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individual feels comfortable, and feels distressed if the need is not satisfied. Among these needs are 
achievement, aggression, independence, opposition, control, and contempt. 
 
- Richard Lazarus' theory (1966): Person-Environment Fit Theory:  
Richard Lazarus is considered the pioneer of this theory, which is also known as the theory of 
cognitive assessment in stress, or what is called primary assessment, which refers to the assessment 
of cognitive processes to meet the requirements of individual growth. 
 
Cognitive assessment is a fundamental concept in this theory, which depends on the role of the 
individual, since the assessment of a threat is not merely a simplified perception of its constituent 
elements, but rather a link between the individual's environment and personal experiences with stress, 
thereby enabling the individual to interpret the situation.  
 
The individual's assessment depends on several factors, including: 
- Personal factors. 
- External factors related to the social environment. 
- Factors related to the situation itself.  
He believes that stress is the result of an individual's assessment of whether or not their resources are 
sufficient to meet the demands placed on them by their environment. Pressure is therefore determined 
by the degree of compatibility between the person and the environment. When an individual's 
resources are sufficient and appropriate to deal with a difficult situation, they feel little pressure. 
When an individual realizes that their resources may not be sufficient to deal with an event or situation 
except with great difficulty and effort, they feel a moderate amount of pressure. When the individual 
realizes that their resources will not be sufficient to meet the demands of the environment, they feel 
exposed to enormous pressure. Therefore, pressure results from the process of assessing events 
(whether they are harmful or challenging) and examining possible responses to those events. 
 
Lazarus emphasized the importance of individual differences in responding to pressure. as the 
intensity of stress depends on the individual's perception of the stressful situation or their response to 
a situation they perceive as threatening, which leads to arousal of their actions and behavioral stress 
responses to deal with the stressful situation and the extent of psychological changes that occur. 
 
In Lazarus' theory, appraisal is the overall understanding of stress, including coping strategies, 
cognitive-neural activity, emotional and physiological responses, and behavioral outcomes. Lazarus 
believes that individuals are exposed to two types of stressors:  
 
A. Environmental demands: These are external events (family, social, and economic) that 
individuals face in their lives and require them to adapt, such as family crises, illness, death, and 
others. 
B. Personal demands: These include an individual's ambitions, goals, values, and the activities they 
strive to achieve in their life, such as achieving a high level of education.  
C. Assessing stressful situations: Lazarus emphasized the importance of recognizing and assessing 
the situation as stressful by the individual themselves. 
D. Responding to stress: This is the final stage in the process of an individual being exposed to and 
understanding stress, in which the individual attempts to choose one of the available alternatives for 
responding, such as a cognitive or behavioral effort aimed at eliminating the impact of the stressful 
situation. Responding to stressful situations means that the individual is under its influence. 
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prestigious international partnerships and the quality of the professional integration of its graduates 
on the job market. This capital is nourished by recognition and prestige. 
C. Social capital: Strategic alliances with renowned foreign universities and partner companies 
strengthen its integration into academic and professional power networks, opening doors and 
consolidating its influence. 
D. Cultural capital: The ESAA must position itself as an institution producing and disseminating 
recognized and valued knowledge, through scientific research, the publication of articles, such as the 
creation of a journal (The Responsible Manager's Journal; created in 2023), and the certification of 
its programs by recognized organizations. 
 
4.2. ESAA Strategies and Logics of Distinction 
In this permanent struggle for legitimacy, the ESAA adopts strategies that recall the mechanisms of 
distinction analyzed by Bourdieu. Differentiation through pedagogical innovation (cutting-edge 
programs), international openness (international partnerships) and academic requirements 
(certification, targeted accreditation) aim to give it a specific and enviable place in the field. Its 
positioning is thus built both in opposition and in complementarity: against public universities, 
sometimes perceived as rigid, but also against certain private schools, sometimes considered less 
academically demanding. 
 
The ESAA also mobilizes strong symbols to legitimize its role and enrich its symbolic capital. The 
reference to Algerian historical and cultural figures (Emir Abdelkader, Malek Haddad, Maurice 
Audin, Miriam Makeba, Franz Fanon) is a powerful way to reaffirm its national roots and its Algerian 
identity, while projecting an image of modernity, openness and historical depth. These 
communication strategies make it possible to build a complex and nuanced institutional identity, 
actively participating in the accumulation of its symbolic capital. 
 
4.3. Limits and challenges of the strategy 
The communication strategy stems from the overall strategy of the school, it is distinguished by a real 
desire for consistency and formalization. The actions are thought out, written, declined on all the 
channels, in a logic of alignment between institutional discourse and daily practices. This concern for 
clarity and method is an undeniable strength. 
 
This formal rigor comes with a risk: that of a communication that is too framed, sometimes 
disconnected from certain social realities. The challenges related to inclusivity, accessibility, and the 
right to be heard remain sensitive points. There is still a gap between the discourse on the sociology 
of man and practice in real society, a gap that only active listening to the public could bridge. 
 
If the management model adopted meets international standards, the question of its local 
appropriation remains open. Standardization, necessary for certification, can sometimes hinder the 
consideration of the cultural, linguistic and social specificities of the Algerian context. 
 
The real challenge is therefore to maintain this formal excellence while strengthening human 
openness, inclusivity, and the ability to adapt. It is a question of articulating rigor and sensitivity, 
international standards and local anchoring, written strategy and lived listening. 
 
Therefore, the school's communication must now be thought of not only as an instrument of visibility 
and reputation, but also as a space for shared experience, where each actor (institution, company, 
student, neighborhood) can recognize and be heard. Note only in passing, that the management was 
aware of this issue, it tried to adapt its internal HR strategy by highlighting all the profiles, from the 
gardener to the teacher researcher, through profiles published on networks or supervising in the 
corridors of the school, the students through the associative projects were involved in a school support 
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Taloum Hamana1* , Tahar Abdouali2  
 
Abstract. The topic of issues of shrouding the deceased afflicted with epidemic (Corona) is considered 
from the most important matters as it is from the divine wisdom intended by the creation of humans 
and jinn, rather from the basic goals is the worship of the Lord of the worlds in the legitimate manner 
which He loves and is pleased with morning and evening in every time and place. 
The study aims to know the issues that have relation with shrouding of the dead in time of Corona 
epidemic because it is from the most important chapters of worships, and from the contemporary 
issues that should be known and cared for to illuminate the path in front of people and clarify the 
ruling of this worship so that they worship Allah with insight and guidance and light in Islamic 
methodology, clear, so if people of authority and contract -and they are the mujtahids- leave 
confronting this worship without clarification of its rulings, people will be in confusion and perplexity 
and chaos, or they ask fatwa from who does not reach the rank of ijtihad and gives fatwa without 
knowledge and proof so he goes astray and misguides. 
The study talks about the role of Islamic Sharia in considering the worships in time of epidemic and 
about the issues which it leads to in such necessities, and opinions of jurists and their arguments and 
supports for what they see from jurisprudential rulings in these situations. 
The study discusses the role of Islamic Sharia, in treating this topic, and despite the efforts expended 
in fiqh for treating the topics related to shrouding the deceased, however these efforts treated the 
issues according to its era therefore it was necessary on jurists and they are people of solution and 
binding in sciences of Sharia to look into such contemporary issues that need from them efforts so 
that the issue descends correctly according to the circumstances and time and place and person, so 
there is who hits right and there is who errs, and this is expected matter and not strange for the nature 
of humans and its disposition which Allah created him upon and it is the defect and deficiency in 
everything so perfection is for Allah alone. 
 
Keywords: shrouding the Deceased, Corona epidemic, Islamic jurisprudence, montemporary issues 
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Introduction  
 
Praise be to Allah the worshipped with right, and prayers and peace upon the sent one mercy for the 
worlds, and upon his family and companions and whoever follows his way until Day of Religion. 
And after: For indeed from the disposition of Allah Almighty the standing in His creation is change 
of states and alteration of circumstances, so every era has its tools and means, and every time has its 
habits and customs particular, and from blessing of Allah Almighty in this era that it distinguished 
from previous eras by developments and events and renewed needs, which did not exist in era of our 
previous jurists, and perhaps did not cross their minds, and as confirmation for universality of Islam, 
and comprehensiveness of its call, and eternity of its Sharia, and its commitment to find solutions for 
all what is new. And incidents are renewed with renewal of time and place and do not cease except 
with ceasing of the world, and from emergent incidents which afflicted the Muhammadan nation like 
other nations in this era Corona epidemic, and it is from dangerous viral diseases fast in spreading as 
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Corona epidemic disease appeared year 2019 CE and still its effect present - we ask Allah Almighty 
safety and well-being - and since it from contemporary jurisprudential issues, needs deep 
jurisprudential study; for issuing shar`i rulings related to it from worships, due to its importance in 
place, so I saw to do research around rulings related to this epidemic from emergent incidents so 
entitled it (Issues of Shrouding the Deceased Afflictd with Corona epidemic) descriptive analytical 
study. 
 
�x Reasons for Choosing the Topic: 
The student was pushed to choose this topic incentives confined in the coming ideas: 
1. Fewness of deep research studies in this subject, and unavailability of comprehensive studies 
according to my knowledge in the way I want to tackle it. 
2. Highlighting jurisprudential matters of how to deal . with . this epidemic. 
�x Research Problematiques: 
1. What concept of Corona epidemic? 
2. What obstacles of Corona in issues shrouding the deceased? 
�x Objectives of the Study: 
1. Knowing concept of Corona epidemic. 
2. Obstacles of Corona in issues shrouding the deceased, in changing styles of performing some 
branches of it under Corona pandemic. 
 
�x Importance of the Research: 
 
Importance of this topic manifests in tackling bitter situations which human life passes in 
contemporary world, since appearance of this deadly epidemic end year 2019 CE and summarized in 
following points: 
1. Searching for issues shrouding the deceased related to this epidemic. 
2. Standing on reality of Corona epidemic and on jurisprudential rulings related to it. 
 
�x Research Methodology: 
 
This research proceeds according to descriptive analytical method which aims to analyze Corona 
epidemic and know fiqh of shrouding the deceased i.e. issues related to it represented in presenting 
opinions of scholars, and narrating their evidences by transmission and reason, and mentioning causes 
of their difference if found, then discussing evidences scientifically, with preferring what appears 
preponderance to researcher according his scientific capacity. 
 
�x Research Structure: 
 
Researcher treated this topic by study in five sections which as follows: 
First Section: Definition of Terms. 
Second Section: Second Section: Shrouding the Deceased afflicted with Corona in garment or bag. 
Third Section: Burying more than one of afflicted with Corona in one grave or their incineration. 
Fourth Section: Jurists differed in manner of putting deceased in grave. 
Fifth Section: Arrangement of dead in case burying them in grave. 
Conclusion (Results and Recommendations) 
List of Sources  
 
 
 
 
The First Section: Definition of Terms. 
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First: Introduction to Corona Epidemic.  
 
