAHUE MEJIUATEKCTOB HA YPOKAX)

Knrouesvle cnoea: nunz80Kyn1bmypono2us, oOyueHue UHOCMPAHHOMY SA3bIKY, COO0epixCcaHue o00yueHus,
MeouameKkcm

Acar sozlar: lingvokulturologiya, acnabi dilin 8yranilmasi, tadrisin mazmunu, mediamatn

Key words: linguoculturology, foreign language learning,the content of the teaching,the mediatext

Ha coBpeMeHHOM 3Tamne JIMHTBOKYJILTYPOJIOTMYECKOE COLCPKAHUE TAaKUX IOHATUN KakK sI3bIKOBas
JMYHOCTD, SI3BIKOBAsi CIIOCOOHOCTH, A3BIKOBAs KOMIIETEHLIUS, PEUEBOE TIOBEACHUE HAUWHAIOT OLICHUBATHCS
KaK TOHATHS, (POPMHUPYETCSI B CHHTE3€ JAHHBIX ATHOICUXOJIOTHM, COLMOJIOIMH, UCTOPUHU U PAla APYIHX
HayK o 4enoBeke. Takxke BO3pOC MHTEpEC yUCHBIX K MpoOiieMe B3aMMONEHCTBUS KYIbTYp KaK OJHOMY U3
(akTOpoB (GOpMUPOBaHHS KOMMYHUKATHBHOM KOMIIETEHLMH MpH OOY4YeHHUH BTOpOMY s3bIKy. CeronHs
aKTyalIM3UPyeTCsl TPUMEHEHHWE HOBBIX METONUK aHalu3a S3BIKOBOIO MaTepualla, OCHOBAHHBIX Ha
JIEHCTBUAX, MO3BONIAIONINX COOTHECTH S3BIK, COBHAHUE, OOIIECTBO, JINYHOCTH U KYJIBTYPY.

ba3oBoe nisi TMHTBOKYJIBTYPOJIOTMH IOHATHE KYJIBTYPBI BKIIOUAET MUPOBO33PEHUE, HPABCTBCHHBIE
HOPMBI, JIeXkallie B OCHOBE IOBEACHMS UYEIOBEKa, CIIOCOOBI NMO3HAHUS MUPA; MPOU3BEICHUS HCKYCCTBA;
JlyXOBHbIE U MaT€pUAJIbHBIE LIEHHOCTH.

[Ipu oOyyeHWH HHOCTPaHHOMY S3bIKY HaAO YYHUTHIBATH TO, YTO YYACTHHKM KOMMYHHKALUH, T.C.
yuaiuecs, o0IaTcsd Ha HHOCTPAHHOM SI3bIKE CO CBOMMH K€ CBEPCTHHKAMH, IIPUHAAJICKAIUMH K TOH e
KyJbTYype, a CBOOOAHO 00IIAThCS Ha SI3bIKE TOI0 Hapoja, KyJIbTypy KOTOPOT'O Thl HE 3HACIb, IPAKTUUECKU
HeBO3MOKHO. Kpome Toro, mporiecc oOyueHHs WHOCTPAHHOMY S3BIKY OCYILECTBISETCS BHE S3BIKOBOU
Cpezbl, BOATU OT peaJbHOro (yHKIMOHHMPOBAHUS M3Y4aeMOIo SI3bIKa U KYJBTYPbI €0 Hapoaa, a KyJIbTypy
HapoJa 3a HECKOJbKO YPOKOB, IOCBALIEHHBIX €ro TpaaulMsaM, OObldasM, IMpPa3JHUKAM U HAIMOHAJIBHOMI
OJleX/Ie M3yUnTh Helb3s. CaM yuuTeshb TakKe He ABIISETCS €T0 HOCUTENEM.

[lpu oOyueHMM HHOCTPaHHOMY SI3BIKYy TaKKe€ Ba)KHbI TEMIIEPAMEHT, S3bIK JKECTOB M HHTOHALHS.
VYyamuecss B COBEpIIEHCTBE OBIAACIOT KOMMYHHUKAaTUBHBIMU HaBBIKAMU TOJBKO TOTAQA, KOTJAa HaydaTcs U
JIMHTBUCTUYECKHUM, U KyJIbTYPHBIM HOPMaM.

B coBpemMeHHOM MUpe AETH 3HAKOMSATCS C MUPOBBIM KYJIBTYPHBIM (DOHIOM MOYTH OJHOBPEMEHHO C
pooHBIM. OTOMy B OOJNBIIOW Mepe CIOCOOCTBYIOT HHTEPHET, 3apyOeXHble (UIBMBI, MYy3bIKAJIBHBIC
[IPOM3BEIEHNsI, II€YaTHbIE M3MaHUs W INPOCTO OTABIX Ha 3apyOexHOM Kypopre. Bce 310 eme pa3
MOJITBEPIKIAET, YTO BKHBIM aCIIEKTOM OOYYEHHsI HHOCTPAHHBIM SI3bIKaM Ha COBPEMEHHOM JTaIe SIBIISIETCS
aCIeKT JIMHIBOKYJbTYPOJOTUYECKUN, KOTOPBIA B IOCIEIHUE NECATUIETHS MPOCTO IOIOJIHUI U PACLIMPUI
acIIeKT JMHI'BOCTpaHOBeAUeCKHH. BmecTo cucremsl «o0yueHHe A3bIKYy + O3HAKOMIICHHE C KyJIbTYpOn» B
LIEHTPEe BHUMaHHUS OKa3bIBACTCS CHCTEMa «OOy4YeHHE S3bIKy + O3HAKOMJIEHHE C KyJIbTypoil = oOydeHue
SI3BIKY .

[Ipu Takom moaxone K 0OydUEHHIO SI3BIKY KyJIBTYpa CTPaHbl pacCMaTPUBAETCSl KaK COCTAaBHAS 4acTh
KOMMYHHUKAaTUBHBIX IOTPEOHOCTEH ydwaluxcsi, KaKk OCHOBAa pPEYEBBIX CUTyallUid, T.e. KyJIbTypa 3lecCh
[TOHMMAEeTCs KaK COCTaBHas 4acTh yueOHOM aucuuiuinibl « THOCTpaHHBIH s361k». bosee Toro, mpuoOiieHue
K KyJbType Opyroro Hapoja [esaeT H3y4YeHHE WHOCTPAHHOTO S3blka OoJjiee NPHUBICKATENBHBIM IS
yJaniuxcs. A MMEHHO, MOTHBallUsl CTaHOBHUTCA INPAaKTUYECKH HEHACBHIIIAEMOH, €CJIHM OBIAJCHUE S3BIKOM
CONPOBOXKJIAETCS U3YYEHUEM KYJbTYpPHhI €ro HocuTeneu. [Ipu aToM ydamuecs ¢ OrpOMHBIM HHTEPECOM, JaXe
Jr0OOMBITCTBOM OTHOCSTCS K UCTOPHUHU, UCKYCCTBY, HpaBaM, OObIYasiM M TPAAHULUAM, YKJIaly NOBCEIHEBHON
XKHU3HM Hapoja, B3MVIAAaM Ha >KU3Hb U YyOexxaeHusM, ¢opMaM NpPOBEACHHS MAOCYra, YBJICUCHHUSIM
CBEPCTHHUKOB, TO €CTh KO BCEMY, UTO CBSI3aHO CO CTPAHON U3y4aeMOoro s3bIKa.

B TtpaguuuonHol cucreMe 00pa3oBaHUs MEPBHUYHOCTb POAHOM KAPTHHBI MHUpPa M BTOPUYHOCTH
HEpOIHON Bceraa OblIa XapaKTepHa YYalllMMCs, II03TOMY OBITh IOXO0XXKMM Ha aHITIMYaHHHA, KaK 10 peuH,
TaK ¥ 1O TOBEIEHUIO OBIIO 4pe3BhIYaliHO TpyAHO. CeronHs MOZOOHBIM MOAXOX SABIAETCS MEAAroruyecKoi
omuOKoi. 3amadya COBPEMEHHOTO YUYUTENsl - HAyYUTh aJIeKBaTHO OOIIATHCS C TMPEICTABUTEISMH JAPYTHX
KyJNbTYp, @ HE CTaTh MaKCUMaIbHO NPUOIMKEHHOH Komuel Hocurens s3bika. [Io Muenuio B.B.BopobOnéBa,
n3y4as HAllMOHAIBHO-KYJBTYPHOE COJEP KAHUE A3BIKOBBIX €IMHUL], TUHTBOKYJIBTYPOJIOTHS MPEACTABIAET
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WX BO BCEH IMOJIHOTE COJCPKAHUS M OTTCHKOB, B CTEICHH, MaKCUMaJIbHO MPHUOJMKEHHON K HX
BOCIIPUSATHIO HOCUTEISIMHU JTAHHOTO SI3bIKA ¥ TAHHOW KyJIbTYpHI (2, 31).

Kak wm3BectHO, nroOble 3HaHWS 0Oe3 WX NPAKTUYECKOTO 3aKperuieHus Oecrone3Hbl. CyIiecTBYIOT
CIIEYTOIIME METO/bI 3aKPETICHHSI TPOHICHHOTO.

1. Vcnonb3oBaHWE ayTEHTHYHBIX MaTtepuaiioB ((pUIBLMOB, BUICOPOIMKOB M ayauo3anucei, TB, razer u
JKYpPHAJIOB, PECTOPAHHBIX MEHIO, TYPUCTHUECKUX MTPOCIIEKTOB U T.JI.)
YnotpebieHne MOCIOBHII U TIOTOBOPOK, INTEPATYPHI U3y9IaeMOTO S3bIKa
3. PosieBbie UIpHI (IUATIOTOBBIC CUTYAIlMK, MAKCUMAJIBHO MPUOJMKCHHBIC K PEAIbHBIM U XapaKTEPHBIM
JUTSL KyJIBTYPBI TAHHOW CTPaHBI - B PECTOpaHe, Ha TIOYTE, B Mara3uHe, B TOCTSAX, a3pPONOPTY U T.1.)
ITepemnucka 1o 3JIeKTPOHHOM TTOUTE, B Yate, (hopyMe; HacanbHBIN BapuaHT — oOmeHue o Skype, u T.1I.
Perenne JUMHTBOKYJIBTYPOJOTHUECKUX 3a1a4 (Y4TO ObI OTBETHII HA JAHHBIA BOIPOC HOCUTEIb SA3bIKA,
Kak ObI OH ITOBEJI ceOs B JAHHOM CUTYallUH, U T.]I.)

6. llpurnamieHve Ha 3aHATHAA TOJEH — HOCUTeNed s3bIka (3apyOEeKHBIX CTYIEHTOB, MMMHUIPAHTOB,

3HAKOMBIX, JKUBYIINX 32 TPaHUIEH U T.1I.)

7. Illupokoe HCHOJb30BaHHE TAONHMIl, JUArpamMm, KJIacTepoOB, APYrOoro BCIOMOTATEIILHOTO MaTepuaa

(amke puBeAEH 00pasell KinacTepa s u3ydeHus TeMbl «CBags0bl 1 cBajieOHbIe 00PSIBI»)

B3anmooTHOIIEHHE YeT0BeKa C OKPY KAafOIIUM €ro MUPOM COOTBETCTBYET MOHATHIO "KapTHHA Mupa'.
Ceifyac B TMHTBUCTHKE TAaK)Ke€ IIMPOKO IMPUMEHSeTCs MOHATHE "HallMOHAJIbHAsl KapTHHA Mupa'.

HarmonanpHast kapTuHa MHUpa He MOXeT GopMupoBatbes 0e3 s3bika. SI3bIK - opynue no3HaHus. OH
(buKcHpyeT ero pe3yJbTaThl, OTpaXkaeT CHel(rIecKre HAIlMOHANbHBIE 0COOEHHOCTH BUuAeHHUS Mupa. [lpu
OMHCAaHUM SA3BIKOBOW KApTHUHBI MHpa KYJIBTYPOJIOIMYSCKHH aCIEeKT HAXOJUT CBOE OTPaKCHHE HA BCEX
YPOBHSIX sI3bIKa, HO OCOOCHHO SIPKO OH MPOSIBJIICTCS B COCTaBE JISKCUKU U (ppaseonoruu. B mocneanue roast
HaMETHJIaCh TEHJCHIUS HE IMPOCTOTO 3ayYWBaHUS TIpPaMMATHUECKAX MPaBUJI W 3aKOHOB HWHOCTPAHHOTO
A3bIKa, @ GOPMHUPOBAHISI KOMMYHHKATHBHBIX YMEHHH, T.€. YCBOCHHUS SA3bIKa Kak cpencTBa obmenns. OTcrona
BaXXHOCTh TMPUOOIICHUS a3epOaliPKaHOSM3bIUYHBIX YYAIUXCSd K MaTepHalibHOW M JYXOBHOH KyJIbType
PYCCKOTO Hapoja, ero 00bI4asM U TPaJULIUsIM.

JIMHTBOKYTETYpOJIOTHYECKAN aCTIEKT COJIEepKaHU 0OydYeHHS WHOCTPAHHOMY S3BIKY B By3€ JOJDKEH
BKJIIOYAaTh PEYCBOM ITHKET, CJIOBa-pPEalM, HAIMOHATIBHO-KYJIbTYPHBIC KOMIIOHEHTHI SI3BIKOBBIX CIMHHIIL.
CrnoBa-peanuy OXBAaTHIBAIOT HAIIMOHAILHO-KYJIBTYPHBIM IUIACT, T.€. 3TO CJIOBa, CJIOBOCOYETAHUS,
Ha3bIBAIOIINE peaNbHbIE OOBEKTHl JKU3HU, ObITa HApONa; 3TO CJIOBa W BBIPAKEHUS, COJEpIKaIINe
HAI[MOHAIBHO-KYJIBTYPHBI KOMIIOHEHT W OO0O3Ha4arolne NpeaMeThl W SBISHHS ObITa, (QOIBKIOpA,
PEJUTHO3HEIC TIOHATHS, Ppa3IHUKU. Bee 3To TpedyeT nocinenoBaTeabHOro MPOBEICHMSI CIIOBAPHOM paboThI
Y CO3JIaHUs MIPOJTyMaHHOM CHCTEMBI TIOATAITHOTO BBEACHUS TaKUX CJIIOB U BBIPAXKEHUH B Y4eOHBIN TIpoIiecc.

