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Lonkaranda sairlor moaclisi 1850-ci ildon mévcud olmusdur. Bu vaxtlar macliss M.F.Sohban va Usta
Huseynqulu rohbarlik etmislor. Todgiqatgi-alim M. Taliglinin geyd etdiyi kimi: “ Toxminan 10 il sonra (1860-
c1 illorde) M.1.Qasir Lankarana golir” [6, s.25]. “Fdvciil-fisocha” nin digor maclislorden forgli cohatlori onun
strukturu vo fordi torkibi ilo baglh idi: maclisin iginds seir, odobiyyatindan basi ¢ixan har bir sonst sahibi
istirak edo bilordi. Burada varli vo yoxsula forq goyulmur, asas meyar moclis Uzvinun odobi gabiliyyati,
seirlosmo bacarigi, fordi poeziyasi vo elmi miizakiralords istirak etmok soviyyosi sayilirdi. Omriinds seir
yazmayan mixtalif peso sahiblori do mansviyyatca zonginlosmak, milli adabiyyatt 6yranmoak, hamginin
ictimai-tarixi voziyystdon bas ¢ixarmaq li¢iin maclisin icinds istirak edo bilordi. Gliman etmok olar ki,
“Fovciil-flsoha™nin belo demokratikliyi onun yaradicist Mirzo Ismayil Qasirin sayasinds tomin olunmusdu”
[1,s.37].

Lonkaran adabi maclisi iki bolimdan ibarot olmus, birinci boliimii ancaq seir yazan, moclisdoki
seirlosmolords istirak edon soxslor, ikinci bolumul iss moclis Uzvlarinin seirlorini dinloyan, odobi-elmi
mizakiralora qosulan, 6z bilik va tosovvirlarini genislondirmoya toplasan soxslor toskil etmislar.

Aragdirmalardan belo gonasto golmok olur ki, “Mirzo Ismayil Qasir émriiniin Lonkaran gaglarini
baglica olaraq “Fovciil-flsoha”ya hosr etmis, onun dagilmamasi, aksina, bu maclisin tosiri ilo 6lkonin basqa
arazilarinds macliscilik horakatinin genislonmasine ¢alismusdir” [1, s.41].

“Fovcul — flssha” adabi maclisinin faaliyyatini otrafli todqiq edon M.Talish yazirdi:  “Lonkaran
“Fovcil-flsaha” adoabi irsi XX asrin avvallorinds bitlin Uslub xisusiyyatlori, formasi, monasi vo mazmunu
ilo davam etmokdo idi. Bunun baslica sobabi hamin odabi maoclisin istirak¢ilarinin gonc ziyalilarinin
yaradiciligina iirokdon baglanmalart idi” [4,s.157]. Azsayli molumatlardan balli olur ki, “maclis 1991 - ci
ilin avqust ayindan yenidon foaliyyato baglamisdir. 1992- ci il mart aymin 10-dan “Lonkaran” matboasindo
500 niixsadan ibarat maclisin “Som” adli biilleteni nosr edilmisdir. Biilletenin hor sayimin ilk sahifasinin
devizi beladir: “Maclisdo sam yandi, parvanslor yigilsin! ” “Som”, billeteninin 10 aprel 1992-ci ilds ¢ixan
2-ci sayindan klassiklorimizin yaradiciliq Gslubunun 6yronilmosi vo moclis Uzvlorinin klassik tislubda seir
yazmalarini nazars alaraq seirimizdos aruz vozni barado molumatlar verilirdi” [4].

“Fovcul-fiseha” maclisi Mirhasim Talishinin sahasindo barpa olundugdan sonra onun asas tzvlori
Mosudi Dévran, Mirsalam Miiasir, ©li Nasir, Agamir Cavad, Aliyos Seyidqizi, Yasar Okborov, Ziyafat, vo
basqgalar1 olmusdur. Maclisin yenidan faaliyyato baslamasi vo onun bir gisim Uzvlori hagda biz Ziyafatin
“Cagir” radifli gozalindon do malumat alds etmis oluruq:

Asifa, “Fovcimuza ” climlo musalmani ¢agir,

S0z bilan maclisims arifu urfani ¢agir.