Samih Abu Zaynah said human societies throughout multiple historical phases have been exposed to 
terrible disasters which was caused by deadly diseases such as plague, cholera, leprosy, smallpox and 
tuberculosis, epidemics that led to grave losses in human lives in order to enforce control over these 
diseases after their causes are discovered and factors of their formation and methods of elimination 
and prevention (Abu Zaynah, 2000, p. 192). 
 
And today humanity is afflicted with severe danger that caused anticipation mingled with anxiety, 
from coronavirus which is named and known as (COVID nineteen -19-COVID) and the World Health 
Organization sounds alarm from this new epidemic which was discovered "its appearance in Wuhan 
Chinese, and terror reached all countries of world from speed of spread of this virus" (Muluhhi, 2020, 
p. 79). 
 
Its definition:  at the Islamic Fiqh Academy it is: "inflammation in respiratory system because of new 
coronary virus" (International Islamic Fiqh Academy, 1443). 
 
And with precise observation to the two previous definitions it appears that Corona epidemic disease 
very dangerous to degree that it affects respiratory system first in human body, besides that - it causes 
other diseases that lead finally to death when not controlling it in early time, and it is standing issue 
needing quick solution in order to rescue the afflicted from certain death. 
 
Second: Definition of Issues in Language and Terminology: 
 
Definition of issues in language: their origin is one and it is (s (al) and it is said: he asked him about 
such thing and with such thing asking and asking and issue questioned him about it (Arabic Language 
Academy, n.d., p. 411), and in noble revelation O you who have believed, do not ask about matters 
which, if revealed to you, will grieve you (Holy Quran, Al-Ma'idah: 101) ,and in it also: (so ask about 
it one who has knowledge) (Holy Quran, Al-Furqan: 59), and the needy person asked people 
requested from them charity and he asked thing from him requested it from him and it is said: I asked 
Zayd a dirham. 
 
And in Lisan al-Arab (and plural of issue issues with hamza) and in noble revelation: Said, "You have 
been granted your request, O Moses (Holy Quran, Taha: 36) Said, You have been granted your 
request, O Moses; that is: you have been given your wish that you asked for, and I granted him his 
request and his issue i.e. I fulfilled his need (Ibn Manzur, 1414, pp. 1318�±319). 
 
As for the technical definition of questions and issue: they are "the demands" which are proven upon 
in science and the purpose of that science is knowing them" (Al-Barkati, 2003, p. 203). Issues or 
questions are about set of questions which questioners pose to mufti for standing on evidence about 
what is asked about it and its ruling. 
 
Third: Definition of Kafan in Language and Terminology. 
Takfeen in language: source of kafan, and like it kafan and their meaning is covering and concealing, 
and "from it was named: kafan of the dead; because it conceals him" (Ibn Manzur, 1414, p. 358), and 
takfeen of the dead i.e. "wrapped" him with kafan" (Damad Afandi, 1328, p. 1811), and it does not 
go beyond technical meaning. 
 
Takfeen in terminology: it is: "what is clothed the dead before burial from wrapper and shirt and 
winding sheet, and if she was female there is added to it veil and cloth this in Sunna but in sufficiency 
what is eased" (Al-Barkati, 2003, p. 183). 
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Its ruling:  obligation and there is no disagreement between scholars in it, and in it great virtue and 
great reward (Jawahir Fiqh Dictionary, 1997, p. 97), and "the obligation in kafan is one garment for 
man and woman covering all body, not showing skin, and this is what suffices, but better is that its 
number be for man three wrappings, and for woman five, and increase beyond that without necessity 
is disliked" (Al-Ghalifi, 1432, p. 132). 
 
The Second Section: Shrouding the Deceased Afflicted with Corona in Garment or Bag. 
The First Issue Shrouding him in Garment: The principle in kafan is that it be garment (Ibn Al-
Humam, 1970, p. 1162), white from hadith of Said ibn Jubayr, from Ibn Abbas may Allah be pleased 
with them both - he said: The Messenger of Allah said: "Wear from your clothes whiteness, for it is 
from best of your clothes, and shroud your dead in it (Al-Tirmidhi, n.d., p. 310). 
 
And in Sahih Muslim Abu al-Zubayr informed that he heard Jabir ibn Abdullah �± may Allah be 
pleased with them both- narrating, that the Prophet - gave khutbah one day, and mentioned a man 
from his companions who passed away so was shrouded in kafan not substantial, and was buried at 
night, so the Prophet - forbade that a man be buried at night until prayer is performed on him, except 
that person is forced to that, and the Prophet said-: "If one of you shrouds his brother, let him make 
his shrouding good (Muslim, n.d., p. 651). 
 
He said: do not extravagance for me in kafan, and Abu Dawud narrated in his Sunan, from Ali ibn 
Abi Talib - may Allah be pleased with him, for indeed I heard the Messenger of Allah - saying: "Do 
not extravagance in kafan for it is taken away quickly" (Abu Dawud, n.d., p. 685). 
 
Research 
 
Ibn Abidin said and combined between the two hadiths that the meaning by its goodness is its 
whiteness and cleanliness not being it precious decoration (Ibn Abidin, 1966, p. 202), and that it be 
from linen or cotton and that is preferable (Ibn Tahir, 2007, p. 355). 
 
And it is obligatory to shroud the deceased afflicted with corona as his washing was obligatory and 
it is not permissible to conduct shrouding and burial except under supervision of specialized experts 
taking care for non-transmission of infection with commitment to any procedures they decide, such 
as placing bodies of dead in tightly closed plastic bags" (International Islamic Fiqh Academy, 2020). 
And from matters clear which no one doubts is that whoever his washing is difficult, his shrouding 
also is difficult like the follower follows (Al-Suyuti, 1983, p. 117), and for their inseparability in 
custom, so whoever his washing is difficult because of contagious disease feared its transmission 
from the corpse to the washer or washerwoman then his shrouding also becomes difficult; because it 
is not possible to shroud him except by touching the corpse and handling it and contact with it. 
 
So if specialists from medical people decided danger of shrouding the deceased afflicted with 
contagious disease and fear of transmission of infection to the one who shrouds and did not exist there 
alternative method for shrouding nor preventive measures to avoid the expected harm, then obligation 
of shrouding falls away, and he is buried in his ordinary clothes which he died in; because 
consideration of the living is more worthy than consideration of the dead, and the purpose of 
shrouding is covering the nakedness and it is the obligation, and its minimum garment that covers the 
body as said by Shafii jurists" (Al-Khatib Al-Shirbini, 1994, p. 15). 
 
The Second Issue: Shrouding the Deceased Afflicted with Corona in Bag. 
There are cases necessitating or requiring placing plastic over kafan or sufficing with bag without 
kafan, or combining between kafan and plastic and bag according to circumstances and reality, for 
example in some cases there exists corpse sealed and passed on its death days and be putrefied or 
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some cases fragmented perhaps because of incidents may be car accidents or demolition of building 
or building there is severe bleeding or burning and other incidents, so corpse is placed in plastic after 
kafan which follows corpse of dead then remaining kafans come after it, and that to prevent harm 
which may happen to people from coming out blood or bad smell harming from funeral and this from 
chapter of averting harm from people and concealing funeral, and harm is forbidden and its removal 
is obligatory for his saying -- "There is no harm and no reciprocal harm" (Ibn Majah, n.d., p. 430). 
And this hadith is considered prophetic legal principle upon which was built averting harm in its 
various types and appearances; to achieve security and spread peace among people. 
 
The Third Section: Burying More Than One of the Afflicted with Corona in One Grave or 
Their Incineration.  
The First Issue: Definition of Burial in Language and Terminology. 
 
Burial in language: the concealment, and the hiding, and the covering under layers of earth, and I 
buried the speech I concealed it and (buried) camels buried they traveled on their faces and the she-
camel was buried and the thing he concealed and hid it so it is buried and entombed it is said: he 
buried the dead i.e. he concealed it and hid it (Arabic Language Academy, n.d., p. 290), and by 
meaning concealment and covering, it is said: "and he buried the dead he concealed it, this is the 
principle, then they said: he buried his secret i.e. he concealed it" (Ibn Manzur, 1414, "Kafan" entry). 
And in terminology: concealment of the dead in earth (Al-Dasuqi, n.d., p. 407), meaning: an action 
in which a deceased person or animal or things are placed in ground, and that is done by digging a 
hole or trench and placing the dead or things in it and concealing them. 
 
The Second Issue: Burial. 
Burial is indeed ritual from rituals of Islamic religion and precedes it digging, and digging may be 
grave or cleft or niche and niche is best and most excellent by evidence from Ibn Abbas -may Allah 
be pleased with them both-, he said: The Messenger of Allah said-: "The niche is for us and the cleft 
is for others" (Abu Dawud, n.d., p. 117). 
 
And the niche is: "that one digs in bottom of grave toward direction of qibla from west to east by 
measure of what dead is placed in it; and that if land was hard does not crumble, so if it was not hard 
then the cleft, that one digs middle of grave by measure of dead and it is closed with brick" (Ibn Tahir, 
n.d., pp. 367�±368). 
 
And funeral of Muslim afflicted with corona deserves the niche if land which it is buried in was hard 
otherwise the cleft, and "necessity is measured by its measure (Al-Zarqa, 1989, p. 163). 
 
The Third Issue: Its Ruling. 
Its ruling is obligation, as for evidence on its obligation it is "inheritance of people from Adam -
prayers of Allah be upon him - to our this day with objection to its abandoner, and this is evidence of 
obligation except that its obligation is on way of sufficiency so if some perform it falls away from 
remaining; for achieving the purpose" (Al-Kasani, n.d., p. 318). 
 
The Fourth Issue: Method of Burial. 
Method of burial, from Ibn Abbas and Ibn Umar - may Allah be pleased with them both- that they 
said: "the dead is entered his grave from direction of qibla; and because side of qibla is honored so 
entering him from this side is more worthy" (Al-Kasani, n.d., p. 319), and saying of Shafi'i this is 
known matter" (Al-Imam Al-Shafi'i, 1983, p. 311). 
 
And Abu Hanifah - may Allah have mercy on him- said: "the dead is entered from direction of qibla 
and is not pulled pulling from direction of feet, and people of Hijaz said: pull the dead pulling from 
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direction of his head, and Muhammad ibn al-Hasan said: "how they said that? And there came in what 
Abu Hanifah said many traces (Al-Shaybani, 1403, p. 370), and it appears in the two sayings 
contradiction or conflict, and it is possible to remove contradiction or conflict by combining between 
saying of Abu Hanifah and people of Hijaz, with what was narrated from Abu Hanifah, from Ibrahim 
al-Nakhai that he said: narrated to me who saw people of Medina in early time that they were entering 
the dead from direction of qibla, then they introduced pulling (Al-Kasani, n.d., p. 318), due to 
weakness of their lands at Baqi' so it was salty land and Allah knows best" (Al-Kasani, n.d., p. 319) , 
and pulling from direction of head is known among people of Hijaz" (Al-Bayhaqi, 2003, p. 90). 
 