Kpome Toro, mCTOYHHKAaMH JTHHTBOKYJIBTYPOJIOTHYECKOTO MaTepraia Ha 3aHIATHAX S3bIKA SBIISIOTCS
MaMATHUKH apXUTEKTYPhl M KYJIbTYpPbl, B KOTOPBIX OTPa)KCHbI HAI[MOHAJbHBIC OCOOCHHOCTH Hapoja, a
TaKXKe aHTPOIOJOTUICCKHE, ITHOTPAPUUSCKUE U IPYTHE MATSPUAIIBI.

Juamor KymbTyp SBISI€TCS OTHOW W3 OCOOCHHOCTEH pealH3alliy JHHTBOKYJIBTYPOJOTHYECKOTO
acrieKTa B TPENOJaBaHUU HWHOCTPAHHOTO s3biKa. Jluamor KyabTyp crmocoOCTByeT (HOPMHUPOBaHUIO U
CTaHOBJICHUIO JBYCTOPOHHETO NBYS3bIUMs. B 3TOW CBS3M CHpaBeIMBO yKa3aTh Ha TO, YTO JIUAJIOT,
B3aMMOBJIVSIHAE MEXKAY KYJIbTYypaMH BO3MOXHBI U ITUPOKO MPAKTHKYIOTCS B MIPEIOIaBaHUU WHOCTPAHHBIX
S3BIKOB B By3€. B pasimuHBIX COIMOJMHTBUCTHYECKHAX YCIOBUSX TUAIOT KYJIBTYpP OCYIIECTBIISETCS TO-
pPa3HOMY U CTPOHUTCS Ha OCHOBE COIOCTABJCHMS 3THOKYJIBTYPHOW JICKCHKH. B yCIIOBHSX, KOrna B
HEKOTOPBIX  perruoHax Mupa OOOCTPSIOTCS  HAIMOHANBHBIE BOMPOCHI B MEXHAIIMOHAIBHBIX
B3aMMOOTHOIIIEHUSX, JUAJIOT KYJIbTyp MPHOOpeTaeT 0co0yr0 3HAYNMOCTh W MOXKET BBIOIHHUTH (WYHKITHUIO
rapMOHM3AIMA OTHOILICHUHA MEXKIY HapoJaMH, YTO OYEHb Ba)KHO JUIS BOCIHMTAHUS "ITHOKYJBTYPHOU
TepriuMocTh”. M3ydeHue s3bpIka M KyJNbTYphl JAPYTroro Hapojaa - 3TO HE TOJBKO CPEICTBO TO3HAHUS
MHOHAIMOHATILHON KYJBTYPHI, HO €llle U crocod Ooliee riyOOKOro MPOHUKHOBEHHS B POIHYIO KYJIBTYpY.
3HaHUEe HEPOJIHOTO S3bIKA MOMOTAET JIYUIIE Y3HATh 0COOCHHOCTH POIHOIO S3bIKa, MPEIOCTABISCT ITUPOKUE
BO3MOXKHOCTH MOCMOTpPETh Ha CBOW SI3BIK C JPYrod CTOPOHBL. ECIIM pPOIHOW S3BIK M KyJNbTypa SBISIOT
c000if OCHOBY COIMANHM3AIMK JINYHOCTH, OCYIIECTBIIIEMOH B MPOIECCe MHTPAKYIBTYPHOTO OOIIEHUS B
pamKax OJHOM 3THOCOIHMOKYJIBTYPHOUW OOIIHOCTH, TO TIO3HAHWE JPYTOTO S3bIKA M KYJIBTYpPhl Hapofa - ero
HOCHTEJISI OTKPBIBACT BO3MOXKHOCTh HHTEPKYJIBTYPHOTO OOIIEHHS M CTAaHOBJICHHUS B TMPOIECCE ITOTO
OOIIeHUsT OMITMHTBATLHON (MYIBTUIMHTBATBHON) SI3BIKOBOM JTMYHOCTH.

OO0menne Ha S3bIKE, T.6. KOMMYHHUKAaTHBHOCTh, MOKET CTaTh YCHEIIHOW JIUIIb TOTa, KOTAa H3ydeHHe
KYJIbTYPBI CTAHET HE BCIIOMOT'aTEIbHOM, a HEOThEMJIEMOMN YacThi0 Y4eOHOTO Mpoliecca; Korjaa yYeHUK OyaeT
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3HATh, B KAKOW CUTyalluu, KOTJa, T1¢ U B Pa3rOBOPE C K€M OHHU OyayT YMECTHBI B CTPAaHE M3ydaeM SI3BbIK U
KyJbTYypa B3aUMOCBSI3aHbI, YTO YETKO MPOCIICIKUBACTCS MIPU aHAJM3E POJICH U CTATyCOB SI3BIKOB, OTPAKCHUU
STHOKYJIBTYPHOTO KOMITOHEHTa B (ppazeosmornu u (HOJBKIOpE, PEeUYeBOM STHKETe, (hopMax IMPUBETCTBHUSA,
MIPOIIAHNSA, BBIPAXEHHUS PAIOCTH, OTOPUYEHHs, COTJIacHsl, Hecorjacus H T.OI. OJTa B3aWMOCBS3b U
B3aMMOOOYCIIOBIICHHOCTh JIa€T BO3MOXKHOCTh HM3y4yaTh S3bIK TOCPEICTBOM KYJIBTYPBI, a KYJNbTypy - Ha
MaTtepuane s3blka. lcmonp3oBaHWe CKa30K, MOCIOBHUII, MOTOBOPOK, CKOPOTOBOPOK, 3arajiok, aHEeKIOTOB,
MIeCeH, TaHIEB W Jp. MO3BOJIAET IMPHOOIIATh yUYEHHMKOB K OOTraToMy KyJbTypHOMY HACIEOHIO Hapoaa-
HOCHUTENSI sI3pIKa M Ha NpPHUMEpPe JaHHBIX O0pasloOB YyCBaWBaTh COOCTBEHHO S3bIKOBOW MaTepHall,
HEOOXOJMMBIN Ha KOHKPETHOM dTarne oOydeHus. BianeHuwe Takoro poja 3HaAHHSIMH ITOMOTAaeT aJeKBaTHO
pearupoBaTh Ha Te, UM HHbIE COOBITHS U SIBICHUS U3y9aeMOU KyJIbTYPHI.

Ha ceromusiiauii AeHb B OOYYCHHM $3bIKYy NPHHIUIHAAIBHBIM CTAHOBUTCS MOHUMAaHHE KOMMY-
HUKAaTUBHBIX CTPATETHil YYaCTHWKOB AMAJOra KyJIbTYp, WX KOMMYHHUKATHBHBIX WHTEHIHWHA W TPUHATHIX B
KyJIbType CIIOCOO0B UX peamm3anud. JloCTH)KEHHWE TIaBHOW IIeM MEXKYJIbTYpHOTO Juajora -
B3aMIMOIIOHWMAHUS - CTAHOBUTCS BO3MOXHBIM TPH 3(PQPEKTUBHOM B3aWMOJEHCTBUH PA3IMIHBIX ACIIEKTOB
obpaszoBaHns (TI03HABATEIHLHOTO, Pa3BHBAIOIIETO, BOCIHTATEIRLHOTO, y4ueOHOTO). WX cOamaHcMpoBaHHOE
COUYETaHHE MO3BONIIET CHOPMHUPOBATH JOCTATOYHO TOJTHOE MPEICTABICHUE O MEHTAIHUTETE U KYyJbType
Hapoa, pa3InyHbIX cpepax ero moBceTHEBHOMN KHU3HH; YCBOUTH 00IIeUeI0BeYeCKIe [IEHHOCTH U MOPAJILHO-
STHYECKHE HOPMBI; CHOPMHUPOBATh HEOOXOJMMBIE KOMMYHHKATHBHBIE YMEHHS W HABBIKH; CTPOUTH
B3amMooOoramiampmniee o0OydeHHe Ha OCHOBE II03HABATENbHBIX, HWH(POPMATHUBHBIX, IHCKYCCHOHHBIX
MaTepUaoB,

Pemenuem 3To¥ 33724l MOKET CTaTh BKIIFOUCHHE B MPOIECC 00YUYCHUSI TEKCTOB CPEJICTB MAacCOBOM
nHopmanuu. B Takux martepuanax MCHOJIb3YETCS OOIMICCTBEHHO-MOIUTHYCCKAs JIEKCHKA, IOPUANYeCKas
TEPMHUHOJIOTHUS, PA3rOBOPHBIC OOOPOTHI, MOJOICKHBIN CIEHT, apro W TMp., — CJIOBa M BBIPAKCHUS,
HeoOXoauMbIe sl 3P PEKTUBHOW KOMMYHHUKAI[MU Ha MHOCTpaHHOM s3bike. OCBOCHHE JIEKCHYECKOTO
COCTaBa, CHHTAKCUYECKUX KOHCTPYKIIUH, MOHUMAaHUE U aHAIN3 CTUINCTHYECKUX OCOOCHHOCTEH TEKCTOB
CMMU crnocoOCTBYyeT MOBBIMICHUIO MOTHBAIMH K H3YYCHHI0 MHOCTPAHHOTO f3bIKA U €r0 aKTHBHOMY
yHOTPEOICHHUIO B TOBCETHEBHON KU3HM.

JIMHTBOKYJIHTYPOJTOTHIECKHMA MTOIX0M K U3ydeHUI0 TeKcToB CMU urpaer BaxXHYIO POJIb, TTO3BOJISS
WCIIOTh30BaTh A3BIK HE TOJBKO KAaK CPENCTBO OOIIEHHs, HO M KaK MPOBOJHUK HAIIMOHAIBEHON KyJNBTYPHI,
MHPOOINYIIeHUsT U MHUpoBochpusaTusi. CoaepkaHne MeIUaTeKCTOB Pa3HOOOpPa3HO W MHOTOCIIEKTHO,
MMOATOMY TaKHe MaTepHallbl CIOCOOHBI BOILIOTHUTH COBOKYIHOCTH 3HAHWW W TMPEACTaBICHUH O CTpaHe,
BKJTIOYAIONINX TOJIUTUYECKHE, COIMAIBHO-O’KOHOMUYECKHE, HCTOPUYECKHE, KYJIBTYpHbIE M OBITOBBIE
KOMITOHEHTHl HaIlMOHAJbHOW KapTwHBI Mupa. Kak cmpaBemmnBo otMmeuaer JI.3. TeHuypuHa, «0COOBIiH
WHTEpEeC MPU M3YYCHHH PYCCKOTO sI3bIKA Y YYAIUXCS BBI3BIBACT COBPEMEHHAS MYyOJIMIIMCTHKA, TEKCTHI B
uHTepHeTe U apyrux CMU, koTopble MTHOBEHHO OTKJIMKAIOTCS HAa COOBITHS COIHMAIBHO-MOJIUTHYCCKOM,
SKOHOMUYECKOH, KyJIbTypPHOH, HAYYHOW, CHOPTUBHOMN U JIp. )KU3HH KaK OTACIBHBIX CTPaH, TaK U B IIEJIOM
MupoBoro coobmiectBay (4). SA3pik CMU mepemaeT HACOJOTHYECKYI0 MOJAIBHOCTh W HAIlMOHAIBHO-
KyJabTypHyto crneuuduky (5). Takum o0pa3om, aHamW3 TEKCTOB CPEICTB MacCOBOW HHMOpMAaIUU
OKa3bIBaeT BIUSHUE Ha (POPMUPOBAHUE U MOBBIIICHUE A3BIKOBOU KYJBTYPBI CTYJCHTA, HA €r0 TOHMMaHUE
HAIMOHAJIbHO-KYJBTYPHOU CHEU(HUKU PYCCKOrO s3bIKa, HAa COBEPIICHCTBOBAHWE PEUEBBIX YMEHUU U
HaBBIKOB ¥ Ha aKTHBHU3AI[MI0 KOMMYHHKAaTHBHOTO MTOBEEHNUS B MPOIecce OOIIeHUSI.

Bwibop Tem s 3aHATHI HEOOXOAMMO TPOBOAUTH ¢ YUYETOM HEOOXOIMMOCTH (HOPMHUPOBAHHS Y
CTYZIEHTOB JTUHTBOKYJIHTYPOJIOTHUECKOW KOMIIETEHITNH M peau3alliy IPUHINAIIA THAJI0Ta KYJIbTYP.

B xome paboter ¢ tekctamu CMMU MOXHO BBIICIHTH HECKOJBKO 3TAIOB: IMOATOTOBHUTEIBHBIMN,
MO3HaBaTEIbHbBIN, 3aKPEIUISIONINN U KOHTPOJbHBIH.

l'oBopst 0 mpobOyieme BBIOOpA TEKCTa IS €r0 M3YyUYCHUS W WHTEPIpPETali Ha 3aHATHSX BBIACISIOT
CIeyIoNre KPUTEPUH:

— JI0OCTaTOYHBIA 00bEM, HE CIUIIKOM JJTUHHBIA JIJII BOCHPHATHS U HE CIUIIKOM KOPOTKUH, 4TOOBI
ObLIIa BO3MOXHA YriyOJeHHAs WHTEPIPETALIHS;

— SpKHE JIMHTBUCTHYECKUE XapaKTECPUCTHKH, MTO3BOJISIONUE UCCIEA0BAaTh MOTAILHOCTh TEKCTA B €€
Pa3HOOOPAa3HBIX MPOSIBICHUIX;

— 3HAYUMOE aBTOPCTBO, MPEICTABIAIONICE HHTEPEC C JUHTBOCTPAHOBEAYECKOW TOYKH 3PEHUS
(M3BECTHBIC MHCATENH, TTOITHI, PEKUCCEPHI, MOTUTUKU U OOIIECTBCHHBIC ICSITCIIN);

— KYJbTYPHO-UCTOpPUYECKAs 3HAYUMOCTH, IO3BOJSIOIIAS IO BO3MOXXHOCTH HENPOTHBOPEUUBO
BOCCTaHOBUTEH UCTOPUUYECKHUH KOHTEKCT TMOSBIEHUS MaTepuana. (6).