Sovq ilo yanmagdadir “Févciimiiziin® “Sami” bu gln,

Saslo “Parvanomizi”, birliys mehmani ¢agir.

Bu giin ustaddi Musafir “Fiisafa ” maclisino,

Esidok Noccari biz, Qasiri , Sohbani ¢agir.

Maclisin incasi, hom incisi Seyyidqizidir,

Ona Elnara kimi inca gozolxani ¢agir....

Oli Nasir, Agamir, Hagsevar , Oktay Zoka,

Esqds oddu Yasar, Nahigi-nalani ¢agur.

Ey Ziyafat, dolasib susmaginon maclisdo.

Cixa s6z congins kim, bu bas, bu meydani ¢agir[9, s.100].

Maclisin - barpa  olunmasi miistagillik dovrii Lankaran odobi muhiti ti¢lin  ¢ox boylk bir odabi-
moadoani hadiss idi. Maclis barpa olundugdan sonra onun lzvlori tez-tez Bakida “Mamous —suoara” dan golon
sair qonagqlarla goriislor toskil edirlor. Bazon Lonkoran maclisi Bakida sairlor maclisina gonag gedir va
oradaki sairlorlo goriisiirlor. Tobii ki, bu goriislor tokca odobi s6hbatlorlo yekunlagsmir, hom do mixtolif
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movzulart shato edon va aruz vazninin forqli janrlarinda yazilmis deyismolor do toskil edirdi. Buna misal
olaraq 1992- ci ilin avqustun 5-do Baki “Momous — suora” va “Fovcil-flssha” maclislari sairlarinin
Lonkaranda goriisii zamani badahaton beyitlosmolorini gdsatars bilorik:

Mirsalam Muasir:

Fovcil- Flsoha sadu xuraman olub, ey dil,

Momous —suora ta ona mehman olub, ey dil.

Olokbor Sahid:

Gul g6ngs agibdir tiziinii sohni — ¢omoanda,

Ogyarlarin galbi qizil gan olub, ey dil.

Mirhagim Miisafir:

No yaxs1 tosadiifdii lahi, gom icindo,

Konliim agilib, gor neca xandan olub, ey dil.

Oli Nasir :

Golmis bizo Momous —suora, eldan esitdim,

Ofsus ki, “Motel” onlara tinvan olub , ey dil.

Ziyafat :

Ol, maclisinds olmamisdim, tut mani mazur,

Neylim ki, mana indica elan olub ey dil [9,5.106].

Gortndiyd kimi, har iki maclis Uzvlari klassik irse sadiq galaraq onu goruyub saxlamagi bacarmigdir.
“Fovcil-fisoha” adabi maclisinin tUzvlori tokco hor hansi odoabi-badii  gecalords, vo ya hor hansisa goriis
zamani deyil, hamg¢inin asuds vaxtlarinda bels toplasdiglari zaman boadahoton maragqli deyismolor
sOylomislor. Bu goriislordon birini sair Ziyafot belo vurgulayir: “ 1996- ci1 ilin aprelin 13-ds Lonkaran

sairlarinin bir qrupu Camal kisinin ¢ayxanasina galdi, beytlogmo oldu :

Oktay Zoka :

Diisiindiikca diistinmokdon diisiincom lal olub getdi,

Fikir bads gedan yerda, xayal xal-xal olub getdi.

Agamir Cavad:

Hoyat zindan, émir dustag, yens na geylu-gal etdin,

Nodon dostum, bu zindanda sa¢in da ¢al olub getdi.

Ziyafat:

Otiib getdi o xos giinlor, galib illor soraginda,

Bu hasratlo kegon 6mriim, dodagda bal olub getdi... [9, s.109]

Homginin, maclis Uzvlori ara-sira Lonkoran batalyonunun asgorlori ilo do goriisiirdii. Bu gortslor
zamani maclis Uzvlari vatanparvarlik motivlarini ehtiva edon seirlori ilo asgarlorin 6niinds ¢ixis edirdi. Bu
cixiglardan biri do Mosud Dévranin asgarlarin dnlinds sdyladiyi “Dedim” geiridir :