The Fourth Section: Jurists Differed in Method of Entering the Dead into the Grave. 
The First Issue: Sayings of Jurists in Method of Entering the Dead into Grave. 
The Malikis said: "There is no harm that dead is entered in his grave from any side it was and qibla 
is more worthy" (Ibn Juzayy, n.d., p. 66), and the Shafi'is and Hanbalis see: recommendation of 
pulling, and it is placing dead at end of grave then it is pulled from direction of his head descending, 
and they adduced by what was narrated from Imran ibn Musa "that Messenger of Allah - - was pulled 
from direction of his head pulling" (Al-Bayhaqi, 2003, p. 90). 
 
And disagreement between jurists here is disagreement in what is more worthy, and on this so if was 
easiest for them taking him from qibla or from head of grave no harm; because recommendation of 
taking him from bottom of grave was only seeking ease for them and kindness to them, so if was 
easiest other than it was recommended, Ahmad said may Allah have mercy on him- : "every no harm 
in it" (Ibn Qudamah, n.d., p. 426). 
 
And Abu Hanifah said: the funeral is placed on side of grave, from that toward qibla, then dead is 
entered grave crossed; because it is narrated from Ali, -may Allah be pleased with him-, because al-
Nakhai said: "narrated to me who saw people of Medina in early time they entering their dead from 
direction of qibla, and that pulling is something introduced by people of Medina" (Ibn Qudamah, n.d., 
p. 426). 
 
And for us what Abu Dawud narrated by chain from Abu Ishaq, he said: "al-Harith bequeathed that 
prayer be performed on him by Abdullah ibn Yazid, so he performed prayer on him, then entered him 
grave from direction of feet of grave, and said: this is from Sunnah" (Abu Dawud, n.d., p. 119), and 
this requires Sunnah of the Prophet. 
 
The Second Issue: Burying the Dead in One Grave. 
The honor of Muslim deceased is like its honor living, and principle in it the clear book and pure 
Sunnah, as for evidence from book Allah honored human alive, and dead and especially Muslim in 
His saying: And We have certainly honored the children of Adam (Holy Quran, Al-Isra': 70), and this 
text is absolute includes living and dead equally, and in His saying may His mention be exalted: Have 
We not made the earth a container of the living and the dead (Holy Quran, Al-Mursalat: 25�±26) , al-
Qurtubi said - may Allah have mercy on him - : that Allah - exalted is He- made earth "container that 
contains living on its surface and dead in its belly" (Al-Qurtubi, n.d., p. 161). 
 
As for pure Sunnah it came in noble hadith from Amrah, from Aisha -may Allah be pleased with her, 
she said: The Messenger of Allah said-: "Breaking bone of dead like breaking it alive" (Abu Dawud, 
n.d., p. 116), and it is understood from this hadith that honor of believer after his death remains as it 
was in his life (Ibn Hajar, 1390, p. 113). 
 
And speech about burial in glorious Islamic Sharia is very clear clarity of sun and principle in it that 
not more than one dead is buried in one grave, because Prophet - - was burying every dead in grave 
special for him, and on this continued companions -may Allah be pleased with them- and those after 



 T. Hamana & T. Abdouali 

205 

them except for necessity. And evidence on permissibility of that in case of necessity hadith of Jabir 
ibn Abdullah Allah be pleased with them both-: that Messenger of Allah - was combining between 
two men from killed of Uhud in one garment, then he says: "Which of them is more memorizing of 
Quran?", so if pointed to him one of them he advanced him in niche, and said: "I am witness on these, 
and commanded with their burial in their blood, and did not pray on them, and did not wash them" 
(Al -Bukhari, n.d., p. 92). 
 
The Third Issue: Disagreement of Jurists in Burying the Dead in One Grave. 
It is not permissible to bury two or more in one grave except for legal necessity and this by agreement 
of the four jurisprudential schools Hanafi, they said: it is disliked except when in need, or necessity 
(Ibn Maza, n.d., p. 193), and it is saying of Malikis (Al -Muwaq, 1994, p. 493), and Shafi'is (Al-
Baghawi, 1997, p. 447), and Hanbalis (Al-Hajawi, n.d., p. 234). 
 
Its causes: there are causes that make necessity permissibility what is contrary to principle and 
customary, and no one has ability to exit from circle of legal principle in burial of dead, and it is 
specialization for each dead with his grave alone, and no one else shares with him in it because it is 
endowed for him except that jurists excepted from this principle case of narrowness of cemetery (Al-
Jaziri, 2003, p. 489) with fullness of graves or difficulty of burial in them, or abundance of dead and 
fear of their corruption, and raising difficulty from living, and with these important matters jurists 
permitted burial of more than one dead in one cemetery on condition of making barriers at least with 
screen of simple earth so that each one is as if he is in grave alone. 
 
Its ruling:  jurists studied causes of burial of dead more than one in one grave with succession of 
evidences mentioned in it and discussing it until they reached its permissibility for need or necessity; 
for what al-Nasa'i narrated, from Hisham ibn Amir, he said: we complained to Messenger of Allah - 
on day of Uhud, we said: O Messenger of Allah, digging is difficult for us for every person? So 
Messenger of Allah said -: "dig and deepen and improve, and bury the two and three in one grave, 
they said: so whom do we advance O Messenger of Allah? He said: "advance most memorizing Quran 
of them, he said: so my father was third of three in one grave" (Al-Nasa'i, n.d., p. 80). 
 
And after precision in meaning of hadith and deep consideration in it researcher understood that it is 
not permissible to bury more than one in one grave whether burial was in one time or in different 
times before corruption of body, except in case of necessity, and necessity is estimated by people of 
knowledge not common people and Allah knows best. 
 
Like what happened to Ansar in battle of Uhud, and came Ansar to Messenger of Allah - - day and 
said to him we were afflicted with wound and hardship, so permitted them Messenger of Allah - - 
saying: "dig and widen and put two and three men in grave", and as taken from this also: permissibility 
of burying two women in grave, and as for burying man with woman Abd al-Razzaq narrated by good 
chain from Wailah ibn al-Asqa' that he was burying man and woman in one grave so he advanced 
man and put woman behind him and as if he was putting between them barrier from earth and 
especially if they were strangers and Allah knows best (Ibn Hajar, n.d., p. 113). 
 
The Fifth Section: Arrangement of Dead in Case of Their Burial in Grave. 
And from what is established that Islam did not leave anything of matters related to worships and 
human life except and addressed it with explanation and detail, even arrangement of dead in case of 
their burial all together "if that happened placed best one toward qibla and followed by inferior, and 
observed advancing big over small, and male over female and similar; and recommended to separate 
between every two with earth, and is not sufficient separation by kafan" (Al-Jaziri, n.d., p. 489). 
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And this arrangement by agreement of four jurisprudential schools, as for Hanafis: al-Hasan narrated 
from Abu Hanifah -may Allah have mercy on them- is placed best and oldest of them from that toward 
imam and it is saying of Abu Yusuf: "and free is advanced over slave" and in narration of al-Hasan 
if slave was better advanced even if they buried in one grave for necessity placed in it contrary to this 
arrangement, and is advanced best then best toward qibla and most memorizing Quran and knowledge 
as did in martyrs of Uhud" (Al-Sharnblali, n.d., p. 221). 
 
And with Malikis:  is "manner of their arrangement on their ranks, advanced imam highest ranks 
beginning from free men adults so if they exceled in virtue and knowledge and age advanced toward 
imam most knowledgeable then best then oldest, and advanced most knowledgeable because 
knowledge is distinction cut by it and increase of virtue distinction not cut on it, then free children if 
also matched in memorizing Quran and preservation of obediences and age, advanced one with 
knowledge on who known with preservation of obedience, if one of them did not have advantage over 
companion advanced oldest then male slaves, if they equaled then on what preceded in free then male 
slaves small same, then intersex problematic free big then intersex free small then intersex slaves big 
then intersex slaves small, then free women big, then free women small, then female slaves big then 
female slaves small (Al-Muwaq, n.d., p. 503). 
 
And with Shafi'is:  if gathered funerals not buried in one grave two dead except for need then 
advanced best toward wall of niche toward qibla, and when severity of need buried between men and 
women, and placed between them barrier from earth (Al-Rafi'i, n.d., pp. 243�±245). 
 
And with Hanbalis: not built on grave and not buried in it two except for necessity and advanced best 
toward qibla" (Al-Kluzani, 2004, p. 123). 
 
The four jurisprudential schools agreed on advancing best of them toward qibla whenever more than 
one is buried in one grave when necessary legally, based on narration of hadith of Jabir ibn Abdullah 
- may Allah be pleased with them both, he said: the Prophet - was combining between two men from 
killed of Uhud in one garment, then he says: "which of them is more taking for Quran, so if pointed 
to him one of them he advanced him in niche, and said: "I am witness on these on Day of 
Resurrection", and commanded with their burial in their blood, and were not washed, and prayer was 
not performed on them" (Al-Bukhari, n.d., p. 91). 
 
Face of evidence from hadith is that it indicated on advancing reader of Quran and joined with him 
people of jurisprudence and asceticism and remaining faces of virtue (Ibn Hajar, n.d., p. 213), and by 
this is completed arrangement of burial of dead afflicted with corona in one grave when crowded, and 
Allah knows best. 
 
Conclusion 
 
Praise be to Allah, and prayers and peace be upon Messenger of Allah Muhammad ibn Abdullah �± 
may He be exalted -, and upon his family and companions, and whoever followed his way until day 
of meeting Allah and after: 
This enjoyable research journey has ended, which I spent with topic of issues of shrouding deceased 
afflicted with Corona epidemic descriptive analytical study. 
 
And it is possible to extract results which contained conclusion of this research in following points. 
1. That attention to issues of reality is from methods of addressing issues of hour, and propositions 

of era. 
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2. This virus obstructed performance of some worships from them shrouding dead, and made 
difficult dealing with afflicted by it, and treating those exposed to this epidemic in exceptional 
case. 

3. Islamic Sharia is suitable for every time and place, and finder of solution for social crises, and 
searcher for appropriate legal rulings for issues of worships in every era. 
 

Recommendations: 
 
Some recommendations for researchers, and they revolve in following: 
1. Necessity of great grasp and attention to jurisprudential aspect when choosing topics; as 

jurisprudence is from best sciences and most important and most noble. 
2. Placing issues of worships in front of eyes of researchers, as important foundations that should 

not be underestimated in eliminating contemporary problems. 
3. And I advise brothers after me and especially researchers in field of Sharia, it is possible that 

researcher writes in legal rulings related to Corona epidemic in chapters of transactions and 
personal status. 
 

And these from most important recommendations of research, researcher asks the Ever-Living Self-
Sustaining, that He makes this work sincere for His noble Face, and that He accepts it from him good 
acceptance, He is Guardian of that and Capable of it, and there is no power nor might except with 
Allah the Most High the Most Great. 
And last of our call is praise be to Allah Lord of worlds. 
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Abstract. The Algerian poetic text is considered an interactive text, rich in cognitive accumulation. 
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structures and the formation of its various meanings, and its artistic and aesthetic dimensions. And 
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necessity of benefitting from his cultural lexicon and his traditional heritage. The experience of the 
poet Othman Loussif was a fertile field to undergo the phenomenon of intertextuality. It appeared this 
phenomenon abundant in his poetic texts. Which enriched his creative experience, and deepend his 
artistic vision. Through weaving his poems and their representation by invoking the features and 
sources of intertextuality. This research paper comes as an attempt to elucidate the themes of sufist 
intertextuality in the poet's corpus, and to study the aesthetics of employing sufist heritage. 
 