[Tocie mpouTeHNsT MEANATEKCTa MMPOBOASITCS YCIOBHO pedeBble yIPaKHEHUS, KOTOPbIE CIYXKaT IS
MIPOBEPKH TMOHWMAaHHS KaK MPOYUTAHHOTO TEKCTa B IEJIOM, TaK W OTJAENBHBIX €r0 JacTed, a Takxke I
MMOATOTOBKH K MOHOJIOTHYECKHNM W JHAIOTHYECKHM BBICKA3BIBAHHMAM 10 H3y4aemMond Teme. Takum
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00pa3oM aKTyaJIu3upyeTcsl OCMBICICHHE OCHOBHBIX DJJEMECHTOB COJIEPKAHUS TEKCTa: OIpeaeeHue
HE3HAKOMBIX CIIOB M BHEIPAKCHUU, BBISBICHHE M3YUYCHHBIX MOJEICH U KOHCTPYKIHH, CTPYKTYPHI TEKCTA,
ero TeMBl W HACH. 3aTeM IPOBOAHUTCS HHTEPIIPETalusi TeKCTa C OMOpod Ha COOCTBEHHOE MHEHHUE
CTYJICHTa U €T0 OTHOIICHHE K podIeme.

[logoOuble 3amanms (GOPMUPYIOT YMEHHS W HAaBBIKM TIOHHMaHHI W BOCIIPOU3BEACHUS
MIPOYNTAHHOTO, PA3BUBAIOT CIIOCOOHOCTh aHATM3UPOBATh U HHTEPIPETHPOBATH TEKCT.

MeXKynbTypHas ITUHTBOAHMIIAKTHKA, €€ CTPAaTerMd W TAaKTHKH CIIOCOOHBI CTaTh WHHOBAaIIMOHHOM
OCHOBOI OOYYEHHUs S3BIKy KaK MHOCTPAHHOMY B YCIIOBHSIX IHaliora KyJbTyp. SI3pIKOBOoe oOpazoBaHHE B
MIOJIMKYJIBTYPHOM Y TIOJU-TTMHTBAJIHHOM OOIIECTBE, paCCMAaTPHUBAIOIIEE B3aUMOICHCTBUE YEIOBEKa U S3bIKA
B TIPOLIECCE PEUEBOr0 KOHTAKTa, CJIENyeT OPHEHTUPOBAaTh HAa OCMBICIEHHE YeJIOBEeKa KakK JIMYHOCTH,
HOCHTENSI JPYTrod KyJbTYpbl CO CBOWCTBEHHBIMH €H KOMMYHHUKATUBHBIMH OCOOCHHOCTSMH, IPYTHMU
TPaJAULIMSIMH, B3TIAJaMU U MOPAIbHO-dTHUYECKUMHU IeHHOCTsAMU. Kcmonb3oBanue TekctoB CMU Ha
sansaTusAx mo PKU momoraer »(hekTHBHO MOATOTOBHTH CTYJCHTa IJisi OOIICHUS B SI3BIKOBOW Cpelne,
MOJHUMATh BOIPOCHl, AaKTyaJlbHBIE M KOHKPETHON CTyJeHYEeCKOW ayAuTOpUH, OPTaHM30BBHIBATH
OUCKYCCHH WM MOJEIUPOBAaTh SA3BIKOBBIE CHUTYallUM, TPUOIIKEHHBIE K peanbHOCTH. Menna-TeKCTh
CIIOCOOHBI CTUMYJHMPOBaTh MOTHBAIMI0 K M3YYEHHUIO S3bIKa M TO3HAHUIO KYJIbTYpPHl, a TakKke
MPEAOCTABIATh BO3MOKHOCTD CAMOOIIEHKH M CAMOKOHTPOJISA B X0/€ 00y4YeHHS.
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Xarici dilin 6yranilmasinds linqvovokulturoloji aspekt
(mediamatnlarin darslordo istifadasi)
Xiilaso

Miiasir tohsil sistemindo xarici dilin Oyranilmosino xiisusi yer ayrilir. Bu giin anonovi todris
metodlarindan forqli olaraq =xarici dillorin Oyranilmasinds daha c¢ox lingvokultoroloji aspekts yer
ayrilmaqdadir. Bu metodlarin osasini iso belo bir diistur toskil edir: “dilin dyronilmoasi + moadeniyyatlo
tanislig = dilin Oyronilmasi”. Gostorilon mogsadin isa alde olunmasi {i¢lin xarici dil dorslorinda
mediamotnlorin  genis istifado olunmasi ¢ox vacibdir. Ciinki bu ciir matnlar hor bir toplumun heyatin1 daha
genis vo ohatoli tosvir edir.

The Linguoculturological aspect in foreign language learning
(The use of the mediatexts in lessons)
Summary

In modern education system a special place is devoted to the studying a foreign language. Today ,
unlike traditional teaching methods in foreign language learning more Linguoculturological aspects are
allocated. The basis of these methods is such a formula; "language learning+acquaintance with the culture=
language learning” .The wide use of the mediatexts in foreign language lessons is very important for
achieving the stated purpose. Because these texts describes the life of every society in more wider and
detailed form.

Peuensent: cT.npenoaasareab J.A.I'ymb6aToBa
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CTUMYJUPOBAHME YUEBHOM JESATEJbHOCTH MJIAIIINAX IKOJIbHUKOB
BO BHEKJIACCHOM PABOTE OCPEJICTBOM HPOEKTHBIX 3AIAY

Knroueevie cnosa: yll€6Ha}l ()eﬂmeﬂbHOCWlb, cmumyauposarnue, Momueayus, Maaowiue WKOJTIbHUKU,
NPOeKmMHast 3a0aua, YHUeepcaibHole yuebHnvle delicmeust, enexaacchas paboma, I OC

Acar sozlar: tohsil faaliyyati, stimullagdirma, motivasiya, gonc maktablilor, layiha masalalori, universal
dyranmo faaliyyati, sinifdankanar masgalalar,DTS

Key words: educational activities, stimulation, motivation, younger students, project task, universal learning
activities, extracurricular work, SES

K mnampaBneHnsM BHEYpPOYHOH MAEATEIHHOCTH MOKHO OTHECTH: CIIOPTHBHO-03[JOPOBHUTEIBHOE,
JyXOBHO-HPaBCTBEHHOE, XyI0’KECTBEHHO-3CTETUYECKOE, HAYyYHO-[IO3HABATEIbHOE U MpoeKkTHoe. CoriacHo
HOBBIMCTaHJApTaM, B Ka)KAOH ImIkoje 0e3 MCKIIOYEHHH OJDKHBI MPOBOJUTHCS MEPOIPHUATHS IO BCEM
HanpaBineHusM. llIkonbHUK, BBIOMpas OJHO W3 HAIpaBJIEHUH, AOJDKEH IONYy4aTh MOJHOIEHHBIE 3HAHUA,
YMEHUS U HaBBIKH KaK B ONpeIeNeHHON 00JacTH, TaK U B CMEXKHBIX 00JacTsax. IHBIMU CIIOBaMH, YYEHUK B
X0JIe BHEKJIACCHOM JIEATEIBbHOCTH IOJDKEH YCBOUTH YHUBEpCalbHbIE yueOHBbIE NEHCTBUS, KOTOPBIE CMOTYT
MIPUTOTUTHCS €My B T€UCHHE KU3HH [2].

OnHMM K3 HaIpaBJIEeHUI BHEKJIACCHOW JESTEIBbHOCTH SIBISETCS MPOEKTHAs NEATENbHOCTh YHalluXcs,
KOTOpasi B TOCJIEAHUE TOJbl AKTUBHO BHEIPAETCS B Y4EOHBIH IMpolecc IIKON KaK CPEICTBO Pa3BUTHS
CaMOCTOSATEIFHOCTH YUYEHHKOB, YMEHHUS permnarh npodieMbl. B padore A.b.Boponmosa, B.M. 3acmaBckoro
yKa3aHO, HYTO TPOEKTHas JAESITEeIHHOCTh HE COOTBETCTBYET BO3PACTHBIM BO3MOXKHOCTSAM MJIQIIINX
IIKOJIBHUKOB. AJNBTEPHATUBOHN Ul 3TOTO BUAA AEATEIBHOCTH, TOUYHEE MOATOTOBKOH K HEMY, [UISl YUEHUKOB
1-4-x u maxke 5-X KJ1acCOB aBTOPHI CUMTAIOT MPOCKTHBIC 3aMa4u [1].

IIpoexTHas 3amada — 3aa4ya, KOTOpas MpeanoaracT HaJMdue CUCTEMbIl 33JaHUW, HApaBICHHBIX Ha
MOJTy4YeHHe HOBOTO MPOJAYKTa; B XOJE PELICHHs MPOUCXOANT KaueCTBEHHOE M3MEHEHHE B CaMOM JesiTelnie
(yuenuke). IlpoekTHbIE 3a1a41 BCETAa PELIAIOTCS B IPYIIE.

Pemenne npoekTHON 3a1aun TpeOyeT «KOJUIEKTUBHO-PACIIPEIEICHHON AESITENbHOCTH YUaIluXcsa», TO
ecTb paboTa CTPOMTCA B IpyNIax Wik B mapax. [Ipu 3Tom B Xoje pelieHus 3a1add HpOSIBISIOTCS YMEHUE
IUIAHUPOBaTh PadOTy, paclpedessTh OOS3aHHOCTH MEXAY WICHAMU TPYMIBl, MOMOraTh JAPYr JApYyry,
OCYIIECTBIIATH B3aMMOKOHTPOJIb.

Takum 0o0paszom, Ledb MOCTAHOBKM TMOJOOHBIX 3a/Jad — CTUMYJMPOBAaHHE Y4eOHOW AEATEIHHOCTH
yyamuxcs, Benymee K (GOpMUPOBaHWIO Y HUX JKEIaHUS OTKPHIBATH AJsl ce0s HOBBIC 3HAHMWS, OCBaMBATh
HOBBIE BUJIBI IEATEIBHOCTH.

YHUKaIBHOCTh MPOEKTHHIX 3a]a4 3aKII0Y€Ha B TOM, YTO MPH UX PEHIeHHH (HOPMUPYIOTCS BCE THITBI
YHHUBEPCAIBbHBIX Y4eOHBIX JICHCTBUH.

dopmupyloTca mo3HaBarenbHble YY /. PeOsita yuarcst paboTaTh, HCIONB3Yysl pa3Hble HUCTOUYHUKH
UH(QOPMALMHK: CIIOBApH, Ipapuyeckue 0ObEKThI, Y4aTCsl UCKaTh, @ 3aT€M MHTEPIPETHUPOBATH HH(POPMALIHUIO.
Jetn aHaMM3MPYIOT TEKCTHI, YTOOBI TOTOM BBIACITUTH OOIIHe TPU3HAKH, BEIONPAIOT KPUTEPHUH U OCHOBAHUS
JUIsl KIacCU(UKALUU TeKCTOB (00BEKTOB), BEIOMPAIOT HYXHBIM THIT YTEHHs Ha Pa3iIM4YHBIX 3Tamax padoTHl,
CTpPOSIT pEUEBHIE BHICKA3bIBAHUS.

PasBuBatorcs perynsatuabie Y Y/, [To okoH9aHNN Ka)KI0#H paOOTHI IMKOJIHHUKAMH OIEHHBAETCS CBOE
HACTPOEHHE, Mepa TPYIHOCTH, CAMOCTOSATEIbHOCTh MCIIOJHEHNS, aKKYpPaTHOCTb WJIM WHBIE MTapaMeTphl MpU
NOMOIIM IIKAJI W NUKTOrpaMM. B TpeTbeM M 4eTBEpTOM Kilaccax Qopmupyercs pediaekcus: yUeHHKH
HAYMHAIOT B3BELIMBATh CBOM JIMUHBINA BKJIAJ B A€J0 PaOOTHI IPYIIIBL, @ TAKXKE TO, HACKOIBKO UM KOMGOPTHO
paboTanoch B COTPYJHHYECTBE C y4YWUTeNeM U APYTMMHU JeTbMH. BBINONHSS TpOEKTHBIE 3aJaud, JEeTH
OILIEHUBAIOT YPOBEHb KaueCTBA COBMECTHO NMPOMU3BEAEHHOIO MPOAYKTA, CPAaBHUBAIOT JIUYHYIO CAMOOILIEHKY C
oLeHKOH yunTensi. HakoHen, npu BEINOJHEHUH KOJUIEKTUBHBIX paO0T YUEHUKH y4yaTcsi OpPUEHTUPOBATHCS Ha
HO3MLHUI0 apTHEPOB, NOrOBapuBaThes, yOeKIaTh, yCTyNnaTh, COXPAHATh AOOPOXKEIATEIbHYI0 OOCTaHOBKY,
ydarcsi ImomoraTb MNapTHEpPaM, KOHTPOJIHPOBATh HX, a 3HAYUT, pPA3BUBAIOTC KOMMYHHMKAaTHBHbBIE U
nuuHocTHeie YY ]I [1].
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B xome paboTel HaMu OBUT MPOBEJCH MEAArOTHYECKUN SKCIEPUMEHT, KOTOPHIH COCTOST U3 TPEX
3TAIoB: KOHCTATHPYIOLIETO, POPMHUPYIOIIETO U KOHTPOJIBHOTO.

[lo mpoBemeHWM KOHCTATHPYIOMIETO JTama IMEAarorH4eckoro HKCIepUMEHTa OBLTH TIOIXYYEeHBI
CIIeyIoIe pe3ynbTaTel. Ha HI3KOM ypOBHE MOTHBALIMK y4eOHOI NEATENBHOCTH 0Ka3ajaochk 35% ydammxcs
B dKCIIEpUMEHTaNbHON U 25% B KOHTpoJbHOU rpynmax. Ha cpennem ypoBHe okazanock 25% ydamuxcs B
KOHTposbHOM U 30% B skcnepuMeHTanpHOW rpynmnax. Ha BeicOkoM ypoBHe okaszanmochk 50% ywammxcs B
KOHTPOJIbHOM Tpymme u 35% - B 9KCIepUMEHTATBEHOM.