Dedilar gozlorindan axan bu gan-yas nadir,

Igid sohidlorimizin qizil gamidir dedim

Dedilor yurdundaki amansiz savas nadir,

O xain gonsumuzun bir béhtanidir dedim... [ 3,s.10]

“Fovcul-flsaha” maclisinin tzvlori C.Cabbarli adina 1 néomrali  musigi moaktabinin musllim va
tolobalori ilo do vaxtasirt goriislor toskil edirdi. Bu goriiglordon birini biz Ziyafatin Lonkoran gohor 1 N- i
musiqi moktabinin pedaqoji kollektivi ilo “FOvcul-Flsaha “nin goriisiing ithaf etdiyi gozalindan dos agiq aydin
gorirdk :

Qalbimi eylodi sad, konliimi heyran bu goriis,

Eloyibdi na gozal — “Foveiini” mehman bu goriis...

...Ey Ziyafat, sanintok “sonduqgo sairlorinin ”

Tanimaqgin yaradibdir gézal imkan bu goriis [9, s.105]

Moaclisi yenidon borpa edon M.Taligh “Fovciil-fusoha” nin 150 illiyi miinasibati ilo yazmis oldugu
gazoalinds onun asas amalini, qisaca tarixini gostormays ¢alismisdir :

Burda Fusaha maclisinin pirlori vardir,
Sohbanlari, Noccarlari, Qasirleri vardir.
Natiqglori, alimlori, ariflori goxdur,

S0z sahibi — sairlori, nasirlori vardir.
Bax tarixa: Oxbari- Cavahir kitabinda,
Gor mucrida, na novi cavahirlari vardir.
Doarsi yeni tslub ils talim elayanlor,
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Moktabda, kegan asrde mahirlari vardir.

Var Soaidali bay, Mirzs Oziz, Suri, Xoyali,
Vassaf ilo Micrim kimi nadirlori vardir.

Bir asr yarimdir, o saloflorden uzagiq,

Indi yeno do onlara dairlori vardir.
“Fovcul-Fissha” omr elayir, Lonkoranimda ,
Band eylayib 6z ardina zancirlori vardir.

Bu maclisa bir abidodir adi homiso,

Hor hoftods doftor dolu tadbirlori vardir.

Bu maclisi tark eylass bir guin bu Musafir,
Cox siikr, yeno glicli Muasirlori vardir [5,s.70]

“Fovcil — fusoha” maclisi tarixi kegmisimizi yasatmagi bacaran, onu golocok nasillars moxsus oldugu
abu-havada 6tlirmays calisan, bu giinkii nasillora oldugu kimi géstarmoyin 6hdasindan golon giymatli das-
qaslarla zongin olan xazinadir. Bu xazinani togkil etmok, yasatmaq, ham miigoddas, ham do ¢ox ¢atin bir
pesadir.
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"Fovcul fuseha™ council in Lancaran literary environment in independence period
Summary
"Fovcul-fusoha" literary council was very great school for the development of the environment literary
of Lancaran. It is noticed progress in the council after the after the restoring of the council by Mirhashim
Talishli. The members of the council "Fovcul fussha“can protect classical heritage. The members of the
council often use aruz vazni and we notice it creativity of the classics. In independence period protecting
council traditions is one of the great and responsible work.

JIntepatypHbiii MexxIuc «DPEBIKYNb-Pycaxa» B TUTepaTypPHON cpene
JleHkopaHu B nepuoa He3aBUCUMOCTH
Pesrome

Jluteparypubiii memxmuc «DEpmkynp-Pycaxa» B NEPUOJ HE3aBUCUMOCTH, IOCIYKHI OYEHb
0O0JIBIION IKOJIOH B pa3BUTUH JUTEPAaTYpPHOH cpensl JIeHKkopaHu.