Keywords: poetic text, sufi heritage, intertextuality, Othman Loussif, aesthetics of heritage 
__________________ 
 
University of M'sila Algeria, Algeria  
E-mail: hamidmam@hotmail.com 
Received: 6 May 2025; Accepted: 2 October 2025; Published online: 28 May 2026  
© The Author(s) 2026. This is an open access article distributed under the terms of the Creative Commons 
Attribution-NonCommercial 4.0 International License (CC BY-NC 4.0). 
 

�³�2�V�P�D�Q���/�X�V�L�I�´���S�R�H�]�L�\�D�V�Õ�Q�G�D���V�X�I�L���L�U�V�L 
 

Mammeri Hamid  
 

�;�•�O�D�V�©. �¨�O�F�©�]�D�L�U�� �S�R�H�W�L�N�� �P�©�W�Q�L�� �L�G�U�D�N�� �\�Õ�÷�Õ�P�Õ�� �L�O�©�� �]�©�Q�J�L�Q�� �R�O�D�Q���L�Q�W�H�U�D�N�W�L�Y�� �E�L�U�� �P�©�W�Q�� �K�H�V�D�E�� �R�O�X�Q�X�U����
�¨�W�U�D�I�Õ�Q�G�D�N�Õ�� �[�D�U�L�F�L�� �N�R�Q�W�H�N�V�W�O�©�U�©�� �G�©�U�L�Q�� �X�]�D�Q�W�Õ�O�D�U�Õ�� �Y�D�U���� �6�W�U�X�N�W�X�U�O�D�U�Õ�Q�Õ�� �Y�©�� �P�•�[�W�©�O�L�I�� �P�©�Q�D�O�D�U�Õ�Q�Õ�Q��
�I�R�U�P�D�O�D�ú�P�D�V�Õ�Q�Õ���� �E�©�G�L�L�� �Y�©�� �H�V�W�H�W�L�N�� �|�O�o�•�O�©�U�L�Q�L�� �D�U�D�ú�G�Õ�U�P�D�÷�D�� �o�D�O�Õ�ú�Õ�U���� �9�©�� �I�R�U�P�D�O�D�ú�P�D�V�Õ�Q�G�D�� �P�©�W�Q�O�©�U�©��
�\�D�Q�D�ú�P�D�\�D���©�V�D�V�O�D�Q�Õ�U�����©�U�©�E���L�U�V�L�Q�L�Q���U�X�K�X�Q�D���\�|�Q�©�O�L�U�����%�•�W�•�Q���P�©�]�P�X�Q�X�Q�D���L�O�K�D�P���Y�H�U�L�U���Y�©���P�•�D�V�L�U���•�I�•�T�O�©�U�L��
�D�U�D�ú�G�Õ�U�Õ�U�����%�X�����¨�O�F�©�]�D�L�U���ú�D�L�U�L�Q�L���P�©�G�©�Q�L���O�H�N�V�L�N�R�Q�X�Q�G�D�Q���Y�©���©�Q�©�Q�©�Y�L���L�U�V�L�Q�G�©�Q���I�D�\�G�D�O�D�Q�P�D�T���]�©�U�X�U�©�W�L�Q�G�©�Q��
�©�Y�Y�©�O�©���T�R�\�X�U�����ù�D�L�U���2�V�P�D�Q���/�X�V�L�I�L�Q���W�©�F�U�•�E�©�V�L���L�Q�W�H�U�W�H�N�V�W�X�D�O�O�Õ�T���I�H�Q�R�P�H�Q�L�Q�L���\�D�ú�D�P�D�T���•�o�•�Q���P�•�Q�E�L�W���E�L�U���V�D�K�©��
�L�G�L���� �%�X�� �I�H�Q�R�P�H�Q�� �R�Q�X�Q�� �S�R�H�W�L�N�� �P�©�W�Q�O�©�U�L�Q�G�©�� �E�R�O�� �ú�©�N�L�O�G�©���J�|�U�•�Q�•�U�G�•���� �%�X���� �R�Q�X�Q�� �\�D�U�D�G�Õ�F�Õ�O�Õ�T�� �W�©�F�U�•�E�©�V�L�Q�L��
�]�©�Q�J�L�Q�O�©�ú�G�L�U�G�L�� �Y�©�� �E�©�G�L�L�� �Y�L�]�\�R�Q�X�Q�X�� �G�©�U�L�Q�O�©�ú�G�L�U�G�L���� �ù�H�L�U�O�©�U�L�Q�L�� �Y�©�� �R�Q�O�D�U�Õ�Q�� �W�©�V�Y�L�U�L�Q�L�� �L�Q�W�H�U�W�H�N�V�W�X�D�O�O�Õ�÷�Õ�Q��
�[�•�V�X�V�L�\�\�©�W�O�©�U�L�Q�©���Y�©���P�©�Q�E�©�O�©�U�L�Q�©���L�V�W�L�Q�D�G���H�W�P�©�N�O�©���W�R�[�X�\�D�U�D�T.
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Introduction  
 
The contemporary poetic experience has attempted to root its themes through linking them to its 
heritage roots and the diversity of its sources, in form and in content, and with what it contains of a 
varied cultural stock, inherited, which is manifested in the total of values and civilizational and 
popular habits that are acquired. 
 
The poet cannot separate from his past, rich with poetic inspiration, and what has settled in his 
memory and formed for him a cultural reference to which he flees, rather he seeks to fertilize it and 
to extend it with a contemporary human vision that responds to his ambition and expresses him, thus 
the poets are bound by their language and their heritage, from which they draw inspiration in order 
�W�R���J�U�D�Q�W���W�K�H���S�R�H�P���W�K�H���H�O�H�P�H�Q�W���R�I���E�H�O�R�Q�J�L�Q�J���L�Q���D���F�U�H�D�W�L�Y�H���P�D�Q�Q�H�U�����D�Q�G���W�K�X�V���³�W�K�H���S�R�H�W���K�D�V���H�V�W�D�E�O�L�V�K�H�G��
his relation with heritage through a dialectical vision which he controls, and subjects it to what he 
wants, and he does not surrender to the vision of heritage, but rather he employs it, and benefits from 
this heritage in forming the structure so that heritage may speak with what the poet wants to say, not 
�W�K�D�W���W�K�H���S�R�H�W���V�D�\�V���Z�K�D�W���W�K�H���K�H�U�L�W�D�J�H���Z�D�Q�W�V���L�Q���D�Q�\���D�V�S�H�F�W���R�I���L�W�´�����$�O-Jiyyar, n.d., p. 227). 
 
Research 
 
Also, the desire of the contemporary Algerian poet to confer a kind of objectivity, and dramacity upon 
his emotionality, through employing the tributaries of heritage and its sources, is considered an outlet 
�W�K�U�R�X�J�K���Z�K�L�F�K���K�H���H�[�S�U�H�V�V�H�V���³�W�K�H���F�R�Q�F�H�U�Q�V���R�I���W�K�H��purely individual self, in its solitude and its absurdity, 
in its madness and its depression, poetry expands with it to encompass neglected subjects from the 
reality of life, or it draws from the spring of the sufis, or from the ancient myths, or it expresses the 
�F�O�R�V�H�G���K�R�U�L�]�R�Q���Z�K�L�F�K���K�D�V���E�H�H�Q���V�K�X�W���E�H�I�R�U�H���K�L�V���D�P�E�L�W�L�R�Q�V�´�����'�D�J�K�H�U�����������������S���������� 
 
And the Algerian poet began to realize little by little that civilizational estrangment which he lives in 
his homeland, so his ordeal was the rejection of himself and the rejection of his reality, therefore we 
always find in this corpus an insistence upon �W�K�H���L�G�H�D���R�I���V�H�S�D�U�D�W�L�R�Q���I�U�R�P���W�K�H���V�H�O�I�����³�D�Q�G���Z�H���D�O�V�R���V�H�Q�V�H��
in it the lack of conviction and satisfaction with the present reality and the striving to change it in 
order to foresee the future, and from that resulted the explosion that occured in the contemporary 
poetic text because of the urgent desire to depart from many of the traditions that used to govern it in 
�R�U�G�H�U���W�R���Z�U�L�W�H���D���P�R�G�H�U�Q���W�H�[�W�´�����+�L�P�D�����������������S���������� 
 
And with this acceleration in the present of human behavior and the growth of the concept of values, 
heritage no longer remained as merely a set of customs and norms, but rather it went beyond that in 
being a bearer of luminous aspects in the life of the human and an active element in the creative 
process, and the heritage tributary through which the poems of the contemporary Algerian poet are 
�I�R�U�P�H�G���D�Q�G���G�L�V�W�L�Q�J�X�L�V�K�H�G�����Z�K�R���S�H�U�F�H�L�Y�H�V���K�L�V���S�U�H�V�H�Q�W���W�K�U�R�X�J�K���K�L�V���S�D�V�W���Z�K�L�F�K���³�L�V���F�R�Q�V�L�G�H�U�H�G���D���Y�L�V�L�R�Q�D�U�\��
and formative legacy that cannot be relinquished, because it is the semantic and suggestive source for 
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creativity, and the supporter for shaping visions and positions, and all that takes place within the 
framework of the spiritual and psychological communication between two positions that 
intertextualize within the frame of the absent that resides in the present, and this communication 
�E�H�F�R�P�H�V���D���G�X�W�\���L�P�S�R�V�H�G���E�\���W�K�H���F�L�Y�L�O�L�]�D�W�L�R�Q�D�O���S�D�W�K���Z�K�L�F�K���P�D�N�H�V���W�K�H���S�R�H�W���D�Q���D�F�W�L�Y�H���H�O�H�P�H�Q�W���L�Q���W�L�P�H�´��
(Bougaroura, 1994, p. 402). 
 
Thus, the contemporary Algerian poem has achieved a qualitative leap at the level of the artistic 
construction and the dealing with reality, and in the dealing with the Arab and foreign cultural heritage 
givens, represented in digesting these givens and assimilating the modern artistic trends and schools 
without the disavowal of heritage, at least with some poets, in an attempt from them to explode a 
poetic experince Algerian that elevates them toward wider spaces of depiction and artistic formation. 
Heritage, as it is defined by (Jubour Abd al-�1�R�X�U������ �L�V���W�K�D�W�����³�Z�K�D�W���K�D�V���D�F�F�X�P�X�O�D�W�H�G���W�K�U�R�X�J�K���D�J�H�V���R�I��
traditions, customs, experinces, expertises, and sciences, within a people among peoples, and it is an 
essential part of its social, human, political, historical, and moral constitution, and it documents its 
�U�H�O�D�W�L�R�Q�V���Z�L�W�K���S�D�V�W���J�H�Q�H�U�D�W�L�R�Q�V���Z�K�L�F�K���K�D�Y�H���Z�R�U�N�H�G���R�Q���I�R�U�P�L�Q�J���W�K�L�V���K�H�U�L�W�D�J�H���D�Q�G���H�Q�U�L�F�K�L�Q�J���L�W�´�����$�E�G��
al-Nour, 1984, p. 63). 
 