OTHW JaHHBIE, CBUIETEIBCTBYIOT O TOM, 4UYTO OOJBIIMHCTBO Yy4YaIIUXCS KOHTPOJIBHOW W
9KCIIEPUMEHTAIILHOM TPYNIT MMEIOT CPEAHUN ypOBEHb DPAa3BUTHs IO3HABATEIBHOM MOTHMBalIMU. Tak ke
OTMETHJIOCh, YTO B KOHTPOJBHOW TpyIe OOJbIlle yYamuxcs C BHICOKIM M CPETHUM ypOBHEM, HEXKENH B
9KCIIEPUMEHTAIbHON. OTO TMOABEIO0 K TOMYy, YTO HeoOXoauma IlefieHanpaBieHHas pabota 1O
CTUMYJIMPOBAHUIO MO3HABATECIBHON MOTHBALIMU B SKCICPUMEHTAILHON TpyMIE W, B CBSA3U C OTHM, OBLI
MpoBeJieH (POPMUPYIONIUIT SKCIIEPHMEHT.

C uenpio MOBBINIEHNS YPOBHS MTO3HABATEIFHOW MOTHBAIIMHU Y MJIAIIINX IIKOJIHHUKOB OB pazpaboTan
KOMIUIEKC MMPOEKTHBIX 3a/1a4, KOTOPBI ObIT peaan30BaH B IpoIiecce BHEKIACCHON padoTel. Kaxaoe 3ansaTue
OBUIO HAIPaBJIICHO HAa TOBBINIEHHE WHTEpeca, MO3HABATENbHOW aKTUBHOCTH, BHHUMATEILHOCTH 32 CUET
COo3/1aHus OJArONPHUATHOTO KIIMMAaTa, MHTPUTH U TPOOJIEMHOMN CHTYaInu.

Hunst BeIsiBIeHUST 3QQEKTUBHOCTH MPOBEIEHHON HAMH CHCTEMbI BHEKIIACCHON paboThl OBbLI MPOBEICH
KOHTpPOJIbHBIM cpe3. Kak mokazanu pe3ynbTaThl JUArHOCTHKHM, B KOHTPOJBHOW TpyIIe HE MpOH30ILIO
3HAUUTEIBHBIX W3MEHEHHM B ypOBHE pa3BUTHUs IO3HABaTENbHOW MoTuBauud. KonmdecTBo ydwamuxcst c
HU3KAM yPOBHEM CHM3WIOCH ¢ 25% mo 20% y4eHHWKOB, KOJWYECTBO YUAIHUXCS CO CPEIHHUM YPOBHEM
BBISIBIIEHO C 25% yuammuxcs 10 30% ydamuxcsi, KOJIUYeCTBO yUalIuXcsa ¢ BBICOKUM YPOBHEM ocTanoch 50%.
B oakcnepumeHTanpHOW Tpymme NPOU3ONUIH Ooyiee CYIIECTBEHHbIE W3MEHEHUS B YPOBHE pa3BHUTHUSA
[I03HaBaTeNbHON MoTHBalMU. HU3kuil ypoBeHb pa3BUTHUS MO3HABATEIbHON MoTHBALMHU ¢ 35% yyalmmxcs
yMmeHbIwiIcsa 10 15% ydammxcs, cpefHni ypOBEHb HE IPETEpIed CePhe3HBIX N3MEHEHUH — YBEIHYMICS C
30% yuammxcs 1o

35% y4YeHHKOB, B TO K€ BpEMsI BBICOKUU YPOBEHb Pa3BUTHUS IO3HABATEIbHOM MOTHUBALIMM BBIPOC C
35% yuamuxcs 10 50% y4eHHUKOB.

OTO MO3BOJMIIO HaM CHENaTh BBIBOJ, YTO pa3pa0OTaHHAs HAMM MPOrpamMMa BHEKIACCHOH padOTHI
BeIET K PA3BUTUIO TO3HABATENbHBIX MOTHBOB y MIIAJIIMX MIKOJBHUKOB. [[aHHBIE 3aHSATHS MOBBIIIAIOT
[TO3HABATENFHYI0 MOTHUBAIIMIO, TTO3HABATENBbHBIH HWHTEPEC, MOOWIM3YIOT BO3MOXKHOCTH W CIHOCOOHOCTH
ydamuxcsl JJis pelieHus] yueOHBIX 3a/1ad, CIOCOOCTBYIOT HaJa)KMBaHWIO B3aMMOOTHOILICHHWH B Kiacce, a
TaKkKe CO3JAI0T ONArompHATHBIA AMOLHMOHAIBHBIA (OH. DTO HE TOJBKO BHOCHUT pazHooOpasue B y4eOHYIO
JEeSTETFHOCTh, HO M CHOCOOCTBYeT (POPMHUPOBAHHIO MHOTHX ITOJIE3HBIX JIMYHOCTHBIX KAa4eCTB YUCHHKOB, a
TaK)K€ HaBBIKOB ¥ CITIOCOOOB AESATEIHHOCTH, KOTOPBIE OYAyT HEOOXOIUMBI UM B NaTbHEUIIIEM.

Takum o00pa3oMm, NpUMEHssI B TIpOLIECCe BHEKIACCHOH pabOThl MPOEKTHBIE 3aJa4d, MOYKHO
LIETICHAIPABIICHHO Pa3BUBATh [TO3HABATEIBbHY MOTHBAIUIO Y MIIAIINX IKOJIBHUKOB.
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Proyekt masalalari vasitasilo maktabdankanar islordes
ganc maktablilarin tahsil faaliyyatinin stimullasdiriimas:
Xiilasa
Bu mogalads layihanin magsadlorini gonc talabalarin moktebdon kanar faaliyystlorde dyronmas
foaliyyatini stimullagdirmaq ti¢iin effektiv bir vasito kimi tosvir edir. Todris materialinin tam 6yranilmasi va
tolobalorin bilik motivasiyasinin inkisaf etdirilmasi Ggln proyekt masalolorini totbig etmok lazimdir. Belo
problemlarin halli prosesinds olds edilmis molumatlar talabalar torafindon gercgoklosdirilir vo ya talim
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bacariglar1 inkisaf edir. Bundan olave, layihanin problemlorini hall etmakls, talobalor miistaqil olaraq
informasiya axtarmaga, forziyyslor, proyekt tapsiriqlarini hazirlamagq, 6z biliklarini vo bagqalarinin biliklarini
giymatlandirmayi dyranirlar.

Stimulation of educational activity of younger schoolchildren in extracurricular
work through project tasks.
Summary

This article describes the project objectives as an effective means of stimulating the learning activities
of younger students in extracurricular activities. It is shown that for the full learning of educational material
and the development of cognitive motivation of students, it is necessary to apply design tasks. In the process
of solving such problems, the acquired knowledge is actualized by students or training skills are being
developed. In addition, solving project problems, students learn to independently search for information,
build and prove assumptions, design assignments, evaluate their own knowledge and the knowledge of
others.

Penensent: nou. P.bajiaeBa
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HNHcTuTyT KpaeBeAeHUsI TIHIKUHCKOTO OTCICHUS
HammonaneHol akanemMuu Hayk AzepOaiimkaHa,
el-hasanov@mail.ru

HCCJEJOBAHUE NPUKJIATHBIX OCOBEHHOCTEM
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Acar sozlar: Ganca, dekorativ-tatbiqi sonat, Azarbaycan, xalcagiliq, tarixi etnografik tadgigat

Key words: Ganja, decorative-applied arts, Azerbaijan, weaving trade, historical-ethnographic research

BBenenne

I'snmpka, oquH M3 ApeBHEHINUX TOpooB BocToka ¢ MHOTOBEKOBOI HCTOPUEH, COEAMHSIIOIINI CEBEPO-
BOCTOYHBIE CKJIOHBI Top Manoro Kaskaza (apeBHux I'sHIpKHHCKHX Top) ¢ mpocropamu Kypa-Apakckon
HU3MEHHOCTH, PACIOJIOXKEH B JKUBOIMCHOM yTOJIKe A3epOaiiykaHa C YMEPEHHBIM KIMMATOM, ILIOIOPOJI-
HBIMU 3eMJISIMU, OOTaTBIMUA BOJHBIMH PECYPCAMHU.

HUcropuuecku ['ssHmpka Bcer/ia MMena BBITOJHOE T€OMOIUTHYCCKOE PACIIONIOKECHIE U UTpalia BaXKHYIO
pOJb B KyJbTYpHOH M 3KOHOMHUYECKOM >KHM3HH A3zepOaiimkana. IToT ropon OblU1 mocTpoeH Ha Benmnkom
[enmxoBom IlyTH, KoTOpHINi coemuusier A3mio ¢ EBpomoii. Takum oOpazom, ['sTHIKa SBISIICS TyXOBHBIM
MOCTOM MEKIY pasHbBIME IuBrHIH3anusmu [1, c. 11-13].

ITo Bompocy 3TUMONOrMM Ha3BaHUS TOpoJa YUYEHbIEC MpeAjaraiyd pa3Hble BapUaHTHI, HO MPHUILIU K
€IMHOMY MHEHHIO, YTO CBO€ Ha3zBaHHUe | sHKa OepeT OT IPEeBHUX TIOPKCKHX TIeMeH «l eHIKEeK»OB.

Baxxao nMeTh BBUIY GakT O TOM, 9TO Ha3BaHHE | SHIDKH YIIOMHHAIOCH B TAKUX JIPEBHUX MCTOYHHUKAX
kak «Ilaxpucrane Upan» u 1p. [2, c. 246-247].

Ha ocHOBe HEOCHOPUMBIX apXEeOoJOTHUECKUX M ATHOrpadUYeCKHX MaTepuaioB OBLIO J0Ka3aHO
CYIIIECTBOBAaHHUE TOCENICHUH Ha TEPpUTOPHAX ApeBHeH I'sHmku eme B smoxy Heomwra, To ects VII-VI
TBICSTYEIICTUH JI0 HaIIel 3pkl [3, ¢. 9].

[TepBBie apxeosornyeckie PackoMKy B JOJMHE peku | 'sHmkavail npoBoawinck B KoHIe XX Beka co
ctoponbl [lio0ya me Manmepe, ®@. baepna, D. Pecnepa, SI. ['ymmens u npyrux 3apyOeXHBIX YUYEHBIX-
apxeosoros. [lo3gHee HCTOPUKO-apXeoIOTHYEeCKHe TOMCKOBBIE pabOTHl OBUTH TpOBeNeHBI A3epOaiiKaH-
CKUMH apXeoJoraMd M BIIEPBBIE MECTOPAcCHONIOKeHHe ropoaa ['SHIKKM OBUIO TMOJHO M BCECTOPOHHE
uzobpaxeno W. [xadapsane [1, c. 14-17].

TeopeTuyeckue 0OCHOBBI 1 METO/bI HCCJIEI0BAHUSA

Hapsity ¢ WHOCTpaHHBIMH Yy4YEHBIMHU, A3epOailPKaHCKHE apXEoJIOTH, M ITHOTpa(bl MPOBOIAT
Hay4YHO-UCCIIEJIOBATENbCKIE PabOThHI, B Pe3ylbTaTe KOTOPHIX ObLTH OOHApYKEHBI MECTa MHOTOYHMCIICHHBIX
IPEBHUX KypPTaHHBIX MTOTPEOESHUH.

B Teuenue Teicsyenetuil B I'siHKEe pa3sBUBAIMCH TaKUE TPAJIUIIMOHHBIE OTpAciyd peMecia Kak
TOHYApHOE EJI0, METAII000paboTKa, KOBPOTKa4eCTBO, 30JYECTBO, IEKOPATUBHO-IIPUKIAJHOE HCKYCCTBO U
np. IToaTomy, HY’)KHO y4ecTh TOT BaXKHBI HCTOPUIECKHIA (aKT, 9TO, B TeUeHUE ThIcsueneTuil [ aHmKa 5 pa3
MEHSUI CcBOe Treorpadudeckoe wMecTomnoiokeHne. OCHOBHBIMH MNPHUYMHAMH JAHHBIX HCTOPUYECKHUX
MIEPECENICHUI TOPOJa SBISUIUCH BOWHBI, HAIIECTBUSI 3aXBAaTYMKOB, MPUPOIHBIC KATAKIU3MBI U JIp. JTO U
CIOCOOCTBOBAJIO CYIECTBOBAHMIO PpA3HOTTIACHMH MEXKIY YYEHBIMH MO TIOBOLY XPOHOJIOTHYECKOTO
OCHOBOIIOJIOKEHHUS TOPOJa U ero reorpauuecKux JaHHbIX.

Haumnas c VII-VIII BexkoB B I'stHmke CymiecTBOBaiM TakWe BHUAHBIE HAYYHO-IPOCBETUTEIIHCKUE
LEHTPHI Kak «Jloma myapoctu», «LleHTphl nceneHus», KpoMe TOro ObLIO JOBOJILHO MHOTO HIKOJ-MEIpece
npu MedeTsx. VIMEHHO B TakuX HAay4yHBIX LEHTpax MPEnojaBajd MHOIOYHUCICHHBIE YUWUTES-IEeNaroru,
BBIJIATOIIEECs JIETeN HayKd CBOEro BpeMeHHW. biaromaps TakuMm JHYHOCTAM B TOPOJE B TEUEHHE BEKOB
JKUJIM ¥ TBOPUJIM T€HUHU BCEX BPEMEH — BEJIMKUN MbIc/IUTENb BocTouHoi no33un Huzamu I'ssH1xeBu, nepsas
xKeHmuHa-puocod, nmostecca Mexcern ['ssHIKEeBH, TepBbIe XEHIIWHBI IMPEICTABUTENN CPETHEBEKOBOU
moa3un Bocroka — moareccwsr Cutn 'ssHmkesn, Pasus ['samkesn, JJoxtapu ['ssHIKEBH, pyKOBOAUTEH COBETA
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Appanckux moato X Beka AOyn-yna I'ssamkesu, Beigatonieiicss mosT XIX cronerust Mup3sr Lllagu Baszex,
Ha CTUXHM KOTOPOTO COYMHWINA CBOU BEIUKHE TPYJbl BCEMHUPHO M3BECTHBIE KOMIIO3UTOPHI Mupa — llTpayc,
YaiikoBckuil u Ap. Takke B Topoje ObUIO MHOTO OMOIMOTEK, CAaMBIM W3BECTHBIM KOTOPBIM cumTaics «Jlap-
16 Kroty0», koTopbiii cymectBoBan yxke B X-XI| Bekax. BakHO OTMETHTBH, YTO W CETOAHSI B TOPOIE
neiictBytot lleHTpanu3oBanHas OMOIMOTEYHAsI CHCTEMa, JIETCKasl IICHTpaJIbHAs OMOIUOTEKa, STMHCTBEHHBIH
B pervone ¢puman MuHHaTIOpHOTO My3es u np. [4, 17; 5, ¢. 5-7; 6, ¢. 19-21].