[Tocne BoccTaHOBIEHMSI MEKIHMCA, CO CTOpOHB Muprammma Tanbluiel, B JUTEpaTypHOU cpere
Jlenkopanu HaOdrozaeTcs Hacrosllee OXUBJICHHE. IIpelaHHBIE KIaCCHUYECKOMY HACIEAUIO YJICHBI
auteparypHoro Memkiuca — «DEBmkynp-Pycaxa» cymenn — yOepedb W COXpPaHWTh €ro TPaIAHIINU.
[IpuBs3aHHOCTh WIEHOB JHUTEPATypPHOIO MEDKIIMCA KIACCHYECKOMY HACIEIUI0, YyBCTBYETCS B 4acTOM
YIOMHMHAHUU 00 OOpallleHNH B UX TBOPYECTBE CTHIIO «Apy3». OIHUM U3 OUCHb Ba)KHBIX 3aCIIyT MEIXJINCa
SBIIsIETCS] OEpEKHOE COXPAHEHUE €ro TPAIUIMK B IEPHOJT HE3aBUCUMOCTH.

Raycilar: prof. V.9hmad, dos. K.Kazimov
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Janamesa Upaga Ucmana ruizul
BakuHckuii caBsHCKUI YHUBEPCUTET

’KAHPOBBIN AHAJIN3 XYJTOKECTBEHHOI'O TEKCTA. POMAH

Knroueewie cnoesa: HCAHP, HANpAeierHue, poOManmuKku, mexkcm, nopmpem, qbommusauuﬂ
Agar sozlar: janr, carayan, romantiklor, tekst, portret, fokalizasiya
Keywords: genre, direction, romance, text, portrait, focalization

[TosiBiieHUe U pa3BUTHE B JIMTEPATypE PA3IMUHBIX CTPAH HAMPABJICHHS, KOTOPOE IMOJyYUIIO Ha3BaHHE
«POMaHTHU3M», CIEYyEeT OTHECTH K IMoclieqHeMy AecsaTuieruto 18 u nepBoit Tpetu 19 Beka. IT0 cloxxHOE U
cBOcoOpa3HOE HampaBlieHUE, HAIIEAIIEe CBOC BRIPAKCHIE B PA3IMUHBIX OOJIACTSIX MCKYCCTBa (JIUTEpATypa,
JKUBOIIUCh, MY3bIKa), HEOOXOJIMMO paccMaTpvBaTh W M3y4aTb B MPSIMOW HEPa3phIBHOW CBS3H C TEMU
TIyOOKHMHU COIMAIBHO-UCTOPUYECKUMHA W TIOJUTHYECKUMHU CJIBHTaMH, KOTOpBIE IPOUCXOAMIN B ITOT
nepuoa ucropuu. Haunbosiee MOJHBIM M 3aBEPIICHHBIM BBIPAKEHHEM A3TOr0 Ipolecca Obuta Beswkas
¢dpanmysckas peBoironus 1789-1794 rogos. Dta peBomonus crajia BaKHEHIIUM NOBOPOTHBIM MOMEHTOM B
HCTOPUYECKOH KU3HU HE TONbKO DpaHIMy, HO M JPYTUX €BPOINEHCKUX CTPaH.

[IporpeccuBHBIC POMAHTHUKU CIPABEIJIMBO YCMATPUBAIM B PEBOJIIOIMU HA4Yalo BCEU IMEPEIOBOM
KyJbTypbl 19 Beka. ['oro 3asBisii, HampuUMep, 4TO «IIO3THI M mucatenu 19 Beka — getu (paHIy3CKOH
PEBOITIOLIANY.

PazouapoBaHre B PEBONIOIMHM KaK CII0CO0a HM3MEHEHHUS COIHAILHOTO OBITHS BBI3BAJIO IOBOPOT
MHTEpeCa OT BHEIIHEH JXU3HU YEJIOBEKa U €ro JCSATEIbHOCTH B OOIIECTBE K MpoOJieMaM JyXOBHOM,
AMOIIMOHAILHOW KU3HU JTUYHOCTH.

PomMaHTHKH OTKPBIBAIM YaCTHOTO CYOBEKTUBHOTO uejioBeka. VIHTepec K BHyTpEHHEMY MHUPY YeIOBEKa
CHocOOCTBOBAJI BO3HMKHOBEHHIO ICUXOJIOTM3MA. JTa KATErOpUsl TPAKTYETCs KaK yHHBEPCAIbHOE MHUPO-
OIIYIIIEHHE COBPEMEHHOT'O YeJIOBEKa.