The Intersection between Poetic Language and Sufi Language: 
 
The Sufi language is an experince characterized by singularity and the departure from the familiar of 
lexical declarative expressions, toward the symbolism of interpretation and the multiplicity of 
significations and the density of symbolism, an experince that elevates the soul toward reaching the 
expanses of the divine presence and attaining the loci of the Absolute, and it penetrates into the infinite 
latent essence, a language whose title is the surpassing of the surface of the apparent, deeply entering 
into the inner, based on a special experince and a distinctive vision, in which every signified forms a 
symbol and an indication to another signified. 
 

I wrote to him with the understanding of the sign, 
and in intimacy I searched the utterance of the expression, 
a book to him from it about him to him, 
it translates from the unseen knowledge of the veil (Abbas, 2002, p. 308). 

 
Sufi writing is the act of linguistic expression which the sufis follow, and through it they rise toward 
the stations of creativity, thus poetry was their habit for revealing their divine love, and an expression 
of the states of ecstasy which they live, an�G�� �W�K�L�V�� �L�V�� �Z�K�D�W�� �L�V�� �F�R�Q�I�L�U�P�H�G���E�\�� ���$�G�R�Q�L�V���� �³�W�K�D�W�� �W�K�H�� �6�X�I�L��
language is precisely a poetic language, and that the poetics of this language is manifested in that 
everything in it appears as a symbol, everything is itself and another thing, the beloved for example 
is herself, and she is the rose, or the wine, or God, it is the images of the universe and its 
�P�D�Q�L�I�H�V�W�D�W�L�R�Q�V�´�����$�G�R�Q�L�V�����������������S������������ 
 
Indeed, the Sufi language has the ability to contain the depth and the abstraction of the significations 
of the meanings of the sufis, by which the ordinary language has become incapable of understanding 
it, as it transcends the consciousness and the familiar toward searching for the concealed recesses and 
exceeds the typicality of the signifier and the signified, and it has made the recipent in confrontation 
with an ambiguous experince difficult to be understood except by the one who has examined and 
studied its terminologies. 
 
For this, the sufis turned toward finding threads of intersection between the poetic and the Sufi 
discourses, realizing that poetry is that which can reveal the dense semantic loads of the terms from 
which the Sufi lexical discourse is formed, and that it is that which is characterized by the language 
of emotion and the creative feeling, and that their stations and their states cannot be expressed by a 
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language that addresses the mind, so its meaning becomes hidden and its signification fades outside 
it, and this means the possibility of the multiplicity of reading in this language, such that each person 
reads in it himself, it is a horizon open upon the �$�E�V�R�O�X�W�H���D�Q�G���W�K�H���L�Q�I�L�Q�L�W�\���� �D�Q�G���D���P�L�µ�U�D�M�� �W�K�D�W�� �U�L�V�H�V��
toward the visions and the upper unveilings (Hima, 1998, p. 95). 
 
Therefore, the contemporary poet found in this experince a fertile space for enriching his poetic 
experinces and enriching it with a Sufi touch, and a refuge to which he resorts from the bitterness of 
the material reality which hurts his being, and a salvation from an alienation that dwells his exhausted 
delicate self. 
 
The Sufi poet has become aware of discovering threads of intersection with the poetic discourse, and 
he saw that there is no harm in employing the potentials of poetry to express his experince �²  
especially the chaste poetry �² �����³�V�R���L�W���E�H�F�D�P�H���I�R�U���W�K�H�P���D���F�R�J�Qitive reservoir and a tool for producing 
�N�Q�R�Z�O�H�G�J�H�����E�H�F�D�X�V�H���L�W���E�X�L�O�G�V���W�K�H���L�P�D�J�L�Q�D�W�L�R�Q�����D�Q�G���J�H�Q�H�U�D�W�H�V���D�Q���D�I�I�H�F�W�L�Y�H���N�Q�R�Z�O�G�J�H�´�����+�L�P�D�����������������S����
�������������D�Q�G���W�K�L�V���L�V���Z�K�D�W���O�H�G���W�K�H���6�X�I�L���S�R�H�W�V���W�R���³�S�U�D�F�W�L�F�H���W�K�H���U�H-coding of language in poetry in the past 
through removing the first sensory and worldly significations of words that are connected with the 
�G�R�P�D�L�Q�V���R�I���V�H�[�����Z�L�Q�H�����D�Q�G���W�K�H���V�W�D�W�H�V���R�I���W�K�H���V�H�O�I�����L�Q���R�U�G�H�U���W�R���L�Q�V�H�U�W���W�K�H�P���L�Q�W�R���Q�H�Z���V�\�P�E�R�O�L�F���V�\�V�W�H�P�V�´��
(Fadl, 1995, p. 192). 
 
And the contemporary poet has expressed his impetuous desire to search for the metaphysical, and to 
liberate himself from the fetters of the body and the release of his soul toward the sacred, and about 
his rejection of reality, and rebellion against all the social rules, and his attempt to find an equivalent 
for it, so he finds in the expanses of the horizons of Sufism shades that extend to the soul security and 
serenity, and in the terminologies of the sufis and their vocabularies a flowing resource and a new 
title that establishes for a contemporary language through which he reveals his ecstasies and his 
sufferings, aspiring toward a sincere sensory experince by which he transcends toward the Absolute 
with its transparent spiritual dimensions, and merging with the truth, using a Sufi lexicon for his 
themes, thus annihilation, union, incarnation, divine love, and the unity of existence are terms through 
which the poet expressed his Sufi illuminations and his spiritual experince, so that an intermingling 
arises between them, and he resembles the experince of the sufi who rebels against material life, as 
both of them are longing for freedom in order to extend their imagination and to re-produce the 
process of artistic imagination contemplated in a poetic texture that attracts the feelings, and the 
similarity occurs between them in terms of the vision of life and the universe and the human self. 
 
And perhaps the poet (Adonis) is among those who pointed to the great similarity between the two 
discourses, and that the Sufi discourse is rich with creative possibilities that benefit the Arab poetry, 
citing the experince of the Arab poet (al-Niffari) which is considered a purely Sufi experince, he says: 
�³�������W�K�X�V���W�K�H���W�H�[�W���R�I�����D�O-Niffari) appears as a complete rupture with the heritage in its various forms and 
manifestations, and through this rupture he renews the poetic language at the same time, he writes 
history with the vision of the heart and the ecstasy of the language, and he elevates the poetic writing 
to a level that was not known before him, in the most splendid and strangest of what the language 
�S�U�R�G�X�F�H�V�´�����$�G�R�Q�L�V�������������D�����S������������ 
 
Also, among the aspects of similarity is the multiplicity of significations between the two discourses, 
as their poetry has revolted against the prevailing concept about it, with the emergence of a special 
lexical lexicon that erodes the singularity of the apparent meaning and its stability, and awakens the 
latent inner meaning and the interpretive capacity to solve the obscurities of expressions filled with 
�V�H�P�D�Q�W�L�F���O�R�D�G�V�����G�X�H���W�R���W�K�H���U�H�O�L�D�Q�F�H���R�I���H�D�F�K���R�I���W�K�H�P���R�Q���P�H�W�D�S�K�R�U�����V�L�Q�F�H���³�P�H�W�D�S�K�R�U���W�D�N�H�V���W�K�H���Z�R�U�G���R�X�W��
of its real limits, and the relations that it establishes between the word and the reality are probabilistic 
relations by which the meaning becomes multiple, which generates a difference in understanding that 
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�O�H�D�G�V�� �W�R�� �D�� �G�L�I�I�H�U�H�Q�F�H�� �L�Q�� �R�S�L�Q�L�R�Q���� �D�Q�G�� �I�U�R�P�� �K�H�U�H�� �P�H�W�D�S�K�R�U�� �G�R�H�V�� �Q�R�W�� �D�O�O�R�Z�� �J�L�Y�L�Q�J�� �D�� �I�L�Q�D�O�� �D�Q�V�Z�H�U�´��
(Adonis, 1989b, p. 75). 
 
Thus, through this Sufi poetic experince, indicative dimensions emerge that symbolize what they 
�V�X�J�J�H�V�W���W�R�����D�V���³�W�K�H���W�H�U�P���R�U���W�K�H���Z�R�U�G���Q�R���O�R�Q�J�H�U���K�D�V���W�K�H���V�D�P�H���P�H�D�Q�L�Q�J���W�K�D�W���Z�H���N�Q�R�Z�����U�D�W�K�H�U���L�W���W�D�N�H�V���R�Q��
other significations behind the words, which almost becomes an emptying of the meaning of the word 
and pouring another meaning into it, where the signification becomes doubled in a way that exceeds 
�L�W�V���F�R�Q�Y�H�Q�W�L�R�Q�D�O���O�L�P�L�W�´�����(�L�G�����������������S�������������� 
 
And proceeding from these linguistic and thematic intersections in the theme of the two discourses, 
the two experinces have united in the mode of expression which is based on suggestion and ambiguity, 
and the contemporary poets have sought to transcend the communicative language by creating a 
second language within the language, which is based on symbol and indication. And if the sufis have 
turned toward this language out of the incapacity of the traditional language to represent the 
significations of the meanings carried by the Sufi discourse, due to what it contains of depth of 
depiction and precision of image, then the contemporary poets have proceeded from the reality of 
modernity which seeks the continuous surpassing of the old, and the breaking of the monotony of the 
familiar styles, thus poetry, like Sufism, is but an intuitive contemplative tendency that rebels against 
the laws of reason and logic in its seeking for the essence of life and its truth, and the search for a 
world more perfect and more transcendent than the world of reality. 
 
For this, the Algerian poet has turned, following the steps of other contemporary Arab poets, toward 
forming his modernist language and toward adopting the Sufi discourse with what it carries of 
significations by which he elevates his poetic text to the ascents of Sufi poetics, so some of them 
inclined toward representing this discourse as a theme and a language, and as a reference by which 
he resists his defeated present at times, and as a pleasure by which he journeys toward the worlds of 
depths in search of his mirage-like self deeply rooted in history and myth and beauty, and as he adopts 
this Sufi tendency he thereby deepens his symbolic indications and enriches the semantic structure in 
his discourses and widens the spaces of his suggestions and his interpretations. 
 