C wucropuyecknx BpeMEH W3-3a TECHBIX SKOHOMHUYECKHX W KYJIBTYPHBIX OTHOIICHHWH TOpoia
I'StHIOKM ¥ OKPECTHBIX €ro pailoHOB c(hOpMHUPOBAIMCH EHHOCTH, COMMKAONINE JIOACH 3TOH TeppUTOPHH.
MHOTOCTOPOHHOCTh M CIIOKHOCTh pelibedha clenajia HEMOBTOPUMBIM M €T0 PACTHTEIbHBIN MHUp. CIOBHO
KOBEP ATOT PETHOH IEPETUBACTCS SIPKUMH H KPACOYHBIMH IIBETAMHU BBICOKHX TOp W aNBIIUACKUAX JIYTOB. DTH
(akTOopbl 00YCIaBIMBAIOT MOJTYYCHHE KAa4eCTBEHHOW IIEPCTH, a TakKe MPHUPOJHBIX KPAaCOK, OOecrednB
pa3BUTHE KUBOTHOBOJICTBA, B YACTHOCTH OBIIEBOJCTBA.

B I'samxe BHOJHE pa3BUTO KOBPOTKAYECTBO. TpajMIIMOHHBIE BHUABI TKaHEW, MpPEIyCMOTpPEHHBIE
WHOTJA U Pa3HOTO BUA ONESHUI, TKAJKCh B ONMPEAEIICHHOM KOJHYecTBe. B TakoMm ciydae BHJ OIEKIbI
OTOXKJIECTBIISAJICS C Ha3BaHUEM TKaHHU. Ci0/1a MOKHO OTHECTH M JUKEeKUMBI. CO3JaHHbBIE TI0 TEXHUKE TKAHBS
JDKEJDKHUMOB  «HOPTaHy3y», «IEMIeKy3y», «KaHaMa3y, 0K MapAachy, «Taxca Mmapaachu», «MyTaKKa y3y»
OTIpe/IeTIsUIM KaK Ha3BaHWE TKAaHW, Tak W BUA m3aenus. B ['sHmke Tkamace u 6s136. B 3TOM cMmbIcie crnaBsaTcs
xutenmn Camyxa. [loMrMO TOTO, YTO OHU TKAJIA MPEBOCXOTHBIC KOBPHI, MEIKOBBIC W TOMYMIETKOBBIC TKAHU,
HO TaK)Ke MPOU3BOJMIA U BBICOKOKAUYECTBEHHYIO XJIOIIKOBYIO TKaHb M3BICKAHHO OEJIOro IBETa, Ha3biBas €&
«nkanmamasi». M3 camMol TOHKOW HHTH XJIOMKA IMPOW3BOWIACHE Mapiisi, a W3 ©€ BOWMHOTO WM BTPOE
CKPYYEHHOTO BHUJIA - JpKanmaMas (ToHKo Oemoe). [[xamamasi — 3To BUJ IDIOTHO COTKAHHOM XJIONTKOBOW TKaHW,
KOTOpas mpousBoannack B I'samke [1, c. 4-7; 9, ¢. 282; 5, ¢. 94-102].

B BO3HHKHOBEHMHU TPOM3BOJCTBA MIEPCTIHBIX H3MEIH B A3epOaiikaHe, MOMHUMO Pa3HOBUIHOCTH
CBIPBEBBIX 3aI1acoB (OBEYbS, BEPOIOKbS, KO3JIHHAS IMIEPCTh U JIp.), PEIIAOIIYI0 POJIb CHITPAo M300MIHe
pacTeHuil.

B konne XIX Beka B AsepOaifjpkaHe MO HATUYHIO HIEPCTSHBIX 3aMacOB BAYKHOE MECTO 3aHUMalla
I'stamxa w1 okpecTHBIE pallOHBI. B MCTOpHYECKHMX MCTOYHHWKAX €CTh M3BECTHE O TOM, YTO B 3TOM PETHOHE
HMMEETCsI CTO THICSY OBEIl, 9TO COOOIIAeT U 0 KOJWYECTBE MIEPCTSHOTO 3araca Ha TOT Iepruol. ITo u300mine
JIOTTYCKAJI0 CO3/IaHHE PA3HBIX BUIOB MIEPCTSHBIX m3Aenuid. OCHOBHBIM 3aHSTHEM [ SHIKMHCKUX JEBYIIEK
Toraa OBLJIO TKaHbIe KOBPOB M KOBPOBBIX m3nenuii. OCHOBbIBasch Ha ¢akThl 1841 roma, cBsi3aHHBIE C
I'stHmKON, MOXHO CKa3aTh, YTO B KKIOW JepeBHE JKEHIIWHBI TKaJdM KOBPBI, KWJIMMBI, YEPIIaKd, MEIIKH,
MOPTIUICBl K OYCHb TOHKUE, BBICOKOKAYECTBEHHBIC IIAJIN, KOTOPBIC HA3bIBAIIMCH «Maxym» [7, c. 263-264].

Jnuna kaxkpoit mwanu coctasnsuia 10 7 apmuHoB (0,71 M), mmpuna 4 yerBeptu (1/4 apmmnaa nnn
17,75 cM). B 3aBucuMocTH OT KadecTBa Kak[as MIaih MO PHIHOYHBIM IIEHaM TOTO BPEMEHHU CTOsuia OT 7
maHat 710 10 cepeOpaHbIX MOHET.

IIpukjagHble OCHOBBI HCCIETOBAHUSA TPAAUIMOHHBIX I'SHIKMHCKUX KOBPOB

B XIX Beke B AzepOaiimkane OHAM W3 IIEHTPOB XYAO0KECTBEHHOH BHIMIMBKYU Oblia ['stHIKA. 316Ch
IIUPOKO PACHPOCTPAHUIIUCH BUIBI «TSI3Ma» M «IOJITypMa» BBINIMBKH TEKanmy3 (TaMOypHas BBIIITHBKA).
JKupynue Ha 3TON TEPPUTOPUHU 32XKUTOUHBIE CEMBH MPEAIIOUMTATN MOKPHIBATH BEPXHIOI YacT CBOUX IOPT
6enpIM BoitokoM. [1o 3Tol mpuyrHE OHY 3aKa3bIBAIM 00pacTH — BOWIOKH U3 OEION IEepCTH.

B OwiTy xuTeneit perrmoHa I'ssHIKM Ba)KHOE MECTO 3aHMUMAIOT KOBPHI M KOBPOBBIE M3JENHA. 311ECh
TKQJINCh MOJICNIbHBIE KOBPUKMA HAaMasJbIT, YepIlaku, KWIMMBl U APYTHE TEKCTHIbHBIE m3nenus. borartas
MpUpoJia Kpas MpHIaia KOBpaM 3TOT0 PErHOHAa OCOObIe OTTEHKH, OJapwia SIPKUMH OKpacaMd IIBETOBOE
paspemnieHre KOMITO3UIINHA KOBPOB. Pa3HOIBETHBIE KpacKW — TJIaBHBIE OCOOEHHOCTH, OTIMYAIOIINE KOBPHI
9TOr0 pEerroHa OT APYruX. B y30pHO — KOMITO3MIITMOHHOM BBIOOpa KOBPOB 0CO00E MECTO TMPHAABAIOCH
BOOOpaKeHUIO, MU(DHUUSCKUM B3IIIAaM, BEpe MECTHBIX kuTened. Bc€ 3To Hanmuio cBO€ oTpakeHHE Ha
KOBpaX. Muduueckue nTuIsl, )KUBOTHBIE, a TAKKE CEMAaHTHYECKU HAIOJTHEHHBIC DJIEMEHTHI, 3aBUCSINUE OT
MHPOTIOHUMAHHUS, OBLTN CHEITUGUIHBIMA TSI KOBPOB 3TOTO pernoHa. MOXXKHO CKa3aTh, YTO KOBPHI [ STHIKH, B
KOTOPBIX ONIYIIAIOTCS TECHBIE OTHOIIEHUS C pasHBIMU TpyNIamMu KOBpOTKauecTBa AsepOaiimkana,
BBICTYMAIOT KaK IVIABHBIE KATETOPUM CO3HAHHS W YYBCTB JKMBYIIUX HA 3TOH TeppuTopuu rojaci [1, c. 23-
24].

B I'snmxe — nieHTpe IpeBHET0 KOBPOTKAYECTBA-TIOMUMO KOBPOTKAuECTBa, PAaCIPOCTPAHHUIIOCH BOMIOU-
HOE MAacTepCTBO, T.€. M3TOTOBIICHHE BOMIIOKOB, KOTOPBIM HCHONB3yeTcs B CKOTOBoAcTBe. OcCOOCHHO B
MIPETOPHBIX OOJIACTSX TOTO PErHOHA MPUTOTOBICHHBIE BOMIOKM OBUIM OYEHB MOJIE3HBIMH ISl TIOKPBITHS
BEpXHEH M OKPYKHOH YaCTH XIDKHH, & TAaKXKE TPH MOKPBITHH TEICKEK BO BPEMsI KOUEBbS.
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Boiinokn 06bI9HO U3rOTOBIUBANNCE U3 0€I0i M 4€PHOM MepCTH. XUKHUHBI, TAK)KE B 3aBUCUMOCTH OT
MOKPBIBAOIIMX KX BOWIOKA, HA3BIBAIKMCH «ar fas» (Oemast XiKHHA) U «rapa aas» (4épHas xmwkuHa) [8].

be3ycnoBHO, 4TO ManaTKy, TOMUMO BOMIIOKOB, YKPAIIAINCh BOPCOBBEIMH W 0€3BOPCOBHIMH KOBPAMHU.
Cpenu 6€3BOPCOBBIX KOBPOB CBOEH KPaCOTOH BBIACISUIHCH MANACHL, JPKEIPKUMBI U KAJTAMEI.

B T'sHmKxuHCKOM pervoHa, Iie pa3BUTO UIETKOBOJCTBO, COTKaHHBIE INENKOBBIE JKEIKUMBI Ha
CTaHKax HalUIM CBOE MPUMEHEHHE B KaXIOH CEMbE CO CBOMMM SIPKUMHU LIBETOBBIMU OTTEHKAMM, U3SLIHBIMU
y30paMu, TOHKHMH TKaHsMH. COTKaHHBIE BPYYHYIO KaK BOPCOBBIE, TaK W 0€3BOPCOBBIE KOBPHI (XypIKYyH,
Madpam (TMOPTIUIEA), MENIOK, CyMKa JJIsi COJU, MyTakka (IpoJojiroparas IMOAYyIIEYKa) C KOBPOBBIM
MOKPBITHEM U JIPYyTHE TEKCTHIbHBIE N3ENUs) CIIY>KWIN PUIAHHBIMA AJIS1 IEBOYCK.

TexHuueckoe BIHUSHHUE TSHIKAHCKAX KOBPOB MOXKHO HAOMIOJAaTh Takke Ha KoBpax lasaxa wu
I'apabaxa. Bopc koBpoB coTkaHHBIX B ['siHIKE, 00BIYHO ObUTH OoOJiee JJMHHBIM U TycThIM. [loToMy 4TO
MIOMMMO 3CTETHYECKOTO 3HAueHUs, KOBEpP TMpeaycMaTpuBajics JUIsl yAEp)KaHUS TEIJIOTbl KOMHAThl B
xonoanyo morofay [9, c. 34-36].

VY IIHIKUHCKAX KOBPOB MMEETCS TaK)Ke CBOEOOpa3HOe WHAWBHIYalbHOE KOJOPHUTHOE pa3pelieHHe.
Tax, Ha IPUBIEKATEIHHBIX CBOMMH IIBETaMU KOBpax I'stHIKH Ooble Bcero HabIIOAAI0TCA SIPKHE OTTEHKH.
Hawubonee ucronb3yembie [[BETa — 3TO TOIy00H, 3eNEHBIN, HKENThIH, YePHBIH U caxapHbIi ToHa [8].

I'samxuacKas Tpynma Oonbllle Bcero m3BecTHa KoMmosumusaMu «[samka», «sgum  [sHmkay,
«I'apsi0sit», «YUbiparne, «Camyx», «Daxpansy. CoTkaHHBIE 37ech 00pa3isl KOBpoB «Camyx», «Halmbn,
«®Daxpanb» 001a7a0T cTaOUIBHONW (OPMOI 3aKPBITOrO THIA, XYA0KECTBEHHBIM MOCTPOCHUEM C 03&pamMu
MIPOMEKYTOUHOTO YUacTKa.

OCHOBHO# TPOM3BOACTBEHHBIH IIEHTP OTJIMYAIOMIETOCS XYJIO0KECTBEHHBIM ITOCTPOCHHEM KOBpa
«'soum ['ssamka» pacnoniokeH Ha ceBepo — 3anaae LIsMkupckoro pailoHa u OKpecTHOCTSX I StHIDKU. DTOT
KOBEp 00namaeT crnenu(puIecKuM Xy0KECTBEHHBIM IOCTPOCHHEM. [IpOMEXYTOUHBIH ydacTOK naércs C
MOJIOCAMH, YKPAIIEHHBIMH TIOCIEIOBATEeIbHO WM B JWAaroHajdbHOW (hopMe, W BHYTPH HUX OBIBAIOT CIIETKA
HaHW3aHHBIC DIEMEHTHl «0yTa». DTH y30phI OT 2JIEMEHTOB «OyTa» Ha KoBpax baky, lllupsana, ['apabaxa u
Capaba OTIHMYarOTCd WHIWBUAYaJbHBIM XYJOXXECTBEHHBIM IMOCTPOCHHMEM M IBETOBBIM paspeuieHueM. B
Hapoje STOT KOBEP M3BECTEH TaKUMHU HaWMEHOBaHWsAMH, Kak «['smmm xamuay, «I'samka Oyta», «byTams
I'samxay.