PomaHTHKHM OTKpBIBaIM TPUHIMIEI HCTOpH3Ma B XYyJ0XKECTBEHHOM TBopuecTBe. Dpaniry3ckas
PEBOJIIOLINS TIOMOTJIa OCO3HATh 3aBUCUMOCTh UCKYCCTBA OT MCTOPHH, MPU3HAHUUA OCHOBHBIX MCTOPUYECCKHX
3aKOHOB 3aKOHAMHU HMCKYCCTBa: 3aKOHBI JBOIIOLWHU, U3MEHYHBOCTH, JWHAMHUKU. B pomaHTH3Me BO3pocia
3HAYUMOCTE JTUYHOCTH PEATbHOTO aBTOpa M €ro Omorpaduu. ITO MOBJIEKIIO 32 COOOH TakKe BOZHUKHOBCHHE
Oouorpaduveckoro HampaBJCHHUs B U3YUCHUH JTUTEPATYPHI.

UroObl yBJIE€KaTh W TPOTaTh CEpAlAa JFOJCH, POMAHUCT JIOJDKCH HCIBITHIBATH K HUM TOUIMHHYIO
cumnaruio. EMy mpuxommTcs co3maBaTh CHCTeMy ONEHOK. OJHAaKO KHHWTH €ro He JOJDKHBI OBITh
HPaBOYYUTEIIbHBIMH. HanpoTus, HapaBHE ¢ yYEHBIM-HUCCIIC0BATEIEM THCATEb 0053aH BUIETh MUP TAKUM,
KakoB OH ecTh. (3, 295)

B mo3gnem cpemHeBekoBhe pomaH (dpp. roman, mem. Roman, axrir novel) — 310 moboe
MIPOU3BE/ICHHUE, HAIMCAHHOE HAa POMAHCKOM, a HE Ha JIATUHCKOM SI3bIKE. DTO — SMHUYECKOE MPOU3BEICHHE, B
KOTOPOM TIOBECTBOBAHHE COCPEIIOTOYCHO Ha CyJAbOE OTIENBHOM JMYHOCTH B MpoIecce e CTAHOBJICHUS U
pa3BUTHS, Pa3BEPHYTOM B XYJIO)KECTBEHHOM IIPOCTPAHCTBE M BPEMEHH, JIOCTATOYHOM JUIS Tepejadn
«OpraHu3aluy JAYHOCTH. PoMaH MpeicTaBiseT WHAMBUAYaJIbHYID M OOIICCTBCHHYI JKHU3Hb, Kak
OTHOCHUTEJIBHO CAMOCTOSITEIIbHBIC, HE WCUCPIBIBAIONIME JIPYT Jpyra CTHXUU, ¥ B 3TOM OCOOCHHOCTb
JKaHPOBOTO cojepkaHus. «lcToprus WHAWBUAYyaTbHOW CyInOBI OOpeTaeT OOmMiA CyOCTaHITMOHAIBHBIN
CMBICJI, IEMOHCTPHUPYsI OOraTCTBO XapakTepoB. TpakTOBKA XapaKTEPOB HAXOMUT BHIPAKECHUE B TOM, YTO B
pOMaHe «4esIOBEK 710 KOHIA HE BOIUIOTUM B CYHIECTBYIOIIYIO CONMATBLHO-UCTOPHUECKYI0 otk (1. 479).
OpHO U3 OCHOBHBIX BHYTPEHHUX TEM POMaHa SIBIIIETCS HMMEHHO TeMa HeaJeKBaTHOCTH T€POI0 €To CyIhOBbI,
ero mosioxeHust. «YenoBek uin 0oJble CBOCH CyAbObI MM MeHble cBoeil uenoBeunocTH. (1, 480).

Poman pasBuBaiicsi B MHOTOOOPa3HBIX CHOXKETHO-KOMIIO3HMIIMOHHBIX CTPYKTypax. [lonararoT gaxke, 4to
pOMaH B MPHHIMIIE HE MOXET 00JIafiaTh 3aBEPIICHHON >KaHPOBOW (OPMOM, MOCKOIBKY OH «3I0C HAIIEro
BpEMEHU», TO €CTh DJIOC HacTosmero. Jljus Hero BakKeH MaKCUMAaJbHbI KOHTAaKT C «HETOTOBONY,
MEepEKUBAIOLLEH CTAHOBIIEHUE IECTBUTENIBHOCTDBIO, C €€ MNOCTOSIHHON NEPEOLICHKON U OCMBICIICHUEM.