Sufi Intertextuality in the Poetry of Othman Lousif:  
 
Othman Lousif is considered among the Algerian poets in whose poetry the Sufi tendency has 
manifested, as he has relied on inner contemplations through unveiling and transcendence and diving 
into its dark layers with a poetic language that shatters the ref�H�U�H�Q�W�L�D�O���V�L�J�Q�L�I�L�F�D�W�L�R�Q�V���R�I���Z�R�U�G�V���� �³�I�R�U��
what produces language is the taking out of words from their established nature to a new nature, this 
departure is the creation of what is called the gap or the space of tension, and the creation of a distance 
between �W�K�H���V�H�G�L�P�H�Q�W�H�G���O�D�Q�J�X�D�J�H���D�Q�G���W�K�H���L�Q�Q�R�Y�D�W�L�Y�H���O�D�Q�J�X�D�J�H�´�����$�E�X���'�H�H�E�����������������S������������ 
The poet Othman Lousif says in the Diwan The Rose Said: 
 

I grope in you the truth, white, 
the radiance of the soul and the flowing tremor, 
I grope the pulse of nothingness, 
and I read in the dawn of your eyes 
the icon of God, exhaling with murmurings, 
and overflowing with love, 
and the fierce ecstasy, 
�$�K�«���2���Z�R�P�D�Q�����W�K�H���X�Q�L�Y�H�U�V�H���E�O�R�V�V�R�P�V 
in her ladunni overflow, 
and the color greens 
in her pure fire (Loussif, 2000, p. 55). 
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Thus, this union in love between the poet and the woman realizes his gnostic awareness, as his verses 
translate what he endures of the burning pangs of longing toward the soul, and when he departs from 
his world which he rejects and turns away from, he transcends toward spaces more noble in purity, 
embracing the orbits and the mirrors, searching for his true self, and for his ultimate end, which he 
did not find except in a woman in whose overflow the universe blossoms, and in whose eyes he 
perceives the tru�W�K���R�I���*�R�G�����I�R�U���O�R�Y�H���L�V���³�H�Y�H�U�\�W�K�L�Q�J���L�Q���W�K�H���6�X�I�L���S�D�W�K�����W�K�H���X�Q�L�Y�H�U�V�H���Z�D�V���F�U�H�D�W�H�G���E�\���O�R�Y�H����
and is perceived by love, and God, Glorified be His Majesty, is not perceived by sights nor 
encompassed by minds, but the Sufi kindles the torches of love in his heart and his inner being and 
�K�L�V���V�R�X�O���� �W�K�X�V���K�H���P�R�X�Q�W�V���W�K�H���J�U�H�D�W�H�V�W���D�V�F�H�Q�W���Z�K�L�F�K���F�R�Q�Q�H�F�W�V���K�L�P���W�R���K�L�V���/�R�U�G�´�� ���,�E�Q���$�U�D�E�L���� �������������S����
224), and as the poet describes his woman in a material manner (the dawn of your eyes, the icon of 
God, overflowing with love), then it symbolizes significations other than those commonly known 
among humans in the sensory world. 
 
And just as the attachment of the Sufi to the divine essence carries him toward the Absolute and the 
elevation from materiality to the pure spiritual world, likewise we find in the union of the poet with 
the woman and his celebration of her a separation from the earthly world and an attachment to the 
paradise of femininity, and to the unseen world, thus the poet Othman Lousif embraces the hidden 
world through divine love, employing the material and the sensible in depicting the abstract spiritual, 
�E�H�F�D�X�V�H���³divine love does not invade the hearts except after they have been imprinted with the traces 
�R�I�� �W�K�H���V�H�Q�V�R�U�\���O�D�Q�J�X�D�J�H�´�� ���$�O-Khatib, n.d., p. 67), and through it he surpasses the painful material 
reality, seeking the stations of the divine light radiating from his depths, which grants him comfort 
and psychological security. 
 
The Sufi experince is an active element in the poetics of Othman Lousif, which he has employed in 
a striking and dense way, due to what the two experinces carry of positions of rejection and sacrifice, 
and what melts within them of conflicts and emotional charges, and what his Sufi language has carried 
of deep significations that express a particular vision that calls for contemplation in order to grasp its 
�H�V�V�H�Q�F�H�����E�H�F�D�X�V�H���³�S�R�H�W�U�\���L�V���W�K�H���O�D�Q�J�X�D�J�H���R�I���S�H�U�F�H�L�Y�L�Q�J���Z�K�D�W���F�D�Q�Q�R�W���E�H���S�H�U�F�H�L�Y�H�G�����D�Q�G���W�K�L�V���O�D�Q�J�X�D�J�H��
is �Z�K�D�W�� �K�D�V���I�R�X�Q�G�H�G���W�K�L�V�� �F�R�Q�W�H�P�S�R�U�D�U�\���$�U�D�E�� �6�X�I�L�� �H�[�S�H�U�L�Q�F�H���D�Q�G���S�U�D�F�W�L�F�H�G���L�W�� �L�Q�� �D���X�Q�L�T�X�H���P�D�Q�Q�H�U�´��
(Adonis, 1989b, p. 198). 
The poet says in the verses of the following passage from the poem (The Deified Woman): 
 

�0�\���/�D�G�\�«���P�\���/�D�G�\�� 
Ah! how wondrous is love 
when lightning brings us together 
�L�Q���D���I�O�D�V�K���R�I���W�K�H���V�R�X�O�«���W�R���W�K�H���V�R�X�O 
�R�U���W�K�H���K�H�D�U�W�E�H�D�W�«���W�R���W�K�H���K�H�D�U�W 
how wondrous is the light 
when meanings overflow upon two lovers 
and the impossible unveils! (Loussif, n.d., p. 30) 
 

The poet resorts to re-working some of the meanings of the sufis, in a glowing passage with 
vocabularies toward which his soul longs, as he implores God for indwelling in his female, and his 
path to that begins with love which makes his heart beat and liberates him from the slumber of the 
sinful reality and the deep concerns of the self, and elevating with his soul toward moments of 
unveiling, where he calls in his previous poetic passage the saying of al-Hallaj: 
 

Your spirit has been molded into my spirit just as 
amber is blended with fragrant musk, 
so if something touches you, it touches me, 
thus you are me, we do not part (Abbas, 2002, p. 316). 
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The text of the poet, dissolved in the two verses, its signification almost settles in the mind of the 
recipient, as our poet has drawn upon expressions and meanings in order to employ them in a new 
linguistic deviation within an indicative intertextuality, which enables him to intensify his 
significations, through structures and a clear style in which images inspired from heritage are 
manifested, and filled with Sufi expressions open to reading and interpretation by the recipient. 
 
And in another passage the poet affirms through it that this woman is nothing but a connection toward 
a more exalted and higher aim to which the spirits of humans do not ascend. Othman Lousif says: 
 

I remember you 
in every prayer 
�V�R���,���E�R�Z�«���L�Q���U�H�Y�H�U�H�Q�F�H 
I close my eyes from awe 
I glorify with your praise 
and I supplicate 
to your two infinite eyes 
O image of God 
Ah! O woman of rituals 
and supererogations 
O a spiritual idol 
and a worshipped one 
who forgives none except the one who is maddened 
into fainting in its sanctuary (Loussif, 1999, pp. 35�±36). 

 
The poet does not stop at the limits of a single signification of the woman, rather he reproduces from 
her multiple gnostic conceptions, forming a symbol of multiple visions that slips from between the 
hands of the reader, so at one time she is the blond houri, and at another the slender princess, and the 
saint, and the woman of rituals, thus transcending her conventional image in his imagination, for the 
woman in the view of the sufis is not that body that arouses temptation and awakens sensory desire, 
�³�U�D�W�K�H�U�� �L�W�� �L�V�� �W�K�H�� �V�H�D�U�F�K�� �I�R�U�� �W�K�H�� �L�Q�I�L�Q�L�W�H�� �E�H�D�X�W�\�� �W�K�D�W�� �H�[�L�V�W�V�� �E�H�\�R�Q�G���W�K�H�� �P�X�O�W�L�S�O�H�� �V�H�Q�V�H�«�� �V�R�� �W�K�D�W�� �V�K�H��
becomes a pure, clear beauty that indicates the source of absolute beauty, and the giver of beauty and 
�L�W�V���F�U�H�D�W�R�U�´�����%�D�V�\�X�Q�L�����������������S�������������� 
 
As for the Diwan (Ghardaia), the term of wine is manifested within the frame of the Sufi breath that 
transforms the self of the poet and his soul from a state of boredom to a state of joy, and it forms an 
important artistic feature that recurs not in its material sensory form, but rather it transforms into a 
symbol that carries various significations. The poet says: 
 

Sufficient for you that sobriety has produced my sadness, 
so how then of the state of intoxication, and intoxication is more worthy, 
I would deny passion if you were not, since passion made 
your eyes for me an eye that lowers and sees (Loussif, 1995, p. 23). 

 
The presence of this term in the Diwan (Ghardaia) refers to the signification of the homeland, where 
he embodied something non-perceived into something perceived to facilitate the process of 
communication, thus after the hardship of sobriety heavy with sadness he falls into an intoxication 
that awakens his buried passion in order to find his comfort with a female who is not a woman, for 
this symbolic woman was from his world, he lived with her and the union between the lover and the 
beloved was realized, and this refers to the union with Ghardaia, and then the union with the 
homeland, and through this linking between the Sufi spirit and the state of intoxication the poet moves 
toward wider worlds and more spacious horizons. 
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And in another passage the poet expresses that ecstasy which overwhelms him under the effect of the 
beauty of Oran and its captivating charm. He says in the poem (Oran): 
 

I was in the surge of intoxication searching for myself, 
I became intoxicated by the scent of peach and anise, 
�,���E�H�F�D�P�H���L�Q�W�R�[�L�F�D�W�H�G�«���,�����W�K�H���O�L�Y�L�Q�J���G�H�D�G�� 
�,���F�D�O�O�H�G���I�U�R�P���R�X�W�V�L�G�H���W�K�H���X�Q�L�Y�H�U�V�H�����2�U�D�Q�«���2�U�D�Q�� (Loussif, n.d., p. 59). 

 
The poet wanders at times and sips from the draught of his beloved which overflows upon him with 
purity and clarity, thus it makes him feel an ecstacy that transports him from death to life and to the 
summit of the heights, making from wine a means for elevation and swimming within the realms of 
the Absolute dominion, for he did not manage to resist his love for her, so he got lost in the depths of 
intoxication to limits he did not know their ends, searching for his self which dissolved in Oran, in its 
enchantment and its beauty, thus it melted within his being, where he found himself in it, and by that 
the annihilation and the total dissolution were realized in Oran which turned into a symbol filled with 
significations of love and ardent longing. 
 
And the poet seeks to ascend to where the souls become purified from their impurities, toward a world 
filled with the unseen where truths are explored. He says: 
 

Ascending, ascending to where fades away 
in its passion the innermost of the souls, 
where the souls are stripped from every impurity, 
drinking wine without cups, 
immersed in a spring of pure purity, 
gathering from the delights of apples (Loussif, n.d., p. 69). 
 