KoBep «Xantupmay», coznansbeiii B ['apabaxe moj BiaMsHMEM KOBpPOB ['SHIXH, HallOMHHAaeT KOBEP
«simum T'sspxa».  C pa3BUTHEM TOPTOBBIX OTHOLICHWH ['SHIKM MOKHO TPEIONOXKUTH, YTO 0oOpasen
«ssmam ['stHmpKa» TTOSABHIICS TTO7 BIUSHUEM IH3aHEPCKOW O(QOPMIICHHOCTH TKAaHEH THpMa, 3aBE3EHHBIX
crona ¢ Bocroka emre B nanéxom npouwiom [11, c. 435].

OnuH U3 KOBpOB ['STHIDKMHCKOW TpyHIbI CBS3aH C Ha3BaHHEM jAepeBHU Paxpaibl. OTH KOBPBI OBLTH
CaMBbIMU HM3BECTHBIMH, OOJIafalli WHIUBUAYAIBHBIM XYIOXECTBEHHBIM TOcTpoeHHeM. Kak mpaBuio, 3T
KOBPBI TKAJIUCh HEOOJBIINMHE TI0 pa3Mepy W NMpenHa3HAYaUCh AJI COBEpPILICHHUS Hamasa (MyCyJIbMaHCKOU
MOJIUTBBI). BepxHss dYacT KOBpa OKpyXe€Ha KOHTYpaMH apKH, BHYTPHU IPOMEXYTOYHOI'O YydacTKa
M300pakeHO 03epo B TeoMmeTrpuueckoil ¢Qopme. HM3o0pakeHue apku eme pa3 MOATBEP)KAAET
MpeaHa3HaYeHHOCTh KOBpa. I103TOMy B Hapojie 9TH KOBPHI HA3bIBAIOTCS «KaHamasy [12, c. 38-41].

3akia0uenne

VY30pel KOBpoB ['SIHIXH, B OCHOBHOM, COCTOST M3 YKpalIalOIIMX 3JIEMEHTOB B T'€OMETPUYECKOMN
¢dopme. Y KaxmOro ysopa HMeeTcs CBOW CMBICI M HazHaueHrWe. VIMEHHO Mo 3TOil mpuYnHE KOBPHI
WCIIONIb30BAIMCH B PAa3HBIX PUTyalax: MPU CBAaTOBCTBE AEBYIIEK, TPAypPHBIX W MOXOPOHHBIX 0Opsmax, BO
BpeMsl 00€TOB, IPU COBEPIICHUH Hamasa, BO BpeMsl rajlaHus, poxaeHuu pedenka u ap. [Ipenycmorpes 3tn
CUMBOJIBI, MOXXHO JOraJblBaThCsi O JAPEBHOCTHM 3TUX Y30poB. Ha OCHOBE BBILIEYKa3aHHOIO MOKHO
MIPEINONIOKUTh, YTO B JPEBHHE BpeMeHa KOBPHI ObUIM He B KaxkaoM jgome. KoBép O B ymoTpeOieHHH
OTPAaHWYEHHOTO KOJHMYECTBa JIIOJIEH, 0 CBOMM Y30paM M IO MX 3HAUYEHHUSM B IMOAXOJAIIMX MOMEHTax
MpeBpAIAJICS B YKPALIEHHs ABOPIIOB M MOJAPKHU Lapeil. BriocnencTsuu pacnpocTpaHWiIcs cpein Hapona, U
mpeBpaTmiics B ToBap. Ha mOBepXHOCTH COTKaHHBIX KOBPOB B I'THIDKE BILIeTajach JaTa €ro Mpou3BOJICTBA
MO XMJDKPE, MMs MacTepa M JaKe YCIIOBHBIC 3HAKH M3BEMIAONIHe MPpUHAIIeKHOCTH[9, ¢. 34-36].

Bonbiie Bcero Ha xoBpax ['SIHIDKM TKauaM¥ MCIIOJIB30BAJIMCh M300pakeHUS 03EP CO CTYNEHYATHIMU
KpasiMH, Y30pbl C KPIOYKOM, pOMOOM, KpecTOOOpa3HbIe 3JIEMEHTHI, TPEYTOJIbHUK, BOCEMUYTOJIbHAS 3BE3/1a,
JUKEeWpaH, TTHIA, TaBPO. Y30pbl HA0aTH WX W300paxkeHUS (PaHTACTHUECKUX >KMBOTHBIX HAHOCHWIIWCH, B
OCHOBHOM, MEJIKMMH, TIO3TOMY HE WUTPaAX BaXXHON POJNM Ha KOBpax. DTH y30pHl MEpeaaroT MHOTOBEKOBYIO
WCTOPHIO. AHAJIOT JITHX CTWIeH M300pakeHUsT HE HWMeeTcs y Jpyrux HapojoB. OHH codeTaroTcs C
HACKaJIbHBIMHU M300paKeHUSIMH, HAXOAIINECS HA TEPPUTOPUHU A3epOalipkaHa, 1 MOTUBAMH Ha (PastHCOBBIX
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rnocynax. 3Hayenue Y30pOB, COTKaHHBIX Ha FHH}Z[)KI/IHCKI/IX KOBpax, HE U3y4ajJlOCh, 1O CECTOOAHAIIHETO JAHA, a
BO3MOJXKHO, YTO MX CMBICII HCBO3MOXHO OyJeT pacKpbITh BoBce. HO HEKOTOpEIE M3 HUX MOXKHO OOBSICHUTS.
3TO BHIBI y30pPOB HCXOIAIIME OT BepoBaHWH. BOCbMHYrosbHas 3Be3lla BO3HHMKIA M3 BEPbl B HEOCCHBIC
cyniecTBa, poMO TOJKYETCsl KaK JKEHCKOe Havajo MHpa, TUIOJOPOHUE, CHMBOJI U300MITUS, KPECTOOOpa3HbII
MOTHB OJIUIIETBOPSET YETHIPE AJIEMEHTA, YEThIpE IOJI0CA, CO3/AIONIUE MUp, CTYMEeHYaThle 03&pa — 3TO
CHMBOJI BO3BBINICHHOTO MYTH, BEAYIIMHA K OOTy, TPeyroJbHHK TOXE MyTh, BEAYIIUHA Ha Hebeca u K OOry.
KpoMe HUX, eCTh TakHe 3JIEMEHTHI ¢ (POPMaMH IITHII, KOTOPBIE CUNTAINCH CHMBOJIaMH cojHma [1, c. 64-67;
10, c. 4-5].

HyHO 0000 OTMETHUTB, OJJUH 3HAYUMBIH (PAKT O TOM, YTO HEKOTOPHIC TPAJAUIIMOHHBIC OPHAMEHTHI
['SIH/DKMHCKMX  KOBPOB BCTPEYAIOTCS BO MHOTHX apXUTEKTYpHBIX MaMSTHHKOB TOpOJa W  CIYXaT
JA0Ka3aTCJIbCTBOM MYJIBTUKYJITYpPaJIbHBIX HCHHOCTCI;’I. Bnaroz[apsl MHOT'OBCKOBBIM HAlMOHAJIBHO-MOPAJIbHBIM
HEHHOCTAM 3TOT TOpOJ CUHUTAJICAH CBOGO6pa3HI>IM CKMHAUKATOPOM» COLUAJIBHO-KYJIbTYPHOTO W IHOJMTUKO-
OOIIECTBEHHOTO CTPOsi B TEYEHHE MHOTMX BEKOB. Tak Kak, UMEHHO ['sHmka ObUT OCHOBHBIM IICHTPOM
OCHOBHBIX HCTOpPUYECKHX pedopM, BaXKHBIX HAIMOHAJIBHBIX BOCCTAHWH TIPOTUB BPAKECKHX BOMCK,
HACTyNaBIIMX Ha HAILy POAVHY.
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Gancanin yerli xal¢aciiq momulatlarimin
tatbiqi xususiyyatlarinin tadqiqi
Xulass
Elmi asordo arxiv senadlori, yerli muzey eksponatlart vo miixtalif elmi manbalor asasinda Gancanin
son orta asrlor va yeni dovrs aid xalgaciliq momulatlarinin asas Saciyyavi xususiyyatlori tadqiq edilmisdir.
Bu godim saharin ansnavi xalgagiliq sanatinin dyronilmasinin totbigi shamiyyati do tosbit edilmisdir.

Applied features of research local products of the carpet weaving of Ganja
Summary
In this scientific work, on the basis of archival documents, local museum exhibits and various
scientific sources, the main characteristic samples of the Ganja carpet weaving for the late medieval and new
periods were investigated. Applied importance of studying the traditional carpet weaving samples of this
ancient city is also substantiated.

Rayci: prof. H.H.Sadiqov
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CEX TORPAQLARININ QIZIL DOVRU - IV KARL HAKIMiYYOTi

Acar sozlar: IV Karl, Cexiya, Cex kralligi, Migaddas Roma imperiyast
Keywords: Charles 1V, Czech, Czech Kingdom, Holy Roman Empire
Knioueevie cnosa: Kapn 1V, Yexus, Yewckoe koponescmao, Cesawennas Pumckas umnepus

Orta osrlorin sonuna yaxin, boyiik cografi kosflordon sonra Avropa va digar arazilorde Cex torpaglari
haqqinda artiq miiayyon tosovvirlor formalagsmisdi. Homin dovrlordo formalasan fikirlor vo tosavvirlors
osason planetimizin morkazi - Avropa, Avropanin markazi - Almaniya imperiyasi, imperiyanin markazi -
Cexiya, Cexiyanin morkazi iSo Praga sohori hesab olunurdu. Malum fikirlor osasinda xiisusi bir xarito
yaradilmigdi, hansinda ki, Avropa 6zii miidrik bir qadin kimi tosvir olunmusdu, gadinin basi Priney
yarimadas1, uzun otoyi Ural daglari, sag oli iso Italiya ilo gostorilmisdi. Bu xoritoda an shamiyyatli vo son
doaroco maraq doguran masalo onunla baglh idi ki, Avropa xaniminin iirayi Cexiya olaraq tosvir olunmusdu.
Cexiya dovlati isa X asrdo Qarb slavyanlarinin yaratdigi ilk dévlet olmusdu. Cexiya miihiim ticarat yollarinin
govsaginda yerloagirdi. Bu da dovlatin iqtisadi inkisafina alverisli sorait yaradird1 (1).

Beloliklo, 6z shalisinin tesovviriinds Cexiya diinyanin morkazi sayilirdi. Bu baxislar XIV asrds
yaranmaga bagladi. Bu zaman 6lke Miigaddos Roma imperiyasinin (Mugaddas Roma imperiyasi 962-ci ilda
Alman krali I Otto tarafindon yaradilmigdi. Belo ki, | Otto homin ildo Roman: isgal edarak 6zinl Roma
imperatoru elan edir. Bununla da, Migaddas Roma imperiyasimin asasi qoyulur), sonralar Almaniya
imperiyasinin, siyasi va modani markazins ¢evrilmisdi.

XIV oasrdo Cex kralliginda hakimiyyat doyisikliyi bas verdi. Cexlor 6zlorino Liksemburglar
stilalosindon olan bir kral secdilor va Liksemburglar sulalssindon olan 1V Karl hakimiyyaste galdi (1).

Karl, 14 may 1316-c1 ildo Pragada Cex kralinin ailasinds diinyaya goz agmisdi. Anadan olarken ona
Vatslav (¢ex. Vaclav) adi verilmisdi. Karl adini1 iso ona 1323-cU ildo miigaddoas Troitsa guni (Xristian
alominda Pasxa bayraminin ilk giinii hesab olunur) Fransa krali IV Karl soxson 6zii vermisdi (4). Karlin atasi
Yan (¢ex. Jan Lucembursky) Liksemburglar stlalssindon olan VII Henrinin yegans oglu idi. Karlin anasi
Eliska Prsemislovna (¢ex. Eliska Premyslovna) Cex va Polsa krali I Vatslavin qiz1 Prgemislovlar siilalosinin
Cexiya taxtinda olan son niimayandasi idi. Demali, IV Karl ham formal olaraq Qarbi Avropa sulalssini, ham
do yerli sulaloni tomsil edirdi. Karl ailonin boyiik 6vladi idi. Atasinin Fransaya olan ragbstindon onu alti
yasinda olarken tohsil almaqg Gc¢lin Fransaya gondermisdilor. Karlin Fransaya gondorilmoesi do tosadufi
deyildi, ¢linki bu dévrds Avropada an gucli dévlst Fransa hesab olunurdu. Karlin torbiyagisi vo musllimi,
golocokda (1342-1352-ci illordo) Roma Papasi olacaq, VI Kliment (1291-1352) olmusdur. VI Klimentin
Ozlnun an cox maraq gostordiyi bilik sahasi tarix vo incassnst idi. Mohz elo misllimindon galon bu
xususiyyastlor do sevimli talobays otiirtilmiis, Karlin hakimiyyat illorinds 6zlinemaxsus izler buraxmisdi.
Artig Karlin 15 yas1 olanda atasi onun doévlat iglarinden molumatli vo idars etmok gabiliyysti oldugunu
anlamigdi. Belsliklo, atast onu Avropanin markazinds yerlogon Luksemburg qubernatoru toyin etdi. Lakin
Karl bu fikirlo razilasmagq istomirdi (5).

Yan Luksemburglu hakimiyyst illorinin sonuna yaxin dovrlords, demok olar ki, Cexiya ilo
maraqglanmir, bu orazilora galir monbayi kimi baxirdi. Bu miinasibatlorin sonu da elo kralligin giinbagiin
zoiflomosinag gotirib ¢ixarirdi. 1333-ci ildo Moraviya (¢cex. Morava) va Cexiya kralligini idars etmoak Karla
tapsirildi. Yasmnin az olmasina baxmayaraq, o, ictimai-siyasi saholordo kifayst godor biliys malik idi.
Atasindan fargli olaraq, o, 6lkasinin ictimai-sosial muhitina, adat-ononasine daha yaxsi balod idi. Sadalanan
xususiyyatlor vo nacib xasiyyatine gors, 0, xalq terafindan do boyiik ragbstlo garsilanirdi. Karl daim 6lkenin
daxilina saofarlor edir vo idarsetmadoki négsanlar1 axtarib-tapmaga, onlar1 diizaltmoys ¢alisirdi. O. 6lkado
kond tosarriifatina, baliqeiliq (Vatogolorda cex sazami yetisdirilirdi) va sorabgiliq sahasina xususi diqgst
ayirmigdi. Xalqm yaddasinda Karl an qlidratli Cex hakimi kimi qalmisdi, hatta onu latin dilinds «vatonin
atasi» monasini veran bir adla da ¢agirirdilar (4).