Kan Ilyiion mmmetr: MBI paccMaTpwBaeM B KadeCcTBE pOMaHa pabOThI, KOTOPHIE OTBEYAIOT 3a
OIpEJICJICHHBIC O0OBEKTHI, MPEAIoJiaras ONpPECICHHOS BUJCHHE YEIIOBECYECKOIO MHUpPA U ONPEACICHHBIN
croco0 pelieHuss BO3HUKAIOIUX TaM BOIMPOCOB W HE TOJBKO T€, KOTOPHIC HAOIIOJAIOT OIPEISIICHHYIO
TUTepaTypHyo ¢opmy. DTO HE 3HAYUT, YTO MBI HE MOXEM IPH3HATH OIPEACICHHYIO YCTOWYMBOCTH
TUTEPATypHOU (POPMBI, HO 3Ta CTAOMIHLHOCTE HE MPOM3BOJIBHA, (JopMa 311eCh MOJDKHA OBITH PE3yIbTATOM
TpeboBanus coaepxumoro. (6, 163)
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T'oBopst 0 Gopme U conepKaHWU, TPOAHATUZUPOBAB ITU IMOHATHS, MPUXOJUM K BBIBOAY, YTO TaKOe
OTHOILIEHHUE K TEKCTY, O3BOJSET PACCMATPUBATh €T0 C Pa3HBIX CTOPOH, HO 3TO Pa3JIeIeHuE — HCKYCCTBEHHO.
dopma He cymecTByeT OTACIBHO OT Kakoro-nmubo tekcra. Cama Qopma MOXKET OBITh pacCMOTpeHa Ha
npumepe. To ke camoe MOXKHO CKa3aTh O COAEPIKaHMM, KOTOPOE BPSI JIM MOKHO OTHENIUTH OT (POPMBI, TaK
Kak (opMa He MPOCTO OpPraHu3yeT WM YHOPAJOYMBACT HEKMH MaTepuai, HO, GOpMHUPYs €ro, U3MEHSET U
coJiepKaHHe.

st Toro, 4To0OBl aHATU3UPOBATH JTUTEPATYPHBIE TEKCThI, BBOAUTCS HOHATHE «OKaHP». JKaHPOM MOXKHO
Ha3BaThb OIPEJEICHHYI0 TPYIIy JIMUTEPATYPHBIX NPUEMOB, COYETaHWE KOTOPBIX MPUAAET OIpPENEICHHYIO
(hopMy TUTEpaTYpPHOMY MTPOU3BEICHHIO.

[lopTper B nuTeparype — 3T0 N300paKeHNE BHELIHOCTH repost (UepT iuna, GUrypsl, MO3bl, MUMHKH,
KecTa, OIESKIbI), 3TO OIHO U3 CPEICTB €ro XapaKTepUCTUKH; PAa3HOBHUIHOCTHIO OIUCAHUS, WIH BUIOM
[IOBECTBOBAHMS, M300paKarOIIET0 CTATHYECKYI0 KAPTHHY, MOXET Takxke IMeh3ax M uHTepbep. Dopmu-
poOBaHME MOpPTpeTa B JMUTEpaType, Kak U B *KHUBOIMCH, O3HAYAET 3aBOEBAHME HMHJUBUAYATM3HMPOBAHHOTO
crioco0a pacKphITUs YeJaoBeKa. B pasiauyHble 3M10XH HOPTPET UIpall COOTBETCTBYIONLYIO poiib. Hampumep, B
CPEHEBEKOBhE, KOTJa JMYHOCTHOE HAdajo He OBII0 BBIPA3UTENBHBIM, TEpPOH HAJEeNICS TOpoi
MTOCTOSTHHBIMHU Y€pTaMU BHEIIHOCTH. B 31moxy pomaHTH3Ma MOPTPET 4acTO OYEHb KMBOIUCEH U MOCTPOEH
Ha KOHTpacTax, CMELICHUH 100pa U 3514, CB€Ta U TeHHU, CHJIbI U cinabocTh. [lncaTenu-peanucTsl BBIACISIOT
COLIMATbHO-MHIUBUY TbHBIE CTOPOHBI IMIHOCTH.