It is a wine without cups, pure, surrounded with spiritual purity, reaching him to the stage of arrival 
in which he delights with every beauty, placing him in a state of ecstacy, distancing him from the 
perceptible toward the non-rational, and by it the ray of reason withdraws from the self, thus it is in 
�D�O�O���W�K�D�W���W�K�H���V�H�F�U�H�W���R�I���O�L�I�H�� �D�Q�G���W�K�H���L�Q�Q�H�U���R�I�� �W�U�X�W�K���� �D�Q�G���L�W�� �L�V���³�W�K�H�U�H�E�\���D�Q���D�F�W�L�Y�D�W�L�R�Q���R�I�� �W�K�H���X�Q�F�R�Q�V�F�L�R�X�V��
which makes the self rise above the fixed material realities and penetrate the world of ideals and the 
�$�E�V�R�O�X�W�H�´�����+�H�H�P�D�����������������S���������������7�K�L�V���$�E�V�R�O�X�W�H���Z�K�L�F�K���W�K�H���S�R�H�W���D�O�Z�D�\�V���O�R�Q�J�V���W�R���H�P�E�U�D�F�H���D�Q�G���W�R���D�V�F�H�Q�G��
to its degrees, and to unite with it resembles the state of intoxication because of what it contains from 
separation from the sensory world, and in it he finds the refuge to which he flees and by which he 
becomes purified from every impurity that stains him. 
The poet says in the poem (The Flood): 
 

And I rolled in the blazing fire for ages, 
Ah! who will extinguish my burning thirst and my wandering, 
O ray of the breeze, rather my echoes, 
and give me to drink from the wine of the souls, 
and wipe away the fire and the sorrow from my forehead, 
and narrate to me from the secrets of the spirits (Loussif, n.d., p. 72). 

 
Thus, the poet depicts his intense suffering in a desire for love and knowledge and rest, as his journey 
was long, and his longing increased as a fire of passion, and his thirst has prolonged until his throat 
rusted from dryness (who extinguishes my burning thirst), so his thirst is a continuous and eternal 
sensation (in the blazing fire for ages), it is a thirst produced by (the fire and the sorrow), and nothing 
extinguishes his burning thirst except the wine of the souls, and by drinking it he attains his aim and 
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the secrets of reality become unveiled before him, and the poet here finds in wine the only refuge to 
escape from reality and from the deprivation which he lives, and to probe the depths of the self. 
 
�$�Q�G���Z�L�Q�H���K�D�V���D���G�L�V�W�L�Q�J�X�L�V�K�H�G���S�R�V�L�W�L�R�Q���L�Q���W�K�H���O�L�W�H�U�D�U�\���K�H�U�L�W�D�J�H���R�I���W�K�H���V�X�I�L�V�����D�V���L�W���Z�D�V���I�R�U���W�K�H�P���³�D���V�\�P�E�R�O��
�D�P�R�Q�J���W�K�H���V�\�P�E�R�O�V���R�I���W�K�H���6�X�I�L���H�F�V�W�D�V�\�´�����+�H�H�P�D�����������������S���������������W�K�X�V���L�W���L�V���L�Q���D�O�O���W�K�D�W���W�K�H���V�H�F�U�H�W���R�I���O�L�I�H��
and the inner of truth, and this is what we find in the saying of our poet: 
 

You filled my cup with wine 
that reveals clarity 
I learned to sing for the glory of life 
and to triumph (Loussif, 2000, p. 27). 

 
And we also find that wine has come to express other things: escaping from reality, surrender without 
�D�Q�\�� �U�H�V�L�V�W�D�Q�F�H���� �D�Q�G�� �W�K�X�V�� �Z�L�Q�H�� �W�U�D�Q�V�I�R�U�P�V�� �L�Q�W�R�� �³�D�� �P�H�D�Q�V�� �D�P�R�Q�J�� �W�K�H�� �P�H�D�Q�V�� �R�I�� �R�Y�H�U�F�R�P�L�Q�J�� �W�K�H��
psychological concerns which the individual suffers in this affli�F�W�H�G���D�J�H�´�����+�H�H�P�D�����������������S�����������������V�R��
the numbing of the mind became the only refuge for salvation from a frightening obsession, and we 
find it acquiring new significations in such as his saying: 
 

Let the cup sparkle and rejoice 
you are from the essence of the Truth 
from my essence 
a sign that God shaped from a glow (Loussif, 2000, p. 82). 

 
Thus, after we have seen wine carrying the signification of escaping from reality, we find it carrying 
the signification of compensating the spiritual emptiness. �$�V���I�R�U���W�K�H���'�L�Z�D�Q���³�*�K�D�U�G�D�L�D�´�����W�K�H���V�\�P�E�R�O��
of wine is manifested within the frame of the Sufi breath which transforms the self of the poet and 
�K�L�V���V�R�X�O���I�U�R�P���D���V�W�D�W�H���R�I���E�R�U�H�G�R�P���W�R���D���V�W�D�W�H���R�I���M�R�\�����³�I�R�U���Z�L�Q�H�����L�W�V���P�H�Q�W�L�R�Q���G�L�V�S�H�O�V���Z�R�U�U�L�H�V���D�Q�G���V�R�U�U�R�Z�V��
and prepares for its drinker the causes of joy and delight, its seal intoxicates the companions and its 
rip�H�Q�H�V�V���U�H�Y�L�Y�H�V���W�K�H���G�H�D�G�«���D�Q�G���E�\���W�K�D�W���L�W���L�V���D�Q���D�F�W�L�Y�D�W�L�R�Q���R�I���W�K�H���X�Q�F�R�Q�V�F�L�R�X�V���Z�K�L�F�K���P�D�N�H�V���W�K�H���V�H�O�I��
�U�L�V�H���D�E�R�Y�H���W�K�H���I�L�[�H�G���P�D�W�H�U�L�D�O���U�H�D�O�L�W�L�H�V���D�Q�G���S�H�Q�H�W�U�D�W�H���W�K�H���Z�R�U�O�G���R�I���L�G�H�D�O�V���D�Q�G���W�K�H���$�E�V�R�O�X�W�H�´�����+�H�H�P�D����
1998, p. 99). This Absolute which the sufis always long to embrace and to ascend to its degrees, and 
union among the sufis resembles the state of intoxication because of what it contains of separation 
from the sensory world, and in it the person finds the refuge to which he escapes seeking relief from 
the burdens of reality. 
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International Auditing Standards  
(ISA, IFAC, ACFE) Forensic Approaches 

 

Hasanali Aliyev  
 
Abstract. In the modern economic environment, the increasing complexity of financial transactions, 
the growth of corporate risks, and the emergence of various forms of financial statement manipulation 
have made it necessary to apply deeper and more analytical approaches in auditing. In this regard, 
forensic auditing acts as an important mechanism in international audit practice for detecting 
financial fraud, collecting evidence, and forming legally grounded conclusions. Although forensic 
auditing is not defined as a separate standard within the International Standards on Auditing, several 
standards, particularly ISA 240, emphasize professional skepticism, risk-based assessment, and the
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investigation of unusual transactions as key elements of the forensic approach. The ethical and 
�P�H�W�K�R�G�R�O�R�J�L�F�D�O���S�U�L�Q�F�L�S�O�H�V���S�U�R�P�R�W�H�G���E�\���,�)�$�&���V�H�U�Y�H���W�R���V�W�U�H�Q�J�W�K�H�Q���D�X�G�L�W�R�U�V�¶���L�Q�G�H�S�H�Q�G�H�Q�F�H�����R�E�M�H�F�W�L�Y�L�W�\����
and professional judgment. The ACFE model, in turn, provides more practical tools for the 
prevention, detection, and investigation of fraud. This approach not only strengthens evidence-based 
decision-making in the audit process, but also enhances public and institutional confidence in the 
reliability of financial statements. This article comparatively analyzes the ISA, IFAC, and ACFE 
approaches and substantiates the importance of forensic approaches in enhancing financial 
transparency, reducing corporate fraud, and improving audit quality. 
 
Keywords: forensic auditing, international auditing standards, ISA, IFAC, ACFE, financial fraud, 
skepticism 
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(Kranacher �Y�%���E��, 2011). 
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Assurance Standards Board, 2019; International Auditing and Assurance Standards Board, 2023). 
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Accountants, 2024). 
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�D�X�G�L�W�R�U�X�Q�� �U�R�O�X�Q�X�� �S�D�V�V�L�Y�� �\�R�[�O�D�\�Õ�F�Õ�G�D�Q�� �D�N�W�L�Y�� �D�Q�D�O�L�W�L�N�� �Y�%�� �U�L�V�N�� �P�H�Q�H�F�H�U�L�Q�%�� �o�H�Y�L�U�L�U���� �1�%�W�L�F�%�G�%�� �D�X�G�L�W��
�I�%�D�O�L�\�\�%�W�L���\�D�O�Q�Õ�]���N�H�o�P�L�ú���P�%�O�X�P�D�W�O�D�U�Õ�Q���T�L�\�P�%�W�O�%�Q�G�L�U�L�O�P�%�V�L���G�H�\�L�O�����J�%�O�%�F�%�N���U�L�V�N�O�%�U�L�Q���S�U�R�T�Q�R�]�O�D�ú�G�Õ�U�Õ�O�P�D�V�Õ��
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�I�X�Q�N�V�L�\�D�V�Õ�Q�Õ���G�D���\�H�U�L�Q�%���\�H�W�L�U�P�%�\�%���E�D�ú�O�D�\�Õ�U�����$�U�H�Q�V���H�W���D�O�������������������&�R�P�P�L�W�W�H�H���R�I���6�S�R�Q�V�R�U�L�Q�J���2�U�J�D�Q�L�]�D�W�L�R�Q�V��
of the Treadway Commission & Association of Certified Fraud Examiners, 2023). 
 
�$�S�D�U�Õ�O�D�Q�� �W�%�K�O�L�O�� �J�|�V�W�%�U�L�U�� �N�L���� �,�6�$���� �,�)�$�&�� �Y�%�� �$�&�)�(�� �\�D�Q�D�ú�P�D�O�D�U�Õ�� �E�L�U-birini tamamlayan funksional 
�P�H�[�D�Q�L�]�P�O�%�U�� �N�L�P�L�� �o�Õ�[�Õ�ú�� �H�G�L�U���� �,�6�$�� �Q�R�U�P�D�W�L�Y�� �Y�%�� �P�H�W�R�G�R�O�R�M�L�� �%�V�D�V�O�D�U�Õ�� �I�R�U�P�D�O�D�ú�G�Õ�U�Õ�U���� �,�)�$�&�� �H�W�L�N�� �Y�%��
�L�Q�V�W�L�W�X�V�L�R�Q�D�O�� �o�%�U�o�L�Y�%�Q�L�� �W�%�P�L�Q�� �H�G�L�U���� �$�&�)�(�� �L�V�%�� �S�U�D�N�W�L�N�� �I�R�U�H�Q�V�L�N�� �D�O�%�W�O�%�U�L���W�%�T�G�L�P�� �H�G�L�U���� �%�X�� �L�Q�W�H�T�U�D�V�L�\�D��
�R�O�X�Q�P�X�ú���V�L�V�W�H�P���D�X�G�L�W���I�%�D�O�L�\�\�%�W�L�Q�L�Q���H�I�I�H�N�W�L�Y�O�L�\�L�Q�L���D�U�W�Õ�U�P�D�T�O�D���\�D�Q�D�ú�Õ�����P�D�O�L�\�\�%���I�Õ�U�Õ�O�G�D�T�O�D�U�Õ�Q�Õ�Q���T�D�U�ú�Õ�V�Õ�Q�Õ�Q��
�D�O�Õ�Q�P�D�V�Õ�Q�G�D�� �N�R�P�S�O�H�N�V�� �P�•�G�D�I�L�%�� �P�H�[�D�Q�L�]�P�L�� �\�D�U�D�G�Õ�U���� �%�H�O�%�O�L�N�O�%���� �E�H�\�Q�%�O�[�D�O�T�� �D�X�G�L�W�� �V�W�D�Q�G�D�U�W�O�D�U�Õ�Q�G�D��
�I�R�U�H�Q�V�L�N�� �\�D�Q�D�ú�P�D�O�D�U�� �P�•�D�V�L�U�� �P�D�O�L�\�\�%�� �Q�%�]�D�U�%�W�L�Q�L�Q�� �D�\�U�Õ�O�P�D�]�� �W�%�U�N�L�E�� �K�L�V�V�%�V�L�Q�%�� �o�H�Y�U�L�O�%�U�%�N�� �ú�%�I�I�D�I�O�Õ�T����
�K�H�V�D�E�D�W�O�Õ�O�Õ�T���Y�%���L�T�W�L�V�D�G�L���W�%�K�O�•�N�%�V�L�]�O�L�\�L�Q���W�%�P�L�Q���H�G�L�O�P�%�V�L�Q�G�%���P�•�K�•�P���U�R�O���R�\�Q�D�\�Õ�U�� 
 