Bu siyasi gedislorin igarisinds 1V Karl 6zinin irsi milkiyysti olan Cexiyan1 he¢ vaxt unutmur, hor
daim onun inkisafina ¢alisirdi. IV Karlin 6ziiniin do geyd etdiyi kimi, balaca Cexiya bdyilk imperiya
icorisinda itib-batmirdi. Tam oksina, imperiyanin moarkazina ¢evrilmays baglayirdi. Xalq arasinda
sevilmasina baxmayarag, Karl zadaganlar tarafindan bir 0 gadar do miisbat qarsilanmirdi. Onlar Karla bohtan
atmaga caligirdilar. Karli sevmoayanlor onun hiylagar va yalniz atasinin taxtinda gézii oldugunu deyirdilor. Bu

105



ELMIiiS (humanitar elmlor {izra ayhq beynalxalq elmi jurnal) 2019, Ne5(6), ISSN 2663 - 4619
senatsiinashq  art criticism HCKYCTBOBE/eHHE

fikirlorin tosirindon gozablonan Yan Liitksemburqlu oglunu 1335-ci ildo Cex kralligindaki hakimiyyatindan
mohrum etdi. Onu yalniz Moraviyanin markqrafi (orta asrlorda Qarbi Avropada vazifa) toyin etmaklo
kifayatlondi. Bundan gozoblonon Karl kicik qardasi Iohan Henrinin yanina Tirola (Avstryamin garbinda
ayalat) yollandi.

Cexiyadaki biitiin galirlorindoan mohrum olan Karl gardasinin yaninda yasamaga basladi, onun arvadi
iso Brnoya gondorildi.

Yan Luksemburglu Cexiyaya avvalki idars tisulunu qaytardi. Bu idars Usulu vasitasi ilo kral amlak1
tclin xalgdan ¢oxlu vergi va pul y1gilirdi. Mévcud vaziyyatdon ohali ¢ox narahat idi. Bununla bagli Cexiyada
kigik igtisaslar bas verirdi. Xalq hakimiyyats yenidon Karlin galmasini tolob edirdi. Yaranmis bu vaziyyatlos,
konilsiz do olsa, razilasmaga mocbur olan Yan Liiksemburglu oglunu yenidon Cexiya idaraciliyino
qaytarmali oldu. Demok olar ki, elo bununla da Cexiyanin qizil dovriiniin tarixi baslangic1 qoyuldu. Diizdiir,
Karl Cexiya idaragiliyina qayidarken muoyyan mablagds atasina pul géndormak iigiin razilasmisdi. Lakin o,
toplanan pulun bir hissasini atas1 tigiin géndarir, galan hissasini iss Cexiyanin abadligi vo rifahi {iglin ayirird.
Elo ona gors do Cexiyanin «qizil asr» dovri mohz Karl Liiksemburglunun adi ilo birgs ¢akilir (1).

Latinca, fransizca, almanca, italyanca, ¢exca yaxst bilon Karl, dévriiniin an savadli soxslorindon biri
hesab olunurdu. Basda humanist Frangesko Petrarka (1304-1374) olmagla, o da bitin sonstkar va incasonat
niimayandslorinin bir hamisi sayilirdi. IV Karlin 6zii do orta asrlor Avropasinda ilk avtobioqrafik asarin
muollifi kimi tanmirdi. Bu asarin ad1 «IV Karlin hoyati» adlanirdi. O, bu asarde 6ziinti savadli, casur, ddvlat
islorinin miikammeal bilicisi kimi galomo verirdi. Lakin asarin 6zlinomaxsuslugu ondan ibarat idi ki, burada
mUosllif 6zlinlin ruh narahatligina daha gox yer ayirmisdi. ©sards 0, dins olan xdsusi inam vo maragini, dinlo
baglh fikirlorini daha genis sokildo izah etmays ¢alisirdi. Onun galomo aldigi torciimeyi-hal sopgili bu
asarinds daha ¢ox insan manaviyyati va ruhu ilo baglt olan masalalora yer ayrilmigdi. Bu xiisusiyyatlor iso
artiq 6zii-6zliyunds musllifin no godor humanist bir ideyalara sahib oldugunu gostarirdi (1).

Karlin idaragiliyi vo ddvlat islorini miikemmoal bilmasi har daim onun kémayina ¢atmisdi. Bu masslo
onu kral se¢imina aparan yolda daim dadina yetmisdi. Mahz Migoaddas Roma imperatoru 1V Lidovikin
sagliginda Karl Roma papas1 VI Klimentin kémayi ilo 6zlina golocokds imperator secilmoak hiiququ veran V
Alman sahzadasi (alm. Kurflrst - sahzadslorin din xadimlarinin razilig1 ilo golocokds imperator sec¢ilmok
hiiqugudur) secilmasina nail olmusdur. Bu se¢im galocokdo ona Almaniya va Cexiyanin krali olmasina
hiiquqi imkan verirdi. Bunun qarsiliginda iso 0, bir nega sortlor gobul etmis va homin gortlorin icrasina dair
Avinyonda Papa qarsisinda and igmoys macbur olmusdu. 1347-ci ilds, kralin 6liimiine baxmayaraq, Karl
imperiya taxtina sahib ola bilmoadi. Ciinki Vittelsbaxlarin togobbusi ilo kral 111 Eduard secildi. 11l Eduard da
bu tituldan imtina edarken novbads digor Maysen markqrafi II Fridrix var idi, daha sonra iso Hinter fon
Svarsburq golirdi. Hansi1 ki, o da pul miigabilinds taxtdan imtina etdi vs tezliklo do 6ldi. Ragiblarinin ard-
arda tezliklo siradan ¢ixmasindan sonra névbs IV Karla ¢atdi. 1349-cu il iyulun 25-do Karl yenidon kral
taxtina aylogdi. IV Karl Vittelsbax siilalasi ilo do nikah diplomatiyasindan istifado edarok minasibatlori
yumsaltmagi bacardi.

Kral secildikdon sonra o, yerli idaragiliyo cox boyiik giizestlor etmoayo basladi. Umumeon, Avropa
monarxlari arasinda boyiik niifuza sahib idi. Maraqlisi iso bu idi ki, Karl belo miinasibatin formalagmasini
muharibalarlo yox mohz silh yolu ilo bacarmisdi. Bunun an parlag niimunasi kimi IV Karlin 1356-c1 ilds
Migoddas Roma imperiyasi daxilinds «Qizil bill» adli ganunvericilik aktinin imperiya reyxstaqi torafindan
geabul edilmasi olmusdu. Latinca «Bulla Aurea» adlanan bu sanad yerli idaragiliys mistasna hiiquglar verirdi.
Bu qanun akti IV Karlin hakimiyyatini Cex torpaqlarinda daha da giiclondirdi. 1806-c1 ildo Miigoaddes Roma
imperiyasinin siiqutu ilo bu ganun akti qiivvadon diisdii. Lakin bu ganun akti imperiya daxilindo siyasi
daginigliga sabab oldu. «Qizil bill» sahzadslors 6z yerli hakimiyyatlorinds tam suverenlik hiququ verdi.
Feodallar arasinda miiharibalor sanki ganunilasdi, homginin goharlarin birlosmasinin garsisi alindi. Bu ganun
Almaniya krali (imperatoru) torafinden se¢ilmis yeddi sahzads (Mayn, Trir, Koln, Cexiya, Reyn, Saksoniya
vo Branderburq hersoqlugu) torafindan tanzimlonirdi. Reyxstaqda aparici rola Mayn arxiyepiskopu malik idi.
Bu sonadls, hamginin sahzadslor 6z adlarina limitsiz pul kosdirs bilordi. Bundan savayi, dini galirlorin onda
bir hissasinin papaya verilmosi ilo do Papa ilo olan miinagisa hall edilmis oldu. Homginin Avinyon
mohkamosinds nifaga sobab olan Papanin segkiyo mudaxilosini aradan qaldirmaqla IV Karl kral taxtina
seckilori sadalosdirmis oldu (5).

IV Karlin hor daim Umdo bir istayi Romada tac goyma marasimini kecgirmok idi. Bu fikir ilk dofo papa
VI Klimentin aglina goalmisdi. Niys do Karl Miigeddes Roma imperatoru olmasi? O, 6z bacarigli va agilh
sagirdini yaddan ¢ixarmamisdi. Papa ilo yanagi, Bavariya, Maysen, Vittelsbax hersoqlar1 da imperiya taxtina
gedon yolda IV Karlin namizadliyini dastokloyirdilor. Onlar Karldan mioyyan imtiyaz almagi gozloyirdilor.
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Vo sonra da tozo taxta oturmus imperatordan dorhal 6z imtiyazlarim tolob etdilor. Karl da 6z ndvbasinda
ruhanilars va yerli idaragilara xuisusi glizastlor etdi.

Tac goyma morasimini hayata kecirmak iigiin o, italiyaya iki dofs sofor etmisdi. Birinci sofor 1354-cii
ildo, ikinci sofor iso Roma papasinin soxsi maraqlari ¢argivasinde olmusdu. ikinci safor dévriinds artiq Karlin
ragiblori ¢oxalmigdi. Bu ragiblordon on yadda qalani Karl torafindon Avinyona mohbus kimi gondarilon
Nikola di Lorenso Qabrini (1313-1354) oldu. Qabrini papa VI Innokenti (1282-1362) ilo minasibatlori
miilayimlosdirorok 1353-cii ildo onun (papanin) bir niimayondosi kimi Italiyaya qayitdi. Onun fikri ispan
kardinallarindan kémok alib italiyada hakimiyyati olo kegirmok idi. Lakin o, 1354-cii ilds 8 oktyabr tarixinda
Roma Kapitolisinin pillokanlorinds 6ldurdldi. Bu hadiseni orta asr ingilis tarixgisi vo yazigist Eduard
Qibbon (1737-1794) belo golomo almisdi: «IV Karl ftaliyanin vo imperiyanin tacin1 qoymaq iigiin Alp
daglarindan enands artiq Kapitoli Lorensonun ganina biirtinmiisdii».

IV Karl 1355-ci ildo Pasxa glininds Romada tac goyma morasimini kegirib, 6z sevimli diyar1 olan
Pragaya qayitdi. Bunu Italiya intibahmin gérkomli niimayandosi, sair Francesko Petrarka belo tosvir etmisdi:
«Karl tacla geri qayitdi. Mohz o tacla ki, bir qilinc vurusu olmadan belos, bos gatirilmis pulla dolu bir ¢anta
ilo gazanilmigdi. Ah, Karl! Baban vo acdadlarin soni Alp daglarinin kegidinda gérsaydilor no deyardilar, no
fikirlogordilor?». Frangesko Petrarkanin IV Karla miinasibati birmonali olmamigdir. Cox giiman ki, buna
Sobab sairin imperiyanin paytaxtinin Praga yox, mohz Romaya kocurtlmosini dofalarlo istomosi, lakin
Karlin vatons olan sevgisindan bu fikirlori yaxina buraxmamasi olmusdur (5).

IV Karl 1378-ci ilds Pragada - 6z sevimli soharinds diinyasini doyisdi (2). O, 6ziindon sonra bltov bir
Miigoddas Roma imperiyasi qoyub getdi. Hans1 ki, miiharibalor bag vermir, aksina giinbagiin inkisaf edon
imperiyanin an vacib bolgslorindon birini Cexiya tutmaga baslayird.

Gorlindiiyl kimi, IV Karl ¢ex xalqinin tarixindo misilsiz islore imza atmigdi. IV Karl tarixi vo madani
faktlar1 oks etdiron salnamolarin - hadisalorin tarixi ardicilligla yaziligina hadsiz doaracods diggst ayirirdi. O,
salnamoloari sifaris verir, hotta 6z bu salnamslori oxuyur va bozi dizslislor edirdi. Buna gdro do onun
hakimiyyat illorinda ¢ex vo xarici muslliflor torafindon yazilan ¢ex salnamolori surstlo artmaga bagladi. Boas
bu salnamolorin yazilmasinda asas moagsad ns idi? Osas moagsad 0 idi Ki, bu tarixi asarlor yazilan zaman ¢ex
xalqinin tarixi diinya tarixina qovusur, 6lko-0lks, diyar-diyar yayilan bu tarixi asarlor mixtslif kitabxanalarin
fondlarin1 zonginlogdirmoklo ¢ex xalqinin tarixini diinyaya yayirdi. Cex xalqi haqqinda ¢ox sayda tarixi
osarlorin yazilmasina baxmayaraq, IV Karlin on ¢ox xosladigi asarlor ¢ex xalqinin formalagma tarixini izah
edon ofsano vo mifologiyalar hagqinda salnamolor idi. Bu salnamolordo c¢exlor 6zlorini xristianligin
miigoddas kitabinda vo antik deyimlords adi kegan on godim xalqin varislori elan etmisdilor. Salnamolords
geyd olunurdu ki, ¢ex patriarxi 6z xalqi ilo birlikdo Xorvatiyadan gacan moshur oyan olmugdur. Onun
0zlindan kigik gardaglari - Lex vo Rus polyak va ruslarin acdadlari olmusglar. Belaliklo, salnamalors asasan,
cexlor slavyanlarin «boyiik qardaslar»y hesab olunur. Salnamoslards, hamginin ¢exlor «giinas xalqi»
adlandirilmigdi. Ona gora do bu dovriin tasviri incasonatinds ¢ox sayda gunas simvollari oks olunub (1).

Bagqa bir salnamods iso gexlor Allah torofindon secilmis xalq kimi gostorilmisdi. Orta asrlardo bu
nozariyyoanin asaslandirilmis cavabi da var idi. Latin dilinds ¢exlor «bohemiyalilar» adlanirdi. Latin dilindo
Boiohaemum, Bohemia — «Boii»lorin (yoni 0klizo vo ya bugaya boanzar insanlarin) votoni monasini verir.
Belo ki, slavyanlarin bu orazilora galmasindon 6nca, bu torpaqglarda doyiis¢ii kelt tayfasi olan «Boii»lor
moskunlagmisdi. Olbotta, salnamoalords oks olunan bu fikirlor, bltévlikds mifologiya ilo bagl olub, gex
hokmranlhiginin o dévrkii hegemonlugunu oks etdirirdi (1).