doxammzanus (focalisation) — cTpykrypanuctuuecku pa3paboTaHHBII BApHAHT aHTJI0-aMEPUKAHCKON
TOYKM 3peHust (crmocoba CyLIeCTBOBAHUS NPOMU3BEICHUS KaK CaMOJOCTaTOYHOW CTPYKTYpHI), ONHCAHHUH
HETPUEMJIEMOT0 Il CTPYKTypajiu3Mma (OHmHCaHUE U OObSCHEHHE CTPYKTYPbI MBIIUICHHS) U HappaTOJOTHH
(Teopum moBecTBOBaHUs rcuxonoru3ma). OCHOBBI (OKaIM3alMM Kak OCHOBHOI'O IMOJAXOAa K IpobieMe
«3PUTEJBHON MEPCHEKTHBL B MPOM3BEICHHUIX CIIOBECHOrO MCKyccTBa ObutM 3ajoxensl JK.IlyiionHom. On
BBIICTIHJT JIB€ PA3HOBHUIHOCTH IMTOBECTBOBATEIBHOTO «B3TIISIAY © «M3HYTPH» U «H3BHE»; TEpBas — 3TO cama
MICUXUYECKAst PeabHOCTD, BTOpas — ¢ 00bekTuBHAs MaHudectanus. (6, 72) Mcxoas U3 JaHHON TO3UIHH
[1yiioH BBIABUraeT KOHIENINIO TPEX TUIIOB «BUACHUSA» B IPOU3BEJICHUN: BUACHUE «C», BUACHUE «C3aIM»,
U BHICHHME «u3BHe». llepBbIi THUI XapaKTepus3yeT IOBECTBOBaHME, TIE «HappaTop» (IIOBECTBOBATEIb,
paccKka3z4yiK B HApPaTOIOTHH) «BHIUT» CTOJBKO K€ CKOJIBKO OCTaJbHBIE I€PCOHAXKH, SBISSACH OCHOBHBIM
HUCTOYHUKOM 3HAHUHU Ui yuTarens. B BuUAEHHMM «c3aaum» D3TOT MCTOYHUK HAaXOJUTCA HE B pOMaHe, a B
POMaHHCTE, IIOCKOJIbKY OH IOAJECPKUBAET CBOE IPOU3BEICHUE, HE COBNAAs HU C OAHUM IepcoHaxeM. OH
MOJIIepKUBAeT MPOU3BEACHHE, OyAy4dH I033JM HEro, BBICTYIAs B POJIM HPUBUIIETHPOBAHHOIO 3PHUTEI,
3HAIOMIEr0 OOpaTHYIO CTOPOHY Jesa. Bunenne «usBHe», o [1ylioHy, OTHOCHTCS K «(U3NUECKOMY aCHEKTY»
mepcoHaxkel, k cpeze ux oouranus. (4, 159)

B amepuxaHckol Hayke HCCIIEIOBAHUIO TPOOIEMBl mouxu 3penus (Wi (oKaIU3aluu) OBLIH
MOCBSIIICHBI HaOIOIeHHs amepukanckoro nucarens [enpu [Dxeiimca. (5, 21) [lo HaOr0aeHUSAM THCATENS
I'enpu xeiimca, npo0neMa TOUKH 3pEHUS] IMEET HEIOCPEICTBECHHOE OTHOILLICHNE K TEM BUAAM HUCKYCCTBa,
MIPOM3BEJICHUSI KOTOPBIX, IO OIpPEAEICHNIO, JIBYXIIJIAHOBBI, T.€. HMEIOT BBIPAXEHHE U COjep)KaHue
(u300pakenne u m3odOpaxaemoe). [Ipodiema TOUKH 3peHHs MMEET OTHOLICHHWE KO BCEM BHIAM HCKYCCTBa,
HETIOCPE/ICTBEHHO CBA3aHHBIM C CEMAaHTUKOM, T.e. C peNpe3eHTalMedl TOro MM HHOro (parMeHTa
JEHCTBUTEIHHOCTH, BRICTYIAIONICH B KauecTBe 0003HaYaeMOro (’KUBOIHCH, TeaTp, KUHO U T.1.). Bo3aMoxHO
00bEMHEHNE TOYEK 3pCHMS B IUIAaHE MJICOJNOTMH (aBTOp, PAacCKa3uuK, Iepod, Kak BEpOSTHBIE HOCHTENN
HACOJIOTHUECKON TOYKHM 3PEHMsI), BO3MOXKHBI PasjiMuusl «TOYEK 3pPCHUS» B IUIaHE (Ppa3eosoruu U T.n.
CymecTByeT BHyTPEHHSISI 1 BHEIIHAS MTO3UIIHS aBTOpa B TIaHe (Ppa3eosioruu.