�&�%�G�Y�%�O�� ��-�G�%�� �E�H�\�Q�%�O�[�D�O�T�� �D�X�G�L�W�� �V�L�V�W�H�P�L�Q�G�%�� �I�R�U�H�Q�V�L�N�� �\�D�Q�D�ú�P�D�O�D�U�Õ�Q�� �%�V�D�V�� �[�•�V�X�V�L�\�\�%�W�O�%�U�L�� �,�6�$���� �,�)�$�&�� �Y�%��
ACFE �P�R�G�H�O�O�%�U�L�� �•�]�U�%�� �P�•�T�D�\�L�V�%�O�L�� �ú�%�N�L�O�G�%�� �%�N�V�� �H�W�G�L�U�L�O�P�L�ú�G�L�U���� �7�%�K�O�L�O�� �J�|�V�W�%�U�L�U�� �N�L���� �E�X�� �•�o�� �\�D�Q�D�ú�P�D���H�\�Q�L��
�P�%�T�V�%�G�%���²  �P�D�O�L�\�\�%���I�Õ�U�Õ�O�G�D�T�O�D�U�Õ�Q�Õ�Q���T�D�U�ú�Õ�V�Õ�Q�Õ�Q���D�O�Õ�Q�P�D�V�Õ�Q�D���Y�%���D�X�G�L�W���N�H�\�I�L�\�\�%�W�L�Q�L�Q���D�U�W�Õ�U�Õ�O�P�D�V�Õ�Q�D���[�L�G�P�%�W��
�H�W�V�%���G�%���� �I�X�Q�N�V�L�R�Q�D�O���E�D�[�Õ�P�G�D�Q���I�%�U�T�O�L���L�V�W�L�T�D�P�%�W�O�%�U�L���%�K�D�W�%���H�G�L�U���Y�%��bir-�E�L�U�L�Q�L���W�D�P�D�P�O�D�\�D�Q���P�H�[�D�Q�L�]�P�O�%�U��
�N�L�P�L���o�Õ�[�Õ�ú���H�G�L�U��(International Auditing and Assurance Standards Board, 2025; International Ethics 
Standards Board for Accountants, 2024; Association of Certified Fraud Examiners, 2024). 
 
�&�%�G�Y�%�O���� 
�%�H�\�Q�%�O�[�D�O�T���D�X�G�L�W���V�W�D�Q�G�D�U�W�O�D�U�Õ�Q�G�D���I�R�U�H�Q�V�L�N���\�D�Q�D�ú�P�D�O�D�U�Õ�Q���P�•�T�D�\�L�V�%�O�L���W�%�K�O�L�O�L 
 
Meyarlar  ISA IFAC  ACFE 

�$�V�D�V���P�%�T�V�%�G 

�0�D�O�L�\�\�%�� �K�H�V�D�E�D�W�O�D�U�Õ�Q�Õ�Q��
�G�•�]�J�•�Q�O�•�\�•�� �Y�%�� �I�Õ�U�Õ�O�G�D�T��
�U�L�V�N�O�%�U�L�Q�L�Q��
�T�L�\�P�%�W�O�%�Q�G�L�U�L�O�P�%�V�L 

�$�X�G�L�W�� �N�H�\�I�L�\�\�%�W�L���� �H�W�L�N��
�G�D�Y�U�D�Q�Õ�ú�� �Y�%�� �S�H�ú�%�N�D�U��
�P�%�V�X�O�L�\�\�%�W�L�Q��
�J�•�F�O�%�Q�G�L�U�L�O�P�%�V�L 

�)�Õ�U�Õ�O�G�D�T�o�Õ�O�Õ�÷�Õ�Q��
�T�D�U�ú�Õ�V�Õ�Q�Õ�Q�� �D�O�Õ�Q�P�D�V�Õ����
�D�ú�N�D�U�O�D�Q�P�D�V�Õ�� �Y�%��
�D�U�D�ú�G�Õ�U�Õ�O�P�D�V�Õ 

Forensik 
�\�D�Q�D�ú�P�D�Q�Õ�Q���U�R�O�X 

�3�H�ú�%�N�D�U�� �V�N�H�S�W�L�V�L�]�P�� �Y�%�� �U�L�V�N��
�%�V�D�V�O�Õ���D�X�G�L�W���\�D�Q�D�ú�P�D�V�Õ �(�W�L�N���Y�%���L�Q�V�W�L�W�X�V�L�R�Q�D�O���E�D�]�D �3�U�D�N�W�L�N�� �D�U�D�ú�G�Õ�U�P�D��

�P�H�[�D�Q�L�]�P�O�%�U�L 

�$�V�D�V���V�%�Q�%�G�O�%�U ISA 240, ISA 315, ISA 330, 
ISA 500 

IFAC Code of Ethics, 
International Education 
Standards 

Fraud Examiners 
Manual, ACFE 
Standards 

�)�Õ�U�Õ�O�G�D�T���D�Q�O�D�\�Õ�ú�Õ �+�H�V�D�E�D�W�O�D�U�G�D�� �P�%�T�V�%�G�O�L�� �W�%�K�U�L�I��
�Y�%���D�N�W�L�Y�O�%�U�L�Q���P�%�Q�L�P�V�%�Q�L�O�P�%�V�L 

�(�W�L�N�� �S�R�]�X�Q�W�X�� �Y�%��
�L�G�D�U�%�H�W�P�%�� �]�%�L�I�O�L�N�O�%�U�L�Q�G�%�Q��
�\�D�U�D�Q�D�Q���U�L�V�N�O�%�U 

�4�%�V�G�%�Q�� �W�|�U�%�G�L�O�%�Q��
�L�T�W�L�V�D�G�L�� �Y�%�� �P�D�O�L�\�\�%��
�F�L�Q�D�\�%�W�O�%�U�L 

�ø�V�W�L�I�D�G�%�� �R�O�X�Q�D�Q��
metodlar 

Analitik prosedurlar, risk 
�%�V�D�V�O�Õ�� �D�X�G�L�W���� �G�D�[�L�O�L�� �Q�%�]�D�U�%�W�L�Q��
�T�L�\�P�%�W�O�%�Q�G�L�U�L�O�P�%�V�L 

�(�W�L�N�� �U�L�V�N�� �D�Q�D�O�L�]�L���� �S�H�ú�%�N�D�U��
�P�•�K�D�N�L�P�%���� �Q�%�]�D�U�%�W��
�P�•�K�L�W�L���W�%�K�O�L�O�L 

�0�%�O�X�P�D�W�� �D�Q�D�O�L�W�L�N�D�V�Õ����
�P�•�V�D�K�L�E�%�O�%�U���� �U�%�T�%�P�V�D�O��
forensika 

�$�X�G�L�W���V�•�E�X�W�O�D�U�Õ �.�L�I�D�\�%�W�� �Y�%�� �X�\�÷�X�Q�� �D�X�G�L�W��
�V�•�E�X�W�O�D�U�Õ 

�(�W�L�N���X�\�÷�X�Q�O�X�T���Y�%���S�H�ú�%�N�D�U��
�V�%�Q�%�G�O�%�ú�P�% 

�+�•�T�X�T�L�� �S�U�R�V�H�V�O�%�U�G�%��
�L�V�W�L�I�D�G�%�� �R�O�X�Q�D�� �E�L�O�%�Q��
sübutlar 

Auditorun rolu �5�L�V�N�O�%�U�L�� �T�L�\�P�%�W�O�%�Q�G�L�U�%�Q��
auditor 

�0�•�V�W�%�T�L�O�� �Y�%�� �R�E�\�H�N�W�L�Y��
�S�H�ú�%�N�D�U 

�)�Õ�U�Õ�O�G�D�T���D�U�D�ú�G�Õ�U�Õ�F�Õ�V�Õ�� �Y�%��
�H�N�V�S�H�U�W���ú�D�K�L�G 

�3�H�ú�%�N�D�U��
skeptisizm 

�$�V�D�V�� �S�U�L�Q�V�L�S�� �N�L�P�L�� �W�%�O�%�E��
olunur 

�(�W�L�N�� �G�D�Y�U�D�Q�Õ�ú�Õ�Q�� �W�%�U�N�L�E��
�K�L�V�V�%�V�L�G�L�U 

�'�D�Y�U�D�Q�Õ�ú�� �Y�%�� �P�R�W�L�Y��
�D�Q�D�O�L�]�L�Q�G�%�� �L�V�W�L�I�D�G�%��
olunur 

�5�%�T�%�P�V�D�O��
�\�D�Q�D�ú�P�D 

�.�R�P�S�•�W�H�U�� �%�V�D�V�O�Õ�� �D�X�G�L�W��
�S�U�R�V�H�G�X�U�O�D�U�Õ 

�5�%�T�%�P�V�D�O�� �H�W�L�N�� �U�L�V�N�O�%�U�L�Q��
�L�G�D�U�%���H�G�L�O�P�%�V�L 

�(�O�H�N�W�U�R�Q�� �V�•�E�X�W�O�D�U�Õ�Q�� �Y�%��
�U�%�T�%�P�V�D�O���L�]�O�%�U�L�Q���W�%�K�O�L�O�L 

�1�%�W�L�F�%��
yönümlülük 

�$�X�G�L�W�� �U�%�\�L�Q�L�Q��
�I�R�U�P�D�O�D�ú�G�Õ�U�Õ�O�P�D�V�Õ 

�$�X�G�L�W�� �N�H�\�I�L�\�\�%�W�L�� �Y�%��
�H�W�L�E�D�U�Õ�Q���D�U�W�Õ�U�Õ�O�P�D�V�Õ 

�)�Õ�U�Õ�O�G�D�T�� �I�D�N�W�Õ�Q�Õ�Q�� �V�•�E�X�W��
�R�O�X�Q�P�D�V�Õ 
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