Sadalanan faktlar, tarixi hadisslor aydin sokilds IV Karli Cexiya ti¢lin sanki miigaddas bir saxs Kimi
togdim edir.

Molumdur ki, Praga IV Karlin hakimiyyat illorindo Miigeddas Roma imperiyasinin morkazi idi. Olkoni
ohato edon daglarda yeni mis, qalay, domir yataglar tapilmisdi. Olko giimiis ¢ixarilmasi sahasindo Avropada
birinci sirada idi (o zaman Avropada pullar giimiisdon kasilirdi). Pragadak: bir ¢ox tikililarin tarixg¢asi mohz
IV Karlin hakimiyyati dovriine tesadif edir. O, Fransa vo italiya soharlorinds sezdiyi tontonali va méhtasom
gozolliyi 6z sevimli Pragasinda da gérmok arzusunda idi. Ona goro do Praqaya Italiya vo Fransadan
heykoltoraslar, dagyonanlar, ustalar ¢agirilmigdi. O, sanki Praganin Miigoddos Roma imperiyasiin siyasi
morkoazins layiq olmasina caligirdi. Praqa 6z gozalliyi va sarvati ilo biitiin goharlordon segilmali, yaddagalan
bir gérkomo sahib olmali idi. Hazirda diinyanin on moashur universitetlorindon olan Karl Universitetinin,
Vltava ¢ay1 tizorindoki Karl korpusinin (cex. Karlitv most), «Kéhna sahar»in (cex. Staré Mésto), «Yeni
sohar»in (¢ex. VySehrad), Migoddas Vit kilsasinin (¢ex. Kostel svatého Vita) vo bir gox tikililorin asas1 IV
Karlin hakimiyyati dévriinds goyulub (3).

107



ELMIiiS (humanitar elmlor {izra ayhq beynalxalq elmi jurnal) 2019, Ne5(6), ISSN 2663 - 4619
senatsiinashq  art criticism HCKYCTBOBE/eHHE

Beloliklo, gorunduyd kimi, IV Karl adin1 ¢ex tarixino misilsiz soxsiyyat kimi yazdirmagi bacarmigdir.
Onun hakimiyyati Cexiya Ggun igtisadi, sosial vo madani toraqqi dovrii olmusdur. Hatta burjuaziya dovriinin
cex tarixcilori belo Karli son doraca ideal soxsiyyat kimi goaloma verir vo bu dovrii «qizil asr» adlandirirdilar.
Oslinds, 1V Karl hakimiyystinin uguru ondan ibarat idi ki, 0, bir ¢cox sosial-igtisadi doyisikliklor edib,
Praqan1 imperiya moarkazins gevirs bildi. Lakin iri feodallarin hiiquqlarini mohdudlagdirmaga cohd godstarse
da, bu sahods boyiik ugur gqazana bilmadi. O, mohz bu sobobdan, sonradan yerli feodallara hadsiz imkanlar
vermisdi. Lakin imperatorlugun parlaq simasinin arxasinda, elo parlagligi gqodar, dorin bohranlar bas verirdi.
Heg siibhasiz ki, elo bu bohranlar, IV Karlin 6liimiindan sonra, Qusgular harokatina (1419-1434) zomin
yaratdi.

Odabiyyat:
1. Mensnukos ['.I1. KyasTypa 3apyOexHbIX clnaBSHCKUX HapoAoB. Mocksa: Mutepmpakc, 1994, 206 c.
2. Petr Kucera. Charles IV and Prague — 700 years. Prague 2016.
http://www.prague.eu/file/edee/universal/maps/karel_iv_brozura_en.pdf
3. http://www.prague.eu/ru/articles/3-14-12543
4. http://prahafx.ru/sacred/mystic/mystic8.htm
5. http://hrono.ru/biograf/bio_k/karl4lux.php

The golden period of the Czech lands - power of Charles 1V
Summary

In this article, we study the transformation of the Czech kingdom into the center of the empire and the
beginning of the Renaissance during the reign of Charles 1V (1346-1378). Together with the beginning of the
period of peace and tranquility, Karl (1316-1378) achieved economic and cultural growth and development
in the Czech Kingdom. The acquisition of land by IV Charles also expanded the territory of the Czech
kingdom, closing marriages beneficial to her children. Charles IV was also responsible for the development
of crafts, culture and trade. During his reign, the economy and culture of the country lived in an era of
recovery.

3os10TOl Mepuoa YelicKKUX 3eMedb - Baacts Kapaa IV
Pesrome

B mpencraBieHHOW cTaTbe M3ydaeTcs NpeBpamieHue YemcKoro KOpoJeBCTBA B LIEHTP UMIIEPUU U
Hauano snoxu Bo3poxnenus Bo BpemeHa npasienus Kapia |V (1346-1378). Bmecte ¢ HavaioM mnepuona
mupa u crokoiicteus Kapnm (1316-1378) gocTUr 3KOHOMHYECKOTO W KYJIBTYPHOTO POCTAa M Pa3BUTHSA B
Yenrckom koposercTBe. Ilpumobperenne 3emmu IV Kapinom Takke pacmupmio TeppuTOpuio Yemckoro
KOPOJICBCTBA, 3aKPbIB Opaku, BHITOHEIE ee AeTsM. Kapn [V takxke oTBeuan 3a pa3BuTHe pemMece, KyJIbTyphl
1 TOProBid. Bo Bpems ero npaBiieHUs! 3KOHOMUKA U KyJIbTypa CTPaHBI XKHUJIU B 110Xy BOCCTAHOBJIECHHUS.

Rayci: prof. 9.M.Tagiyev
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XALIDO SOFOROVA YARADICILIGINDA MONZORO JANRI

Acar sozlar: Xalida Safarova, janr, manzara, impressionizm
Key words: Khalida Safarova, genre, landscape, impressionism
Knroueswie cnosa: Xanuoa Cagaposa, scanp, neuzaxnc, umMnpeccuoHusm

Tosviri incasanat tarixinoe nozar yetirsok,1669-cu ilds Fransa Kral Akademiyasinin memar vo rossami
Andre Filibyen klassik janrlar nazoriyyssini formalagdirir.Onun nazariyyasina gore kicik janrlardan birido
moanzaradir.Els rossam tapilmazki monzars janrina miiraciot etmasin,Xalids Saforovada(1926-2005) mohz 6z
yaradiciliginda monzarays aid muxtalif asarlor yaratmigdir.

Xalidoa ©lokbar qiz1 Safarova 1926-c1 ildo Ganca goharinds diinyaya goz agib.Usaqligdan rosmo boyuk
hovasi olmus vo yaratmaq istoyi onu he¢ zaman tork etmomisdir.Getdikco alovlanan bu arzu artiq yetkinlik
dovriina godom basmis Xalidanin 1941-ci ildo Gancadon Bakiya galmasine vo pesokar tohsil almag mogsadi
ilo Baki rossamliq moktabinoe daxil olmasina sobab oldu.Boylk Voton miharibssinin vurdugu yaralardan
dogan kador,sixintilar,daha sonra iso valideynlorinin repressiyalara moruz qalmasinin sobobi,bu slbatto ¢atin
idi.Ona bu cotin vaxtlarda kdmok edon hoyat yoldasi tanimmig rassam Mahmud Tagiyev oldu.Xalido
Sofarova 6z yaradiciliginda ¢oxlu sayda kond, zehmotkeslorin, fohls, neftci, klassik asarlorimizin obrazlarini,
monzars, natiirmort vo idman mdévzusunda bir-birindon maraqli asorlor yaratmigsdir. Mahmud Tagiyev vo
Xalido Soforova 1949-cu ildo Moskvada Umumittifag Kinematografiya institutunun rossamliq fakiiltesina
daxil olurlar. Istedadli pedaqoq Y.I.Pimenovun moktobindo tohsil alan Xalido 06z dost-xottini
formalasdirdi.Nizami Goncavinin osorlori mévzusunda ugurla diplom isi miidafio etdi, hotta bu osor SSRI
Rassamliq Akademiyasinin salonlarinda toskil edilmis sargilordo niimayis etdirilmisdi.

“Sorbastlik”(1980) (Sakill) osorinde Bakinin {mumi monzarasi tosvir edilmisdi. Rossam
kompozisiyada mavi rongin tam formasindan istifado edorak, isiq-kolgo, ag rongin uygunlagmasimi hall
etmisdi. Osardo gdyarcinlordon simvolik olaraq istifado edon rossam oaSorin admi buna goroa do belo
adlandirmisdi.

1.”Serbest|ik”(Ketan,yagh b(;ya)

“Bizim daglar” Xalido Sofsrovanin tosvir etdiyi daglarda sanki azomatlilik deyil, gozallik, tobistin
rongarongliyi tam olaraq canlandirilmigdi. Rassamin moanzaralorinoe fikir versok, impressionist rossamlarin
texnikalarin1 duya bilorik, bu da sebabsiz deyil, onun miiollimi Y.I.Pimenov mohs impressionist ruhlu béyik
rassam idi. “Goélda sohar” va “Gamilar donizds” karton (izarinds yagli boya ilo tasvir etdiyi asarlorinds iss
gomginlik, tonhaliq hissi duyulur. Ronglarin soyuqlugu, rassamin kecirdiyi hisslor sanki bu moanzaralords
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hiss olunur. Danizin glnin mixtolif vaxtlarinda verilmasi, simvolikanin, mazoklarin, rong qatlarinmn,
refleksin tosvir edilmasi bu iki asarin Gmumi xususiyyati kimi geyd edilmalidir.

Xalido Soforova 6z manzarslorinds payiz faslinin tosvirine genis yer ayirmusdi. “Parkda payiz”
asarinda sulu boya ilo qizili rongin vo sarimtil isigin bir-birina ahangindon istifado edilmisdi. “Payiz”
asarinds iso bu faslin on sevimli meyvalorini y1gan xanimlar tosvir olunmusdu. On planda meyvalorin tosviri
diggeti mohz bu hissaya calb edir. Makan halli, isiq va kdlganin, soyuq va isti ronglorin sintezi fosil haqqinda
tamasacinin gozii qarsisinda canlandirilan bir monzors yaratmisdi. “Qizil pay1z” (1987) vo “Uziim yiginm”
(1987) har iki monzarodo xanimlarin geyimlarindoki oslvanligi, koloritliliyi, dinamikani vo xususilo do
rassamin 6z texnikasini aydin duya bilarik. “Glinagli diyar” (Sokil2) vo “Ceyranlar”- bu asarlords simvolik
olaraq qaranqusun vo ceyranin tS\./riri monzarada yaz faslinin xtsusiyystlori kimi geyd edilmolidir.

& 5 Lo

2.”GUnasli diyar (katan,yagh boya)

Xalido Soforova yaradiciiginda monzors janrinda xiisusilo dogma vatonin  gozalliklori
canlandirilmigdi. Oz yaradiciligina xas olan xtisusiyyatlori xtsusils, impressionistlorin texnikalarini rossamin
monzaralarinds aydin hiss eds bilarik.

9dabiyyat:
1.X.9sadova “Xalida saforova” Sorg-Qarb.Sorvat 2013,104 s
2.S.Moalikova “Xalids Safarova vo Mahmud Tagiyev” Xalq Bank 2011,335 s

The landscape genre of Khalida Safarova's creativity
Summary
One of the genres that occupies an important place in the fine arts of Azerbaijan is the landscape. The
works of Khalida Safarov in the field of landscape are felt in the works of national and European traditions.

7Kanp neiizazka B TBopuecTBe Xanuasl Cagaposoii
Pesrome
OHUM U3 JKaHPOB, 3aHMMAIOIIUX BaKHOE MECTO B HM300pasUTEIbHOM HCKyccTBe A3epOaiimkana,
ssiercst nerizax. [IpousBenenns Xanuapl CadapoBoid B 00macTu melizaxa OLIYLIAIOTCSl B MMPOU3BEACHUIX
HAIlMOHAJIBHBIX U €BPONENCKUX TPaAULIHMI.

Rayci: s.f.d. A Xalilov
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	Bununla belə digər tədqiqatçıların araşdırmaları bu faktı təsdiq etmir. Böyük tarixçi R.Ağayevin fikrincə, Abdulla xanın Xorasana yürüşü 1587-ci ilin ikinci yarısında başlamış və Herat qalası 1588-ci ildə işğal edilmişdi [1, 119]. XVI əsrin sonunda M...
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	Qəzvin sarayında baş verən siyasi qarışıqlıqdan istifadə edən Abdulla xan öz elçisini Əliqulu xanın yanına göndərərək Heratda öz adına xütbə oxutmağı və sikkə zərb etməyi tələb etmiş, bunun müqabilində Mavərənnəhr və Türküstan viləyətlərinin birini on...
	İlkin mənbələrə əsasən dövrün diplomatik qanunlarını pozaraq Abdulla xan Əliqulu xanın elçisini topun lüləsinin ağzına bağlatdırıb qalaya doğru atdırdı. Bundan sonra Əliqulu xan daha iki ay qalanın müdafiəsini davam etdirə bilir. Lakin qüvvələrin tükə...
	Herat hadisələri baş verən zaman Mürşüdqulu xan Ustaclı Abbasın Qəzvində taxta çıxarılması ilə məşğul olduğuna görə, mərkəzi hakimiyyət müdafiəçilərə yardım göstərmək iqtidarına malik deyildi. Digər tərəfdən, onu da qeyd etmək lazımdır ki, Mürşüdqulu ...
	Abdulla xanın 1587-1588-ci il yürüşünün əsas nəticəsi Herat şəhəri daxil olmaqla Herat vilayətinin fəth edilməsi oldu. Abdulla xan özünün yaxın silahdaşı, təcrübəli sərkərdə Qulbaba Kukəltaşı Herat hakimi təyin etdi. Heratın işğal edilməsi və lələsi ...
	Beləliklə, ilkin mənbələr əsasında Şah Məhəmməd Xudabəndə dövründə Herat uğrunda kəskin mübarizənin təfərrüatlarını izləmiş oluruq. Heratın iqtisadi cəhətdən əhəmiyyətli bir bölgə olması onun siyasi çəkisini artırmışdır. Bu zəmində Səfəvilərin Buxara ...
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