Paccmorpum moprper ciy:xkanku Hanersl u3 pomana banb3aka «Esrenust I'panue» chaenaHHbIM C
MOMOLIBIO (POKAIN3ALMH C U3MEHEHHEM TOUYCK 3PEHHUSL.

1. OTHOIIEHNE TIHCaTeNs:

- Hanera — rpomanuna Obuia, MOKaslyi, €IUHCTBEHHBIM YEJIOBEYECKUM CYILECTBOM, CIOCOOHBIM
MPUMHPHUTHCA € IECIIOTU3MOM XO035MHA

- B BO3pacTe JBA/IATH JBYX JET, OHa HE MOTJIa HAWTH cebe MecTa, 0 TAKOW CTENEeHH BHEIIHOCTH e
Ka3ajaach OTTAJIKUBAOLIEH

- NPUHYXICHHAS IOCIE IMOXKapa MOKUHYTH (epMmy, rae Hanera xommma 3a xopoBamu, NpHIUIA B
Comrop m uckama cebe MecTa, BOOAYIIEBIsIEMas TBEPAOH PEIIMMOCTHIO HE OTKa3bIBATHCS HU OT KaKOM
paboThI

- Hanera cranma ujeHOM ceMbU: OHa cCMesulach, Koraa cmesuics ['panzpe, mnevanwnach, 3507a,
OTOrpeBasach, padoTajia BMECTE C HUM

- B Comiope ObI0O MHOTO CEMEWCTB, T CO CIyraMH OOpallalvch Jydile, HO HECMOTPSl Ha 3TO, OHH
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Badii matnin janr analizi. Roman
Xulasa

Odabiyyatda portret - gohromanin gériiniisiiniin géstarilmosidir; bura onun xisusiyyatlori, duruslari,
liz ifadslori, harokatlori, geyimlori aiddir. Bunlar ise 6z névbasinds onu xarakterizo edon vasitalordon biridir.
Bundan basga buraya statik bir tablo, peyzaj vo interyer do daxil edilo bilor. Rosmda oldugu kimi
odabiyyatda bir portretin formalagsmasi bir soxsin fordilogdirilmis yolunun fathini nazords tutur.

Odobiyyatda, hamginin tosviri incasanatda, portretin formalagmasi o demokdir ki, insanin gostorilmasi
fordi Gsulla verilir. Curbaclir dovrlords portret miivafiq bir rol oynayib. Masalon, orta asrlords gahroman
ancaq zahiri cizgilorlo ohato olunurdu. Romantizm dévriinds iss manzarali sokildo, sosial va fordi toraflori
gostorilir.

Genre analysis of feature text. Roman
Summary

The portrait of the literature is the appearance of the hero; it's about it - features, stances, facial
expressions, actions, dresses, and one of the tools it describes. In addition, the type of description to reflect a
static table can also include landscape and interior. Formation of a portrait in literature, as in the art, suggests
the conception of a person's individualized way.

In the literature, as well as in fine arts, the formation of a portrait means that human performance is
rendered individually. At different times, the portrait played a relevant role. For example, in the Middle
Ages, the hero was surrounded by only imaginary lines. In the romantic period, it is chosen with a striking
display of social and personality.

Penensent: nou. U.®M.Tapsymanosa
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